





since 1894 the finest 
in fretted instruments 


In the years since Orville 
Gibson first brought to 
fretted instruments all the 
skills of the violin maker's art, 
more than a million Gibsons have 
been sold. Gibson has been first from 
the first . . . pioneering improvements for ever 
finer purity of tone, deeper resonance, and 
greater flexibility . . . developing the technique of guitar 
making to a fine art. Among the many Gibson “firsts” 
are the electric guitar, truss rod neck construction, adjustable 
bridge, three-quarter size instrument, carved top and 
back, cut-away design, and ‘“humbuck” pick-up. Today 
Gibsons are heard and preferred 'round the world 


—from family room to Carnegie Hall! 
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LOWREY 


the franchise with the brightest future 


fo / gans with the finest features 





We didn’t know it could be so exciting to make 
and sell organs! But since the introduction of 
newest models in the growing Lowrey line, the world 
has been beating a path to our door—or so it 
seems to us! Acceptance for every model has been 
tremendous—dramatic evidence that Lowrey has 
what people want. Evidence, too, of the value of the 
Lowrey franchise, now and for the future. 

Consider just a few of Lowrey’s many exclusive 
features: the thrilling pre-set percussion voices 
... the manual and pedal sustain . . . the Glide 
that lets you play such realistic trombone 
smears and string glissandos . . . the touch-tab 
keyboard that makes a Lowrey the easiest of all 
organs to play ... most of all, a Lowrey’s 
matchless tone and marvelous versatility for music 
of all types. And cabinets! To hear folks talk they 
couldn’t be lovelier! No wonder Lowrey is 
moving into leadership in organ sales! 

And remember, national advertising tells the 
Lowrey story to millions of Americans regularly. 

In today’s big and ever-growing organ market, 
be sure you know all about the complete Lowrey line 
—each model so versatile, so beautiful, so 
easy to play, so very easy to sell. 
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By Way of a Foreword 


SIGMUND SPAETH 


T is with considerable 

pride that the recently 
combined magazines, Music 
Journal and Educational 
Music Magazine, present this 
1957 Annual, reviving an 
old and honored tradition 
and promising its continua- 
tion in the future. We feel 
that this publication is far 
more than the conventional 
“year book”, summarizing the achievements, ac- 
tivities and statistics of the preceding twelve 
months. 

Obviously the listing of sheet music, record 
albums and books on music appearing during 
the past year is of utmost importance, and this 
alone would make such a volume indispensable 
to the teacher and student of music, as well as 
to libraries, radio and television stations and 
music lovers in general. 

But there are other features of this Annual 
which may be considered even more significant, 
from the standpoint of both immediate interest 
and permanent value. The array of musical 
authorities represented by individual articles is 
practically unique in this field of journalism, 
and the material contained in these articles is 
again quite different from the customary expres- 
sion of optimistic platitudes. 


DETAILED examination of this reading 

matter reveals an exceptional combination 
of information, opinion and entertainment. ‘Tak- 
ing the writers in alphabetical order, we find 
David S. Adams, an outstanding executive of the 
Music Publishers Association, emphasizing the 
link between his industry and music educators 
in general. Robert Russell Bennett, famous as 
both a composer and an arranger of popular and 
serious music, approaches his Broadway. col- 
leagues in a highly original and amusing yet 
thought-provoking fashion. Marjorie Dawson, of 
the Motion Picture Association of America, pre- 
sents a layman’s view of current film music with 
the authority of long experience. 

The versatile Duke Ellington finds unexpected 
parallels between jazz and Shakespeare, while 
S. Lewis Elmer, President of the American Guild 
of Organists, writes informatively concerning 
the “king of instruments”. That internationally 
recognized authority on musical copyright, Her- 
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man Finkelstein, points out some of the mis- 
conceptions in connection with this vital subject, 
and Morton Gould discourses on one of his fa- 
vorite topics—the problems of the composer and 
arranger for brass bands in the concert field. 

Ben Gross, dean of radio and television critics, 
uses his years of experience on the New York 
Daily News for an honest and forthright discus- 
sion of shor tcomings in those media of communi- 
cation, entertainment and education. Howard 
Hanson, President of the National Music Coun- 
cil, offers some independent but scholariy views 
of the new art and science of electronics. Frank 
W. Hill, President of the American String 
Teachers Association, suggests a fresh approach 
to this important branch of instrumental music. 

There is authority also ia the statements of 
the distinguished pianist, teacher and executive, 
Edwin Hughes. concerning promising talents in 
his field. Archie N. Jones, who heads the Phi Mu 
Alpha (Sinfonia) fraternity, branches out into 
a sincere tribute to the so-called ‘recreational 
instruments” (accordion, harmonica, etc.), and 
that veteran of music education, John C. Kendel, 
stresses the value of the American Music Con- 
ference in harmonizing the efforts of the manu- 
facturers with those of the educators. 

With helpful and practical articles contri- 
buted by such experts as Frederick C. Schang, 
President of Columbia Artists, on concert man- 
agement, Congressman Frank ‘Thompson, Jr. on 
the governmental support of music and Helen 
Thompson on community orchestras, the list of 
specialists becomes increasingly impressive. 
There is no one like Fred Waring to advise 
college musicians on showm: unship; Jack Watson 
is an ideal commentator on records and Hi-Fi; 
Peter J. Wilhousky fittingly represents the choral 
field and finally the band expert, Arthur L. 
Williams, asks a few searching questions. 


‘TBE portrait gallery of living American com- 

posers, each accompanied by a biographical 
sketch, should attract wide attention, and many 
readers will welcome also the list of articles and 
their authors appearing in Music Journal during 
the past year, as well as current news of awards, 
appointments, etc. As a final attraction, this 
Annual offers the latest announcements of the 
music industry to our readers, and this factual 
material may well prove the most important in 
the entire list of contents. >>> 
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A GRADED 


Piano Solo 


(Material in parenthesis denotes grade) 


ADVENTURE 

Donovan (Adv) ................005 MMI 
ALL A-FLUTTER 

J Re 2 9 J ao eran ee PR 


ALL ABOARD THE IRON HORSE 
Sifler (3) SU 
ALPINE WALTZ 


Pokstetn: CHAS) ....05..2..c60c0805- CF 
ALLEGRO IN F MINOR 

WR RD oe cat 
AN OZARK LAMENT 

NE 20 geese sy ee SCH 


ANADOLU-DAN—From “Anatolia” 
Saygun (4-5) SO 
AQUA CALIENTE 
Perrin (3) 
ARIOSO 
Rochberg-Freed (Mod-Adv)... 
AT THE BOTTOM OF THE a 
ROW, BE C8) cocci fossectice SG 
AT THE SEASHORE 


CHOKE? CEI woes esscccsseee: MIL 
BADINAGE 

Herbert-Snowhill (2-3) ..... MAR 
BALKY MULE, THE 

PONG “CRARY) 5. 5565..0055 608s BH 


BALLADE OF THE SNOW 
Carre; Teaching & Recital (3)..RE 
BALLET DREAM 
Roff (3B) 
BARTOKIANA 
Rochberg-Freed (Mod Adyv)....PR 
BAYOU LULLABY 


PMR i, gcd cecccciseas ts anaes JF 
BEADED MOCCASINS 
2a) ARIS Oe abana Deh rvey ote lh JF 


.40 
50 
50 | 


50 


1.25 


40 
50 


30 


40 
.50 


40 


39 


oo 


BEAUTIFUL ISLE OF SOMEWHERE 


Fearis-Peery (Easy) 
BECKY’S WALTZ 


pe 


Raezer (1-2) MAR _ .35 
BELLS 

Rogers-Freed (Mod Adv)........ PR .40 
BIRCHBARK CANOE 

SA RR Be SU -.40 
BLACK PONY 

Oo a @ 0 Sanaa nena ia gS 2 .40 
BLINKING OWLS 

Lo 0 gle OPER ne ey ee hs Sar 
BLOWING BELL AND SNOW-WHIRL 

RSME hoo ivaksinn ices here EV .50 
BLUE JEAN RHAPSODY 

NINE 628, 56 osc sscedecaisoase Souk MS. 275 
BLUE MAZURKA 

Roff (3B) .... Om: 340 
BLUES ON THE ROCKS 

PRINS No.0, Sens cxcasscmunaecs AR __ .60 
BOATING SONG 

Finlayson (Med) .................... BH __ .40 
BONNIE LOU 

ae & 6 ee ce eRERE Ee SG .35 
BOOGIE WOOGIE HOLIDAY 

bic aR ESS MAIR Oe ge an .40 
BOOGIE WOOGIE SUITE NO. 2 

PUOUN ROR. 5 ooicckcs a ae SG 50 
BOOGIE WOOGIE SUITE NO. 1 

EAE 9) Sana ie Pap eters aS" .40 
BOOGIE ETUDE 

CRE © Aaa ae en ie FOX __ .40 
BOUNCING BALL, 

LITTLE CHINATOWN 

oo at SR a eee OD AR 35 
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BOUNCING BRONCOS 


(San SE SRM CE re ae CH 
BRASS BUTTONS 

WS 2 SR ROR eel ae ree eterna SU 
BUBBLE GUM BAND 

I Ce ie i oe SU 
BUSY DAY 

Elwell-Freed (Med) .............. PR 
BUTTERCUP BALLET 

Miler’ (PIEM): 5.05.5 0.cs ccc MIL 
CALICO CLOWN, THE 

Martin (Elem). ...<.5.0.6..5.5..5.. MIL 
CALYPSO CARNIVAL 

PER A ee aiieckiees LO 
CANTO DEL GUAJIRO 

Lecuona (4-5)  ..............0. MAR 
CARTELES PASTELS 

Be Ee a ie PER 

| CHASE, THE 
En a eS SG 


CHATTERER, THE 
Phillips-Freed (Mod Adv)...... 


40 


40 


40 


40 


40 


30 | 


40 


60 | 


1.50 


30 


40 


| CHILDREN’S VISIONS FOR eae 


50 | 





Mysterious Dance 


Fernandez (3) ............... PER 
Nocturnal Round 

Femanges (3) «....:.......:..:.. PER 
Little Cortege 

Perianged 63). .i.ccc0cicsccses PER 


CHOPIN PRELUDES MADE EASY 
Memes 


Crist (Med) 
COCK-A-DOODLE-DO 


Fe ¢ 4 Se eve aay SU 
COMMAND PERFORMANCE 
Or aS ye Se 
| CONCERTO FOR LOVERS 
MS E98 eos sk axionjesdeai .FOX 
CONTINENTAL POLKA 
Rozin (Med Easy)........... ..BH 
| CORAL SANDS 
PEABO CLIO PSs cseccessctisvacecaet SK 
CORPORAL TIM 
Binley €1B) ici iste shtnds FOX 
COUNTRY DANCE 
2s 0 | An) oe PRO 
COUNTRY CAPERS 
Meserole (2) ...............5. SU 
CREAKY STAIRS 
Perri (2)....,...::.. ..oU 
CREPUSCULE 
Gratton (Med) ............... ..BMIC 
CRISANTEMO VALS 
Pomouremra (Cara yee i, MAR 
| CUATRO SONATINAS 
Tauriello (Med Dif)................ BH 
CUCKGO DANCE 
Creager (3-4) MAR 
CYPRESSES 
Kramer (Dif) ............ OUP 
DANCE—OP. 2 NO, 2 
Tcherepnin (Dif). .................... BH 








40 


.40 


1.00 


40 


50 


40 


A 


.40 


.40 


60 


-60 


1.00 


.60 


1.50 


1.00 


DANCE FROM THE RIO GRANDE 


Pisk-Freed (Med) .............. MMI 
DANCE OF LONG AGO 
Wen CEagy) oi. scSs. sass CF 


DANCE OF THE DARK KEYS 


CO Eee Eitan MAR 
DANCE PASTORALE 
McKay-Freed (Easy) .......... MMI 


DANCING GRASSHOPPERS 
Scher (1) EV 
DAY IN VENICE, A 


PUR CRIN onc clsidessencicddeseass CF 
| DEMITASSE 
Mattos (Secondary) ........ SK 


50 


40 


35 


40 


3 


.40 





DERBY DAYS 
Carre; Teaching & Recital (2)..RE 


| DIEZ PIEZAS SIMPLES—First A agg 


Salas (Med) . 
DIEZ PIEZAS SIMPLES, OP. "ora 
Second Series 


SORTA SC MEE YY o.oo ce ocockncexicaavears BH 
DOLLS FOR PIANO 
Spanish Ballerina 
Fernandez (2) ......... ..PER 
Portuguese — 
Fernandez (2) PER 
Italian Peasant Girl 
Fernandez (2) ........ ..PER 
Russian Girl Woodcutter 
Fernandez (2) . : PER 
Chocolate Cake Girl Vendor 
Fernandez (2) ...............0.. PER 
DOODLIN’ AROUND 
POMPE DT: oc csccsesssuhesnes SU 


DOWN THE LONGHORN TRAIL 
Ca” FS AO een SG 
DREAM OF A PAPER DOLL 


Miller (Elem) .... MIL 
EARLY SPRING, AN 
Perkins —- MIL 
ECHO SONG 
Burchard . SCH 
ECOSSAISES 
Boeenevedt C3) occsc vis ccccncnn SU 
EL VAGUERO 
| -Eekstein: (Med) © ..........50:-.-- .CF 
| ELEPHANT PARADE, THE 
PEPOR NR LAY ois ccevtincresceee S 
ENCHANTED NIGHT 
PRN Coe cckccisahecsesasiny FOX 


ENCHANTED DANCER, as 
Martin (Elem) MIL 


ENSUENO DE MARTA 


Pedreira (3-4) ........ MAR 
ETUDE IN E MAJOR 

Chopin-Zepp (3) ..........0008 PRO 
ETUDE MIGNONNE 

Rowley 03.) i.5.023.....505: . SU 
FANCY, A 

Sowerby-Freed (Med) ............ PR 

| FANNIE THE FLUTE 
CATON AD) 5 ion elie ass SG 





FAREWELL TO THE CUCKOO 


Baumer (Easy) ...............+ GMC 
FERRIS WHEEL, THE 

Templeton (Elem) ................MIL 
FIESTA TIME 

Oldenburg (2-3) ..................PRO 
FIESTA 

Rozin ... CH 
FIREFLIES 

Fernandez (3-4) ............0- PER 


FIRST MARCH—ALLA MARCIA 
MODERATO SONATINA ALLA 
MARCIA 
Dahl-Freed (Mod Adyv).......... PR 
FIRST NOCTURNE—OP. 2, NO. 1 
Tcherepnin (Dif) BH 
FIRST SONATA—OP. 67 


De Hartmann (Dif)............... BH 
FLAMENCO DANCE 

Creager (3-4). .......5..4...0..5.MAR 
FLEUR-DE-LIS 

Oldenburg (2-3) ...........008. PRO 
FLIGHT OF THE FLUTES 

Sherrell-Moody ................006. IL 


FLIGHT OF THE SPARROW 
Fields MIL 


nN 


.40 


ofS 


-60 
.60 
.60 
.60 
.60 
.40 
Be 


-40 


.75 


50 


50 


40 


50 


.60 


& 


50 


35 


50 


30 


40 


.40 


65 


.40 


.75 








Piano Solos (continued) 
FLYING COLORS 


Carter (Easy) ......... CF 
FOLK SONG STORIES 

McKay (Easy) . ..BH 
FOUR O'CLOCK 

Scarmolin (2) SU 
FUN AT THE FAIR 

Kleinman (2) . PR 
FUNNY BUNNY 

Koch (1-2) PR 
FUNNY PELICAN 

Robinson (1) . FOX 
GAY ADVENTURE, A 

Souers CH 
GAY SERAPE 

Perrin (3) ..... SU 
GAZELLE, THE 

DUNGAN (2) SU 
GHOST TALK 

Graas MIL 
GINGER SNAPS 

Stevens (Easy) CF 
GOD’S TIME IS THE BEST 

Bach-Owen (4) SU 
GOLDEN LYRE 

Beck (3) SU 
GOSH, I'M SCARED 

Glover, Jr. (3) SG 
GO, MAGGIE BOOGIE 

Glover, Jr. (3) SG 
GRASSHOPPERS 

Dungan (3A) FOX 
GREENSLEEVES 

Rebe (2) SU 
GRETCHEN POLKA 

Schultz MIL 


GYPSY VAGABOND 
Carre; Teaching & Recital (3) RE 
GYPSY VILLAGE 


Reiser (3) SU 
HABANERA, A. 

Fletcher-Freed (Easy) PR 
HAPPY TIMES 

Devito (1-2) PRO 
HAPPY WOODPECKER 

Scher (1) SU 
HARVEST MOON 

Richardson (Easy) . OUP 
HAUNTED CASTLE, THE 

Carter (Med) . CF 

HAUNTED HOUSE BOOGIE 

Agay (Secondary) .................SK 


HEI, WIE SCHON DIE GEIGEN 
KLINGEN JAJ, DE SZEPEN 
MUZSIKALNAK 


Dolok (Med) BH 
HEIGH-O-THE-MERRY-O 

Endres (3) SU 
HIKING 

De Coursey (2) SU 
HOLIDAY 

Stein-Freed (Easy) MMI 
HOMMAGE A MOZART 

Stekel (Med) CF 
HONEYSUCKLE 

Ohlson JF 
HOP-SKIP-AND- JUMP 

Anson (2) Die FOX 
HUMBUG WIZARD 

Rowles (3) SU 
I CAUGHT A FISH 

Rozin (with words) CH 
I LIKE PIANO 

Nevin (with words) (1) SG 


50 


85 


.40 


.40 


aK 


.40 


40 


50 


40 


ws 


40 


a f.] 


35 


40 


40 


Ye 


50 


.40 


40 


40 


50 


40 


50 


40 


.40 


40 


40 


.40 


40 


35 


| IMPISH PRANKS 


40 | 


ooK 


OE & 2 RSS ree eae PR 
IN A COTTON FIELD 
ke © 5) neta es aera PR 
IN A SPACE SHIP 
SRE IE OSE TER eee eR. JF 
IN MY PAPER CANOE 
RUE s es Oe a enka JF 
INDIAN LEGEND 
Beher CEasy) | ..23....s0050:.5... mene. © 
INTERRUPTED STORY 
Perle-Freed (Med) PR 
IRISH LAD 
“A | OS (2 Saar peepee ety MAR 
| ISLE OF ROMANCE, THE 
Fredericks ......... MIL 
JAZZ HOLIDAY 
Nevin (3) ...... SG 
| JESTER, THE 
Wiggins (1-2) PRO 
JESTING 
Goeb-Freed (Med) .......... MMI 
JOGGIN’ ALONG 
Brodsky . ee ae fl 
JOLLY BARBER, THE 
Brodsky (2-3) EV 
JUGGLE BOOGIE 
LITTLE BROWN JUG 
Zepp (3) one PRO 
KANGAROO HOPS 
Frost JF 
KUTZTOWN REEL 
Nearing . MIL 
L’ARLESIENNE 
Bizet-Dexter (3) . FOX 
LAURENTIAN RHAPSODY 
OR ere ee MIL 
LEAKY FAUCET, THE 
Wayne (4) ne ..MAR 
LET’S DANCE, GRANDMA: 
' WALTZING DAFFODILS 
Scher (1-2) . MAR 


40 | 


35°) 


LITTLE MOUNTAINEER, THE 
Raezer (Easy) “f CF 
LITTLE ALMOND EYES | 


Scher (1) ... fees FOX 
LITTLE MARCH, THE 

Finlayson (Med) ..... BH 
LITTLE WHITE BURRO 

Finlayson (Med) ..BH 
LONELY AUTUMN 

Sherrell-Moody . MIL 


LULLABY OF THE LEAVES 
Miller (3) anes 
LYRIC PIECE 
Stevens (3) ..MMI 
MAD PING PONG BALL, THE 
Hayes (2) . sichepascetens mem? 
2nd Piano Part a. SG 
MAKING FRIENDS WITH THE 


BLACK KEYS 

Norris (1-2) .............. ...... MAR 
MALEKULA MOON DANCE 

Mason (Inter) .. a SK 
MAMBO MARITA 

Kasschau (2B) FOX 


MARCH ON THE WHITE KEYS 
Raymond if ee 
MARCHING MUSIC FOR 


| JOHNNY APPLESEED 


| 
| 
| 
| 


Fletcher-Freed (Easy) . PR 
MARGHERITA 

Savino .........::. ...MIL 
MARIONETTE 

Richardson (Easy) OUP 


40 
40 
40 
35 
40 


.40 


Ae) 


.40 
35 


40 


| MASKED RIDER 





SRG Es 2 aa ee nan peepee MAR 
MAY SONG 

Rowley (Gasy) ...........0..5:: GMC 
MELODIC WALTZ 

I Ee ss. csesessccsanses PRO 
MELODY OF LOVE 

Engelmann-Singer ......... PR 
MELODY 

Stein-Freed (Easy) ............ MMI 
MERRY HUNTSMAN 

RORAE MGIB DS s0:05550026.-0s<0saroeseees CF 
MERRY LITTLE CLOCK 

ee ee: FOX 


| MERRY LITTLE cecum 


35 | 


Bf) 


i 


Py fe) 


Scher (1) . 
MERRY VARIATIONS © 
Kasschau (2B) 


MIDSUMMER NIGHTS DREAM, 


Mendelssohn-Dexter (3) ... FOX 
MISTER FROG 
amrow (2) 22..:.:..:....... 8S 
MISTER SNOWMAN 
Roumnson (1): ...-0..:...000.: FOX 
| MONKEY PARADE 
Bee UO 4 ee oe ere SG 
MOONLIGHT ROMANCE 
BOUEY U3) oi ..5-605035.45- ieee 
MOTIF 
MINN 2 = oes yt ey i te MIL 
MOUNTAIN AIR 
Watson (2-3) .... PR 


to 


.60 


35 


40 


40 
| NEEDLE IN A HAYSTACK 5 
me 


40 


40 


FA) 


40 


| MOUNTAIN MEADOW, THE: 
.CH 


Souers 


| MURMURING PALMS 


OS ga 2 ere FOX 
| MUSIC FOR MY LADY 
(SE Sea ae a eno MIL 
MY FIRST MARCH 
oe © Seana PRO 
| MY FIRST WALTZ 
COS TE & 2 ee FOX 
MY MUSIC DIARY 
Henkle-Boreale (Med). ..........BH 
| MY SHIP 
Weill-Singer ... CH 
NEAPOLITAN DANCE 
sdk 


Taylor (Elem) . 


Rozin (Easy) ........... 
NEPTUNE’S FOUNTAIN | 

Mason CAGV) ........:....... 
NEW ADVENTURE 


Weber-Freed (Mod Adv) ....MMI 


| NIGHT BREEZES 


35 4 


30 


50 


50 | 


.40 


40 


Carre; Teaching & Recital (3). RE 


NIGHT CRUISE 
Bauer (with Guitar solo) (3-4) 
MAR 


NIGHT TRAIN TO TEXAS 


Garrow (2) . SG 
NOCTURNE 

Fernandez (5). ........... PER 
OKLAHOMA WINDMILL 

> Bey eee ; SU 
OLD PROSPECTOR, THE 

Peer (462) ooo cise: PR 


ON THE MERRY- GO-ROUND 
Stevens (Easy) . CF 


| ONCE UPON A TIME. 


| Stevens (Easy) ............+... JOF 
| ONE FINGER PIANO 
Hilger-Sugarman (1) .......MAR 


40 | 


fe 


1.40 


OPEN MY EYES, THAT I MAY SEE. 


|  Scott-Lorenz (Easy) Bk Oona LO 
| ORGAN CHIMES 
END Sis ciscccscese RA ieee 


Fe fa 


.60 


60 
40 
40 


40 


40 
Fe) 
| 
40 
i] 
50 
ma 
40 


40 


a 
sao 


40 


50 


40 
50 
60 
40 


50 


.60 


.00 


40 
oo 
40 


.40 


35 
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Piano Solos (continued) 
ORIENTAL SUITE 


Oe 0 io FOX 
PAGODA LAND 

Gldenburg (1-2) .......6:..0s0535: PR 
PANDORA’S BOX 
MUSIC FOR MOVEMENT 

Anderson (Easy) .................. OUP 
PASTORALE A LA MODE 

Agay (Secondary) ................. SK 


PASTORALE E CAPRICCIO 
Van Wyk (Dif) BH 
PERSIAN DANCES 


MTN CO NMIIED oo as sepsececcceibcsaeosed CF 
PETITE WALTZ 

OE 6.CC 9 apne, Tere PRO 
PETITE ETUDE 

Riegger-Freed (Med) ............ MMI 
PETITE SUITE 

Breeton (3) ei ecsaascaevencs SU 
PIANO MUSIC BY LOUIS 
MOREAU GOTTSCHALK 

Behrend (Inter) ...................... PR 
PIANO PICTURES 

Finlayson (Easy) ................... BH 


PIANO SONATA IN A MAJOR 
Mozart-Schnabel (5) 
PIANO SONATA IN C MINOR 


Mozart-Schnabel (5) .......... MAR 
PICNIC FOR PIANO 

05. OR RRS Se RE RCA EV 
PINK SLIPPERS 

Ct 8 DA a REE Serer SG 
PINWHEEL 

ig. C2) ane ee eee ree SK 
PIRATES CAVE, THE 

La pt © 222 Ue one emer eee: PR 
PIRATES’ SONG 

ROME CBNEDT oo, 2h i cccscdppavessesegeaed FOX 
PLAINT 

PO Ne) eases PR 
PLAYFUL PANDAS 

MORRIS oo csc in phnctcecgee cece SU 


PLAYING WITH PHRASES 


Santpourne (2). ........0.-000cs005- PRO 
POLLY’S LULLABY 

TEE Gp SS eaten eae PRO 
POP CORN BALLS 

IRR aren y enn on eater JF 


PRELUDE FROM CANTATA— 
“Gottes Zeit Ist Die Allerbest Seit” 
Bach-Friskin JF 
PRELUDE 
Franck-Levine (4) 
PRELUDIOS ENCADENADOS— 
“Related Preludes” 
Ponce (4-5) 
PRINTING PRESS 
Wortzman (2) 


RAIN ON MY WINDOW 
Watson (2) 
REAL COOL BOOGIE 
cnipver. JF, 01-2): :......;...:. j 
REVERIE 
Debussy (5) 
RHUMBA RIO 
Kasschau (3B) 
RHYTHM A LA MODE 
Hibbs (3) 
RITMO 
Pedreira (3-4) ....................MAR 
ROCK AND ROLL LULLABY 
Martin (3) 
ROLL THE MAN DOWN 
Grant (3) 


MAR 
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40 


i 
50 
50 


85 
1.50 
1.50 

wo 

ae 

.60 

a 

.40 

40 

.40 

-50 

Jo 
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60 | 


.50 


1.00 


po) 


40 


Bi fe 


50 


40 


ae) 


60 


40 


40 
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RONDO 
TRV CGAY 35S ais PR -.50 
RUN LITTLE LAMB 
a tag SS Ze earners PR .a5 
SALTARELLO 
Wagenaar-Freed ........................ PR .40 
SAMBA 
Meas ks aicaace SCH 
SAMBA SENORITA 
pe OE Bt ea FOX __—.40 
SANDY AND HIS BAGPIPE 
CO AE oe a EV. .35 
SCARAMOUCHE 
Baumer (Easy) .................... GMC __ .50 
SCHERZO 
TREES Ren ree ee ey a JF .40 
SCHOOL BUS STOP 
McBride-Freed (Med) ......... MMI _ .40 
SCOTCH STICKS 
Sa eae >) ee eR SG. 35 
SECOND BRAZILIAN SUITE FOR 
PIANO—DANCE 
on ti. at ©.) gaa eae PER .75 
SECOND BRAZILIAN SUITE FOR 
PIANO—PRELUDE 
Permaniee 02) ooo 4.0 scien PER __ 60 
SECOND BRAZILIAN SUITE FOR 
PIANO—SONG 
PCr ane 02) selec eeced PER __ .65 
SECOND MARCH ALLA MARCIA 
FUNEBRE—SONATINA ALLA 
MARCIA 
Dahl-Freed (Mod Adv) .......... PR___.40 
SEMI-SIMPLE VARIATIONS 
Babbitt-Isadore Freed (Mod Adv) 
PR .40 
SERENADE NO. 7 
POPSICHOUE (223) o....cccseicsccdeons EV .90 
SHADOW PLAY 
TE Sega Rea eR a eI SU .40 
SHEEP MAY SAFELY GRAZE 
WME PEF «os. ssecsnsceosse FOX ._—-.40 
SHIMMERING SEA 
A ER aR a JF .40 
SHORTNIN’ BREAD 
PU 6. BIR en PRU... 33 
SIESTA SERENADE 
ME 5c s ose sisenescsipcesnstie PRO .35 
SKIT SKAT 
SPINES CP ee, Seals sbatageread SG: 35 
SKYE BOAT-SONG 
Kennedy-Kasschau (3B) ...... FOX _ .50 
SLOW DANCE 
Avshalomov-Freed (Mod Adv) 
MMI _.40 
SNAPPY AND SMOOTH 
Samdwourne: (3) sosciees cscs. PRO .40 
SNOW WHITE 
Pernamdez: (2-3). ........6000003..... PER ___ .65 
SOARING HIGH 
jo eG Ce 2 a el MAR _ .35 
SONATA IN B MINOR & 
Wagner (5-6) ©......0..0.........%.80 1.50 
SONATA 
Fag A ie 2S PER 1.00 
SONATA FOR SOLO VIOLIN 
NNN 2st ie 1.10 
SONATA IN C 
Handel (5) .. ee 
SONATINA 
SD rd Sale ea ero ee Se 1.50 
SONG WITHOUT WORDS 
Shapero-Freed (Med) .......... MMI _ .40 
SONGS WITHOUT WORDS, OP. 82 
Tcherepnin (Med Dif) ........ CFP 1.25 
SOUVENIR DE PAGANINI 
Chopin-Werner (Med Dif).GMC 1.00 | 
STACCATO DANCE 
Shapero-Freed (Med) ............PR  .40 








STEP LIVELY 


ay © 5 Ree eee eae ae ae 
STREET CORNER WALTZ 
Agay (Secondary) .................. SK .50 


STRONG AND THE TENDER, THE 


Wane CFB) iaoeo ecco MAR _.75 
STRUTTERS’ FROLIC 

2 EN 3 See ee oe MAR _.35 
SUBWAY RUSH, THE 

Omi CNEOG) i... <..5ccccccccsi..s. .BH .40 
SUITE FOR PIANO 

CNN oo ins cl kdentac: Lastocdeahh eneae EV 1.00 
SUMMER STORM 

CMI CP oss vivckaldeence acct SG .40 
SUMMER IN SWITZERLAND 

CAE LOE, a aa Drea 05: .75 
SWEDISH POLKA 

ae go Balk See me ameareeeeae SU 
SWING YOUR PARTNER 

PUNE oko cokesestteis doceadeess .40 
SWING, THE 

Hollander (Easy) BH .40 
TALL-IN-THE SADDLE 

McBride-Freed (Med) ....... MMI _«.40 
TANGENTS, VOLS. I AND II 

Bergsma (Dif) .....CF Each Vol. 2.00 
TEXAS TUMBLEWEED 

Jones (2) . re re me 
THAT GIRL 

SOG 0 3-B) ois cicssccacicssecus- ee. 00 
THEME 

Re Roe eset dee 2 5 


THEME AND VARIATIONS FOR 
PIANO—Based on “The Man I Love” 
George & Ira Gershwin-Wasser- 
man (Dif) NW 2.00 


THEMES PLL REMEMBER—From 


Beethoven’s “Nine Symphonies” 
Hollander (Easy) ................... BS 
THIRD MARCH, ALLA MARCIA 
ALLEGRO—From Sonatina, Alla 
Marcia 
Dahl-Freed (Mod Adv) ..........PR .40 


THROUGH A FLORIST’S WINDOW 


DUMBNR CSA ovis iscisccsscesse FOX 40 
TINY TOE DANCER 

Reiser (Easy) ......... or: A 
TIP TOE REEL 

Watson—With Words (1-2) ...PR — .35 
TOCCATA, OP. 1 

Tcherepnin (Dif) . BH 1.00 
TOUCH AND GO—Books oe. a 3 

Kasschau (1 Thru 5) . ..FO 85 
TREPAK 

Nevin—Second Piano Part (2) SG __—.30 
TURKEY IN THE STRAW 

Wilson (?> Rawr ogee 
TWO LITTLE TUNES 

ROM. i.....:.,.;. peacabeass-1.0 eae 45 
TWO MINIATURES 

Fernandez (3-4) . PER__..75 
TWO SHORT IMPROMPTUS 

Richardson (Easy) ..............0UP 1.50 
UPSIDE DOWN CAKE 

TEMES i cca sees PRO .35 
VALS ROMANTICO 

Lecuonma (4) © .....0:00..2. .MAR .60 
VICAR OF BRAY, THE 

Kasschau (2B) ............ FOX «40 
VILLAGE NIGHTFALL 

Wilson (2-3) ......... ee. 
WAITING ON THE CORNER 

Sandbourne (1-2) . eee) ae 
WALTZ FOR A PENNY, A 

Watson (2-3) . beatae PR .40 

7 








Piano Solos (continued) 

WATER WHEEL, THE 
Wiggins (2) 

WESTWARD HO 


St 2 ) ee ee PR .40 
WHIRLIGIG 

Rubinstein (Med) ................ OUP 1.25 
WHITECAPS 

| SE aR ie ae or JF 1.50 
WOODLAND FAIRY 

Fernandez (3-4) ................... PER __ .65 


WOODPECKER, THE 
Heller—With Words (1-2) ...PR = .35 


YO-HO-HO 

I I ioe cs dv acpecensoeanaae’ Sy |. 40 
YO TE QUIERO SIEMPRE 

Eeomona (3-4). <....0..:.05:c0080 MAR _ .60 


YOU CAN PLAY WALTZES—level 


three 
Hollander (Easy) BH __.75 


YOU CAN PLAY WALTZES—level 


two 
Hollander (Easy) ................... BH. .75 


YOU CAN PLAY WALTZES—level 


one 
Hollander (Easy) : 
YOU CAN PLAY MARCHES—level 


ore 

Hollander (Easy) BH .75 
YOU CAN PLAY FAMILIAR 
THEMES—level three 

Hollander (Easy) ................... BH .75 
YOU CAN PLAY COWBOY SONGS 
—level two 

Hollander (Easy) ...................BH  .75 
YOUNG MACDONALD HAD A 
FARM 


MME DD sch cscicesskissacvesesnaaleate PRO 40 
YOUNG PEOPLE’ S SONATINE 
Ceieero ....:.... ie 


Piano Solos—Popular 


(Material in parenthesis denotes grade) 


ALFRED HITCHCOCK PRESENTS 
Gounod-Stone (Simpl. 2nd-3rd) 

GDN _ .60 

ALFRED HITCHCOCK PRESENTS 
Gounod-Stone (Adv.) .......GDN 


BANANA BOAT SONG, THE 
Arkin-Darling-Carey- oe 
( S Posen nara. ..M 

BEAUTY AND GRACE 


.60 


Am aS 


Rowse ......:.. et Wey b 
BLACK SAPPHIRE > 

Grofe ..... = OB. 75 
BLUE BLUEBIRD, ‘THE | 

DACTHIURN ......,...:,.. ee. ae 


CABLE CAR, SAN FRANCISCO 


Brokeman (Med) ................. BVC 60 
CAFETERIA JANGLE 

ene CAV.) 5 .0...052...00.60003 GDN. —.75 
CAROUSEL SELECTION 

- ac gas etaeatammpane 

(Easy) . Sica ee Sebo 
CINDY, OH CINDY 

Barron-Long-Sugarman (1) 

MAR _ .35 

EMERALD EYES 

A eon ..ROB  .60 
GILLETTE LOOK SHARP 
MARCH, THE 

Merrick-Stone (Adv.) .......GDN — .75 





GILLETTE LOOK SHARP 
MARCH, THE 
Merrick/Mossman (Simpl. 
3rd) 

GOD’S OWN RIVER 
Broekman (Med) 

GRANDMA MOSES 
Broekman (Med) 


2nd- 
ORR ES SEES MO ee, GDN 


HOLIDAY FOR TROMBONES 
PM TO) oc cececoescctreds+sesee 
I COULD HAVE DANCED ALL 
NIGHT 
Loewe-Lerner-Singer 
IN BELMONT IS A LADY - 


eS ye Sere ee OB 
I'VE GROWN ACCUSTOMED 
TO HER FACE 

Loewe-Lerner-Singer ............ LOW 


“KING AND I” SELECTION 
Rodgers-Hammerstein-Stickles 
(Easy) 

“KISS ME, KATE” SELECTION 
Porter-Stickles (Easy) 


MANHATTAN wine 
ce erie hen: 
MANHATTAN 
Rodgers-Hart-Sugarman (i) 
M 


MIAMI BEACH RUMBA 
Fields-Sugarman (1) 
MOONLIGHT GAMBLER 
Hilliard-Springer-Applebaum 
(Simpl) MOR 
MY FAIR LADY SELECTION 
Loewe-Lerner-Stickles (Easy) 
L 


OKLAHOMA SELECTION 
Rodgers-Hammerstein-Stickles 
(Easy) WIL 

ON THE STREET WHERE 

YOU LIVE 


Loewe-Lerner-Singer ............ LOW 
RAIN IN SPAIN, THE 
RUENONS o Cre ed alread LOW 


REACH FOR THE SKY—From 
Motion Picture, “Reach For The Sky” 
Addison MIL 

RUBY AND THE ROSE, THE 
PURE cera et a ae ROB 


SANTA DOMINGO NIGHTS 
Fields 

SELECTIONS FROM “THE 

MOST HAPPY FELLA” 


Loesser-Singer ..................... FMC 
SERENATA D’AMORE 
0 RR ee arene ROB 
“SHOW BOAT” SELECTION 
Kern-Hammerstein-Stickles 
NORM ns ole, cScaussoes sedate TBH 


SILVER BELLS 
Livingston-Evans (Simpl.-Large 
Notes) PA 

“SOUTH PACIFIC” SELECTION 
Rodgers-Hammerstein-Stickles 


5 Ib tesa ret eae eon. WIL 
ST. MORITZ 

MEN eo ie csamocsgstascasatns MIL 
TEXAS COWBOY 

Broekman (Med) ................. BVC 


THEME FROM “MANHATTAN 
MASQUERADE” 
ea he el accused ROB 
THEME FROM “EAST OF EDEN” 
Rosenman WIT 


.60 
.60 


.60 


.60 


50 


60 


.50 


85 


85 


5 


35 


35 


40 


85 


50 


60 


75 


.60 


85 


.40 


85 


.60 


.60 


.60 





THEME FROM “REBEL WITH- 
OUT A CAUSE” 


Rosenman (Med) .................. WIT _ .60 
THEME FROM “PRODUCERS 
SHOWCASE” 

Bassman (Med) ..................- BVC __ .60 
TRUE LOVE 

POPURIAABET oo... 5000202000500 BUX _ .50 
WALTZ OF THE TOREADORS 

1S Re ieeetemereene rs: 1 6 RRR 
WIDE WIDE eae re 

Broekman (Med) BVC 60 


WIDE WIDE WORLD—CONCERTO 
Broekman (Med) BVC 1.00 


Piano—Four Hands 


(Material in parenthesis denotes grade) 


FANTASTIC HORSEMAN, = 
DRI AD, incci 0, kb ocasscccecens ER .65 
FUN FOR TWO 


OO 6 ES 2 a eer renee o PR: 125 
GEORGE GERSHWIN ALBUM 

Gershwin-Portnoff .................... GE _ 1.50 
HIGHLIGHTS OF FAMILIAR 
MUSIC 

RSE oe rey eroe PR 130 
MOVIE MYSTERY, A 

NNN MN oo ae sta case aees ‘FOX 40 
PIANO DUETS OF THE 
CLASSICAL PERIOD 

AVION HOE) | oo ocsasepesessseaccess OD 1.75 
ROCKING HORSE POLKA 

PN EIN oss coscarccnpblbsstees FOX _.40 
SERENADE NO. 8 

SNA ac fascietiessistanivaeewe BY .-75 
SIX DUETS 

Se eee eee or: CH 2.00 
SLAUGHTER ON TENTH 
AVENUE—THEMES 

Rodgers-Stickles  ..................... CH 1.00 
SQUARES TO-NIGHT 

oo SaaS Oe EV £50 
SWING-TUNE 

| pI RE ee Con Puerere EY OD 
THIRD STREET RHUMBA 

OE Cf ere .60 


Two Pianos— 
Four Hands 


(Material in parenthesis denotes grade) 


AMERICAN DANCE SUITE 
preeatet .OD 


Smith (Adv) 1.50 
BANJO FANTASY 

2 LE Gy er ee SU 1.50 
CHANSON MILITAIRE 

Gretchaninoff-Gest ...................JF  .75 
CHING CHONG ALLEY 

RS ee ance eee are ae ieee. ase 
DEEP RIVER FANTASY 

i ee 6S i ae eee a. 85 
FANFARE AND MARCH 

Aputor (ROR) .......5....0.060008000 CF 1.00 
FRERE JACQUES CONCERT 

7 OS phat ter ere eee Me IF: 758 
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Two Pianos—Four Hands 
(continued) 


GAVOTTE & MUSETTE—From 
“3rd English Suite” 


UN oy siacisn cans séaeetese sasaki If. T50 
GESU BAMBINO 

Aras es Ss snecaanseeeivaarhe JF 1.50 
HARD TIMES 

FOG CO aoe PR 1.00 
JO-JO THE JUGGLER 

RIC een Bier sare oe are 
MISCHIEVOUS ELF, THE 

RR Paha ss csiretilancacastonronen 1.00 
POLKA DOTS 

Poi os Bat i 2, EERO ete er? FOX . ..50 
RHAPSODY IN BLUE—THEME 

Gershwin-Klarmann (2) ........ NW: -.75 
RONDO, OP. 87A 

Tcherepnin (Med Dif) ........ CFP 2.00 
TROUT, THE 

Schubert-Bartlett (Med) ...... OUP 2.75 
UMBRELLA IN THE WIND 

2.1 3 (Te i Reps PAE PY és) 


Piano—Six and Eight 
Hands 


(Material in parenthesis denotes grade) 


FOUR IN A BOAT 


Fletcher—Eight hands (2) ...SU — .50 
IN THE TOY SHOP 
Anson—Six hands (2B) .....FOX  .60 


Piano Collections 
and Methods 


(Material in parenthesis denotes grade) 


ADA RICHTER PIANO COURSE 
The Older Beginner—Book I 


WIT 1.25 

ADA RICHTER PIANO COURSE 

The Older Beginner—Book II 

WIT 1.50 

ALL TIME HITS FOR PIANO 

WAGE: 5. 5iss0k,0.- eam «61250 
AROUND THE KEYS 

Cobb (2) . TE Me creek — «meen IS 
BEETHOVEN FOR THE 
YOUNG MUSICIAN 

Beethoven-Zeitlin (3) .........MAR_ 1.25 
BEGINNER’S OWN BOOK, THE 

Newman (Easy) ...............::00004 Ge. 125 
BEGINNER’S PIANO METHOD— 
For Older Students, Books 1 & 2 

oe da 3. \, RE hemes Ea SO :1:25 
BOOGIE FUN 

WRTHRER eS iii ee MEH, 75 
BOY’S FAVORITE SOLO ALBUM 

BOG ED ois saceschastetw nee Pe 129 
BRUBECK, VOL. II 

PTUOOK CRBIOT DY nin esccisisicincs SP 2.00 
BRUBECK, VOL. I 

Bruveck: (Mer) | o..0..0..ies SP 2.00 
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CADENZAS, 18 and FERMATAS 
2 to 11 MOZART CONCERTI 


Stravinsky (Med Dif) .......... CFP 3.00 
CHILD IN THE HOUSE, A 

Chanler (Med Easy-Med Dif) 

MER_ 2.00 

CHORDS IN ACTION 

Bishan (Med) ois. nak CF 1.50 
CHORDS FOR PLEASURE 

RI ioe ne ee 1.00 
CHORDS, CADENCES AND 
ARPEGGIOS 

Ie ne RRS A eee JF 1.50 
CHRISTMAS CAROLS 

Frost—2 & 3 Pt. Harmony ..JF 1.00 
CLASSIC SONATINA, THE— 
Clementi, Kuhlau. Diabelli 

Dussek-Zeitlia (3) 0.000000... MAR 1.50 
CLEMENTI ALBUM, VOL. I 

Clementi-Mirovich (3) ........ MAR 1.50 
COLORAMA 

UR et ea gis PR 1.25 
COMMAND OF THE KEY- 
BOARD, VOL. 5 

Miroviteh (Adv) .............0005.:.. PR 1.50 
COMMAND OF THE KEY- 
BOARD, VOL. 6 

Mirovitch (Adv). ....................... PR 1.50 
COMPLETE PIANO SONATAS 

bg 2, SRR ee ee ee LE 10.00 
COMPLETE SCALE AND 
ARPEGGIO MANUAL 

SS | RST RES eer beste SU 1.00 
CONTEMPORARY AMERICAN 

| PIANO MUSIC 
Compiled & Edited by Prostakoff 
MOR 1.50 


CONTEMPORARY PIANO MOODS; 
JAZZ IMPROVISATIONS 
Hildinger (Med) ................ HAR 


CONTEMPORARY PIANO LITER- 
ATURE—Books 3, 4, 5 
Clark-Goss (3-5) 
CORRIDA!—TEN OF SPAINS 
MOST POPULAR PASODOBLES 
Rettenberg (Simpl. Arr., Easy & 
Med. ) AMP 


85 


DANCING AROUND THE 
WORLD—SUITE 
Portnoff CH 


DAVID CARR GLOVER PIANO 
COURSE: BOOKS 1 & 2 
Glover CHM each 1.25 


DIARY OF A CHILD 


1.00 


Lecuona (4) ....... ..MAR 1.00 
DUETS BY DUNGAN 

MIEN USER cores Sey acies oe oecsecd SU 1.00 

| EASIEST PIANO COURSE: 

PART SEVEN 

Thompson: (AGV): ......6056....02:.: WI .80 
EASY CHORDS FOR STANDARD 
HITS 

EOD PUNE COR ET Re eRe MIL __ 85 
EIGHT PIECES FOR PIANO 

Tcherepnin (Adv).................... PR 2.50 
EVERYBODY LIKES THE PIANO: 
BOOK 5 

NR ee i Pes Shee et eee? ES: 85 
EVERYBODY LIKES THE PIANO: 
BOOK 4 

| CA Rea ey ro MAREN TS ES’. .85 
EVERYBODY LIKES THE PIANO: 

OK 

Po ee igh ES. .75 


1.50 | 





EVERYBODY LIKES THE PIANO: 


BOOK 2 

Estella .......... ES 
EVERYBODY LIKES. THE PIANO: 
BOOK 1 

ON EIS MO OS ATE eee NIE eS ES 


EVERYBODY LIKES THE PIANO: 


PREPARATORY BOOK 
Estella 
EVERYBODY’S FAVORITE 
TREASURY OF POPULAR 
CLASSICS, No. 96 
Agay ... AMS 


FANFARE AND OTHER 
COURTLY SCENES 
Gillock (3) 
FARAWAY PLACES 
Cacavas (2) . pias 
FARMYARD PARADE > 
POE ABBOT is cckccrccwvess PE RE oe OUP 
FAVORITE SACRED CLASSICS 
Williams (1) on 
FIFTEEN PIECES 
Byrd-Dart (Med Dif) ..... .GMC 
FOUR NORTHERN SKETCHES 
Bentley CH 
FRANZ LEHAR MADE EASY 
FOR YOU 
Lehar-Herbert & Anthony (2-3) 
MAR 


...SU 


FUN WITH THREE CHORDS: 
BOOK 2 
Zepp .. PRO 
FUN WITH NEW STEPS AHEAD 
Martin Individual or — In- 
struction (Easy) . .WI 


GEORGE FEYER’S PIANO 
ECHOES 
Feyer (3) .......... .... MAR 


GIRLS FAVORITE SOLO ALBUM 
Reaves PR 1 


Eckard (2-4) 
GUY FROM CENTRAL HIGH, 
THE 

King (4) PR 


HANON ADAPTED TO A FIVE 


| FINGER POSITION 





Hanon-Portnoff . veseeeee CHM 
HERE, THERE AND EVERY- 
WHERE 


fo Sa eee Seetiy Br Oa OD 
HANON IN ALL KEYS 

ZOPO 5.42. ..PRO 
HEYWOOD TOUCH, THE 

Compiled by Heywood . MDN 


IDEAL PIANO SERIES, THE 
BOOK 2—Remark (1) ..........WI 
IDEAL WRITING SERIES, THE 
BOOK 2—Remark; Rhythm & 


Note-Reading (1) .WI 
IN A GARDEN GAY 
Oe URED 6s cszesicbivneeirs OUP 


KEYBOARD HIT-KIT, THE 
(Med) .. Secs 
KEYBOARD ‘TECHNIC FOR THE 
OLDER BEGINNER; ADA 
RICHTER PIANO COURSE 
Richter (Easy) SeRSheR, |S 
KEYBOARD MUSIC OF THE 
SEVENTEENTH CENTURY 
Barth MIL 
KEYBOARD GAMES FOR THE 
YOUNG PIANIST 
Last (Easy) .. .OUP 


.75 


-60 


60 


1.50 


1.00 


Ay be 


1.00 


75 


1.00 


1.00 


1.00 
By fo 


1.00 


.80 


80 


1.00 








Piano Collections and Methods 
(continued) 


LA BOHEME 
Puccini-Westervelt & Flory (3) 
SU 





SEVEN IMPRESSIONS FOR PIANO 


PLAY YOUR PIANO: BOOK he a 


NED & 5, EARS Siete aaa pe toes 1.00 
POPULAR STANDARD tency 
READER 

Glover Piano Technical Studies 

With Popular Standard Tunes 

CHM 1.25 
PREPARATORY PEDAL EXER- 
CISES FOR YOUNG PIANISTS 

Mason (EieM;) ...5......068...ccc0s- S 1.00 
PRESSER PIANO POPS No. 2 

RMI ADB oes is deans ceveseiccceve MMI 1.00 
RAYMOND SCOTT FOR — 

BE WO ici ek. cdi 1.50 
SACRED MUSIC ALBUM FOR 
PIANO 

Laberace .:..::...-. ..MOR 1.00 
SECOND THEORY TABLET 

Glover Second Book of Elementary 

Music They ...:........0:.55...4 CHM _ 1.00 
SELECTIONS FROM THE 
DESERT SONG 

Made Easy for Piano—Romberg- 

Harbach-Hammerstein II 

Klarmann (Easy) ................ HAR _ .85 
SELECTIONS FROM THE 
STUDENT PRINCE 

Made Easy for Piano—Romberg- 

Donnell-Klarmann (Easy) .HAR _ .85 








Bentley OD 1.00 
| SIGHT READING FOR THE 
VERY YOUNG PIANIST 
Last (Easy) . OUP 1.50 
| SIGHT-SINGING MANUAL: 
THIRD EDITION 
| McHose & Tibbs Oe 3.50 
SIX MINIATURE STUDIES 
Panuinik (Dif) ............:.. BH 2.00 
SIX MODAL MINIATURES. 
Stevens .......... os OD 1.00 
SIX SONATINAS 
Persichetti EV 2:50 
SKYSCRAPERS AND HARPS 
ZEDP .....0:; ae PRO S95 
SMALL PIECES 
Curcio (1) SU 1.0U 
SMILING KEYBOARD, THE 
Agay: Twenty-Two Pieces, ee! 
Grades (Easy) - WIT 1.00 
SOUSA ALBUM 
Sousa-Eckstein (Med) ..... CF - 1.25 
| STEVE ALLEN AT THE PIANO 
| Allen (Med) Serie) 5, Omer em) 
| STUDIES FOR BASIC geet 
TECHNIQUE—BOOKS 1, 
Ching (1-3) ent * su 125 
SUITE ON 5 NOTES 
Awakening, Obstinacy, Tranquil- 
ity, The Wheel, Pastorale, Lament, 
Little Waltz, The Road to School 
Fernandez (2-3) Pram. oo | 
TECHNIC IS WHERE YOU 
FIND IT 
Portnoff; Studies In Piano Tech- 
nic CHM 1.00 | 
TEN FINGER TIPS: BOOK 1 & 2 
Glover Elementary Technic Studies 
CHM Each __ .85 
THEORY TABLET 
Glover Elementary Music Theory 
CHM _ 1.00 
THEORY DRILL GAMES: BOOK 2 
Thompson Notation, Time & 
Rhythm (1) Class or Private WI  .80 
33 RHYTHMS FOR CHILDREN 
Kuhn—Teaching eee for Piano 
VM _1.50 


1.00 
LET’S IMPROVISE: BOOK 1 
Zepp ..... ..PRO 1.00 
LET’S IMPROVISE: BOOK 2 
Zepp .... 1.00 
LET’S LEARN CHORDS: BOOK 1 
Zepp RO. 1.25 
LET’S BEGIN TO PLAY: aes 
cS § C.) ee one SU 1.00 
LET’S BEGIN TO PLAY: 
BOOKS 1 & 2 
Carter (3) ae es 150 
LET’S GO TO THE THEATRE 
Saw (Esty) ..ii35..3.8... 0 50P 150 
LET’S PLAY EVERY DAY 
dy, YS me: mm 2 
MAPLE SUGARING 
Bacon Folk Tunes & Orig. Pieces 
LG .80 
MARDI GRAS 
Cacavas-Schaefer_ . poerere, © - Wie bi 
MASTERS OF PIANO TECHNIC, 
THE 
Portnoff; 25 Etudes of Czerny, 
Wohlfahrt, Bertini, Etc. Technic 
Studies eed Laer ......CHM 1.00 
MODERN ART OF PIANO 
PLAYING, THE 
BOOK 1i—Mason (Elem.) ...SK_ 1.25 
MUSIC FOR MILLIONS SERIES 
Easy Classics to Moderns No. | 
17—Agay ee 1.50 | 
MUSICAL FORMS FROM A TO Z 
Portnoff PR 1.50 | 
MY FIRST DUETS: VOLS. 4 & il 
Hollander (1) . sie AR .75 
OLD VIENNA DANCES 
Lanner, Strauss-Pere, Schubert 
Pamer-Mirovich (2-3) .......MAR_ 1.25 
ORIENTAL SUITE 
Auberge—Collection of 4 Pieces 
MIL COMPLETE 1.50 
Each  .50 
ORIGINAL 18TH CENTURY 
PIANO DUETS: VOL. II 
Mirovitch (Easy) ian ~ tu 
ORIGINAL 18TH CENTURY 
PIANO DUETS: VOL. | 
Mirovitch (Easy) WIT 1.950 | 
PAUL CARTER SWING PIANO 
COURSE: BOOK 3 
Carter (Med) ..FOX 1.00 
PIANO ALBUM 
Aaron MIL _ 85 | 
PIANO CL ASSICS OF FOUR 
CENTURIES 
Book IV of the Ada _ Richter 
Piano Course mae 1:25 
PIANO LITERATURE: 
BOOKS 4A, 4B, SA, 5B, 6B 
Clark-Goss (4-6) SU 1.50 
PIANO MOODS 
Kahn . p MIL 75 
PIANO WAY TO MUSIC, THE 
MUSIC SPELLER; MUSIC 
READER: BOOKS 1, 2, 3 
Davison-Podolsky & Schaub (1-3) 
SU Each Book 1.25 
PLAY IN ALL KEYS; SCALE 
CHART BOOK 
Technic-Duets in all Keys with 
Visual Aid Scale-Charts 
Carabo-Cone-Royt CRM _ 1.75 | 


10 


(Easy) 


THREE TO PLAY & ONE 
TO SING 


oe oP aaa erery seer ae CH 
TRES VALSES; ROCOCO, VALS 
AZUL, ENCHANTMENT 

Dpowonn (4) 2... ....5...65.00005-55 MAR 


TURKS PIECES FOR PIANO 
STUDY 


OWN De oo oo osc sr esehekcaz iets SU 
TWELVE PRELUDES 

Teherepame (7) ...........5:.<.66 MAR 
TWO-PART INVENTIONS OF 
J. S. BACH, THE 

Newman (5-6) ................. 2 


WALT DISNEY CLASSICS 
Richter (Easy) with Words & 
RP Ane a ee aie ce ae BOU 


YAYA, THE DOLL 
Dancing Yaya, Dreaming Yaya, 
Jumping Yaya 
Fernandez (2-3) ....................PER 
YOUNG MOZART FOR THE 
YOUNG PIANIST: VOLS. 1 & 2 
— C3)? cc. 
VOL. et Ta sat ote erat 
VOL. ¥ 


Vocal Solos—Secular 





1.00 


1.00 


85 


— pms 
on 
own 


(Material in parenthesis denotes grade) 


ALL IN ALL : 
Litten (Med) BEE 


AMERICA—OUR HERITAGE 
Steele (Easy) ...:..:..05.00005:. SP 


ARMY GOES ROLLING ALONG, 


THE 
Gruber- late Med Voice 
(Easy) ....... 


BALLAD FROM PANTALOON 
Ward; Low, Med ................GMC 


BESIDE STILL WATERS 
Deacon; Low Voice (Easy) 


BMI 


BOIS EPAIS, SOMBER GROVE 

Lully-Davis (Easy) ............ GMC 
BUGS BUNNY, THE RAILROAD 
ENGINEER 


Pierce-Foster (Easy) . WIT 
CALM IS THE NIGHT 

ae SCH 
CAPTAIN KANGAROO’S | 
“MARCH SONG” 

Herschel-Paris (Elem.) .. REY 


CONNECTICUT MARCH, THE 


Nassann-Hallbauer (Med) CF 
CRESCENDO 

Weaver; High (Med) ......GMC 
CRIMSON SAP, THE 

Fromm (Dif) CF 


| CUATRO POEMAS DE FRAN- 


CISCO A. DE ICAZA. 
Four Poems by Francisco A. De 
Icaza: 
Of Gold, The Shadow, The Spring, 
Up The Road, For Voice & Piano; 
Spanish, French & English Lyrics. 
Ponce—D to F Sharp (3 & 4) 


PER 

DRY BONES 

Bonds MU 
EL TECOLOTE: THE OWL 

Spanish & English Lyrics 

E Flat to G (4 & 5) ..... sO 
ELIZABETH 

Derdeyn (Med) .... MER 


MUSIC JOURNAL 





.60 


50 


.60 


Be fs) 


60 


60 


60 


50 
60 


.60 


85 


.60 


.60 


.60 


oo i 


Vocal Solos—Secular 
(continued) 


EPITAPH, AN 
Mullinar; Low Voice (Med) 


QUP: 1.15 


ESTRELLITA 
Spanish, French & English Lyrics 
Ponce; A to F Sharp & Cto A 


CP By sos oe PER Each _ .50 
FLAME OF THE OLYMPICS 
TPR Oa ROE ins Rel gion at: .60 
FOR A DEAD KITTEN 
Ppa: TS 10 PS) ons ccs et css a © 
FOR A ROSE’S SAKE 
Duchow; Med Voice (Med) 
BMIC __ .60 
GIPSIES 
Gibbs; High or Med Voice .OUP 1.15 
GLASS TOWN, THE 
Avshalomoy; High (Med Dif) 
GMC __.70 
GOD OF THE MOUNTAIN TOP 
Bristol-Deis; High Key of G 
RUST, Pea eae. LO: «60 
GOODBYE MY FANCY 
Williams; Med Voice (Easy) 
HWG _ .60 
GO, LOVELY ROSE 
Cumming; Med ...:......066..5....48 UL: SEM 
HALLELUYA 
Wyner; Med eee! Aamir | 
HAVE THESE FOR YOURS 
Edmunds; E to G Flat (5) . .60 
HE AIN’T COMIN’ HERE TO 
DIE NO MORE 
Singer: Med ... oe eke 
HIST .. . WHIST 
Duke; A to F Sharp, G (3 & 4) 
SO .60 
HOW I LOVE YOU—WEDDING 
SONG 
Mac Gimsey (Easy) ................ cr: ..60 
HUSH EVERY BREEZE 
Hook-Franklin; Med Voice (Med) 
OUP 1.25 
I REMEMBER 
Gneiss; Low ...... PPP aera 6 2 ne fe 
IF I WAS YOUR TRUE LOVE 
KETOV-TOMCH | o....c6ccjiccietess. MIL 60 
I'LL WALK WITH GOD 
Brouszky (Basy)® ;...6.03.0308. HAR _ .60 
IN THE HEART OF DONEGAL 
NSOEE ie aS ee oe nae MIL __.60 


IT WAS A LOVER AND HIS LASS 
GMC 


oa GL ae sha 
LA LETTRE 

Dela; High Voice (Med) ....BMIC _ .60 
LAMENT FOR ROBIN HOOD 

CSiGOS (aby) ea OUP: 1.15 
LORD'S PRAYER, THE 

PRGA) (NRO oss Sete cists Be 75 
LOVE IN WHICH WE LIVE, THE 

Monroe-Lorenz; Med Key of 

E-Flat (Mod Dif) .........:.......... Bh 
LULLABY FOR A MAN-CHILD 

jc US: 0 ee ee GMC __.70 
MAIDEN AND THE PASSER-BY, 
THE 

MacGimsey (ME) ................. CF £60 


MAN IS FOR THE WOMAN MADE 
Purcell; Med Voice (Med) ...BH  .75 
MORAVIAN SONGS 
10 English-German by Antes, 
Dencke, Herbst, Mueller, John F. 
Peter. Simon Peter David. 


1957 ANNUAL 





Soprano | and Piano or Organ, 


Strings, 2 Flutes Ad Lib. re 

i NR Re ge hatte ortt: CFP 

Voice and Piano or Organ .......... 3.00 

Gt OF NINO oS ccacoecadecs coma 2.80 

Pe. oregon arasacédeon\vicnes Each_.70 

| ap | RRR Paar REN Re ea: Each .30 
MORE SONGS TO GROW ON 

Folk Songs For Children 

Landeck: CEASY) « ......s-0cc0r-+ MAR _ 3.50 
MY AHMED HAS GONE TO 
GIVE BATTLE 

Fuleihan; E to E (2-3) .......... SO: 65 
MY LOVE IS LIKE A RED, RED 
ROSE 

Hoffman; Poem by Burns ...MIL _ .60 
OLD UNIVERSITY WALTZ, THE 

i. |! a eee G EF ige Opperman MIL .50 
ON A FLY DRINKING OUT 
OF HIS CUP 

PT a! C ) eR eee eros BEE __ .60 
ORPHEUS WITH HIS LUTE 

Greene-Goldsbrough; High Voice 

CO eos Sad aecereneio’ OUP 1.15 
PAPER OF PINS 

Snowhill (Med) .................... MAR __ .40 
PHILOMEL 

Gibbs; Med (Med) .............. OUP 1.25 
PLEASURES OF SPRING GAR- 
DENS; VAUXHALL 

Boyce-Franklin; High Voice 

(Med) ger 123 


PRAYER FOR MOTHERS DAY, A 
0 TRE Na Se es oR a mae PU JF. £6 
QUEEN OF SHEBAS SONG, THE 
Poston; Med Voice (Med) .OUP_ 1.25 
ROUND HER NECK SHE WEARS 
A YELLOW RIBBON 


Snowhill (Med) ...................MAR — .40 
SAGAMORE HILL MARCH 
Luckenbill; Med Voice (Easy) 
AMP _ .50 
SAMARITANA DA FLORESTA: 
Samaritan of The Woods 
Portuguese & English Lyrics 
Fernandez; E to F (3) ........ PER _ .50 
SHALL I COMPARE THEE 
Dotan: LARGO) © sete BEE _ .60 
SHEEP MAY SAFELY GRAZE 
Bach-Tate; High or Med Voice 
OUP 1.00 | 
SILVER BELLS 
Livingston-Evans; G—Db ....PAR _ .60 
SOFT INVADER OF MY SOUL 
Howard-Bevan (Med) ........ GMC .75 


SOMEBODY UP THERE LOVES US 
Shanklin (Easy) RE 
SONG IN SOLITUDE 


.60 


Thien: (Basy): <..0.5..5:.6.0000.- CMe: «75 
SONG OF FAREWELL 

Rauter; Med Voice (Easy) .OUP 1.25 
SONGS TO GROW ON 

Folk Songs for Children 

EGHGeek CRASY) 55 is. s6es.s00-s MAR 2.95 | 
SPECULUM VITAE, OP. 36 

Peeters-Buszin; Organ Acc. (Med 

| 0 Ena api Sai cat SE ican ear a CFP 2.00 
SPRINGTIME, THE STORY OF 
PERSEPHONE 

Anderson (Easy) . OUP “1:75 
STORY OF THE SPARROWS, THE 

Green (Med) ......... ee os ate 
TALE ROLAND, THE 

Saminsky (Med) ................... BEE __ .60 
THIS I BELIEVE 

Hefner (Med) .......... PR: 93 











THIS WANT OF YOU 


po EE 8 | 9 SI ae ee eap amare i” ay 
3 EICHENDORFF SONGS 

Erbse Soprano Voice (Med Dif) 

CFP 1.25 

TRUST FROM FINLANDIA 

Sibelius-Stickles .............0....... 
TRUSTING HEART, THE 

Kountz; Low (Easy) ......... GMC _ .60 
2 SONGS OF SUESKIND VON 
TRIMBERG 

Saminsky (Med) .BEE  .60 
VALS DE LAS SOMBRAS 

Spanish Lyric Only 

Lecuona (Med) ...................MAR  .60 
VAN LIEFDE EN VERLATEN- 
HEID: OF LOVE AND FORE- 
SAKENESS 

Van Wyk (Dif) . BH 3.75 
WEARY YEARE, THE 

Goldman (Med) .................MER  .60 
WEDDING HYMN From the Opera 
“PTOLEMY” 

Handel-MacNutt; Low Voice 

(Med): 5.....5:...  icoertg aes BMIC _ .50 
WEDDING HYMN From the Opera 
“Ptolemy’ 

Handel- MacNutt; Med Voice 

(Med) ; intuit eee 
WEDDING SONG, A 

Williams; Med. or High Voice 

(Easy) : HWG .60 
WHEN THE WIND IS LOW 

Hageman; High (Med) GMC _.70 
WHEN THE SAINTS GO 
MARCHING IN 

Snowshill (Med) MAR _s«.40 
WHEN YOU WERE SWEET 
SIXTEEN 

Thornton (Med) MAR __ .40 
WIFE TROUBLE 

Manning; High (Easy) GMC _ .60 
WOULDS THOU HOPE THE 
NYMPH TO GAIN 

Stanley-Bevan (Med) .GMC _ .75 
YOSEMITE SAM, THE HOLDUP 
MAN 

Pierce-Foster (Easy) ...........WIT  .60 
YOU CAN TELL THE WORLD 

Bonds ; MU .60 


Vocal Duets—Secular 


(Material in parenthesis denotes grade) 


ALL AT ONCE YOU LOVE HER 
Rodgers-Hammerstein; Sopr. & 


Bar. -WIEL  ..75 


HELLO, YOUNG LOVERS 
-gabeantamumantais i Sopr. & 
NGI ira hsciosokc ideas a we oe 

I WHISTLE A HAPPY TUNE 
ik mR bcs & 


Alto or Bar. wee. ate 


MAY GOD SMILE ON YOU 
English-German 
Duet From the Wedding Canata; 
Bach-Mendel; TB, Piano or Organ 


(Med Dif) CFP .30 


WE KISS IN A SHADOW 
ers Sopr. & 


{1 GRAS a ian SRR ye WIL _ 75 
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Vocal Collections and 
Studies—Secular 
(Material in parenthesis denotes grade) 


ALBUM OF POPULAR SONGS 
RE _ 1.00 


BASEBALL IN MUSIC AND SONG 
Dichter—14 Complete Pieces De- 
MA 


voted to Baseball ................... 3.00 
BEL CANTO ALBUM 

Various Voice; One String Instru- 

ment; Piano (Med Dif) ....... CFP 3.00 
CAPTAIN KANGAROO’S DANCE- 
ALONG SONGS 

Herschel-Paris (Easy) .REY 1.00 
CAPTAIN KANGAROO’S RIDDLE- 
A-DIDDLE SONGS 

Herschel-Paris (Easy) .........REY 1.00 
CHILDREN’S HOLIDAY 

Roberts-Katz-Kendall (Easy) 

VM _ 1.50 

COPPER SUN 

Clark (Med) eS PR 1.50 


EIGHT POEMS BY WALTER 
DE LA MARE 
Harrison; Med Voice (Dif) 
OUP 3.00 
EVERYBODY’S FAVORITE SPAN- 
ISH & LATIN AMERICAN SONGS 
& DANCES No. 93 


Agay ..... AMS 1.50 
50 CSARDAS 

Farkas (Med) ee 2.50 
FOUR SONGS FOR CHANUKAH 

Krawitz vee ‘is ..MIL _ .60 
JACKIE GLEASON SONG ALBUM 
OF RECORDED HITS 

Book II HAR 1.00 
KISS ME KATE, SELECTION 

Porter . BUX 2.00 
LET’S ALL SING CALYPSO 

Whipper ..... shteceaseetepagene MIL 1.00 
LET’S SING A LITTLE ‘ACTION 

Rothman-Berkowitz Action Songs 

S| arnt ek F ¢ gare A} 
MUSIC ACROSS OUR COUNTRY 

Wolfe-Fullerton-Krone (4) .FPC 2.40 
MUSIC THROUGH THE YEAR 

Wolfe-Fullerton-Krone (3) .FPC 2.32 


NEW SONGS OF OLD SCOTLAND 
Kennedy scree = 825 


PESACH SONGS 


Krawitz ; wo -MIL  .60 
PRIMA DONNA’S ALBUM, THE 

Adler SCH 
PUERTO RICO SINGS PUERTO 
RICOS BEST LOVED SONGS 

Pedreira (Med) MAR 1.50 
PUFFIN SONG BOOK, THE 

Woodgate ae) 
RHYTHM & RHYME ’ROUND 
THE YEAR 

Schelhas Teacher’s Handbook 

(Elem. ) HTF 2.50 
SEVEN SONGS ON CHINESE 
POEMS 

Tcherepnin (Dif) BH 3.50 
SING AGAIN 

Wilson CMP __ .60 
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| 
| 


| SING ALONG 

_ RS GSRTS RS auger een on ta ene .CMP 
SING AND STRUM 

I idan iit ces banseked MIL 
SING TOGETHER 

ESTE ECT EES: CMP 
SING YOUR UNFORGETTABLE 
SONGS 

RE, MENA eo epee ie near HAR 
SING YOUR UNFORGETTABLE 
SONG 

|, | "ESR: : AREER SSR eee ete ape rian HAR 





SOLFEGES D’ITALIE 
Vocal Exercises of the Bel Canto 
Kisch-Arndt; 28 Solfeggio Exer- 
cises with Piano Accompaniment. 
By Durante, Hasse, Lio, A. Scar- 
latti et al. CFP 
SONG COLLECTION OF LAW- 
RENCE WELK’S RECORDED 
HITS, A 


|) RRR aera HAR 
SONGS OF THE CITY 
Lenski-Bulla (Easy) ........... MAR 


TECHNIQUE AND STYLE IN 
CHORAL SINGING 


(NRG ESN em nro pee. CF 
TEN AYRES 
Lawes-Dart (Easy) ............ GMC 


VOICES OF AMERICA 
Wolfe-Fullerton-Krone (5) ..FPC 


VOICES OF THE WORLD 
Wolfe-Fullerton-Krone (6) ..FPC 


WORK AND SING 
Siegmeister (Easy) 


Vocal Solos—-Sacred 


5.00 


1.00 


(Material in parenthesis denotes grade) 


AN ANGEL SPEAKS TO THE 
SHEPHERDS 


ND oc a25, sick ccoeansvasisesdereiven sO 
BENEDICTION 

Bach-Martin (Easy) ................CF 
ENTER IN, O CHRIST 

Kempinski-Bristol ............... JF 
GENTLENESS 

WemtOn THOSY) .....-..0560:..0005.: .CF 
I DWELL IN THE GREAT 
FOREVER 

Radcliffe (Med) ................... IGF 


I KNOW THAT MY REDEEMER 
LIVETH—From “Messiah” 


|S ESS Rae MC 
I NEED HIS LOVE 

Reichner ...... ..FOX 
I WANT TO WALK WITH 
GOD TODAY 


Perry; Med, insite of E-Flat eer 
Easy) ’ 


LORD HAS A CHILD, THE 


Schuman- — Med & High 
|} RSC econ 6 o Unerer Caen Ne MMI 
MAGNIFICAT 


Sammartini-Jenkins; Soli, Chorus 
and Orchestra (Med Dif) Orches- 


tra Parts Available .. crP 
MY BELOVED SON 

Mac Gimsey (Easy) ................CF 
OMNIPRESENT, THE 

O’Connor-Morris (Med) ........CF 


65 


60 


-60 


.50 


.60 


.50 


rep 


a5 


1.25 
60 


60 








THE 


RESURRECTION, 
Rorem (5) 

RIDENTE LA CALMA—HOW 

CALM IS MY SPIRIT 
Mozart-Northcote (Med) 


1.50 


50 


SANCTUARY 
Lowe (Med) 
SANTA MARIA IN HEAVEN 
ABOVE 
Manning (Easy) 
SERENITY 
Somers-Socks (Med) 
SHINE IN OUR HEARTS 
Martin (Easy) 


.60 


60 


.60 
50 


23RD PSALM 


WyantOn {HOSy) .........50:6.05.:. .60 


i 


VISION, A 
Fryxell; Med Voice (Easy) 
HWG __ .60 


WORD OF GOD INCARNATE 


Gilbert; High Voice (Easy) 
HWG _ .60 


YOUR CROSS 
Deacon; Low Voice (Easy) 
H .60 


Vocal Collections— 


| Sacred 


INTRODUCTION TO THE SING- 
ING a PSALM TUNES 
Tufts 


Choral—Secular— 
Unison 


(Material in parenthesis denotes grade) 


DUCKS, THE 
ASOCEE AOBY) an. cccsscecicisnse 

GIVE HEED, MY HEART 
Cope; Unison, 2-Part, mixed 
(Easy) OUP 

GOD OF THE NATIONS 
Gounod (Diff) No. 8582....... 


AY 2 


LO 20 


HE 


Unison with Descant CHM 25 


JOLLY OLD SOW, A. 


Wilkinson (Easy) ........... soo 


...OUP 


KINDLY SPRING AGAIN IS HERE 
Lovelace-Newton : ; ae 


LULLAY 
Durrant—No, 5012 ... MIL 
MY HOME ABOVE 


Hull; Unison-Descant CHM 


OUR GOOD OLD U.S.A. 
Enos-Riegger—No. 87081 


(Easy) .20 


FL 


PRINCESS BY THE WATER, THE 


Cockshott (Easy) . OUP .. 25 
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" Ingolf Dahl—sonata SERIA 
solos e Karol Rathaus—rour Tul 
DOMENICO 





AFTER 
SCARLATTI, OP. 57 


@ George Rochberg—TWeLve GAGATELLES 


ECLOGUE o 
@ Arthur Shepherd inimaoo germs 








& Alexander Ti cherepnin _EIGHT PIECES 
two piano, FOR PIANO 
four hands & Isadore Freed—caRNiVAL —_‘ HARD TIMES 


fotoTal{-laslele] s- 1a 
role: Tare Maal t-ilom oh’ mreli-iilaleleii-jal-ve! 
romot eal oLeot-1-) s-me-4 1 gf 1 


Isac = : Editor : 


a new serie: of short contemporary pieces for educational purposes for 
early grade io moderately advanced pianists. Composers featured in 
the serie: nclude Avshalomov, Babbitt, Cheney, Dahl, Diemente, Freed, 
Riegger, Rochberg, Rogers, Stein and many other present-day greats. 


10:¢ 31 69 


>) 
J 


SOtsnwu Alt 


THE STRONGER, — 
an opera in one act 
last eos shaal ors cists ; 


© Hu 0 Weisgall- : 
san opera in one oct boved on the play by Frank Wedekind 
SIX CHARACTERS — 


IN SEARCH OF AN JTHOR, — 
: ” operain theve ct based on the play by Ligh Prandalle 


ORCHESTRA : : 
















George Rochberg snare . 
for complete & Bernard nee | 


information FANTASIA FOR H 


on the above 


— * William Schauer” 


pr os 
“deine (a 
literature to: . Three Pecos ener Wiion Saige 


THEODORE PRESSER company 
BRYN MAWR, PENNSYLVANIA oS 


i , } 








Choral—Secular—Unison 
(continued) 


RING, BELLS, RING 


GOD’S HOUSE 


Louck’s; Two-Melody; No. 5706 

2 Rp eaiee Naee asta ae renee te il LO 
| GRADUATION DAY 

EIRP ie Feta tongs hapa ror CHM 
| GRAND OLD DUKE OF YORK, 
| THE 

Dey LMC) osc CF 
| HAPPY AS CAN BE 

Whitcomb (Easy) ................ WIT 


HARK, WHAT MARTIAL SOUND 
IS THAT? 
Handell-Bevan; ss (Med Dif) 
G 


MC 
| HE 
EES een en men crerereparrmtetiy, || 
HI TO YOU 
Cooper; S.S.C.B.. .. .CHM 


I COULD HAVE DANCED ALL 
NIGHT—From “My Fair Lady” 
Loewe-Learner-Stickles ... LOW 


IF WITH ALL YOUR HEARTS 


Mendelssohn-Ehret—No. 2041 
MIL 
IF YOU BELIEVE 
Powell-Demino-Stickles ....... CH 


| IN YOUTH IS PLEASURE 


Pasfield; ss (Med).............. GMC 


| INFIRTARIS 


Stevens; a cappella (Med)....AMP 


I'VE GROWN ACCUSTOMED TO 
HER FACE—From “My Fair Lady 


Loewe-Learner-Stickles LOW 
JOCK O'HAZELDEAN 
McVicar (Med) or 


JUBILATE 
Russian Melody; No. 5707; Two- 
Melody (Easy) . LO 


| KEVIN’S GLEN 


Folk Song; Goodwin; No. 87079 


(Easy) .... Bs FL 
LET’S HAVE A HALLOWEEN 
| PARTY 
Sitttig (Easy) ........... WIT 
LITTLE WHITE DUCK 
Stickles ... " pear Mo 
| LITTLE WHITE DUCK 
1 MEALS GPISAGAD > oncscsenpecksenss CHM 
LITTLE WHEEL A-TURNIN’ 
Kirk; S.A. or T.B. (Easy)....PRO 





MAKE AMERICA PROUD a ad 
2 


Ross ....... 


NOBODY KNOWS BUT THE 
LORD 
Ruby-Ernst (Easy) ..............HAR 


ON THE STREET WHERE YOU 

LIVE—From “My Fair Lady” 
Loewe-Lerner-Stickles .......... LOW 

OUR HIGH SCHOOL BAND 
Howard (Easy) . Sivicvcce ee 


| PILGRIM SONG 


Raphael; Unison or Solo with 
SATB—No. 1195 (Easy)...APH 
ROAD TO TOWN, THE 
Davis (Easy) GMC _.20 | 
SO FAR FROM MY COUNTRY 
Pitfield (Easy) ee | gia 
SONG TO SPRING, A 
Bury (Med) ae, ae 2 
THERE ISN’T TIME 
Ford (Easy) GMC _.18 
THREE YOUNG RATS 
Wilkinson (Easy) JOUP . 25 
TWO SONGS FROM DIE 
BURGSCHAFT 
1. ETNA, 2. CAT AND MICE 
Schubert-Goldsbrough; Unison or 
2-Part Chorus (Easy) OUP .25 
YARMOUTH FAIR 
Warlock (Easy) . OP -.25 
YOU THAT HAVE SPENT THE 
SILENT NIGHT 
Cope; Unison, 2-Part, Mixed 
(Easy) OUP. 325 
Choral—Secular— 
SAs 6. S. 
(Material in parenthesis denotes grade) 
ALL AT ONCE YOU LOVE HER 
—From “Pipe Dream” 
Rodgers-Hammerstein-Stickles 
WIL .20 
AMERICA—OUR HERITAGE 
Steele-Ades (Easy) ar | .25 
ARMY GOES ROLLING ALONG, 
THE 
Gruber-Arberg (Med) BMI a 
BANANA BOAT SONG, THE 
Darling-Carey-Arkin-Warnick 
(Med) MAR _ .25 
BETTY BOTTER > 
Dasher-Klarmann (Easy) RE .20 
CINDY, OH CINDY 
Barron-Long-Wanrick (Med) 
MAR 25 
DAFFODILS, THE 
Milford (Easy) OUP: .25 
DEAD IN THE COLD 
Finzi (Easy) . ; OUP . 25 
DEEP RIVER 
Spiritual; Kemmer—No. 87080 
(Easy) FL 20 
DON’T CRY 
Loesser-Stickles FMC _.25 
ETERNAL LIFE 
Dungan (Easy Med) JC .20 
EVERYBODY’S GOT A HOME— 
From “Pipe Dream” 
Rodgers-Hammerstein-Stickles 
Wi 20:4 
FLOW ON, WINDING RIVER 
Fraser (Easy) .... ....OUP BE 
GIVE HEED, MY HEART 
Cope; Unison, 2-Part, Mixed 
(Easy) Dor. 25 
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Gibbs (Easy) ..OUP 
| PROUD MAISIE 
Wilkinson (Easy) ..................0UP 


REMEMBER THESE THINGS 


| Hovdesven (Med) ........ es EN 
| ROAD AT NIGHT, THE 
Horrocks (Easy). ......... ..OUP 


i) 
tN 


.20 


.20 


| RODGERS AND HAMMERSTEIN 
SHOWTIME—Choral Collection 


Rodgers-Hammerstein-Stickles 


WIL 
ROLLER SKATING SONG 
gi ae (ae RE 
| SEASON’S GREETINGS 
| Brooks-Ernst (Easy) ........... WIT 
| SILVER BELLS 
Livingston-Evans-Terry .......PAR 


| SING THIS JOYOUS MORNING 
S. 


Larson; S.A., 

Jr. & Sr. Choirs 
SO DELICIOUS 

Piket; a cappella (Med Dif) AMP 
SPELL 

Piket; a cappella (Med Dif) AMP 


A.T.B., Comb. 
eis: JF 


| THERE BE NONE OF BEAUTY’S 


| DAUGHTERS 
Pikett; a cappella (Med) ..... AMP 
THIS LITTLE BABE 
on ARS | | ba ra ea BH 
| THISTLE BABIES 
Bee cc Se 6 7) ee GMC 


| TOY TRUMPET, THE 


TIMMY TIM THE SNOW MAN 
Fisher (Easy) .... Ss tace ee 


| Scott-Klarmann (Easy) .......ADV 
| TRUE LOVE 
Porter-Stickles ::........:..:......... BUX 
TUTU MARAMBA 
Erb ee eee : Aa 
TWO- MELODY ANTHEM 
SPECIALS, No. 2 
Lorenz (Easy) . ae LO 
TWO SEASONAL SONGS > 
Pitfield (Easy) amr, 6! ag 


WHEN I WAS A LITTLE BOY 


Stevens; a cappella (Med)....AMP 
WHERE GO THE BOATS? 
PAWEL AMNOGY ....:\akoceiaes BH 


YOU HAVE SPENT THE SILENT 


| NIGHT 


20 





Mixed 


Cope; Unison, 2-Part, 
(Easy) 


Choral—Secular— 
S.S.A. 


(Material in parenthesis denotes grade) 


AGAINST PRIDE IN CLOTHES 
Winslow if 


| ANNA ELISE 


Stevens; a cappella (Med)..AMP 
ARMY GOES ROLLING ALONG, 


BMI 


| THE 


Gruber-Arberg (Med) .... 


| AS FLORA SLEPT 


Hilton-Goodchild (Med Dif) 
GMC 


AWAKE, AWAKE 


Gibbs; S.S.A. & Tenor Solo 

(Dif) . etree ee Cs 
| BABETTE 

Brown (Easy) .... BMIC 


BEAUTIFUL, YET TRUTHFUL 
Pfautsch me SC 
BIRD OF MORN, THE 


| Head; S.S.A. & Solo (Med)....BH 
| BROWN-EYED BABY BOY 
MacGimsey-Simon (Easy).......CF 
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Choral—Secular—S.S.A. 
(continued) 
CAUTION 

Schuman; a cappella (Easy) MMI 
CHILD’S GARDEN, A 


Groocock (Med) ................ GMC 
CHINESE SHAWL, A 

NNR ee eee sackets ptisces JF 
CHRISTMAS CAROL 

| Se be Rae eee ee eRe ce PER 


CLIMBIN’ UP THE MOUNTAIN 
Spiritual; Cain; No. 83241 (Med) 
FL 


CLOUD CAPP D TOWERS, THE 
Williams-Douglas; a cappella 
(Med) 

COME, LET US START A JOY- 

FUL SONG 
Hassler-Greyson; S.S.A. or T.B.B. 
"Uy I eine eee ip ills ede oP OU 


DAUGHTER, WILL YOU MARRY 
Stouffer (Easy) CF 


DIVINATION BY ONIONS 

TRATES Reta an PORE ING PICU R are 
DREAMER’S CHOICE 

Coburn (N60): 0 ...6.:5.bscce 
ECHO SONG 

Di _ Lasso- vances Echo Choir 

(Med) ... ea ee ene. 
ENCHANTMENT 

Elliott (No. 3) JS 
EVENING 

Rhea-Lois (Med) ................ CAP 


FAINT NOT LOVERS FOR 
DENIALS 
Hilton-Goodchild (Med Dif) 
GMC 


GIFTS OF FEATURE AND OF 
MIND 
Hilton-Goodchild (Med Dif) 
GMC 


GOD GAVE ME A SONG IN MY 
HEART 

Bc TE Ct. 2 ee .RE 
GOSPEL BOOGIE 

Abernathy-Albert; No. 7359..VOG 
GOSPEL TRAIN, THE 

Ehret (Med) . 
GRADUATION 

Sherman 
GRANADA 

Pere (C9) -s.c.cccsssntadn 
GREETINGS 

Brahms; 2 Horns and Harp or 

Piano ECS 
GYPSY LOVE SONG 


DAY 


Herbert-Ehret (Med) .......... MAR 
HAPPINESS , 

Schubert-Frank (Med) ........ GMC 
HAPPY AS CAN BE 

Whitcomb: (Easy): ........655...5.00%. RE 


HARK, HARK, THE LARK 
Schubert-Stone (Med) GMC 
HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 
Wilson; a cappella (3) No. 2569 
HM 


HEY, HO, NOBODY AT HOME 
Dieterich (Easy) PRO 

HICKORY DICKORY DOCK 
Dietrich (Easy) RE 


I HAVE A BONNET, TRIMMED 
WITH BLUE 
Hughes-Rowley (Med) ..........BH 
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.20 
1.25 


} 
} 





I HEARD A WITHERED MAID 
COMPLAIN 
Hilton-Goldchild (Med Dif) 
GMC 


I KNOW MY LOVE 
Hughes-Rowley (Med) 
IF I COULD HEAR A ROBIN’S 
SONG 
Strickland—No. 2117 (2)...... HM 
IF WITH ALL YOUR wee * 
Forest GD 
IN SPRING 


Jordon-Wordsworth ................. JF 
IN THESE DELIGHTFUL, 
PLEASANT GROVES 

Purcell-Greyson (Med) .....BOU 
INFANT JOY 

Wilson. RIGA) oo. ecceccicc MER 
IT’S SOMETHING TO SING 
ABOUT 

“GSES Eee ea errr | 5 
JULIDA POLKA 

Dana-Hecht-Albert; No. 7360 

MOR 
KEEP AN EYE ON ME 
Gustafson (Easy) ..... PR 


KEVIN’S GLEN 
Folk Song; Goodwin—No. 83242 


(Basy) > ....:. FL 
| KING RA 
Head; S.S.A. & Solor (Med)... BH 





LARK IN THE CLEAR AIR, THE 
Ferguson-Dexter; No. 647....MIL 


LEAVE OFF SAD PHILOMEL 
TO SING 
Hilton-Goodchild (Med Dif) 
GMC 


LET NOT YOUR SONG END 


Cain; No. 83238 (Med) ..... FL 
LET’S HAVE A HALLOWEEN 
PARTY 

SUNN CU cccsestsee i snncistone WIT 
LITTLE WHITE DUCK 

RNAI ose ch claca yes coxenss CHM 
LITTLE WHEEL A-TURNIN’ 

(oN Gg CT) IR ee ea PRO 
LITTLE FOO 

BiG ad CNG aes cicsiees. its. BH 


LONESOME VALLEY 
Lynn; Soprano Solo with Piano 
Acc, (Med) PR 

LORD BLESS YOU AND KEEP 

YOU, THE 
Lutkin-Riegger; No. 89146 (Easy) 

FL 


LOVE OFFERINGS FROM 
SNOWBIRDS 
Head; S.S.A. & Solo (Med)..BH 


LULLABY 
6 6 50 ee ae pe neg .BH 

LYRICS FOOM THE SPANISH 
Goodman (Med Dif) 


MAKE ME A CHILD AGAIN 


Weston-Klarmann (Easy) ....... RE 
MAY MORNING 

McCleery (Med) ........ ...BH 
MELODIC CARAVAN, A 

McHugh-Wilson ....................ROB 

Piano Score with Choral Parts 

Parts 

MUSIC AT TWILIGHT 

Mead (Med Easy) ............... CF 
MY TRUE LOVE HATH MY 
HEART 

SE RARE OP eee Oe PE ERD SK 


MER.... 


_ 
wn 


Ss) 
A 


Nv 
a 


i) 
la 


.20 


.20 


.20 


A 


| MY TRUE LOVE HATH MY 





HEART 

ick CMO) io... sete cicccciee 
NELLY BLY 

Foster-Ehret (Med) FOX 
NEW YEAR’S BURDEN, A 

Borowski-Rossetti ............. JF 


NEW YEAR CAROL 
Lynn; with Soprano Solo (Med) 
PR 


NOBODY KNOWS BUT THE LORD 


Ruby-Ernst (Easy) .............HAR 


O DEAR, WHAT CAN THE 
MATTER BE 
Stone; S.S.A. (Easy) ....... 
O HAD NOT VENUS BEEN 
BEGUILED 
Hilton-Goodchild (Med Dif) 
M 


PRO 


GC 
OVER HILL, OVER DALE 
Williams-Douglas; a — 
(Med) OUP 
PARTY GAME 
Campbell (Med) 


SP 


PISSA BREVISSIMA; GRATIA 
PLENA 


Wasner; S.S.A. or T.T.B. JF 


| PRAYER FOR PEACE 





Bach-Roff (Med) MAR 


RAISINS AND ALMONDS 
Jewish Folk Song; Cain (Easy) 
FL 


REST 
Davis (Med) 
ROCKA MY SOUL 
Spiritual; Chain; No. 83243 
(Med) f; FL 
ROLLING HILLS 
Gustafson (Easy) 


WIT 


PR 


| RUSTLE OF SPRING 


Sinding-Pearson (Easy) ........CFP 


SCENES FROM ALCESTIS 
Gluck-Baylis (Med) S.S.A., 
Chorus, Keyboard or 
Strings.............0UP Vocal Score 

Chorus Only 

SET ME AS A SEAL 
Smith; Optional Horn & String 
Trio fe x 

SHINE OUT, STARS 


Florsblad (Easy) . SP 


SHORTCAKE SOCIAL, A Ruralette 


Pillott:: NO: O35 i ....scccconcece 
eae O SING, THIS BLESSED 
MOR 

accion (Easy) .... RE 
SKY BECAME SILENT, THE 

Kozinski (Med) ........... Pe 
SKYE BOAT-SONG, A 

Kennedy-Ehret (Med) ........FOX 
SLOW, SLOW FRESH FOUNT 

CURES oa. EV 
SNOW, THE 


Elgar-Ehret (Med) CAP 
SOFT IS THE NIGHT 

Emig (Easy) oe SP 
SONG OF SOLOMON, 

Moss (Dif) ..BEE 
SONGBIRD, THE 

McKay (Med) ..PR 
SPIN, SPIN 

Barthelson (Med) .... .. MAR 


SPRING THE SWEET SPRING 
PHMUenene 500055050 if 


35 


.20 


.00 


Bh 


.20 
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Choral—Secular—S.S.A. 
(continued) 


SPRING GRASS FROM SNOW- 
BIRDS 


Head; S.S.A. & Duet (Med)..BH _ .20 
SPRING 

Furth; a cappella (Med).....0UP — .30 
STAR THAT I LOVE 

Schubert-Frank (Med) .......GMC — .22 
TELL ME DEAR 

Hilton-Goodchild (Med Dif) 

GMC 


THERE IS A BALM IN GILEAD 

MM TE cscovccetestdecccniViajeeninee S 20 
THEY SAY THAT SUSAN HAS 
NO HEART FOR LEARNING 

RNS UNOS occicsseccecotsvccasies AMP .25 | 
THREE FOLK SONGS 

Brahms-Ehret (Med) ......... MAR 20 
TO MUSIC 

Schubert-Ehret (3) ............ JS -.20 
TODAY I SAW A LOVELY THING 

Scarmolin (Easy) . eet .20 
UNDER THE BOWER OF NIGHT 

SS BH .20 
WALK HAND IN HAND 

OS Stile cred os ie HM 25 
WHEN AT DAWN AND I LOVE 
THEE 

Wilson-Ehret-Schumann-Greig 

(OY Lees ._BH .20 | 


WHEN GOOD KING ARTHUR 
RULED THIS LAND 

Stevens; a cappella (Med)...AMP — .20 
WHOA, MULE, WHOA 

Rowen & Simon (Easy) ... ce 628 


WHY 


| CINDY, OH CINDY 





Barron-Long-Warnick (Med) 
MAR 


DON’T CRY 
Loesser-Stickles 


EVERYBODY’S GOT A HOME— 


From “Pipe Dream” 
Rodgers-Hammerstein-Stickles 
WIL 
HE 
Reelin pore eee conte ote CHM 


I COULD HAVE DANCED ALL 


| NIGHT—From “My Fair Lady” 


Loewe-Lerner-Stickles ......... LOW 


IF YOU BELIEVE 


| Powell-Demino-Stickles ........ CH 
IT’S DE-LOVELY 
PORTOOGICKIOG 0... 065506005004.55... CH 


Hunkins (Med Easy) ............CF — .20 | 
| OKLAHOMA SELECTION 


WIND SONG 
Mead (Med Easy) 
WINTER & SPRING 
RRND 1s oSo sere sacs sors i réents : | sims 4) 
WOODBINE FLORA DOTH 
DECAY, THE 
Hilton-Goodchild (Med Dif) 
G 


| OMNES be 


YOU HAVE PASSED THIS WAY, 
BELOVED 
Schubert-Frank (Med) GMC _.20 


Choral—Secular— 
S.S.A.—Pop. 


(Material in parenthesis denotes grade) 


ALL AT ONCE YOU LOVE HER— 
From “Pipe Dream” 
Rodgers-Hammerstein-Stickles WIL  .20 


BANANA BOAT SONG, THE 
er Arkin-Warnick 


ME eae cn eee 
BIG D 

Loesser-Stickles ........ PMC. 25 
BLUE STAR 


Young-Heyman-Stickles . So. 20 


CANADIAN SUNSET 
Gimbel-Heywood-Applebaum; 
No. 7358 . MDN _ .25 
CAROUSEL SELECTION 


Rodgers-Hammerstein-Warnick 
WIL Each «40 
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| LIVE—From 


| LULLABY OF BIRDLAND 
C 


’'VE GROWN ACCUSTOMED TO 


HER FACE—From “My Fair Lady” 
'W 


Loewe-Learner-Stickles .......LO 


KING AND I SELECTION 
Rodgers-Hammerstein-Warnick 
wl 


LET’S BE BUDDIES 


Porter-Stickles ............. CH 


Leyden 


| MARCH OF THE ILL-ASSORTED 


GUARDS, THE 


Livington-Lang .................... .REM 
MR. WONDERFUL 
RRM oie es eiisitascacceoes CHM 


MY FUNNY VALENTINE 


Rodgers-Hart-Stickles ..............CH 


Rodgers-Hammerstein- Warnick 
WwW 


ON THE STREET WHERE YOU 
“My Fair Lady” 


Loewe-Learner-Stickles ....... LOW 


| RODGERS AND HAMMERSTEIN 
| SHOWTIME—Choral Collection 





Rodgers-Hammerstein-Stickles 


SILVER BELLS 


Livingston-Evans-Terry ....... PAR 
TRUE LOVE 
Porter-Stickles ...................... BUX 


VINCENT YOUMANS SELECTION 
MI 


Youmans-Wilson ................... 
AOI MII 8 os 2 cos, os ac sasayaradees sess 
Piano Score with Choral Parts.... 


Choral—Secular— 
S. S. A. A. 


(Material in parenthesis denotes grade) 


BEAUTY 
Schuman; a_ cappella (Med) 
MMI 

COME NOT NEAR MY SONGS— 
From three songs on American 
Indian lyrics 
Gold; French Horn Obbligato.. LG 





yu 


iS) 
a 


.40 


.20 


i 
an 


| DEFINITION, A 


| 
| 
| 
| 
| 
| 
| 
| 


| MS i eta accoaee LG 
-25 | DIVERTISSEMENTS 
French-English Texts 
Pitfield (Med Dif) ................ CFP 


| ECHO, Piket; a cappella (Med Dif) 
AMP 


| FLOWER OF LOVE, THE 


Christiansen-Cassler (Easy) 
1a | Sainte rears meine a APH 


HEALTH 


Schuman; a cappella (Med) 
MMI 


I HEARD YOU 

Piket; a cappella (Med) ......AMP 
LET US BREAK BREAD TO- 
GETHER 

Spiritual; Sateren (Easy).....APH 


| SPRING 
Pfautsch; S.S.A.A. (Med)....WIT 
| THRIFT 
| Schuman; a cappella (Med) MMI 
| WEEPING WILLOW, THE 
Harris; Folk Singer, Soprano Solo, 
4-Part Women’s Chorus (Med 
1 MESS CREE core ae ks ine or AMP 


| WHEN THE LAMP IS SHATTERED 


.20 


Piket; a cappella (Med Dif) 
AMP 


Choral—Secular— 


‘T. T. B. B. 


(Material in parenthesis denotes grade) 


| ADIOS, CATEDRAL DE BURGOS 


Le 


Shaw-Parker; With Alto Soloist 
LG 


AL OLIVO 
Shaw-Parker 
ARE YOU SLEEPING, BROTHER 
JOHN—VARIATIONS 
PM cs ce cease eee 
Choral Parts ........ 
Choral Parts With Piano Score in 
ARMY GOES ROLLING 
ALONG, THE 
oo -Arberg; 3-Part Men’s 
(Med) _BMI 


ARMY GOES ROLLING 


ALONG, THE 
Gruber-Arberg (Med) 


AURA LEE 
Poulton-Hunter-Parker-Shaw .LG 


AWAY IN THE GREENWOOD 


(Co) 2 a ee RE 
AY, AY, AY 
ETL |S aeRO a Boa eed ee i LG 


BELIEVE ME, IF ALL THOSE 


| ENDEARING YOUNG CHARMS 


Hunter-Parker-Shaw; Ten. Soloist 
LG 

BONNIE ELOISE 
Thomas-Shaw-Hunter; Two Tenor 
Soloists, With Guitar ...........L.G 


CAMPTOWN RACES 
PRN Ss dor a ROB 
RUMOR MR ENS iin icc coin tacievaituss 
Choral Parts With Piano Score .... 


25 


80 


.20 


i) 
an 


rs) 
a 


'S) 
an 


iS) 
Ns 


is) 
7s 


25 
39 


MUSIC JOURNAL 





{ 
H 
| 





neem are 





This Steinway trademark has appeared on every Steinway 
packing case since 1873, over 300,000 cases in all— 
a tribute to the enduring worth of the Steinway piano 


STEINWAY 
the standard piano of the world 


The Steinway, because it is the overwhelming choice of concert artists, 

of leading conservatories and music schools and of radio-television stations 
throughout the world, is the piano by which all other pianos are judged. 
The sterling quality of this great instrument and the universal demand for 


its use exclusively make the Steinway the standard piano of the world. 


STEINWAY & SONS 
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Choral—Secular—T.T.B.B. 
(continued) 


CAPTAIN SAM, THE WELL- 
ROUNDED MAN 

Ott (Med) 
CHANTY: AWAY TO RIO 

Campbell (Med) ............... 
CHILDHOOD DAYS OF 
LONG AGO 

Torroba; a cappella wane 


AR 


COME, LET US START 

A JOYFUL SONG 
Hassler-Greyson; SSA or TBB 
(Med) .BOU 

COME, SING THIS ROUND 


WITH ME 
Martini-Greyson; SAB or TBB 
| ___s) BRB Sere eaters euaipaeys re BOU 


COME WHERE MY LOVE 
LIES DREAMING 


Foster-Ehret (Med) ... FOX 
COMIN’ THRO THE RYE 
Shaw-Parker; Sopr, Soloist ....LG 
DRINK TO ME ONLY 
WITH THINE EYES 
Hunter-Parker-Shaw . LG 


FOR MEN ONLY 
Male Choruses From Operettas 
of Sigmund Romberg 
Maclean (Med) HAR 


GEE, BUT I’M LONESOME 
Howard Barbershop Number 
GOR 


GENTLE ANNIE 
Foster-Ehret (Med) . 


GIVE THANKS 


FOX 


Williams; No. 85049 (Easy) ....FL 
GIVE US A SONG 

Frederick ‘- SK 
GO DOWN MOSES. 

Porter ...ROB 
GOOD NEWS 


Spiritual; Cain; No. 82188 (Easy) 
FL 


GRANDFATHER’S CLOCK 
Work-Shaw-Hunter; Bar. Soloist 
LG 


GREAT DAY 
Drewes (Med) BOU 
GYPSY LOVE SONG 
Herbert-Ehret (Med) MAR 


HEAVEN IS UPHILL 
ALL THE WAY 
With Bar. Solo; 
(Med) . 
HOP UP, MY LADIES. 
Gilbert; a cappella (3) No. 3041 
HM 


Bell-Maclean 
RE 


IF | HAD MY DRUTHERS 


Engel CHM 
I'VE BEEN WORKING» 
ON THE RAILROAD 

Porter " ROB 


Choral Parts 
Piano Score W/C/P 


JERRY, LORD, DIS TIMBER 
GOTTA ROLL 


Depaur;: For Five Men’s Voices 

With Tenor Soloist .......... LG 
JUANITA 

Shaw-Parker LG 


18 


25 


By Ae) 


20 | 


60 | 


is) 
a 


25 


| LA PASTORELLA, THE 


SHEPHERDESS 
| Schubert-Shaw-Parker _............ LG 
| LET ME GO WARM 
| I ed SK 
| LIL LIZA JANE 
Shaw-Hunter; Ten. Soloist ..... LG 
| LITTLE WHITE DUCK 
| MEE oe eo HM 
| LITTLE DAVID, PLAY 

| ON YA HARP 
| I Coc ec et oi ROB 


Choral Parts . 
| Piano Score With Choral Parts .... 
| LITTLE WHEEL A-TURNIN’ 
Kirk; SA or TB (Easy) ....... PRO 
| LITTLE WHEEL A-TURNIN’ 
| Kirk (Easy) 
| LORENA 
| Webster-Hunter-Parker-Shaw .LG 
LOVE’S OLD SWEET SONG 

Molloy-Hunter-Parker-Shaw; Ten 
AIRC IRC a era ar reteae LG 
| LULLABY, WHOPPEE TI YI YO 
Campbell (Med) SP 


MAKE AMERICA PROUD OF YOU 
“g 


MAKE ME A CHILD AGAIN 
Weston-Klarmann (Easy) 

MAN MUST HAVE A ra a 
Genee-Youse 

MAN SHALL NOT LIVE 

BY BREAD ALONE 
Gardner-Riegger; No. 85056 


| 
| 
| Fulton-Steele-Ades (Easy) 
| 
| 


RONEYD » 5:35.05 aL 
MARCHING SONG 
Larson & Taetim ........-.:.....:.8%: JF 


MARRY A WOMAN UGLIER 
| THAN YOU 

Calpyso; Depaur; with Ten. 
Soloist ie i es 
MERRY SONG, " 

Torroba; a cappella 

Lb omer. cone MAR 
MISSA BREVISSIMA, GRATIA 
PLENA 

Wasner; SSA or TTB . JF 
MY DARLING CLEMENTINE 


Porter ‘i a ROB 
Choral Parts 
Piano Score with Choral Parts... 
| MY GAL SAL 
|  Dresser-Ades (Easy) ................SP 
| Head (Med) BH 
| 


| NIGHT HAS A THOUSAND 
| EYES, THE 
| Head (Med) eer: | 
NOBODY KNOWS DE TROUBLE 
| I SEE 

Sopr. Solo LG 


NOBODY KNOWS BUT ‘THE LORD 


| Ruby-Ernst (Easy) HAR 
| NOW WINTER FADES FROM 
| SIGHT 

Bach-Whitford JF 
NOW YOU ARE DEPARTED— 
| From Three Songs on American 
Indian Lyrics 

Gold; French Horn Obbligato.. LG 


Mueller; No. 85052 (Easy)... FL 


| ODE TO WOMEN 
Haydn-DeWitt; TTB (Med 

Easy) .MER 

OH, RELIGION Is A FORTUNE 


Genuchi LUD 
OLD DOG TRAY 
Foster-Ehret (Med) ......... FOX 


O GOD, OUR HELP IN AGES PAST 


25 


ao 





OLD MacDONALD HAD A FARM 
Porter ROB 
Choral Parts 
Piano Score with Choral Parts.... 

ON THE GRAND BANKS 
Cable 

ORPHEUS 
Wilson (Med) 


PRAISE OF LITTLE WOMEN 
Gordon-Longfellow (Med)..FOX 


RIO GRANDE 
Rowley (Med) 

RIO QUE PASA LLORANDO: 

COLOMBIAN BAMBUCCO 
Briceno-Depaur; with Ten. 
Soloist 


ROADSIDE FIRE, THE 
EN ROO) oes poh scccccsesoane .GMC 


SAILORS’ ALLELUIA 
Bright (Med) 
SEEING NELLIE HOME 
Fletcher-Shaw-Parker 
SERENADE FROM MOZART’S 
OPERA, “Don Giovanni” 
Mozart-Dexter; No. 1123..... MIL 
SHENANDOAH 
Rowley (Med) 
SKI SONG 
Whitford; No. 3040 (2)..... 
SLOPE OF THE HILL 
Torroba; a cappella 
(Med) 
SOLOMON GRUNDY 
Harrison; No. 1122 . 


BH 


HM 


‘MAR 


MIL 


| SOUND OF ARMS, THE 


Bellini-Kramer (Med) 
SPOOKIE BOOGIE HOP 

Wilson-Bratton (3) ............ 
STANDIN’ IN THE NEED 
OF PRAYER 

PE ee pee ROB 

Choral Parts — 

Piano Score with Choral Parts 


JS 


| STARS AND STRIPES FOREVER. 


00 | THE 


Sousa-Simeone (Med) ..SP 


STARS OF THE SUMMER NIGHT 
G -. 


Woodbury-Shaw-Parker ..........L 


| STOMP YOUR FOOT 


Copland (Med) ...... ...BH 


SWEET GENEVIEVE 
Tucker-Shaw-Hunter; Ten. 
Soloist . oe LG 
SWING AWAY, PEARLY GATES 
Schmertz-Touchette et: 
Easy) Cr 


TARA, TANTARA, TEINO 
Gordon (Med) ............... SU 


| THINK NO MORE MY LAD 
CHM 


Hyatt 


| THREE TUNES FROM THE 


BAY PSALM BOOK 
Noss; 3-Part Men’s, a cappella, 
i | RG” 2 rey bg 
TREUE LIEBE 


Kucken-Shaw-Parker AG 


| TWO TUNES FROM THE 
| AINSWORTH PSALTER 


Noss; 3-Part Men’s a cappella. 
TBB (Med) ........ senso 
TWO TUNES FROM THE 


| MISSOURI HARMONY 


Noss; 3-Part Men’s a —_: 
TBB (Med) . Beene. g 


| UNCLE NED 


Foster-Roberton (Easy) ....FOX 


eo 


35 
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Choral—Secular—T.T.B.B. 
(continued) 


WAIT FOR THE WAGON 
Buckley-Shaw-Hunter; Ten. 


| 'VE GROWN ACCUSTOMED TO 


HER FACE—From “My Fair Lady” 
Loewe-Lerner-Stickles .......... LOW 


“KING AND I” SELECTION 
Rogers-Hammerstein- 
Warnick 


| LEGEND OF WYATT EARP 
I yak .CHM 


| LET’S BE BUDDIES 


Porter-Stickles ......:...0.64)..... ..CH 
| MY FUNNY VALENTINE 
Rodgers-Hart-Stickles ..............CH 
| “OKLAHOMA” SELECTION 
Rogers-Hammerstein- 
WAIN ke ena WIL 


| ON THE STREET WHERE YOU 


NEE ae Cease LG. 25 
WE’LL RANT AND WE'LL ROAR 

Newfoundland Sea Shanty; Bell; 

T.B, No. 82708 (Easy) .......... Pe ee 
WHAT CARE I 

TIS CRD ooo occ er RE .25 | 
WHEN YOU AND I WERE YOUNG, 
MAGGIE 

Butterfield-Shaw-Parker; Bar 

ie eee ae coepien Wrens Sara 225 
WHOA, MULE, WHOA 

Rowen-Simon (Easy) ............ CF . .20 
WIDERSPRUCH CONTRADICTION 

TIRE 5 oy eee ees Pe 25 
WORKING MAN’S PRIDE, THE 

Harris; Bass-Baritone, Speaker, 

4-Part Men’s Chorus (Med 

| an tetas tener alae rr g 2 AMP ._.75 
YOU GOTTA CROSS THE RIVER 
JORDAN 

Porter ROB .25 
ZEKIL SAW DE WHEEL 

Porter Agathe ROB 

Choral Parts sea yd 

Piano Score with Choral Parts... : 35 


Choral—Secular— 
T. T. B. B.—Pop. 


(Material in parenthesis denotes grade) 


ALL AT ONCE YOU LOVE HER— 
From “Pipe Dream” 
Rogers-Hammerstein- 


Stickles WE. -.20 
BANANA BOAT SONG, THE 

Darling-Carey-Arkin-Warnick 

(Med) .......... MAR 25 
BEYOND THE BLUE HORIZON 

Whiting-Harling-Ringwald 

“a RNS 2a Aa eta Sr. 30 
BLUE STAR 

Young-Heyman-Stickles .......... CH 20 
“CAROUSEL” SELECTION 

es «mamma 

Warnick .... icedeses es 2A 
CINDY, OH CINDY 

Barron-Long-Warnick 

(Med) Bay, MR 2S 
CITY MOUSE, COUNTRY MOUSE 

Hague-Horwitt-Stickles .......... o>: amy 
EVERYBODY’S GOT A HOME— 

From “Pipe Dream” 

Rodgers-Hammerstein- 

Stickles ae ..WIL 20 
GET ME TO THE CHURCH ON 
TIME—From “My Fair Lady” 

Loewe-Lerner-Stickles ....... ow 25 
HE 

MOEN, 55 ook ececeviyeasztiees endl ttedes GH «(25 
I COULD HAVE DANCED ALL 
NIGHT—From “My Fair Lady” 

ewe-Lerner-Stickles ......... LOW _.20 
IF YOU BELIEVE 

Powell-Demino-Stickles .......... Cat 20 
IT’S DE-LOVELY 

POMGTHCRIES 5... cies CH... .20 
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LIVE—From “My Fair Lady” 
Loewe-Lerner-Stickles ........ LOW 


RODGERS AND HAMMERSTEIN 
SHOWTIME, CHORAL 
COLLECTION 
Rogers-Hammerstein- 
ORR Se EN re Ra 
SILVER BELLS 
Livingston-Evans-Terry ........PAR 
TRUE LOVE 
Porter-Stickles BUX 
WITH A LITTLE BIT OF LUCK— 
From “My Fair Lady” 
Lcoewe-Lerner-Stickles LOW 


_Choral—Secular— 


S.A.B. 


1.00 


iw 
a 


(Material in parenthesis denotes grade) 


ALL GLORY, LAUD AND HONOR 
Teschner-Cain; No. 88601 
(Med) HRs eee FL 


BUGLE SONG, THE 

Schirrmann-Tennyson JF 
CAUTION 

Schuman; a cappella 

(Easy) 
COME, SING THIS ROUND 
WITH ME 

Martin-Greyson; SAB or TBB 

(Med) BOU 
GREEN GROW THE LILACS 

Margaret & Travis — 

5015 (1) kann hee nae 
GYPSY LOVE SONG 

Herbert-Ehret (Med) ......... 


HE NEVER SAID A MUMBALIN’ 
WORD 
Pee 08) Oe hakowneee 


IF WITH ALL YOUR HEARTS 
Mendelssohn-Ehret; No. 3009 


..MMI 


as 


MAR 


MIL 
IN THE STILLNESS OF 
| THE NIGHT 
WHMIS): ce cidscssccerscaeetsseccaecee 
JIM ALONG JOSEY 
Imig-Simon (Med Easy) ........CF 


JINGLE BELLS 
Pierpont-Licht; No. 88599 
(Easy) 


LET NOT YOUR SONG END 
Cain; No. 88069; SAB (Med). FL 


N 
nN 


20 


.20 





LET THERE BE SONG 


Klem-Moore-McKinney .........JF —.20 
LORD BLESS YOU AND KEEP 
YOU, THE 
Lutkin-Riegger; No. 88602 
(Easy) SRE oes | Smee 
NAVAJO TRAIL 
SN AS ni i isieercaie Tecan 
NOW I LAY ME DOWN TO SLEEP 
MacGimsey-Simon (Easy) ....CF 20 
O DEAR, WHAT CAN THE 
MATTER BE 
RMN CHRO FO scien i cdenccstesd PRO __ .20 
PAPER OF PINS 
Imig-Simon (Med Easy) .......CF  .20 
| PAPER OF PINS 
Paret (MOO) ooo ei MAR _.25 
ROCKA MY SOUL 
Spiritual; Cain; No. 88068 
(MEG) | 2.03.2. ee 26 
RELIGION IS A FORTUNE. 
Stone (Easy) ........... ian .20 
S. A. AND B. ANTHEMS 
Wilson; Optional Baritone (Easy) 
Le 1.25 
SHENANDOAH 
Chanty; Collins (Easy) PRO .20 
SPOOKIE BOOGIE HOP 
Wilson-Bratton (3) ....... aS 525 
TWO LITTLE BIRDS OR WHAT 
DO YOU KNOW OF LOVE 
Bergh (Easy) . RE .20 
WHERE IN THE WORLD 
Rowell-Warning-Dolph-Ades 
RENO asec oe eae: SP: 20 
| YOU GOTTA HAVE RELIGION 
Cain; No. 88070 (Med) FE 20 
Choral—Secular— 


S. A. B.—Pop. 


(Material in parenthesis denotes grade) 


| ALL AT ONCE YOU LOVE HER— 
| From “Pipe Dream” 


| 


Rogers-Hammerstein-Stickles 


WIL .20 
BIG D 
Loesser-Stickles FMC 25 
| DON’T CRY 
Loesser-Stickles . FMC .25 
EVERYBODY’S GOT A HOME— 
From “Pipe Dream” 
Rogers-Hammerstein-Stickles 
WE. ° 20 
HE 
Stickles . .CHM _.25 
I COULD HAVE DANCED ALL 
NIGHT—From “My Fair Lady” 
Loewe-Lerner-Stickles LOW __..20 
| IF YOU BELIEVE 
Powell-Demino-Stickles ......... CH  .20 
I'VE GROWN ACCUSTOMED TO 
| HER FACE—From “My Fair Lady” 
Loewe-Lerner-Stickles .........LOW  .20 
19 








Choral—Secular—S.A.B.—Pop 


(continued) 


ON THE STREET WHERE YOU 
LIVE—From “My Fair Lady” 
Loewe-Lerner-Stickles ........ LOW 


RODGERS AND HAMMERSTEIN 
SHOWTIME, CHORAL COLLEC- 
TION 


Rodgers-Hammerstein-Stickles 
WIL 


SILVER BELLS 


Livingston-Evans-Terry ........PAR 
TRUE LOVE 
Porter-Stickles ...................... BUX 


Choral—Secular— 
S. A. T. B. 


(Material in parenthesis denotes grade) 


ALL GLORY, LAUD AND — 


Schreiner-Neale 


ALL PEOPLE THAT ON | ae 


DO DWELL 


Bourgeois-Jolley .................. LG 
ALL THROUGH THE NIGHT 
Krasser; SSCB (Easy) ............ CF 


ALL THROUGH THE NIGHT 
Wagner; Male Soloist; Optional 
English Horn Solo ................ LG 

ALL YOU NEED IS A SONG 
Wells-Schumann-Erickson; SSATB 
NM L see ih ciccccscnssavcedvnovstaeten’ BOU 

AMORE LANGUEO 
Ferguson; for Tenor Solo, Score, 
Chorus & Orch. 

SN pa So ciicse sons oxaseutk BH 
MNS 25, So oe, aves 
Choral Score .. 


ANNIE LAURIE 


Shaw-Parker ..... ois lsonontvcsspe ae 
ANTIPHON 

Britten (Med Dif) .................. BH 
ANYONE LIVED IN A PRETTY 
HOME TOWN 

| RE a eceren renee LG 
ARE YOU SLEEPING, BROTHER 
JOHN? 

Porter ...... Sica 


Choral Parts . os 
Piano Score with Choral Parts... 


ARMY GOES ROLLING ALONE, 


THE 
Gruber-Arberg (Med) ........BMI 
AS LATELY WE WATCHED 
Ehret (Easy) ........... me, @\ 


AS YOU GO DOWN THE ROAD 
Strickland (2) No. 1150 ........HM 
AU CLAIR DE LA LUNE 
Hunter ........ LG 
AUPRES DE MA BLONDE 
Shaw-Parker 
AURA LEE 
Palmer (Easy) eisnaaicecee 
AUTUMN RAIN 
Adler; a cappella (Med 
Dif) AMP 
AWAKE, AWAKE, MY LYRE 


Blow-Shaw; Soprano or Tenor Solo, 
Piano 


Optional Baritone, Stab, 
Strings Ad Lib. (Med Dif)....CFP 


BAILE DE GAITA 
Wagner-Ahrold ......... LG 


20 














BARNYARD SONG 
Lebaron; A Cappella (2) No. 
1. 4 RRO CURES MISS BAR em ReEp HM 

BATTLE HYMN OF THE RE- 
PUBLIC, THE 
Steffe-Cronham (Med) .......... FL 

BEAUTIFUL DREAMER 
Foster-Wagner; Ten. Soloist...LG 

BEAUTIFUL DREAMER 
Foster-Ehret (Med) 


BEAUTY 
Schuman; A Cappella (Med) 
MMI 


BECAUSE YOUR VOICE 
Avshalomov (Med Dif) .... 
BEGIN THE SONG 
Blow-Shaw (Med Dif) ........ CFP 
BLACK IS THE COLOR 
ate 12) Wo 48a cick HM 
BLACK IS THE COLOR OF MY 
TRUE LOVE'S HAIR 


GMC 


Barthelson (Easy) ................ MER 
BLACK, BLACK, BLACK 
ROW RTROL 00 sie ncisiseceseinans LG 


BLESSED ARE THE POOR IN 
SPIRIT—tThe Beatitudes 


Nelson-Boutelle _.................... ROB 
BLOW THE MAN DOWN 

Hagley (Easy) ..........:.....06 PRO 
BOLL WEEVIL 

OS. ESR Se One ere mee CHM 


BOUND FOR THE PROMISED 
LAND 
Freed; a cappella (Med) ........PR 
BREAKDOWN OLD JOE CLARK 
Campbell (Med) ................... SP 
BREATHES THERE THE MAN 


Wadley (Med Dif) .............. GMC 
BRIGHTNESS OF OUR NOON, 
Hovhaness (Med) ................ CCB 


BROTHERS AND SISTERS 
PREIODGUI ooo... ccsicssscccsesses CHM 
BROTHER NOAH 
Spihitual; Cronham; No. wees 
(Med) 
BROTHERS ALL REJOICE 
Kozinski; a cappella (Med) ....PR 
BUNKER HILL 
Law-Shaw-Parker .................... LG 
BY THE DAWN’S EARLY LIGHT 
Crawford (Med Dif) . Pe, oy 


CALL THE YOWES 
Fletcher (Med) ......................SU 


CALL TO REMEMBRANCE 
Farrant-Greyson (Med) ......BOU 


CAMPFIRE BLUES 
Gustafson (Easy) ....................CF 


CAMPTOWN RACES 


Foster-Ehret (Med) ............FOX 
CHARLIE IS MY DARLIN’ 
Hadiey (Basy) .................... PRO 


| CHERUBIC HYMN 


Sarti-Ehret (Med Easy) ........BH 


CHESTER 

Billings-Shaw-Parker _...... LG 
CHILLUN 

Davis: (Med Dif) ....;...............F 


| CHORAL FANFARE 


Nelson (Med) ......... pe 6 


CHORAL FLOURISH 
Witliams; a cappella (Med) . OUP 


COLORADO TRAIL, THE 


Bacon .... 


| COME JOIN THE DANCE 
“ii CHM 


Cooper 


20 


.20 


an 


80 


.20 


.20 


25 


29 


.20 


.40 











| COME LET YOUR HEARTS 


BE SINGING 

Gastoldi-Greyson; SSATB 

CRD ee eRe a eack BOU 
COME, LET US JOIN OUR 
CHEERFUL SONGS 

Warner (Easy) No. 1184......APH 


COUNTRY DANCE 


I Eee 9 tren are ee ew EV 
CREDO 

SATO VINGKY CUE). <ccc.s..--.0caeent BH 
CUANTO LE GUSTA 

Ruiz-Gilbert-Wilson .............. PER 


DA UNTEN IM THALE 

ESE TS SSR meet g LG 
DANCE TUNE: HEY HO, 
DEE-IDDLE-UM-DAY 

Campbell: (eG) ..........6i.:.0605.0: SP 
DE OL ARK’S A MOVERIN’ 

Sowande; SATBB, a ete 

with Tenor Solo ..:..::,............0: 
DEAF WOMAN’S aes” 
THE 

Werner (EASY) on .c..s.cccicssewsen SU 
DEATH OF NATHAN HALE, 
THE 

OE! 1, | a a ee LG 
DEATH OF GENERAL 
WASHINGTON, THE 


French-Shaw-Parker ................ LG 
DEDICATION 

Moore; S.S.A.T.B.B. (Med 

1 SRS eS Aree sore sr BH 


DENY IT AS SHE WILL 
Mecham; a cappella (Med 
i Ip Rt S-NG ere epee AMP 
DIRECT OUR STEPS THIS DAY 
WONG CEBBY) oo ...c..0cc0.050) GMC 
DONE MADE MY VOW TO 
THE LORD 
WIM MBSORY ) oases andl.4 GMC 
DOWN HENDERSON 
Goodwin-McBradd; No. 81233 
(Med) FL 
DOWN IN YONDER MEADOW 
Rowley; No. 329 MIL 
DOWN IN THE VALLEY 
Lockwood; a capella (Med Dif 
PR 


DRUM 

Felter; a cappella (Med)....AMP. 
EARLY IN THE SPRING 

Se 6 ea a CCB 
EARTH, SWEET EARTH 

RENE oe, on on cea ast LG 
EASTER CAROL 

NE Sha hes Se ie JF 
EDEN TREE, THE 

RID aoe sn ics asa duse EV 


EILEEN AROON 
Lockwood; a cappella (Med Dif) 
EL CUMBANCHERO; Mexican 
Street Dance 
Hernandez-Wilson .................. PER 
ERES TU; ARE YOU 
Sandoval-Wilson; with Sopr. 
SAIS EAE io SE erent PER 


EV’RY TIME I FEEL THE SPIRIT 


Margaret & Travis Johnson (3) 
PADS PENS  eiscsasenss HM 
EV’RYBODY’S WELCOME 
SEVER MUPR ED oakssisiscesescesSioes JF 
EVENSONG 
Mead No. 81235 (Med)..........FL 
EVERY NIGHT WHEN THE 
SUN GOES IN 
Ehret (Med Easy). ............... CF 


.20 


By Ao) 


.20 


.22 


.20 


.20 


.20 


20 


25 


BY op 


.20 


29 
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experienced craftsmanship 


from piccolo trumpet 
to big bass horn! 


MARTIN BAND INSTRUMENTS 
Piccolo Trumpet Post Horn 
Herald Trumpet Tenor Trombone 
F Trumpet Valve Trombone 
Eb Trumpet Bass Trombone 
Eb Cornet French Horn 
D Trumpet Alto Horn 
C Trumpet Baritone Horn 
Bb Trumpet Sousaphone 
Bb Cornet Tuba 
Fluegel Horn Recording Bass 


ALSO ALTO, TENOR AND 

BARITONE SAXOPHONES... 
and Indiana brasses and 
saxophones for students 


THE MARTIN BAND 
INSTRUMENT COMPANY 
Elkhart, Indiana 


OUR FIFTIETH YEAR 
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Choral—Secular—S.A.T.B. 
(continued) 


EZEKIAL SAW THE WHEEL 
Ehret (Med Dif) .................. .PR 

EZEKIEL SAW THE WHEEL 
Bryden ..... ...CHM 


FA UNA CANZONE; 
SING ME A SONG 


MIR 3 ho he re So ee ae LG 
FAIR HOUSE OF JOY 

Quilter-Woodgate (Med) ..BH 
FAIR MAID WALKING 

Gardner; a cappella (Dif)....OUP 
FAIS AODO, COLAS, MON 
PETIT FRERE 

Hunter iG 


FARE THEE WELL, MY HONEY 
Forsblad (Med) Pade eee 
FAREWELL, HALLS OF 
LEARNING 
Hovdesven-Neumann ...............JF 


FEAR NO MORE 


Shakespeare-Gordon No. 328 
MIL 
FESTIVAL SONG 
Dees (Med) CCB 


FINDING A HUSBAND 
Bartok; SSAATTBB (Dif).... 

FIVE FOLK SONGS 
Brahms; a cappella (Med) 
Series No. 3 : ses ceece's I 

FIVE NURSERY RHYMES: 
Humpty Dumpty, Little Bo Peep, 
Little Jack Horner, Mary Had a 
Little Lamb, Old King Cole 
Hunter 


FLOW GENTLY, SWEET AFTON 


..BH 


Spilman-Shaw- Parker; with Ten. 
Soloist sei SS 
FOG 


Sandburg-Somervell (Med).BOU 
FOR VALIANT HEARTS; Based 
on Melita 

Dykes-Stanton JF 
FOUR MOTETS OR INTROITS 

(Bullock; a capella (Med)...OUP 
FOUR NATURE SKETCHES 

Slates (Dif) 

FOUR SEASONAL SONGS 

Rawsthorne (Dif) a cappella 


Now the Earth, the Skies... 
To the Spring 

Autumn 

Now the Lusty Spring is Seen. 


FREE AT LAST 
Pfautsch (Easy) ee et 


GATHER ROUND DE TABLE 

OB DE LAWD 
Hull CHM 
GENTLE, JOHNNY MY JINGALO 
Shaw-Parker; with Bar. Soloist 
LG 


GIVE HEED, MY HEART 


Cope; Unison, 2-Part, Mixed 

(Easy) OUP 
GIVE US THIS DAY 

Ross ..CHM 
GLENCOE 

Van Beethoven; STB (Med) 

MAR 

GOIN’ OVER JORDAN 

Bryan; SATBB JF 
GOOD NEWS 

Spiritual; Cain (Med) No. 

81240 me 
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| GOOD NIGHT, LADIES 





Hunter-Shaw; Bar. Soloist ...... LG 
GOOD NIGHT, LADIES 

PURE AOD ooo ee ceknts cg ccccscens: RE 
GOSPEL TRAIN, THE 

oe Ge (| ae ee eS FOX 
GRADUATION DAY 

NS es LR COE CHM 
GRANDMA GRUNTS 

pS (Renee eee CAP 
GREAT ADVENTURE, THE 

OS SPRL OR Shit ae aR PR CHM 
GREEN CANDLES 

Crown-Roff (Med)_............ BOU 


| GREEN GROW THE RUSHES, 


| HO 
| Lynn; a cappella (Med) 


| Lynn; a cappella (Med) ....... PR 
| GREENSLEEVES 
fates a tt ERR eee pest ree HM 
| GREENSLEEVES 
RR RUNNY Dooce cas asneeneess: PRO 
| GYPSY LOVE SONG 
| Herbert-Ehret (Med) MAR 
| HAIL THE UNITED WORLD 
McComb-Bond; No. 325........MIL 
| HAPPY AND GAY 
Peuerl-Greyson (Med) .......BOU 
| HAYRIDE 
fo REMMRMIIE SS 8. ¥ere5 scness PLY 
| HE NEVER SAID A “MUMBALIN’ 
| WORD 
DeVaux (3) ... nee | 


HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 
Wilson; a cappella (3) ............HM 
HEALTH 
Schuman; a cappella (Med)..MMI 
HE’S GONE AWAY 
| Shaw-Parker; with Sopr. Soloist 
LG 
| HE’S GONE AWAY 
Terri-Wagner; Female & Male 
Soloists me Ee 
HICKORY, DICKORY. DOCK | 
Dieterich (Easy) 
HOLD ’EM, JOE 
Thomas-Ades (Easy) ................SP 
HOME IN DAT ROCK 


Hairston (Med) .................. BOU 
HOME, SWEET HOME 
Bishop-Shaw-Hunter ................ LG 
| HOP UP, MY LADIES 
Norton (Med) ..................6.. CAP 
| HOPE CAROL, A 
Wilson (Med) ..................... MER 


| HORAH CHANITAH—From Three 
Palestinian Dances 


SRI, ee er aso kis LG 
HOW BEAUTIFUL UPON THE 
MOUNTAINS 


Stainer-Stark; S.A.T.B. (3).......JS 


| HOW STANDS THE GLASS 
AROUND 
Kay; 5-Part, a cappella (Med Dif) 
AMP 


HOW VAIN IS HOPE 


Lewis-Marion Be & | | 
HYMN TO AMERICA 
McKay (2) No. 1157... HM 


Band Acc. ..... 


| HYMN TO THE VIRGIN, A 
Harman; 5-Part (Med Dif)..AMP 


HYMNS, FUGUING TUNES— 
Ist Series 
Behrend ... ..EV 


.20 
.20 
a 
Zs 
.20 


25 


.20 


2 


.30 


a 


20 


.20 





I AM AN AMERICAN 
Schuster-Cunningham-Whitcup- 
Ades (Easy) SP 

I AM THE PEOPLE 


Weiss; SSAATTBB (Med)... MER 
I DREAM OF JEANIE 
Foster-Shaw Parker ................ LG 


I DREAM OF JEANIE 


Foster-Wagner; Bar. Soloist....LG 
I DREAM OF JEANIE 
Foster-Ehret (Med) ............ FOX 


I FEEL LIKE A MOTHERLESS 
CHILE 
Johnson; a cappella (Med)..MAR 
I GOT A HOME IN THAT ROCK 
Lynn; a cappella (Med)............ PR 
I HAVE DECIDED TO BE AN 
OLD MAID 
Rowen-Simon (Easy) 
I KNOW WHERE IM GOIN 
Kirk; a cappella (2) No, 1152 
HM 


I KNOW MY LOVE 

PUNE soo ecscasscesiiicess savas LG 
T?'LL GO WHERE YOU WANT ME 

Peery (Mod Dif) ........ me © 
I LOVE THEE 

Van Beethoven-Barnard (2) 

Un ¢ | ieee hee HM 
I’M JUST A WANDERER 

Beedle-Hoggard (Easy) ............SP 
I PLACED MY HEART WITHIN 
A ROSE 

Twohig-Youse 
I WANT TWO WINGS 

Ferguson (Mcd) No. 81234. .FL 
I WISH I WERE 

Starer (Med Dif) . .MER 
IF ANY LITTLE WORD OF MINE 

| i ee Ree rene at SK 
IF I HAD MY DRUTHERS 

Engel 
IF WITH ALL YOUR HEARTS 

Mendelssohn-Ehert No. 257..MIL 
IL ETAIT UN BERGERE 

Hunter; with Ten. Soloist....... 


IMPROMPTU 


LG 


Mechem; a cappella (Med)..AMP 
IN DAT GREAT GETTIN’ UP 
MORNIN’ 

Wilson-Cooke .........................JIR 
IN STILLER NACHT 

Brahms; Ten. Soloist................LG 


IN THAT GREAT GETTIN’ UP 
MORNING 
Ehret (Dif) . thee ...PR 


| IN THE SILENCE OF THE NIGHT 


20 | 


.20 


Fx fo} 


.20 


22 
8.50 


25 


ao 


Rasley; with Alto & Tenor Solo 
(Easy Med) PR 
INTERMINABLE FAREWELL, THE 

yore a capelia, SSAATB 


EES DSCs eres ei .... AMP 
IS THERE A FAIR IN 
BETHLEHEM? 

Ohoran-Padraig-Graves; No. 346 

MIL 


IT IS MORE BLESSED 
Schubert-Lynn (Easy) ..............SP 
IT WAS FOR YOU 
Peery (Med Easy) ..LO 
IT WAS A LOVER AND HIS _—_ 
SN CNRS icc ij hevcsresanaes 
JOHN HARDY 
BACON. ....,5..: LG 
JOHNNY HAS ‘GONE FOR A 


SOLDIER 
Shaw-Parker; Sopr. Soloist......LG 


25 
1.00 
.25 
25 
20 


25 
.20 


25 


.20 
zo 


2a 


.20 


.20 


20 


.20 


.20 


mS Oe) 


zo 
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Choral—Secular—S.A.T.B. 
(continued) 


KATHRYN’S WEDDING DAY 


EVE AORN) © CCB 
KEEPER, THE 
Henderson (Easy) ................. CF 


KING JESUS IS A-LISTENIN’ 
Ehret LG 
KISS, A 
Adler; a cappella (Med Dif) 
AMP 


LA PALOMA AZUL 

Chavez; Mixed Chorus & Small 

oe 6, |: a a a en BH 
LAGRIME D’AMANTE AL 
SEPOLCRO DELL 

Amata; Tears of a Lover at the 

Tomb of the Beloved 

Monteverdi-Randolph; 5. mixed 

1, NEG A Retr aeiae e cet mce pres LG 
LAMB, THE—From “Songs of 
Innocence” 

(George (Med): ...:....00.c50005 SU 
LAUGHING SONG—From “Songs 
of Innocence” 

cteoree: CAV) 05.656. coo0...e.. SU 


LET ALL THE WORLD IN 
EVERY CORNER SING 
Rapley (Med) 
LET ME WALK 
Fetler; a cappella (Med Dif) 
AMP 


LET MUSIC LIVE 

a ae LUD 
LET’S HAVE A HALLOWE’ EN 
PARTY 

Sittig (Easy) . 
LIE STILL, SLEEP BECALMED 

Klaus LG 
LIGHT IN A WINDOW 


Williams (Med) ........................PR 
LIGHT O’ LOVE 
ROAM. U5 vot jciecniegsere' CHM 


LIGHT OF LIBERTY, THE 


Cairns-Ades (Easy) ...............:. SP 
LISTEN LOVE 

INS a he ae an apes CHM 
LITTLE LIZA JANE 

oe) aa are er eS | 
LITTLE WHITE ‘DUCK 

NEM 8 a ateorieni CHM 


LITTLE MAN FROM HOL- 
LAND, THE 
Gary-Simon (Med Easy) ........ CF 


LITTLE WHEEL A-TURNIN’ 


Pfautsch; Tenor Solo ...............LG 
LITTLE BROWN JUG 
Eastburn-Simeone (Med) ........SP 


LITTLE WHITE HEN, A 
Scandello-Greyson (Med) ...BOU 


LONDONDERRY AIR 


Hadley (Med) .......... PRO 
LONESOME VALLEY 

POGCTICR. 6...5.05.80500 aeree re: 
LONESOME ROAD 

US ON 0 2.12 Sa a gee nen eve “g 
LONESOME ROAD 

eae Co 2) oO eo ar CAP 


LONG HAVE THE SHEPHERDS 

SUNG THIS SONG 
Greaves-Randolph; Five Mixed, 
Madrigal . LG 


LOOK TO THE PAST 


1 | aM Ep CIN Diy Oey REDS Spey JF 
LOOK TO THIS DAY 
Wilson; SSATBB (Med) ...MED 
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LORD BLESS YOU AND 
KEEP YOU, THE 
Lutkin; No. 84497 (Easy) ......FL 


LOVE DIVINE 


Zundell-Angell (Easy) ............ SP 
LOVE IN A HOME 

|! KE ape SRR An PE CHM 
LOVE SONG 

apie Cite ta sacs BH 
LOVE SOMEBODY 

Bacon (Med Dif) .........:.6..... PR 


LOVE’S LAMENT 
Schimmerling; a cappella (Med) 
AMP 


LULLABY 

Barker; SATTBB (Med)......FOX 
LULLABY 

TOHED COAOE) ofa es BH 
MADELEINE 

gat). a RRR ORR EE. | ©, 


MADMAN’S SONG 
Fetler; a cappella (Med Dif) 
AMP 


MADRIGAL FOR MARY, A 
Olson :.C led: Dit). .2o.0.5.ssi ee: CF 
MAKE ME A CHILD AGAIN 
Weston-Klarmann (Easy)..... ..RE 
MANGO WALK 


be ae Da a eR ..BH 
MANY THINGS MAKE FOR 
BROTHERHOOD 
Koehler (Med) ....................BOU 
MARK TWAIN 
|  Belfonte-Metis ... CHM 


| MARY HAD A LITTLE LAMB 


Frank 


MELODIES OF THE MIDDLE 
AGES, Set Il 
Langstroth; a cappella (Med Dif) 
OD 


| MESUSITA EN CHIHUAHUA; 





THE CACTUS 

POLKA; 
Based on “en hid Plumb 
Wilson ......... Re ge 


MEXICAN MUSIC MAKERS 
Eichhorn (Med) GMC 
MOCKING BIRD IN THE 
WILLOW TREE, THE 
Webster-Tiomkin-Boutelle ......FE 
MOLLY MALONE 
Harris; with Ten. Solo & Treble 
Trio. Acc. (3) No. 1161 ......HM 


MONKEY’S WEDDING, THE 


BOPee See Beers © s 
MORE LOVELY GROWS 
THE EARTH 
Roff-Coleman (Med) FOX 
MOTETS 


2 Latin with English-German 
Bruckner-Buszin; SATB, Trom- 


bones, Ad Lib, (Med Dif) ...CFP 
MOTHER’S HYMN, THE 

Lundquist; a cappella ............ECS 
MUSIC EVERYWHERE 

Ehret (Easy) . ra ..BH 


MUSIC, WHEN ‘SOFT VOICES DIE 


Bush (ited TAP). ...6655....8: GMC 
MY DAYS ARE GONE 
LIKE A SHADOW 

Blow-Stathan; Optional a 

lg Sennen ..OUP 
MY HEART IS OFFERED 
STILL TO YOU 


Lassus-Randolph ......................LG 
MY MAN, JOHN 
Henderson (Easy) ..................CF 


's) 
to 





| 0 COME, LET US SING 


| O MARY, DON’T YOU WEEP 





} 





MY MISTRESS SINGS NO 
pag og SONG 
Jones (Med Easy) .................. ..BH 
MY OLD KENTUCKY HOME 
Foster-Wagner ..... LG 
MY OLD KENTUCKY HOME 
Foster-Ehret (Med) 


| MY PRAISE SHALL NEVER END 


Harris; Folk Singer, Double Mixed 
Chorus & Piano (Med Dif) 


AMP 

MY WAY’S CLOUDY 

Sowande; Piane Acc. ..............CH 
NAMELY YOU 

| ae ee Pe CHM 
NAVAJO TRAIL | 

Piatt. CO. 3) oociocscckcv ee 
NELLY BLY 

Foster-Wagner Sah ek eee 
NIGGUN—From “3 Palestinian 
Dances” 

Hunter; Bar. Soloist ................LG 


NIGHTWIND, THE 
Weigl (Med Easy) .MMT 
NOBODY KNOWS BUT THE 
LORD, With Bar. Solo 
Ruby-Maclean; (Easy) .......HAR 
NOTHING IS ENOUGH 
Adler; a cappella (Med Dif) 
AMP 
NOW SING WE ALL THIS DAY 
Hassler-Hirt; No, 333 . ... MIL 


NOW THANK WE ALL OUR Gop | 


Wilson (Mod Dif) 


Roff (Med) GMC 


O LORD, DON’T LEAVE ME NOW 
9 


Bratton-Wilson evi JIR 


Krogen CHM 
O MARY, DON’T YOU WEEP 

Barthelson . ifr ee FS 
O VARMELAND 

Henderson (Easy) : RE 


ODE TO DEMOCRACY 
Kleinsinger; Solo Bar. and Piano 
or Band (Med) ...................MAR 


OF ONE THAT IS SO FAIR AND 


BRIGHT, STELLA MARIS 
Stanton (Med) OUP 

OH, RELIGION IS A FORTUNE 
Genuchi .. : LUD 


OH, GOOD SUN—From “The Songs 


on American Indian Lyrics” 
Gold; Franch Horn Obbligato 
LG 


OH, LEMUEL 

Foster-Wagner LG 
OH, LEMUEL 

Foster-Ehret (Med) FOX 
OH, SUSANNA 

Foster-Ehret (Med) FOX 
OL’ JOE CLARK 

Dority-Pfautsch LG 
OLD BLACK JOE 

Foster-Wagner LG 
OLD BLACK JOE 

Foster-Ehret (Med) FOX 


OLD ENGLAND FORTY 

YEARS AGO: 

Tune, The Girl I Left Behind Me 
Shaw-Parker LG 


OLD FOLKS AT HOME 


Foster-Ehret (Med) ........ FOX 
OLD KING CROW 
Imig-Simon (Easy) rere ty 


22 








Choral—Secular—S.A.T.B. 
(continued) 


ONCE TO EVERY MAN 
AND NATION 
Williams-Stevens (Easy) ...... PRO 
OPEN THY LATTICE, LOVE 
Foster-Ehret (Med) FOX 


OREAD : 
Fetler; a cappella (Med Dif) 
AMP 


PAPER OF PINS 
NS NNT Doss iss issn ccodosses 
PAPER OF PINS 
Smale (Easy) ........ 
PARKING SPACE 
Schmertiz-Touchette (Med — 


.PRO 


PATRIOT, LOOK TO THE ines 
Davenport; SATB. ................SMC 
PETER, GO RING-A DEM BELLS 
Ehret bs LG 
POOR WAYFARING STRANGER 
Vree-Rorke (Med Dif) ........... PR 
PRAISE TO GOD WHO 
GIVES US BEAUTY 
Schimmerling; a cappella (Med) 
AMP 


PRAYER OF THANKS 
Haynie ; 
PRAYER OF PETER 
MARSHALL, THE 
Page; Divisi, a cappella (Dif)..PR 
PRISONER, THE 
Bartok; SSATTBB (DIF) ......BH 


CHM 


PSYCHE 
Castelnuovo-Tedesco (Med Dif) 
GMC 
RAINSONG 


Bright; a cappella (Med Dif) 
AMP 
RED, RED ROSE, A 
Shaw-Parker; with Ten. Soloist 
LG 


REFLECTIONS 
Landahl; 5-part, a cappella (Dif) 
AMP 


REMEMBER 
List; a cappella, 5-part (Dif) 
AMP 


RIDDLE ME THIS—I. Answer, 
the Snow 

Bergsma (Med Dif) GMC 
RIDDLE ME THIS—II. Answer, 
An Egg 

Bergsma (Med Dif) GMC 


RIDDLE ME THIS—III. Answer, 


A Cow 
Bergsma (Med Dif) ...........GMC 


ROCK-A MY SOUL 
Glarum; a cappella (2) No. 1160 
HM 


ROCK-A MY SOUL 
Barthelson .......... LG 
ROLL DE OL CHARIOT 


Sowande; SATTBB, with Piano 
CH 


SAME TRAIN 
Sowande; SATBB, a cappella .CH 
SEE THE RADIANT SKY ABOVE 
Cummings (Easy) CAP 


SEVEN FOLK SONGS—Series No. 4 


Brahms; a cappella (Med) .MAR 


SHADRACK 
Macgimsey-Simon (Med Dif) 
CF 


24 


.20 | 


.20 | 


Ze 


30 


SHE’LL BE COMIN’ ROUND 
| THE MOUNTAIN 
Ganschow; a cappella (2) No. 
HM 


| ee ae 25 
| SHENANDOAH 
PN A ees JS .20 
| SHENANDOAH 
Terri; Male Soloist ................ LG 25 


SHEPHERD’S LAMENT 
eI cee tee LG .. 20 
| SHEPHERD’S CHORUS; Polish Folk 
Carol 
Kozinksi; a cappella (Med) ....PR = .20 
SHOUTING PILGRIM 
Ro. Ree ah5. 25 
SIEMPRE EN MI CORAZON; 
Always In My Heart 
Lecuona-Gannon-Wilson .......... SD - 22 
SING THIS JOYOUS MORNING 
Larson; SA, SATB; Comb. Jr. & 


Pr MR ce ED je) 20} 


| SINGING HALLELUIA 
Schmertz-Touchette (Med Easy) 
CF 


| 
| 
| 
| 
| 
| 


SONGS OF INNOCENCE 
Introduction, The Shepherd, In- 
fant Joy 
George (Adv) 

SOUND THE CYMBAL 
Schubert with Sop. Solo (2)..HM 

SOURWOOD MOUNTAIN 


BP eerie ated casaok LG 
SPOOKY, THE GHOST 
Davenport (Easy) ................ HAR 
_ SPRING FEVER 
Neo see ks sects chssevocdioe’ LUD 
| STANDCHEN SERENADE 
Schubert; Alto Soloist .............. LG 
STAY, TIME, A WHILE THY 
| FLYING 
Dowland (Med Easy) ............ BH 
| STEAL AWAY 
PUES ROUND bo cobscticdisnscdensentces LO 
STEAL AWAY 


| STEAMBOAT COMIN’ 


Sowande; SATBB, a cappella..CH 


Piano or 


Cornwell & Myers; 
MAR 


Band (Med) 
STOMPIN’ AT THE PROM 
Tellep (Med) 


| STREETS OF LAREDO 


5 
SIPPIN’ CIDER 
et rE eee ere BO . 22 | 
SKIP TO MY LOU 
TERE EE EEE! LG . 235 | 
| SKYE BOAT-SONG, A 
Kennedy-Ehret (Med) ........FOX  .20 
SLEEP 
Lebieg-Boutelle .................6....... MI __ .30 


SLOW, SLOW FRESH FOUNT 
| SESE Vo Fe eae ae 2.) 


SNOW TOWARD EVENING 
|  Fetler; a cappella (Dif) ...... 
SOLDIER BOY, THE 


Big (OREO) | ias ices 
STRINGS IN THE EARTH 
Adler; a cappella (Med Dif) 
AMP 


| SUNSET BY THE SEA 


Tonner (2) No. 1151 


_ SUSANNI 


AMP .20 | 


Shaw-Parker; Alto Soloist ...... a5 2S 


SOME FOLKS SAY 


Piret (Med) o....cscccccces sees MAR 
SWEET, COME AWAY, MY 
DARLING 

Jones (Med. Easy)............:..... 
SWEET EVELINA 

Stanton 


| SWEET NYMPHS THAT TRIP 


> | REESE nee CHM 25 | 
SOME FOLKS 

Foster-Ehret (Med) FOX 20 
SOME ONE 


Adler; a cappella (Med Dif) 
AMP _.20 
SOMEBODY UP THERE LOVES US 
Shanklin-MacLean (Easy) ...RE  .20 
SOMETIMES I FEEL LIKE A 
MOTHERLESS CHILD 


Sowande; a cappella .............CH .20 
SOMEWHERE AROUND A THRONE 

Lynn; a cappella (Med) ........PR —.20 
SONG FOR SNOW 

Price (Med Easy) ................. FP - 2B 
SONG IN THE NIGHT 

Woodman (if): .........:.:.::.....0 22 


SONG OF DEMOCRACY 

Hanson (Med Dif) 
SONG OF SPRING 

Mendelssohn-Bartholdy-Vene 

(Med) M 
SONG OF THANKSGIVING 

Lorenz: (Mod: Dik) ...:...........L0 22 
SONG OF WISDOM 

Poston; SA or SATB (Med)...BH _ .25 
SONG OF MEN AND WOMEN, A 

Gordon-Ellis (Med) ...........CAP — .20 
SONG OF DEGREES, A 

Bialosky; Divisi, a — 

(39). tek: | Yaeger 
SONG OF DAVID, A 

Darke; Mixed Chorus & — or 

Orch. (Med) .. eur 3s 


Orch. Parts.... 
_ SONGS MEIN GROSSMAMA SANG 


AR =:25 


ALONG 
Greaves-Randolph; 
Voices, Madrigal 


TAMALE JOE 
Richardson (Easy) ................ WIT 
TARYE NO LENGER 
Harris (Adv) 


TELL ME WHERE IS FANCY BRED 


et oe CS se ae SU 
THANKSGIVING 
PON oc Sas seve cies vaabeacssictes CHM 


| THANKSGIVING TRILOGY 


Clokey (Med) 
THANKSGIVING CHORALE 
Lamure (Easy) 


_ THERE IS SWEET MUSIC HERE 


| THIS CANADA 


Koepke & Tennyson; SSATBB 
JF 


THERE IS A BALM IN emer 
RE IG) ssc, cas nnssonsnvsee 


EIN 3 os cin ov ecvaateun este CH 
| THIS I OWE 
on ae 5: be ae CCB 


THIS IS THE RECORD OF JOHN 
Gibbons; Ten. Soloist, String 
Quartet LG 


| THIS TRAIN 


| 


Pfautsch . wigoie tee ake 


| SONGS OF ROBERT SCHUMANN, 
| Set OT 


| Schumann-Churchill (Med) ..SP_ .30 | 


| THUS SAITH MY CLORIS BRIGHT 


O’Hara-Dickson-Touchette (Easy) 
CF 


| THREE FOLK SONGS—Series No. 
Rental Only | 


Brahms; a cappella (Med). MAR 
THRIFT 
Schuman; a cappella (Med) 
MMI 


Wilbye-Randolph; Madrigal...LG 


35 
22 
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25 
25 


30 
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TRANSCRIPTIONS 


Rosemary Clooney and 
dozens of other top stars 
are available to press your 
message in the fastest, 
most complete, high- 
fidelity custom record 
service in the business. 








RECORDS 


Jazz from the all-time 
greats ... classics from 
the greatest artists of our 
time .. . mood music from 
such masters as 
Kostelanetz, Faith, Weston 
... original cast 
recordings from the scores 
of Broadway’s greatest 
hits such as ‘‘My Fair 
Lady,’’ ‘‘Bells Are Ringing,” 
“The Most Happy Fella’’ 
...a world of entertain- 
ment from the world’s 
largest catalog of long- 
playing records—Columbia! 
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Choral—Secular—S.A.T.B. 
(continued) 


EZEKIAL SAW THE WHEEL 
Ehret (Med Dif) ....................PR 

EZEKIEL SAW THE WHEEL 
Bryden ... “ ...CHM 


FA UNA CANZONE; 
SING ME A SONG 


Vecchi mt ..LG 
FAIR HOUSE OF JOY 

Quilter-Woodgate (Med) BH 
FAIR MAID WALKING 

Gardner; a cappella (Dif)....OUP 
FAIS AODO, COLAS, MON 
PETIT FRERE 

Hunter LG 


FARE THEE WELL, MY HONEY 
Forsblad (Med) ee 
FAREWELL, HALLS OF 
LEARNING 
Hovdesven-Neumann JF 
FEAR NO MORE 
Shakespeare-Gordon No. 328 
MIL 
FESTIVAL SONG 
Dees (Med) 
FINDING A HUSBAND 
Bartok; SSAATTBB (Dif)......BH 
FIVE FOLK SONGS 
Brahms; a cappella (Med) 
Series No. 3 MAR 
FIVE NURSERY RHYMES: 
Humpty Dumpty, Little Bo Peep, 
Little Jack Horner, Mary Had a 
Little Lamb, Old King Cole 
Hunter ae 
FLOW GENTLY, SWEET AFTON 
Spilman-Shaw- -Parker; with Ten. 
Soloist nope fC, 
FOG 
Sandburg-Somervell (Med)..BOU 
FOR VALIANT HEARTS; Based 
on Melita 
Dykes-Stanton eistsccoumee 
FOUR MOTETS OR INTROITS 
(Bullock; a capella (Med)...OUP 
FOUR NATURE SKETCHES 
Ly IIA Deer ees 
FOUR SEASONAL SONGS 
Rawsthorne (Dif) a cappella 
OUP 


CCB 


Now the Earth, the Skies.............. 
To the Spring is Se 
Autumn 

Now the Lusty Spring is Seen. 


FREE AT LAST 


Pfautsch (Easy) SU 
GATHER ROUND DE TABLE 

OB DE LAWD 

Hull CHM 


GENTLE, JOHNNY MY JINGALO 


Shaw-Parker; with Bar. Soloist 
LG 
GIVE HEED, MY HEART 
Cope; Unison, 2-Part, Mixed 
"SE eeieereiert OUP 
GIVE US THIS DAY 
Ross ... rey, © 1 | 
GLENCOE 
Van Beethoven; STB (Med) 
MAR 
GOIN’ OVER JORDAN 
Bryan; SATBB WEN ee | os 
GOOD NEWS 
Spiritual; 


Cain (Med) No. 
81240 ae Re eis I 


22 





25 


25 | 
20 


50 | 


.20 


30 | 


| GOOD NIGHT, LADIES 
| Hunter-Shaw; Bar. Soloist ...... LG 


| GOOD NIGHT, LADIES 


BENE ID ps civebe ec soxsecessisten RE 
GOSPEL TRAIN, THE 
SNS ce eee Re FOX 


GRADUATION DAY 
ES EES Ee ee CHM 


| Ehret (Med) 
| GRANDMA GRUNTS 


PMG: CORY) 26555... os c0.02 CAP 
| GREAT ADVENTURE, THE 
ee Se ee CHM 
| GREEN CANDLES 

Crown-Roff (Med) ........... BOU 


|GREEN GROW THE RUSHES, 


Lynn; a cappella (Med) ..... PR 
| GREENSLEEVES 
feos) TSS og eee HM 
| GREENSLEEVES 
PRO 


| Gray (Easy) . 
| GYPSY LOVE SONG 


Herbert-Ehret (Med) MAR 


| HAIL THE UNITED WORLD 


| McComb-Bond; No. 325........MIL 
HAPPY AND GAY 
Peuerl-Greyson (Med) BOU 
| HAYRIDE 
EMTOP os..255c:.- PLY 


WORD 

DeVaux (3) ... JS 
HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 

Wilson; a cappella (3) ............ HM 
HEALTH 

Schuman; a cappella (Med)..MMI 
| HE’S GONE AWAY 
Shaw-Parker; with Sopr. 


Soloist 
LG 


HE’S GONE AWAY 
Terri-Wagner; Female & Male 
Soloists wa Ee 

HICKORY, DICKORY DOCK 


Dieterich (Easy) . . .RE 
| HOLD ’EM, JOE 
Thomas-Ades (Easy) ................ SP 
| HOME IN DAT ROCK 
Haiston- ited) ..;,............... BOU 
HOME, SWEET HOME 
Bishop-Shaw-Hunter ................ LG 
| HOP UP, MY LADIES 
Norton (fed) ................... .CAP 
| HOPE CAROL, A 
Wilson (Med) .................... MER 


| HORAH CHANITAH—From Three 
Palestinian Dances 


oS eeegnorl Caen peer Dap RR NPE Votes ee LG 
HOW BEAUTIFUL UPON THE 
| MOUNTAINS 


Stainer-Stark; S.A.T.B. (3).......JS 


HOW STANDS THE GLASS 


| AROUND 
Kay; 5-Part, a cappella (Med Dif) 
AMP 


| HOW VAIN IS HOPE 


| Pe RE eae ey CH 
| HYMN TO AMERICA 
McKay (2) No. 1157........... HM 


Band Acc. 
HYMN TO THE VIRGIN, A 
Harman; 5-Part (Med Dif)..AMP 


HYMNS, FUGUING TUNES— 
| Ist Series 
Behrend 


HE NEVER SAID A “MUMBALIN’ 


.20 
.20 
Be 
5 


.20 


.20 


Re ds 


.30 


25 


.20 


.20 


20 


.20 




















I AM AN AMERICAN 
Schuster-Cunningham-Whitcup- 
Ades (Easy) SP 

I AM THE PEOPLE 


Weiss; SSAATTBB (Med)....MER 
I DREAM OF JEANIE 

Foster-Shaw Parker ................ LG 
I DREAM OF JEANIE 

Foster-Wagner; Bar. Soloist....LG 


I DREAM OF JEANIE 
Foster-Ehret (Med) 
I FEEL LIKE A MOTHERLESS 

CHILE 
Johnson; a cappella (Med)..MAR 
I GOT A HOME IN THAT ROCK 
Lynn; a cappella (Med)............ PR 
I HAVE DECIDED TO BE AN 
OLD MAID 
Rowen-Simon (Easy) 
I KNOW WHERE IM GOIN 
Kirk; a cappella (2) No, 1152 
HM 
I KNOW MY LOVE 
Shaw-Parker ............ 


I'LL GO WHERE YOU WANT ME 


Peery (Mod Dif) .....:..............L0 
I LOVE THEE 

Van Beethoven-Barnard (2) 

oie 0 gO ge ae a eee HM 
I'M JUST A WANDERER 

Beedle-Hoggard (Easy) ............SP 


I PLACED MY HEART WITHIN 
A ROSE 

Twohig-Y ouse 
I WANT TWO WINGS 

Ferguson (Mcd) No. 81234. .FL 
I WISH I WERE 

Starer (Med Dif) . ..MER 
IF ANY LITTLE WORD OF MINE 

Frederick 5 SK 
IF I HAD MY DRUTHERS 

OT GRRE Reanoty Maa ee eke aa CHM 
IF WITH ALL YOUR HEARTS 

Mendelssohn-Ehert No. 257..MIL 
IL ETAIT UN BERGERE 

Hunter; with Ten. Soloist...... 


IMPROMPTU 


.LG 


Mechem; a cappella (Med).. AMP 
IN DAT GREAT GETTIN’ UP 
MORNIN’ 

WUSORA SOOKE ©... o6..0-0 500 csccd-1 
IN STILLER NACHT 

Brahms; Ten. Soloist...............LG 


IN THAT GREAT GETTIN’ UP 
MORNING 
Ehret (Dif) 
IN THE SILENCE OF THE NIGHT 
Rasley; with Alto & Tenor Solo 
(Easy Med) PR 
INTERMINABLE FAREWELL, THE 


Canby; a capella, SSAATB 

Ge ras Seis cee, ....AMP 
IS THERE A FAIR IN 
BETHLEHEM? 

Ohoran-Padraig-Graves; No. 346 

MIL 

IT IS MORE BLESSED 

Schubert-Lynn (Easy) ..............SP 
IT WAS FOR YOU 

Peery (Med Easy) .................. LO 


IT WAS A LOVER AND HIS LASS 
cin Ok Ck ne nr Se oP 


JOHN HARDY 
Bacon LG 
JOHNNY HAS GONE FOR A 


SOLDIER 
Shaw-Parker; Sopr. Soloist......LG 


vd] 


1.00 
Pr] 
pe a) 
20 


25 
.20 


apo 


.20 
25 


22 


.20 


Js) 
.20 


35 


.20 


.20 


25 
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Choral—Secular—S.A.T.B. 
(continued) 


KATHRYN’S WEDDING DAY 
Luvaas (Easy) CCB 

KEEPER, THE 
Henderson (Easy) 

KING JESUS IS A-LISTENIN’ 
Ehret 


KISS, A 
Adler; a cappella (Med Dif) 
A 


LA PALOMA AZUL 
Chavez; Mixed Chorus & Small 
Orch. (Med) BH 
LAGRIME D’AMANTE AL 
SEPOLCRO DELL 
Amata; Tears of a Lover at the 
Tomb of the Beloved 
Monteverdi-Randolph; 5. mixed 
voices LG 
LAMB, THE—From “Songs of 
Innocence” 
George (Med) 
LAUGHING SONG—From “Songs 
of Innocence” 


SO0ree: CAV) fos: SU 
LET ALL THE WORLD IN 
EVERY CORNER SING 

Rapley (Med). «......:../.:.:.:.5.: OUP 


LET ME WALK 
Fetler; a cappella (Med Dif) 
AMP 


LET MUSIC LIVE 


ee Lt ae 
LET’S HAVE A HALLOWE’ EN 
PARTY 

Sittig (Easy) WIT 


LIE STILL, SLEEP BECALMED 
IAMS... s8 Pe eS 
LIGHT IN A WINDOW 


Williams (Med) .. verre 
LIGHT O’ LOVE 
cc, RE ESA Gf PERU SBRCSE CHM 


LIGHT OF LIBERTY, THE 


Cairns-Ades (Easy) ............. SP 
LISTEN LOVE 

eC TIMERS sh .CHM 
LITTLE LIZA JANE 

i ee CHM 
LITTLE WHITE ‘DUCK 

NS 257.) decdveas sakes staan HM 
LITTLE MAN FROM HOL- 
LAND, THE 

Gary-Simon (Med Easy) ........ CF 


LITTLE WHEEL A-TURNIN’ 
Pfautsch; Tenor Solo ............. 


LITTLE BROWN JUG 
Eastburn-Simeone (Med) ........SP 


LITTLE WHITE HEN, A 


Scandello-Greyson (Med) ...BOU 
LONDONDERRY AIR ° 

Hadley (Med) ..................... PRO 
LONESOME VALLEY 

USER Ay Seat ee te SK 
LONESOME ROAD 

UE TE oo 2 rR RET | 
LONESOME ROAD 

BPE ROTOO Doi eis cGs cactyetes CAP 


LONG HAVE THE SHEPHERDS 
SUNG THIS SONG 
Greaves-Randolph; Five Mixed, 
Madrigal . LG 
LOOK TO THE PAST 
BN igre ss occeuariceibaase JF 
LOOK TO THIS DAY 
Wilson; SSATBB (Med) ... 
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1.00 


PY Ae 


35 


25 


Bye) 


| 
| 
| 





LORD BLESS YOU AND 
KEEP YOU, THE 
Lutkin; No. 84497 (Easy) ......FL 


| LOVE DIVINE 


Zundell-Angell (Easy) ............SP 
LOVE IN A HOME 

| ERS RAeS tebe ate DEE ANE Sr CHM 
LOVE SONG 

Manon Coe) ohn eae BH 
LOVE SOMEBODY 

Bacon (Med Dif) ............. ..PR 


LOVE’S LAMENT 
Schimmerling; a cappella (Med) 
AMP 


LULLABY 

Barker; SATTBB (Med).....FOX 
LULLABY 

Pelion: (led) sci eek BH 
MADELEINE 

POU SPR oe iki LSU 


MADMAN’S SONG 
Fetler; a cappella (Med Dif) 
AMP 


MADRIGAL FOR MARY, A 
Olson (Med Dif) 
MAKE ME A CHILD AGAIN 


Weston-Klarmann (Easy)........RE 
MANGO WALK 

Clark (Med) . ..BH 
MANY THINGS MAKE FOR 
BROTHERHOOD 

Koehler (Med) .................... BOU 

| MARK TWAIN 
Belfonte-Metis staan 4a i ecae 


| MARY HAD A LITTLE LAMB 


Pree asc: ...CHM 


MELODIES OF THE MIDDLE 
AGES, Set Il 
Langstroth; a cappella (Med Dif) 
OD 


| MESUSITA EN CHIHUAHUA; 


THE CACTUS 


| POLKA; 


Based on nr ba Plumb 
Wien ........, eae on = 


MEXICAN MUSIC MAKERS 
Eichhorn (Med) 


| MOCKING BIRD IN THE 





WILLOW TREE, THE 
Webster-Tiomkin-Boutelle FE 
MOLLY MALONE 
Harris; with Ten. Solo & Treble 
Trio. Acc. (3) No. 1161 ......HM 


MONKEY’S WEDDING, THE 


Ehret : EV 
MORE LOVELY GROWS 
THE EARTH 
Roff-Coleman (Med) . FOX 
MOTETS 
2 Latin with English-German 
Bruckner-Buszin; SATB, Trom- 
bones, Ad Lib, (Med Dif) ...CFP 
MOTHER’S HYMN, THE 
Lundquist; a cappella ............ECS 
MUSIC EVERYWHERE 
Pavel CEM)... icccunanane BH 


MUSIC, WHEN SOFT ss DIE 
MC 


Bush (Med Dif) 


MY DAYS ARE GONE 
LIKE A SHADOW 
Blow-Stathan; Optional es 


ho SMR eee ac Symp sae Se ...OUP 
MY HEART IS OFT FERED 
STILL TO YOU 

Lassus-Randolph .................... LG 
MY MAN, JOHN 

Henderson (Easy) ................. CF 


i) 
nN 


35 


.20 


45 


.20 


MY MISTRESS SINGS NO 
OTHER SONG 
Jones (Med Easy) . ieee 
MY OLD KENTUCKY HOME 
Foster-Wagner ........... 
MY OLD KENTUCKY HOME 
Foster-Ehret (Med) FOX 


BH 


MY PRAISE SHALL NEVER END 


Harris; Folk Singer, Double Mixed 
Chorus & Piano (Med Dif) 


AMP 

MY WAY’S CLOUDY 

Sowande; Piano Acc. CH 
NAMELY YOU 

Engle CHM 
NAVAJO TRAIL 

BPE CP RP sao ncscknsscnachangnsgil 
NELLY BLY 

Foster-Wagner LG 


NIGGUN—From “3 Palestinian 
Dances” 


Hunter; Bar. Soloist ... LG 
NIGHTWIND, THE 
Weigl (Med Easy) ..............MMT 
| NOBODY KNOWS BUT THE 
LORD, With Bar. Solo 
Ruby-Maclean; (Easy) .......HAR 
NOTHING IS ENOUGH 
Adler; a cappella (Med Dif) 
AMP 





| NOW THANK WE ALL OUR Gop 








NOW SING WE ALL THIS DAY 
Hassler-Hirt; No, 333 MIL 


Wilson (Mod Dif) 


O COME, LET US SING 


Roff (Med) GMC 


O LORD, DON’T LEAVE ME NOW 


Bratton-Wilson ee JIR 
O MARY, DON’T YOU WEEP 

Krogen .... CHM 
O MARY, DON’T YOU WEEP 

Barthelson LG 
O VARMELAND 

Henderson (Easy) ....................RE 
ODE TO DEMOCRACY 

Kleinsinger; Solo Bar. and Piano 

or Band (Med) MAR 


OF ONE THAT IS SO FAIR AND 


BRIGHT, STELLA MARIS 
Stanton (Med) OUP 

OH, RELIGION IS A FORTUNE 
Genuchi eee BB > 


OH, GOOD SUN—Frem “The Songs 


on American Indian Lyrics” 
Gold; Franch Horn Obbligato 


OH, LEMUEL 

Foster-Wagner LG 
OH, LEMUEL 

Foster-Ehret (Med) FOX 
OH, SUSANNA 

Foster-Ehret (Med) FOX 
OL’ JOE CLARK 

Dority-Pfautsch . LG 
OLD BLACK JOE 

Foster-Wagner LG 
OLD BLACK JOE 

Foster-Ehret (Med) .. FOX 


OLD ENGLAND FORTY 


| YEARS AGO: 


Tune, The Girl I Left Behind Me 
Shaw-Parker ie ae Se 


OLD FOLKS AT HOME 


Foster-Ehret (Med) ........... FOX 
OLD KING CROW 
Imig-Simon (Easy) ................ CF 





Choral—Secular—S.A.T.B. 
(continued) 


ONCE TO EVERY MAN 
AND NATION 
Williams-Stevens (Easy) ......PRO 
OPEN THY LATTICE, LOVE 
Foster-Ehret (Med) ...........FOX 


OREAD 
Fetler; a cappella (Med Dif) 
AMP 


PAPER OF PINS 
Stone (Easy) . 
PAPER OF PINS 
Smale (Easy) Bower, 

PARKING SPACE 
Schmertiz-Touchette (Med ae) 


..PRO 


PATRIOT, LOOK TO THE FLAG 
Davenport; SATB SMC 


PETER, GO RING-A DEM bear 


Ehret 
POOR WAYFARING STRANGER 
Vree-Rorke (Med Dif) ..... PR 
PRAISE TO GOD WHO 
GIVES US BEAUTY 
Schimmerling; a cappella (Med) 
AMP 


PRAYER OF THANKS 
RNS = 5555, tveasrsesnvan eaevessenes 
PRAYER OF PETER 
MARSHALL, THE ; 
Page; Divisi, a cappella (Dif)..PR 
PRISONER, THE 
Bartok; SSATTBB (DIF) BH 
PSYCHE ; 
Castelnuovo-Tedesco (Med Dif) 
GMC 


RAINSONG : 
Bright; a cappella (Med Dif) 
AMP 
RED, RED ROSE, A 
Shaw-Parker; with Ten. Soloist 
LG 


REFLECTIONS 
Landahl; 5-part, a cappella (Dif) 
AMP 


REMEMBER j 

List; a cappelia, 5-part (Dif) 

AM 

RIDDLE ME THIS—I. Answer, 
the Snow 

Bergsma (Med Dif) GMC 
RIDDLE ME THIS—II. Answer, 
An Egg 

Bergsma (Med Dif) GMC 


RIDDLE ME THIS—III. Answer, 


A Cow 
Bergsma (Med Dif) GMC 


ROCK-A MY SOUL 
Glarum; a cappella (2) No. 1160 
HM 


ROCK-A MY SOUL 
Barthelson ........... LG 
ROLL DE OL CHARIOT 
Sowande; SATTBB, with Piano 
CH 


SAME TRAIN 
Sowande; SATBB, a cappella .CH 


SEE THE RADIANT SKY ABOVE 


Cummings (Easy) ... <CAP 


SEVEN FOLK SONGS—Series No, 4 


Brahms; a cappella (Med) .MAR 


SHADRACK 
Macgimsey-Simon (Med Dif) 
CF 


24 


.20 


.20 


Po 


.20 


30 


30 


.20 


| 


-30 


| SHE’LL BE COMIN’ ROUND 


THE MOUNTAIN 
Ganschow; a cappella (2) No. 
HM 


|), DERE NE ks SiS einen usta 25 
SHENANDOAH 
0 ESS ©) BERGE ta eee Orne JS ..20 
| SHENANDOAH 
Terri; Male Soloist ............... EAS = 25 
SHEPHERD’S LAMENT 
SS Ra Eas Gare eae iG 2 


SHEPHERD'S CHORUS; Polish Folk 
Carol 

Kozinksi; a cappella (Med) ....PR —.20 
SHOUTING PILGRIM 

MR Se ee tes aaa iMG 325 
SIEMPRE EN MI CORAZON; 

Always In My Heart 

Lecuona-Gannon-Wilson .......... SO .22 
SING THIJS JOYOUS MORNING 

Larson; SA, SATB; Comb. Jr. & 

i NN sc Shasdcesseternacts JF (20 
SINGING HALLELUIA 
Schmertz-Touchette (Med Easy) 

CF 





| SONGS OF INNOCENCE 

Introduction, The Shepherd, In- 

fant Joy 

George CAGY) 202.005.060.608. SU 
SOUND THE CYMBAL 

Schubert with Sop. Solo (2)..HM 
SOURWOOD MOUNTAIN 

Ehret 
SPOOKY, THE GHOST 


Davenport (Easy) ................ HAR 
SPRING FEVER 
i PRR Soles tore nececestache Lake ao) LUD 
STANDCHEN SERENADE 
Schubert; Alto Soloist .............. LG 


STAY, TIME, A WHILE THY 
FLYING 


Dowland (Med Easy) ........... BH 
STEAL AWAY 

co kp L-CS a Paoee LO 
STEAL AWAY 


Sowande; SATBB, a cappella..CH 


| STEAMBOAT COMIN’ 


Cornwell & Myers; Piano or 

oe |) re ae eee 5 MAR 
STOMPIN’ AT THE PROM 

Tellep (Med) 


| STREETS OF LAREDO 


Bright (Med) «0.0.0... MAR 


| STRINGS IN THE EARTH 


Adler; a cappella (Med Dif) 
AMP 


| SUNSET BY THE SEA 


PY Ae 

SIPPIN’ CIDER 

ONE (SS a eer PRO 22 
SKIP TO MY LOU 

RRS ese PORE Sa ER Aa ee IAS koa 
SKYE BOAT-SONG, A 

Kennedy-Ehret (Med) ..........FOX  .20 
SLEEP 

Lebieg-Boutelle ...................... MI __ .30 

| SLOW, SLOW FRESH FOUNT 
RE Oo ee eee S PP) 


SNOW TOWARD EVENING 
Fetler; a cappella (Dif) ....AMP — .20 


SOLDIER BOY, THE 
Shaw-Parker; Alto Soloist ....LG  .25 


SOME FOLKS SAY 


LL | ER ema ere CA 
SOME FOLKS 
Foster-Ehret (Med) .... FOX .20 
SOME ONE 
Adler; a cappella (Med Dif) 
AMP _.20 


SOMEBODY UP THERE LOVES US 

Shanklin-MacLean (Easy) ...RE  .20 
SOMETIMES I FEEL LIKE A 
MOTHERLESS CHILD 


Sowande; a cappella ....... CH 20 
SOMEWHERE AROUND A THRONE 

Lynn; a cappella (Med) .........PR —.20 
SONG FOR SNOW 

Price (Med Easy) ........... CF- .20 
SONG IN THE NIGHT 

Woodman (iff): ...................00 22 


SONG OF DEMOCRACY 


Hanson (Med Dif) ............... CF 1.00 
SONG OF SPRING 

Mendelssohn-Bartholdy-Vene 

(1 5 nee AMAR 25 
SONG OF THANKSGIVING 

Lorenz (Mod Diff) . ene: 22 


SONG OF WISDOM 
Poston; SA or SATB (Med)...BH — .25 


| SONG OF MEN AND WOMEN, A 


Gordon-Ellis (Med) 


SONG OF DEGREES, A 

Bialosky; Divisi, a —_—- 

(1 ¢ Ree Se eee ee: eS 
SONG OF DAVID, A 

Darke; Mixed Chorus & oe or 

Jo oce ie | Een ane AGP .55 


Orch. Parts 


| SONGS MEIN GROSSMAMA SANG 
Pfautsch . Nes eae aa >. 25} 


25 | 


| 
| 
| 


SONGS OF ROBERT SCHUMANN, 
Set III 


Touner: {2) ‘No, 1151 .......0:. HM 
SUSANNI 

Pet CINCO). oiiess eshiincsccs MAR 
SWEET, COME AWAY, MY 
DARLING 

Jones (Med. Easy)..................BH 
SWEET EVELINA 

TRIN ee coe eae ee JF 


SWEET NYMPHS THAT TRIP 
ALONG 
Greaves- any gl 5 Mixed 
Voices, Madrigal .. pe FC) 


TAMALE JOE 

Richardson (Easy) ................ WIT 
TARYE NO LENGER 

Saiwis: TAG)» occc.scc0..0.sc sk. SU 


TELL ME WHERE IS FANCY BRED 


PDR TIAGV) | oo oiscsossusyssevese0ea SU 
THANKSGIVING 
pCR eae Bee a .. .CHM 


THANKSGIVING TRILOGY 
Clokey (Med) 

THANKSGIVING CHORALE 
Dminwe CEA 9: o.205.66. cd eccessnccece RE 


| THERE IS SWEET MUSIC HERE 


Koepke & Tennyson; SSATBB 
JF 


THERE IS A BALM IN GILEAD 


CE PANY): oca520sstocseiininns CO 
| THIS CANADA 
RUN oo scscacsncss cwccseyocaanbecaan CH 
THIS I OWE 
PRGR TOO) | ooceiicescscssasbeseancd CCB 


THIS IS THE RECORD OF JOHN 
Gibbons; Ten. Soloist, String 
Quartet 


THIS TRAIN 


O’Hara-Dickson-Touchette (Easy) 
CF 


| THREE FOLK SONGS—Series No. 


-Renial Only | 
| THRIFT 


| THUS SAITH MY CLORIS BRIGHT s 
20 


Schumann-Churchill (Med) .... 30 | 


Brahms; a cappella (Med)..MAR 
Schuman; a cappella (Med) 
MMI 


Wilbye-Randolph; Madrigal....LG 


35 
22 
.20 
s25 
25 


30 


.20 
see 


.20 
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SPECIAL EVENTS 
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PHONOGRAPHS 


f 





RECORDS 


Jazz from the all-time 
greats ... classics from 
the greatest artists of our 
time ... mood music from 
such masters as 
Kostelanetz, Faith, Weston 
... Original cast 
recordings from the scores 
of Broadway's greatest 
hits such as ‘‘My Fair 
Lady,”’ ‘“‘Bells Are Ringing,’ 
“The Most Happy Fella’ 
...a world of entertain- 
ment from the world’s 
largest catalog of long- 
playing records—Columbia! 


[COLUMBIAgJ THE GREATEST 


TRANSCRIPTIONS 


Rosemary Clooney and 
dozens of other top stars 
are available to press your 
message in the fastest, 
most complete, high- 
fidelity custom record 
service in the business. 


NAME IN SOUND 


A Division of CBS 
® “Columbia” “360” @ @ Marcas Reg. 





Choral—Secular—S.A.T.B. 
(continued) 


TIME 
Effinger (Med Dif) 


TIME FOR PARTING 
Condenn-Green-Previn-Boutelle 
FE 


Cr ze 


bY 2] 


TINGA LAYO 
Clark (Med) 
TO A WILD ROSE 
MacDowell-Norden; a_ cappella 
C2 IN BOO ois onis-,sosyssrvcress .HM __ .20 


TO FORMER JOY 
Cavendish; SSATB (Med Easy) 
BH 


BH .20 


.20 


TRAMPIN’ 
Johnson; a cappella (Med). MAR __ .25 


TRANQUIL LIGHT 


Tcherepnine-Tellep (Med).....BH  .20 
TRIPTYCH 
wa. ..35 


Raffman (Adv) 
TROUBLE WILL BURY ME DOWN 
Lynn; soprano solo, a aad 

2 HOAny PR 


(Easy) .20 
TURKEY IN THE STRAW 

Margaret and Travis Johnson (3) 

100; BA0G. ...007.5.20 ....HM 30 
TWO SIXTEENTH CENTURY 
KYRIES 

Hake-Baillie (Med) .... GMC .22 


TWO SONGS—To the Old, Long 


Life; Slow, Slow, Fresh Fount 

Cortes (Dif) . ee - 23 
VISION 

York; SSAATTBB (Med)...MER _ .20 
VISION OF BEAUTY 

Schubert-Esplin (Med) ........0UP  .30 


VISION OF AEROPLANES 


Vaughan; Organ Acc (Dif)..OUP 1.25 
VIVE LA CANADIENNE 

ND issu scenes sie cae 
WALK ALONG WITH KINGS 

Merrill CHM __..25 
WALK-A WITH PETER AND PAUL 

Bright; SATB (Med) ........ oP. e 
WALK HAND IN HAND 

Stickles CHM __—_.25 


WALK TOGETHER CHILLUN 
Johnson; a cappella (Med)..MAR _ .30 


WANDERER, THE 


Bartok; SSAATTBB (Dif)...BH  .25 
WASTED SERENADE 
Brahms-Barnard (Easy) SU be 


WAY OVER IN BEULAH-LAN’ 
Johnson; a cappella (Med)..MAR _ .25 


WE HOLD THESE TRUTHS 


Williams (Med) No. 81238 ..FL  .20 
WEEP, O MINE EYES 

Bennet-Greyson( Med) BOU _ .20 
WEEP, O WILLOW 

Lekberg (Med) SU :..35 
WHAT FRAGRANCE THIS 

Moschetti; with Organ (Easy 

Med) see os OD__..20 


WHEN FROM MY LIFE I LOOK’D 
FOR LOVE 
Bartlet-Warlock-Wilson (Med) 
BH .20 
WHEN I WAS SINGLE 
Barthelson (Med) . MAR _ .25 


WHEN JOHNNY COMES MARCH- 


ING HOME 
Lambert-Hansen; a cappella; No. 
7397 (Med) . va 523 


26 











WHEN LILACS LAST IN THE 
DOORYARD BLOOM’D 

Koepke (Easy) 
WHEN LOVE IS KING 

Shaw-Parker; Bar. Soloist........ as: 28 
WHEN THE SAINTS GO MARCH- 
ING IN 

Large PY. 325 
WHILE THE EARTH REMAINETH 

Tours; SATB (Med) PRO .22 
WHISTLE AND THE DRUM, THE 


Freed; with Piano & Snare Drum 
PR .30 


SU 25 


WHO ARE YOU? 

Van Brakle ......... SCH 
WHO CHOPPED DOWN THE 
CHERRY TREE? 

Gustafson (Easy) 
WHOA, MULE, WHOA 

Rowen-Simon (Med Easy).....CF  .20 


WIDDECOMB FAIR 


PR 228 


Henderson (Easy) .................. CF 2a 
WILD SWAN 

Fetler; a cappella (Med) ....AMP = .20 
WINDY NIGHTS 

ROU PIII Dice. sssccscsinss-esesesse SU. 25 
WINTER 

Wilson (OR) ..,.....0006..s000000 MER _.20 
WOMANKIND 

Van Beethoven; STB (Med) 

MAR _ .25 

Y’MINAH COME DANCE NOW— 

From “Three Palestinian Dances” 

oO ES a epee LG. 2 
YANKEE DOODLE 

Hunter; Bar. Soloist ............... EG 20 
YELLOW ROSE OF TEXAS, THE 

CO ON OS ere a3. 25 
YOU CAN TELL THE WORLD 

PN oooh, ce" wei aeek esac ivis cass eves MU _.20 
YOU THAT HAVE SPENT THE 
SILENT NIGHT 

Cope; Unison, 2-Part, Mixed 

OUP . 25 


(Easy) 


Choral—Secular— 
S. A. T. B.—Pop. 


(Material in parenthesis denotes grade) 


ALL AT ONCE YOU LOVE HER— 
From “Pipe Dream” 
Rodgers-Hammerstein-Stickles 


BANANA BOAT SONG, THE 
Darling-Carey-Arkin-Warnick 
NOD ese pec seicrss salssoss .MAR _ .25 

BANANA BOAT SONG, THE 
Darling-Carey-Arkin-Simeone 


SOs Sol ik ere - ai 
“BELLS ARE RINGING” SELECTION 

Styne-Warmick §................:.......91 40 
BIG D 

Loesser-Stickles..... FMC. 25 
BLUE STAR 

Young-Heyman-Stickles oe. 


CANADIAN SUNSET 
Gimbel-Heywood-Applebaum; 
SSE | SESSA ea .MDN _ .25 

CINDY, OH CINDY 
Barron-Long-Warnick (Med) 

MAR 


iS) 


5 


CITY MOUSE, COUNTRY MOUSE 
Hague-Horwitt-Stickles ...........CH  .25 








| 





DEAR HEARTS AND GENTLE 
PEOPLE 


Fain-Ades (Easy) ..................- SP 
DON’T CRY 

Loesser-Stickles .................... FMC 
DREAM 

Mercer-Ades (Med) ................ SP 


EVERYBODY’S GOT A HOME 
—From “Pipe Dream” 
Rodgers-Hammerstein-Stickles 

WIL 


FARMER AND THE COWBOY— 
From “Oklahoma” 
Rodgers-Hammerstein-Calder 


“HAPPY HUNTING” Selection 

BOPP ONS 5 ct ccsss CH 
HE 

NN ee oS rane ees CHM 
HI, NEIGHBOR 

Owens-Ades (Easy) .................. SP 


I COULD HAVE DANCED ALL 
NIGHT—From “My Fair Lady” 


Loewe-Lerner-Stickles .......... LOW 
IF YOU BELIEVE 

Powell-Demino-Stickles .......... CH 
IT’S DE-LOVELY 

POPter-SUIC NG asks sone daciescsenssoeed CH 


I’'VE GROWN ACCUSTOMED TO 
HER FACE—From “My Fair Lady” 
Loewe-Lerner-Stickles .......... LOW 


LEGEND OF WYATT EARP 
Stickles C 
LET’S BE BUDDIES 


Porter-Stickles .............0....005. CH 
LISBON ANTIGUA 
Rn ee a ee er io CHM 
LULLABY OF BIRDLAND 
CHM 


A” A Re en eae 
MARCH OF THE ILL-ASSORTED 
GUARDS, THE 
Livingston-Lang .................... REM 
MARY MARTIN’S PETER PAN 
PARAPHRASE 
Leigh-Charlap-Comden-Green- 


Oe 2S ae I Nee ee MOR 
MR. WONDERFUL 
UMMM 0 seco ctincatseriveis sve .CHM 


“MY FAIR LADY”—Choral Selection 
Ww 


Loewe-Lerner-Warnick 


MY FUNNY VALENTINE 
Rodgers-Hart-Stickles 


ON THE STREET WHERE YOU 

LIVE—From “My Fair Lady” 
Loewe-Lerner-Stickles ......... LOW 

PLYMOUTH ROCK, THE 
Scott-Simeone (Easy) ........... SP 


| RODGERS AND HAMMERSTEIN 


SHOWTIME: Choral Collection 
Rodgers-Hammerstein-Stickles 


ROSE O’DAY 
Tobias-Lewis-Ades (Easy) ....SP 
ROUND AND ROUND 
Stallman-Shapiro-Simeone; 
(Easy) 


SATB 


SELECTIONS FROM “HANS 

CHRISTIAN ANDERSEN” 
Loesser-Rappaport MC 

SELECTIONS FROM “KISMET” 
Wright-Forrest-Rappaport ... FMC 


4] 
mf.) 


re 


.20 


25 


-40 
A 0) 


+25 


.20 
.20 
.20 


20 


20 


40 


.40 


.20 


.20 
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50 
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Choral—Secular—S.A.T.B.—Pop 
(continued) 


SENTIMENTAL JOURNEY 
Green-Brown-Homer-Ades (Easy) 
SP 


SILVER BELLS 
Livingston-Evans-Terry 
“STATE FAIR” Selection 

Rodgers-Hammerstein- Warnick 
WIL 40 
STREET CRIES, THE—From 
“Porgy and Bess” 
Gershwin-Heyward-Gershwin-Singer 
GE 


20 
TRUE LOVE | 
Porter-Suickles .................-6.0. BUX 20° | 
WAGON WHEELS 
Hill-DeRose-Frederick; SSAATTBB 
SHA _ .30 


Choral Collections— 
Secular 


(Material in parenthesis denotes grade) 


ALBUM FOR MALE VOICES, 
Op. 30 
8 Choruses Based on Norwegian 
Folk Songs—English 
Grieg; TTBB, Baritone Solo ‘ 


| 
| 





| 
| 
| 
| 


CHORAL MUSICIANSHIP SERIES; 
Book 4 

Wilson; (Jr., Sr. HS) SAB ..... SB <,92 
COLLEGE SONGS 

Kubik; SATB, Soprano & Tenor 

Parts Interchangeable 


FOUR-PART SIGHT READING FUN 
SATB; From The “Sight Reading 
Fun” Series 
Vandre; Song Book With a Plan 
Ss ales 
| FRENCH CHANSONS 


Seay; SATB . 1.00 


SU 

HAPPY DAYS—HAPPY SONGS 
Lewinson & Agay; Unison & 2- 
Part Voices FMC 

HARRY SEITZ THREEFOLD 


1.25 


| VOCAL METHOD, THE 


| 


Seitz Song Book With a Plan .MIL _ .85 
HOLIDAY CRUISE CHORAL eke 
Clokey & Jones ............ Sr 125 


IT’S TIME FOR SINGING 
Lois & ee Rhea; Women’s 
LG 


VOICES: ac 1.00 


JOLLY, COME SING AND PLAY 


Rowen-Simon; SA & Unison, 


Rhythm Band (Easy) CF 1.00 


| LESLIE BELL CHORAL 
| SERIES, THE 


Jr. Mixed Voices; 


3 & 4 Part 
(Easy) ; 


RE .85 


| LESLIE BELL CHORAL 
| SERIES, THE 


Three Part, SAB; Jr. Mixed Voices 
RE —.85 


| LET’S SING PARTS, Books 1 & 2 


Staples for Part- Singing; Jr. High 


aed MEL 85 | 
| MONY SERIES 


| 


| 
} 
| 
| 
| 


| SING A SONG IN HAR- 
| MONY SERIES 


Book 2, For Three-Part, SSA 
Vandre; Song Book with a Plan 
MIL 


SING A SONG IN HAR- 
Book 3, For Four-Part. SSAA 


Vandre; Song Book with a Plan 
MIL 


| SING A SONG IN HAR- 


MONY SERIES 
Book 4, For Four-Part, SATB 
Vandre; Song Book with a Plan 
MIL 


| SING AND LEARN MUSIC 


SING AND LEARN MUSIC 


SERIES, Book 1 
For Unison and Two-Part 
Vandre; Song Book with a Plan 


MIL 


SING AND LEARN MUSIC 

SERIES, Book 2 
For Trebel Voices, SSA 
Vandre; Song Book with a Plan 

MIL 


SING AND LEARN MUSIC 
SERIES, Book 3 
For Changing Voices, SAB 
Vandre; Song Book with a Plan 


MIL 


SERIES, Book 4 
For Mixed Voices, SATB 
Vandre; Song Book with a Plan 


MIL 


SING AND PLAY WITH 
| HOAGY CARMICHAEL 


Carmichael; Unison Voices (In- 
ter) .... SB 


| SING BOYS, SING 


& Glee Clubs ......... Mak BS 


| MADRIGALS 


Dif) Gre —>.50 
ALL TIME POPS | 

Kubik; SATB . MOR _ .85 
ALL TIME POPS | 

KS cooks 2s MOR _ 285 | 
BOYS LIKE TO SING 

Rangeler; Unison & 2-Part...CHM _ .85 | 
pay SINGERS | 

SAT .. CHM 1.00 | 
cone: CHOIR, ‘THE | 

Wilson (Mod Easy) ...............LO 1.50 | 


CHORAL CONCERT SERIES, THE 


Three Part Treble, Book 1....WIT 
CHORAL CONCERT SERIES, THE 

Two Part, Book I (Easy).....WIT — .75 
CHORAL CONCERT SERIES, THE 

two. Part, Boox il...;.:.:.,.:....a.. 75 
CHORAL CONCERT SERIES, THE 

Three Part Treble, Book II..WIT 1.00 | 


CHORAL CONCERT SERIES, THE 
Four Part Mixed Voices, Book I 
WIT 1.00 
CHORAL CONCERT SERIES, THE 
Four Part Mixed Voices, Book II 


1.00 | 


WIT 1.00 
CHORAL TIME 
Ehret; Sat, Cambiata mais cates. 1500 
CHORAL PROGRAM FAVORITES 
Vol. I; Ehret, SSA (Med) 
FOX... 85 
CHORAL SERIES; No. 1 
Carlton; SSA (Med Easy) ......BH — .85 
CHORAL SERIES; No. 2 
Carlton; SATB (Med Easy)...BH 1.00 
CHORAL SERIES; No. 4 
Carlton; TTBB (Med Easy)...BH 1.00 | 


CHORAL MUSICIANSHIP SERIES; 


Book 2 
Wilson; SSA & SSAA; (Jr., Sr. 
HS) SB .92 


CHORAL MUSICIANSHIP SERIES; 


Book 3 
Wilson; Boys Voices; (Jr., Sr. HS) 


SB .84 | 
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Gesualdo; SSATB and SAATB 


Cooper; 
(Easy) 

SING, MEN 
Goodhart-Callahan; 
Acc 


Boys Changing Voices 
Fes, 


TTB, Piano 
BOU 


| SING OR PLAY, “SIGHT READ- 


Eee = ae 


| 1-2-3 SING 


Parker; Folk _— for Part sos 31 
me 


we ees Saas a oe 
| PATTERNS IN SONG 


Comp. & Arr. by Richardson & 
Frackenpohl; Collection for Four 
Part Mix. Voices, Designed for 
Young Singers with Unchanged, 
Changing or Changed Voices 
WIT 85 
PRIMARY CHOIR, THE 
Sunderman; Text with Music, Uni- 


son 1.00 


S.A.B. SIGHT READING FUN 
For Changing Voices From “The 
Sight Reading Fun Series” 
Vandre; Song Book With a Plan 
MIL .75 
SELECTED CHORAL FAVORITES, 
Vol. I 
Ehret; Mixed Voices (Med) 
CAP 85 
SIGHT READING FUN 
For Changing Voices; Unison, 
Two-Part, Three-Part & Four-Part; 
From The “Sight-Reading Fun 
Series” 
Vandre; Song Book with a Plan 
Mil ..735 


SING A SONG IN HAR- 


| MONY SERIES 


Book 1, For Two-Part, SA 
Vandre; Song Book with a Plan 
MIL _ .85 


ING FUN 
Unison; From the “Sight Reading 
Fun Series” 
Vandre; Song Book with a Plan 


85 


85 


85 


85 


85 


85 


85 


MIL.75 


SING-SONG 
Rowley; Unison or 2-Part (Easy) 
BH 


| SING-TIME SERIES, Book 1 


SKETCHBOOK OF MEN 


For Primary Grades, Unison 
Vandre; Song Book with a Plan 
MIL 


SING-TIME SERIES, Book 2 
For Two-Part SA 
Vandre; Song Book with a Plan 
MIL 
SING-TIME SERIES, Book 3 
For Three-Part SSA 


Vandre; Song Book with a Plan 
MIL 


SING-TIME SERIES, Book 4 
For Changing Voices, SAB 
Vandre; Song Book with a Plan 
MIL 
SING-TIME SERIES, Book 5 
For Mixed Voices, SATB 


Vandre; Song Book with a Plan 
MIL 


Pitfield; Baritone Solo, TBB, Piano 
(Med Dif) Fee 
SUGAR AND SPICE 
Ades (Easy) Sut aaah SRI 


| SWEET ADELINE SHOWCASE 


Quartet Harmonies for Women 
RE 


90 


85 


85 


85 


1.25 


1.25 


1.25 
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Choral Collections—Secular 
(continued) 


TEN CHORALES 
Bach-Geoffray (Med) GMC 


THERE’S MUSIC IN THE AIR 
Wadsworth; Sat, Cambiata ...LG Be | 


THREE-PART SIGHT READING 


FUN, SSA 
From The “Sight Reading Fun 
Series” 
Vandre; Song Book with a Plan 
Mi: ..75 
TWO-PART SIGHT READING 
FUN, SA 
From The “Sight Reading Fun 
Series” 
Vandre; Song Book with a Plan 
MIL _ .75 
WARM UP AND SING 
Simon; SATB (Easy) eho ae 
WORLD’S BEST HOME SONGS 
4-Part Harmony; Simpl. Piano 
Accs. Compl. 15 Vols. USI 129.50 


YOUTHFUL CHORISTER, THE 


Ehret; Two-Part (Easy) MAR 1.00 


Cantatas, Operettas, 
Operas—Secular 


(Material in parenthesis denotes grade) 


BARBER OF SEVILLE, THE 
Rossini-Card (Dif) Vocal Score 





BH 5.00 
BRIDAL DAY, THE 
Vaughan (Dif) OUP 
SATB Voc: 
Solo Part Only—$2.15; Orch. 


Parts, Rental Only 


CHERRY TREE LEGEND, THE 
Rittman; Narrator—Bar. Solo, So- 
prano, Mixed Chorus and Piano 


cH .75 | 


CHORAL SCENE FROM “THE 
BACCHAE” 
Tate (Dif) . OUP 
Vocal Score ...... : 
CREATIVE OPERETTAS IN MIN. 
IATURE, Vol. 1 
Rhea; 5 Operettas (2nd to Sth 
Grade) Reg. & Simpl. Accs. 
SMC 


1.95 


2.00 


FAMILIAR STRANGER, THE 
Lawrence & Lee Musiplay; Arr. by 
Don Wilson; (Jr. or Sr. HS.) 
Vocal Score—1.50; Chorus Parts 
—.30; Orch. Acc. on Rental 

HAR 

FEN AND FLOOD 
Hadley-Williams; cantata (Dif) 
Mixed Chorus Version 
Mens Chorus Rental Only 

OUP 2.45 


HEART OF THE FOREST 
Quick-Fluckey; Spring Operetta 
(Inter) . ses : EL 

HI-FI FOLLIES 
Wilson; Musical Revue in Two 
Acts; 18 Scenes with Two Extra 
Orig. Numbers; Jr. or Sr. — 
School RE 
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1.00 | 
2 Extra No’s ...RE 20 | 


| HIGH ADVENTURE, THE 


Gibbs (Med) 
Mixed Chorus and Orch. or Key- 
Board Vocal Score—2.95; Chorus 
Only—1.25 

LA PERICHOLE 
Offenbach 


Secsarteoceek .BH 


LOCO BURRITO OR, THE 
CRAZY LITTLE DONKEY 
Quick- suctauneicl npring Operetta 
(Inter) see Pelee aye ciara. 3! I 


MORE CREATIVE OPERETTAS 
IN MINIATURE—Vol. 11 
Rhea; 5 Operettas (2nd to Sth) 
Reg. & Simpl. Accs. ............. SMC 
MY FAIR LADY 
Loewe-Lerner; Vocal Score LOW 
Paperbound—7.50. Clothbound— 


PARTITA PICCOLA 
A Short Cantata with Vocalise 
Text of Abstract Syllables 
Delden; SATB (Med Dif) ...CFP 
PIPE DREAM 
Rodgers-  pupecpaeaaiated 
WAS TIES oo cosceesds.ctcseecess000) WV Me 
PRINCE OF PILSEN 
Rev. by Don Wilson & Edward 
Bradley 
Luders; Operetta HLS. ............ WIT 
Vocal Score, Incl. Lib. — 2.50; 
Chorus Parts, SATB—.40; Orch. 
& Stage Guide, on Rental 


SCARECROW DICK 
Leonard; Spring Operetta (Inter) 
EL 


SINGING FRESHMAN, THE 
Bennett; Operetta in Three Acts; 
(Jr. & Sr. High) ........ eee. 4 | 

SIX CHARACTERS IN SEARCH 

OF AN AUTHOR 
Weisgall-Johnston; — in Three 
Acts (Adv) ......... MMI 
Libretto piauaie 


_SKETCHBOOK OF WOMEN 


Pitfield; cantata for 3-Part Female 
Voices, with Soprano Solo (Med 
Dif) CFP 
SKETCHBOOK OF ANIMALS 
Pitfield; canata for 4 to 6 Part 


Mixed Voices (Easy) ............CFP 
| SMOKY MOUNTAIN 
Hunkins; SATB (Med) ............CF 


Be be] 


10.00 


7.50 


1.50 


1.00 


1.25 


90 


Vocal Score—2.50; Chorus Parts .40 


| SOLDIER, THE 


Engel-Allan; Vocal Score—One 

REE ONIN B.Sc cccnccd isos cbeekck caoceen CH 
| SOLDIER, THE 

Engel-Allan; Libretto ..............CH 


Based on Charles Dic- 
Rev. 


“Scrooge,” 
kens’ “A Christmas Carol”, 
Don Wilson 
Spielman; Operetta HS—Col. 
HAR 
Vocal SC., Incl. Lib.—$5.00; Or- 
chestration and Stage Guide, on 
Rental 


STRONGER, THE 


Weisgall; mene in One Act 

(Adv) . ak ..MMI 
SUSANNAH 

| BAS IESE eee ere ae BH 
SUSANNAH 

Floyd; Vocal SC (Dif)............ BH 
TENOR, THE 

Weisgall-Shapiro-Lert; Opera in 

TE. aes nee ta aan SEEN: MMI 


3.50 


THANKSGIVING DAY AT GRAND- 
MOTHER’S HOUSE 

Phelps; Children’s Chorus, Speak- 

ing & Singing; Junior Orch. ...CH = .50 


| TWELVE DANCING PRINCESSES, 


THE 
Closson; A Children’s Opera in 
aS, ECR Fepbaer ese rete nre a eee JF 2.00 


UNMUSICAL IMPRESARIO, THE 
Davis; Vocal Score ..............SCH 


_Choral—Sacred— 
| Unison 


(Material in parenthesis denotes grade) 


| CALM REPOSE 


Bortniansky (Dif) No. 8581...LO —.20 
CHILDREN’S LITANY, THE 
Wilson; For Children; No. 8851 
LO .20 
CHILDREN’S SERVICE MUSIC 
Lorenz; For Children; No. 8850 


2: -22 
EVERY GOOD GIFT 
Williams; Treble Voices in Unison 
iD ae Ieee in em HwG - .16 


FOREVER BLESSED BE THY NAME 
Handle-Perris; Unison with Des- 
GARE TIER), 6 scccssccccroect sees Coe.. 20 


HEAR US, HOLY JESUS 
Cherubini-Roff; Unison or SA 
EV 


: .20 
HOW FIRM A FOUNDATION 

Warner; Unison or Two-Part 

(a nearer HWG _ .16 


I LOVE THY KINGDOM, LORD 
Rawls-Dwight; Unison or SA...JF = .20 


JESU HAS A LITTLE SHIP 
Ohoran-Padraig-Graves; No. 5013 
Me. 15 


| LET THE SAVIOR IN 
| WERE YOU THERE 
| LORD, I WANT TO BE A aes aa 


For Children; No. 8852 . ..LO 


| WELL-KNOWN OLD ENGLISH 


.50 | 


| Choral—Sacred—S. A. 


| (Material in parenthesis denotes grade) 


| STINGIEST MAN IN TOWN, THE 


Mf) 


AIRS—From “The Beggar’s Opera” 


Pepusch-Gay-Bathurst; SA and 
SSA with Simple Piano Acc. 
1 ao er pease ieee Mente op cre 1.25 


| ANGELS WE HAVE HEARD ON 


HIGH 
Stone; SA or TB (Easy) .....PRO  .20 
| AVE VERUM 
Mozart-Ehret; SA and SAB 
iS (URE PRI See ges ba Taatione) BOU _— .20 


| BLESSED BE THOU HEAVENLY 
| QUEEN 


10.00 | 


Andrews; a cappella (Dif)...OUP —.30 


COME, HOLY GHOST, CREATOR 


| BLEST 


Cassler; SA or TB (Med) No. 
RN ye viscsn Po oe APH _.18 


MUSIC JOURNAL 
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GRAY-NOVELLO 


NEW CHURCH MUSIC — 


from the House of GRAY 








A New Christmas Cantata! 


“The Eternal Light” 
by 
H. ALEXANDER MATTHEWS 
For Mixed Chorus and Organ, with Soprano, Tenor and Baritone Soli 


Time of performance: 50 minutes Price $1.50 


Christmas Anthems 
(S.A.T.B.) 


Christmas Anthems 









idle 
*~ 


























































(S.A.T.B.) EP aif ot 
HI ee is 
DAVID H. WILLIAMS = sears x JOHN LaMONTAINE 
“Now Let Us All Right Merry”... .20 He Th =. 2 ‘ “Nativity Morn” ............ ; ee 
ae 
FRANK WILLGOOSE cs Poe LEO SOWERBY 
“Ballad of Christmas Eve”. 25 ee “Cradle Hymn” (Early American) 20 
‘Mom g . 
R. H. FRYXELL non fm M. CARKEEK ; 
st cine Weak” 20 - aE a ne Three Short Carols”. .25 
ae en ae te: 
oT ie 
M. E. CALDWELL ‘6 o nu 
“The Noel Carol” (Old French) ..W.cccccomum 20 " if u n ; Pe 
CHARLES BLACK wit ai vig (Women’s or Youth Choirs) 
“Joy to the World”........... ene 16 | 
. a 
“Hark the Herald Angels Sing” .eccccomu 20 i] r een. 
| ‘ “The Searching Carol” (S.A.B.) 20 
goons eg ag ee 2 a | J. C. DES GEORGES 
A Child My Choice ; weed seadiahenbiaced .16 am: tae “Sweet Baby Sleep” (S.S.A.) 20 
M. S. CHAMBERLIN a i H M. P. INGLE 
“Far Away the Chorus Swells”.............0..0....  .20 ; | x “Q Morning Stars” (S.S.A.A.) 20 
\ [sleet 
FREDERICK MONKS as A. M. SMITH 
Sing: Ave NOW OF JONNO a AD “To A Manger” (Unison) : 16 


ANTHEMS and SERVICES for GENERAL USE 


(S.A.T.B.) 
Variants: Tor “St; ANGA conc uke N. Coke-Jephcott .25 PRD NG so nes umnnennenedwenton Parton .20 
Praise My Soul, the King of Heaven 1: {RIT SN eee eR as ee OCD ..gamuel H. Adler .20 

(Thanksgiving or General)....................D. H. Williams .20 Thine is the Mighty Plan.................. penser Nee, RR aa 

Seek Him that Maketh........ Edward Elgar, an. Strickling .20 Come, Holy Dovee.ccccccccocooeconee itimuumundreorge Fox .20 
O Be Joyful in the Lord (Jubilate Deo)....Searle Wright .20 Grace to You, and Peace.icic.cccmecnsocerecuensusnsenes Ulysses Kay .25 
O Lord the Very Heavens...........:.cccccmocsssennsutune Dennis Lane .25 O God Of Peace e.icscccccccccnraneesnse wom obert E, Allen .20 
We Praise Thee, O God........... G. F. Handel, an. Peek .20 Prayer of St. Franciz................ .....j|§G0hn Leo Lewis .20 
Draw Us in the Spirits Tethev.........................J. Ossewarde .16 Magnificat and Nunc Dimittis in F........Harold Friedell .30 
A Prayer for Brotherhood... sumed 0ss Hastings .16 Draw Us Near the Spirits Tether .. Harold Friedell .20 

ORGAN 
ee Sobers oocscctbainsccacets EEL ORS Concerto for Brass and Organ........ ; Seth Bingham 
Rhapsody on Gregorian Motifs.....0.2.cc00....Everett Titeomb Pastorale (“Good King Wenceslas’ )............. Edith Campbell 
Chaconne irr EF rinior..icccccscccsncyeesecrereemresneee Dietrich Buxtehude In Dulci Jubilo (3 Organ Preludes from J. S. Bach) 


John Huston 


THE H. W. GRAY COMPANY, Ine. 


Agents for 
NOVELLO & CO., LTD., London 
BORNEMANN EDITIONS, Paris 
159 East 48th Street New York 17, N. Y. 
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Choral—Sacred—S.A. 
(continued) 


GENTLE JESUS, MEEK AND MILD 
(Easy dale eer SP .20 
HEAR US, HOLY JESUS 


Cherubini-Roff; Unison or SA 
EV. 320 


I LOVE THY KINGDOM, LORD 

Rawls-Dwight; Unison or SA 

JF .20 

IN A MANGER STALL 

Ohlson ae 
JESUS AND THE CHILDREN 

Landon (Easy) No. 
JESUS, LIVE WITHIN MY HEART 

Jordan (Easy) 


LORD BLESS YOU AND KEEP 
YOU, THE 


| 


| 
| 
| 
| 
| 
| 
| 
} 
| 


| GLORIA IN EXCELSIS 
Mozart-Ehret (Med) 

| GUEST FROM HEAVEN 
Overby, Spanish Melody eer 
No. 1185 . 


HOLY CITY, THE 
Weathely-Adams-Ehret (3) .....JS 
I WILL CALL UPON GOD 
Adapted From Psalm 55 
Miller; No. 648 


| JEHOVAH, HEAR MY PRAYER 
Fe SU 


Nelson (Adv) 


| JESU, PRICELESS TREASURE 
PR SU 


5355 LO .22 | 


CCB. .20| 


Bach (Med) 


LACRYMOSA 
Mozart-Ehret (Med Easy).. cr 
LET US NOW OUR VOICES RAISE 


Wennergerg-Hokansen (3) No. 
3078 ie PROM. uk 


LORD BLESS YOU AND KEEP 
YOU, THE 
Kimes CHM 


| LORD BLESS YOU AND KEEP 


| YOU, 


Kimes ce EM = 20 | 
LORD IS MY SHEPHERD, THE 

Pfautsch (Easy) S| ee | 
LORD IS MY SHEPHERD, THE 

Lockwood (Med.) ae: 23 
LULLABY OF MARY 

Wilson ROB Bb 


MY LORD IS WAITING IN THE 
GARDEN 


Gruber (Easy) No. 5356 iO: 2 
O, BABE DIVINE 
McKinney . ir 628 


SLEEP, LITTLE JESUS, SLEEP 
Dungan-Engle (Med) . BVC 20 


TE DEUM AND manmesne: DEO 


THE 
Lutkin-Ehret (Easy) 
LORD HAS A CHILD, THE 
Schuman (Dif) ...................MMI 
LORD HOW LONG WILT THOU 
FORGET ME 
Psalm XIII, Op. 13 


Grahms-Taylor (Med Dif)... CFP 
LORD MOST HOLY 

DPB VI8: APRON oo cides cee 
LORD’S PRAYER, THE 

Edwards; No. 644 ......... MIL 

LOVELY THE DAWNING 

Youse: (3) No. 3079 ............HTF 
| MISSA BREVIS 

Barnard (Med Dif) ............MER 


Rose (Dif) Our: 75 
WALK IN THE LIGHT | 
Larson (Easy) eS ee: | Jae 
Choral—Sacred— 
Ss. Ss. A, 


(Material in parenthesis denotes grade) 


AMENS AND RESPONSES 


Dieterich (Easy) PRO 22 
AVE VERUM CORPUS 
Mozart-Ehret (Easy) FOX .20 


BLESS THE LORD 


MISSA BREVIS, KYRIE-GLORIA 
Cortes; SSA and 11 Woodwind 
instruments (Dif) ....................PR 


| O CAN YE SEW CUSHIONS 


Wilkinson (Easy) ..................0UP 


PSALM 150; HALLELUJAH, 

PRAISE YE THE LORD 
Lewandowski-Wilson (3) No. 
2559 ...HM 


| ROCK-A MY SOUL 


Ippolitoff-Ivanoff-Ehret (3) JS —.20 | 


BOY WITH A BIBLE, A 
Ecton-Kane-Boutelle 
BREAK FORTH, O BEAUTEOUS 
HEAVENLY LIGHT 
Bach (Med) . SU .20 


COME AWAY, COME AWAY, DEATH 
Brahms; 2 Horns and Harp or 
Piano ECS 18 

COME WHERE THE CHRIST 

CHILD IS SLEEPING 
McLaughlin; a cappella (Med) 
PR 

CREATION 
Haydn (Mod Dif) No, 6251...LO — .20 


FOR THE BEAUTY OF THE EARTH 
With Descan and Refrain 


Davis (Easy) me 20"! 


30 


ROS. 25° | 


Kirk; SSA (Easy) PRO 
SALVATION IS CREATED 
Tschesnokoff-Ehret (Med) 
BOU 
SING YE A JOYFUL SONG 
| UNTO THE LORD 
Dvorak-Tesch (Med). ......... BH 


| SLEEP, LITTLE JESUS, SLEEP 


| THANKS BE TO THEE 


Handel-McKinney . JF 


| THANKS BE TO THEE 


Handel (Mod Diff) No. 6252 
LO 


| THEE WE ADORE 


Martin; SSA (Easy) . .PRO 
THOU O GOD ART PRAISED 


IN ZION 
Gibbs (Med) .... OUP 


ey. 


wm 


N 
N 


Choral—Sacred— 


S$. S. A. A. 


| (Material in parenthesis denotes grade) 


LAUDI ALLA VERGINE MARIA 
Wendi: (Mod T9it) :...5:2.,:..:.... EP 30 


SING PRAISES 
Glarum; a cappella (2) No. 2557 
HM 


.20 
TAKE TIME TO BE HOLY 
Lorenz (Easy) No. 3570 .....LO = .22 
WONDERFUL WORDS OF LIFE 
Nolte (Easy) No. 3571...........L0  .20 


Choral—Sacred— 
ta eS 


| (Material in parenthesis denotes grade) 


ADORAMUS TE 


Palestrina-Greyson (Med)..BOU — .25 


| ANGELS WE HAVE HEARD ON 


HIGH 


Stone; SA or TB (Easy) PRO .20 


| BLESSED BE THOU HEAVENLY 


QUEEN 


Andrews; a cappella (Dif)...OUP —_.30 


| COME NOW SWEET DEATH 


| Bach-Morgan (Med) .............RE — .20 
| COME, HOLY GHOST, CREATOR 
| BLEST 
Cassler; SA or TB Racin: No. 
1181. eee APH 18 


| DECK THYSELF, MY SOUL, 


| WITH GLADNESS 


Cruger-Bach-Barrow; — 


Acc. ECS. .18 
| IMMORTAL, INVISIBLE 

Welsh Folk Melody 

Cassler (Med) No. 1165 APH _— .20 


ed 


| JESUS CHRIST IS RISEN be 


Holmes (Easy) . RO  .20 


| LET NOTHING EVER GRIEVE 


THEE, Op. 30 
Grahms-Carlson; English-German; 
TTBB with Organ or Piano; 3 or 
4 Hands (Med Dif) .............. CFP - .20 


| LITANY AND PRAYER 


For Men’s Chorus, Brass and Per- 
cussion 

Kubik (5 & 6) Full Score SO 
Parts for Rent 


MEN’S GOSPEL QUARTETS NEW 
AND OLD 
Rasley (Mod Easy) (Mod Diff) 
LO 


1.00 

| No. 1 BRIGHTEST MORNING 

Liturgical Canticles of the Eastern 

Church 

Swan; TBB (Med) BH .20 
| O SAVIOR SO SWEET 

Scheidt-Barrow; a cappella ..ECS  .16 
| ONE HUNDRETH PSALM 

Re es ano) Resp) 


is ai 
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Choral—Sacred—T.T.B.B. 
(continued) 


SING PRAISES 
Glarum; a cappella (2) No, 3510 
HM 


TE DEUM LAUDAMUS 


Cassels-Brown (Med) ........ HWG 
TESTAMENT, THE 
Marschner-Bartholomew; a_ cap- 
POA CABO) il ooiciSceiecaie P 
Choral—Sacred— 
Ss. A. B. 
(Material in parenthesis denotes grade) 
AVE VERUM 
Mozart-Ehret; SA & SAB (Med) 
BOU 
BLESS THE LORD 
Ippolitof-Ivanov-Ehret (3) .....JS 
COME, SOULS, BEHOLD TODAY 
Bach-Nelson (Easy) No. 1171 
APH 
CREATION 
Haydn (Mod Diff) No. 7352..LO 
DO I CRUCIFY MY SAVIOR? 
York (lea) hn. MAR 
FATHER ALMIGHTY 
Franck (Mod Dif) No. 7353....LO 
GOD’S LOVING KINDNESS 
WOTK UBIO) os cdcnicvvess MAR 
HOLY LORD OF ALL 
Hymn; Williams (Med) No. 88598 
FL 
HOLY, HOLY, HOLY 
Dykes-Townsend (Easy) ..... PRO 
HOUR OF PRAYER, THE 
Matthison-Hansen-Nelson (Easy) 
a aaty | |: See ee MRE OPE APH 
I WILL PRAISE THEE 
oy ge RE Ee Eg SR MER 
IF YE LOVE ME, KEEP 
MY COMMANDMENTS 
Tallis-Glaser; a cappella ........ECS 
LEGENDE 
Tschaikowski (Mod Diff) No. 
yp Cl Mle ge a Dee sap LO 
LORD BLESS YOU AND 
KEEP YOU, THE 
Kimes ae ES are oe CHM 
LOVE WE IN ONE CONSENTING 
Amner-Pilgrim; a cappella (Med) 
OUP 
MISSA COR JESU 
McGrath Session 
OH, THAT I HAD A 
THOUSAND VOICES 
Konig-Nelson (Easy) No. 1167 
APH 


PRAISE YE THE LORD, PSALM 150 
Schirrmann ... JF 
PRAISE TO THE LORD 
Gilbert (Med) ........ as OOP 
PRAYER FOR BROTHERHOOD, 
A PANIS ANGELICUS 
Franck-Frederick ...................... SK 
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.20 


i Ja 


20 


.20 


.20 


.20 
.20 


.20 


18 


20 | 


oe | ALMIGHTY GOD WHO HaST 


18 





18 | 


| AGNUS DEI 


SIX CHORAL SETTINGS FROM 
| THE BIBLE 
Group 1—Let Thy Work Appear; 
I Will Not Leave You Comfort- 
less; Lo, This Is Our God; O Give 
Thanks 
Beattie; Three Mixed Voices; oe: 
tional Organ 


THY LOVE DECLARE 
Roff EV 


THY WORD IS A LIGHT 
Hovdesven 
TO GOD ON HIGH BE THANKS 
AND PRAISE 
Decius-Glaser; 
Acc 
TO REALMS OF GLORY 
Schein-Nelson (Easy) No. 


Piano or Organ 
ECS 


1169 
APH 


Choral—Sacred— 
S. A. T. B. 


(Material in parenthesis denotes grade) 


ABIDING IN JESUS 
Norman (Mod Easy) No. 4495 
LO 


Dieterich (Med) 
ALL HAIL THE POWER OF 
JESUS NAME 

Holden-Barnard (2) No. 


1873 
HM 


ALL HAIL THE POWER OF 
JESUS NAME 

Barnard (Easy) No. 7368 ......WI 
ALL NATURE’S WORKS, HIS 
PRAISE DECLARE 

Fink-Hadley (Easy) ..............PRO 
ALL THAT BEGAN WITH GOD 

Symonds-Cruft No. 327 ....... MIL 
ALL THINGS ARE FULL OF 
THEE, LORD 

Twohig-Scarmolin (Easy) ....PRO 
ALL WHO WITH HEART 


| CONFIDING 
Di Lasso-Lundquist; Motet ....EV 
ALL YE THAT CRIED 
| UNTO THE LORD 
Mendelssohn-Ehret (Med) BH 


ALLELUIA KING ETERNAL 


Wesley-Wyatt (Easy) . .PRO 
ALLELUIA 

| MERE Soest al racecycdioay ica sca gee ce 
| ALLELUIA 

Hannahs; Mixed Voices & Treble 


Choir with Piano or Organ Acc 
EV 


ALLELUJA, From Motet VI 
Bach-Buszin; Piano Ad Lib. a 
Dif) sat ..CFP 


| ALLELUJAH 


Mozart-Glowacki (Med) .......SU 


ME BROUGHT 


Ford-Greyson (Med) . ..BOU 


| ALTAR OF MY HEART, THE 
at 


Lovelace (Easy) 


| AMEN 


25 


.20 


.20 | ANGELUS 


Hairston (Med) .... ..BOU 


Millar-Mantovani-Boutelle ..FE 
ASCENSION, THE 
Mills (Dif) 
AVE MARIA 
Verdi (Med Dif) ..... 


sae 


cao 


A 


18 


25 





AWAKE MY SOUL 
CRONIN sists cascivsecsesnee ten .JF  .20 
AWAY IN A MANGER 
Luther-Mueller-Ehret (3) ....... 1S: 2 


BE MERCIFUL UNTO ME O LORD 
Blow; a cappella (Dif) ........ OUP _ .30 
BE THOU MY JUDGE, O LORD 
NOTRE caters MAS iy a ae 
BEHOLD, A HOST ARRAYED 
IN WHITE 
Grieg-Liemohn; a —. an 
POGOe sadaecke .20 
BEHOLD, A STRANGER 
AT THE DOOR 


Roff .. = ioe. eee 
BENEDICTUS 
Dieterich (Med) . .BH  .20 
BENEDICTUS 
Thalben-Ball (Med) .............. BH .20 
BENEDICTUS ES, DOMINE 
IN Eb MINOR 
Ragan (Med) . HWG _.20 


| BENEDICTUS AND JUBILATE DEO 


Willian (Med) ..... or SD 
| BESIDE THY CRADLE | 
| HERE I STAND 
Bach-Richardson (3) .............. JS  .20 
| BLESSED ARE THEY THAT 
ALWAYS KEEP JUDGMENT 
Wesley-Douglas (Easy) ....... PRO .18 


BLESSED ART THOU FROM “A 
ROSE FROM SYRIA” 


CHOMEY “COI oni. vecdcicssnccene 20 
| BLESSED ARE THEY 
Nelson (Easy) ; So 20 


BLESSED ARE YE THAT HUNGER 
BE) Se WG .20 

BLESSED ARE ALL a 
Sorensen-Dickinson (Med) .HWG _ .25 


BOY WITH A BIBLE, A 


Ecton-Kane-Boutelle ee i 
BREAD OF THE WORLD, 
IN MERCY BROKEN 

Franz-Ehret (Med) Bou. 20 


BREAK FORTH, O BEAUTEOUS 
HEAVENLY LIGHT 


Bach (Med) ........... i) eae 
BRING PEACE, O LORD 
Bolte-Boutelle ....... ROS: -.25 
CANTATE DOMINO 
| Hassler-Greyson (Med) BOU _—.25 


| CARO MEA 


Scarlatti-Castellini; STB & Organ 
PR 
CHILDREN OF THE 
HEAVENLY FATHER 
Lundquist; a cappella (Easy) 
FOX .20 


| CHRIST RISING 


30 | 


AS | 


Byrd; Optional String Quartet 
LG 


CHRIST THE LORD IS 
RISEN TODAY 
Gillette (Med) ...... SU ry 


| COME AWAY, COME AWAY, 
| DEATH 


Yeh Huai-Deh; Madrigal, a cap- 
pella ECS: © .30 


|; COME UNTO HIM, MESSIAH 


| COME, HOLY DOVE 


Handel-Ehret (Easy) ............PRO  .20 
COME, pens i JOIN TO SING 

Williams (Med) : CCB .20 
COME, HEAVY SOULS 


Rowley (Med) Si: $320 


| COME. HOLY GHOST, AND 
| WITH THY SACRED FIRE 


Anderson (Med) CCB .20 


Fox (Med) HWG _ .20 
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Choral—Sacred—S.A.T.B. 
(continued) 


COME, YE THANKFUL PEOPLE 

Elvey-Townsend (Easy) ........ PRO 
COMFORTABLE WORDS OF 
JESUS, THE 

Kevan (Easy Med) ..... 
CREATIONS, LORD, WE GIVE 
THEE THANKS 

Bampton . ..PR 
CROWN HIM WITH. 
MANY CROWNS 

Wilson (Mod Diff) No. C119 .LO 


DAY OF RESURRECTION, 
Williams (Med) 

DEAR LORD, JESUS 
Naumann-Dickinson (Med) 


THE 
CCB 


DECK THYSELF, O MY SOUL 
Powers (Dif) ....... w.. HWG 
DELIVER US 


Harper (Easy) .... 
DISMISS ME NOT THY SERVICE 

Lovelace (Med) HWG 
DIVINE INTERCESSION, A 

Rowley (Med) PRO 
DO YOU KNOW WHERE 


GOD LIVES? 
seackses «............ ... CHM 
EARTH IS THE LORDS, THE 
Bissel (Med) ..... ...BMIC 
EL-A-NOY 
Stevens (Easy) . ...PRO 
EL-A-NOY 
Freed; a cappella (Med Dif)....PR 
ENTER IN, O CHRIST 
Kempinski-Bristol; SATB or Or- 
ee JSF 


EV’RY TIME I FEEL THE SPIRIT 
Southall . . 


EVENING HYMN 


Miles (Med) .................... FOX 
EVENING SONG TO GOD 

Hydn-Dewitt (Med) ............MER 
EVENING HYMN 

Emery (Med) . ..OUP 
EVER LIVING GOD, THE 

Davenport .. .....ROB 


EYES OF ALL WAIT. UPON 
THEE, O LORD, THE 
Harris (Med) .......................O0UP 


FAITH O WORLD, THOU CHOOS- 
EST NOT THE BETTER PART 
Glarum; a cappella (3) No. 1153 
HM 


FATHER OF MANKIND 


Elliott (3) ....... ee 
FATHER, FORGIVE THEM 

_ OS”, ee . .CHM 
FAUSTINA HATH THE 
FAIRER FACE 

Cavendish; SSATB (Med) ....BH 
FEAR NOT, O ISRAEL 

Spicker (Dif) No. 9863 .........LO 


FEAR NOT YE, O ISRAEL 
Buck-Scholin; SATB, with Solo 


(3) No. 2148 . HTF 
FEAR NOT, O LAND 
Harris (Easy) ......... .. OUP 


FOR ALL THE SAINTS 
Williams-Lorenz (Dif) No, 9864 


LO 
FORGIVE ME LORD 
Hamilton-Applebaum <i Ron. 
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FOUR CHORALES FROM “THE 
ST. MATTHEW PASSION” 


TSS ye SD Sane Reaea neree ae JS 16 
FOUR INTROITS 

GS AE ean ORES beamed 
4 PSALMS, OP. 74 

Grieg-Grainger; Baritone Solo, 

SATS {Met Dif) ............:.... CFP .50 
GATE OF THE YEAR, THE 

Coke-Jephcott (Med) .......HWG _~ .20 
GIVE PEACE, O GOD 

Baker-Harris (Easy) ............ PRO .20 


GIVE TO THE WINDS THY FEARS 
Cronham-Gerhardt; a cappella .JF .20 


GLORIA—ONLY BEGOTTEN SON 


Retchkunov-Tellep No. 331 .MIL  .20 
GLORIA; 1ST MASS IN C 
Mozart-Ehret (Med) ............ BOU_ .25 


GLORIA—ONLY BEGOTTEN SON 
Gretchaninoff-Tellep; SSATBB 
(Med) BH __ .20 


| GLORY SONG, THE 


Landon (Easy) No. A3339........ LO ..20 
GO TO DARK GETHSEMANE 


Edmundson-Montgomery .......... oe 60 
GOD AND SILENCE 

Warner (3) No. 1733 ............ HM _.20 

| GOD BE MERCIFUL 

SES (SD en APH 18 
GOD iS A SPIRIT 

Bennett-Martin (3) ................. 36 20 
GOD IS WITH US 

CO fae a ar ee oF 0 
GOD OF LOVE 

Dieterich (Med) .........:............ BH .20 





| 
| 
1 
| 
| 
| 
| 
| 


| GREATEST BLESSING, THE 


GOD OF THE DEW 
Kettering; a cappella (Med).HWG _ .20 


GOD’S GREATEST GIFT 
Dressler; SATB & Jr. Choir ...JF 1.50 


GOD’S SPIRIT 
Weber (ROG) |... 5s...c.cices0ese: GMC _.18 


GOOD CHRISTIAN MEN, REJOICE 
Terri LG 


GRACE TO YOU AND os 


25 


RY, MOD oo gacssinccnsocessponsene’ WG 25 
GREAT AND armani 
ARE THY WORKS 

Harper (Med) ...............:....-. BOU.” .25 


GREAT IS THE LORD 
Brown; with Reader (2) No. 1739 
HM __.20 


Emig; Short Cantata for Passion 
Week (Mod Easy) No. 4482 .LO _ .50 


| GUEST FROM HEAVEN 


Overby; Spanish Melody ye 
Se |, | IR ea ee: Ee cereane 18 


| HAIL WE THE CHRIST 





| 
| 


| Scarmotin: (Easy) .................:..: S .20 
HAIL, JESUS, CHRIST 

eee ieee ae ee rane ee) eee 
HALLELUJAH, AMEN 

ge. SS CD eee JS 20 


HALLELUJAH CHORUS, THE 
Handel; Simplified (Mod Easy) 
TH; HUN cas ses ec gk i onctnvcevsn: LO: .20 


HALLELUJAH CHORUS 


Beethoven-Ehret (Med) ........ BH __ .25 
HALLELUJAH, AMEN 

Bach-Ehret (Med) .................. BH .20 
HALLOWED BY THY eee 

Elmore (Med Dif) ................ wean > age 


| HAND UPON MY HEART, THE 


Dungan-Stickles ........................ ion -.20 


HAST THOU NOT KNOWN 
Stanton (Med) 











HE IS THE LONELY GREATNESS 
OF THE WORLD 

Andrews; a cappella (Med)..OUP — .25 
HE’S GOT THE WHOLE WORLD 
IN HIS HAND 

Ehret (Easy) 
HE THAT DWELLETH 

Glarum; a cappella (4) No. 1755 

HM __ .20 

HE TOOK A CHILD 

BURG APRRY)  eccidigaoviicsssc08 ee (20 
HEARKEN, STAY CLOSE TO JESUS 

Michael-Dickinson (Med) .HWG __ .25 
HEAR, O LORD, HEAR MY 
PRAYER 


Di Lasso-Lundquist; Motet 


.20 
HEAVENS ARE DECLARING, THE 
Beethoven-Blough (3) .............. is: a 
HEAVEN, PEACE, AND JOY 
Fryxell (Easy). <.....:....+--.:.. HWG 20 
HIDDEN, O LORD 
Pilkington- Greenberg; a — 
Med) AM .20 


HIS POWER PROCLAIM 
PRESET aes REE she reper prep aent EV 25 
HOLY ART THOU; Largo From 
“Xerxes” 
Handel-Richardson (3) 
HOLY FATHER, GREAT CREATOR 
Smart-Holmes (Easy) “2 
HOLY SPIRIT, COME, O COME 
DIATE APAOD) on. cccsesessesocseovss PRO .22 
HOLY SPIRIT 
Gottschalk-James (Dif) No. ey 


22 
HOSANNA, LOUD HOSANNA 
1,” Reape onl Gbrepa bepiai uy Ope mogtag ae Bs ' aeiame? 2) 
HOW CAN YOU NOT BELIEVE? 
es eccsen nc toadtinscesiastn CHM _.25 


HOW EXCELLENT THY NAME 
Handel-Ehret (Med) ............ MER _.25 
HOW LOVELY IS THY 
DWELLING PLACE 
Brahms-Traquair (Med Dif)..CFP = .25 
HUSSITE BATTLE HYMN 
Smetana-Dickinson (Easy).HWG __ .16 
HYMN TO SAINT PETER 


Britten; Mixed Voice Choir, 
Treble Solo & Organ (Med Dif) 
BH _ .30 
HYMN TO THE NIGHT 
Campbell-Tipton-Lefebvre (Med) 
HGW _.20 
I AM ALPHA AND OMEGA 
Sitainer-Lymn (3). ...;:...........5.. .20 
I CALL WITH MY WHOLE HEART 
SHIWER OY TROL) oos.c.cosezeseseaes HWG _—.20 


I HEARD A VOICE 
Roberts; SSAATTBB (Dif)....CF = .32 


I HEARD THE VOICE OF JESUS 
SAY 


Lockwood (Dif) 
I HEARD A GREAT VOICE 
Christiansen (Med Dif) No, 1189 
APH _.18 
I LOOK FOR JESUS 
Dexter (Mod Easy) No. 4493 
LO ..20 
I NEED HIS LOVE 
Reichner-Lamont (Easy) ...FOX  .20 
I REST WITH THEE, O JESUS 
SU 


CS 6 cy a eee aoa Be .20 
I SAW A NEW HEAVEN AND 
EARTH 

Chistiansen (Med Dif) No. 1188 

APH __ .20 
| I WANT THE LORD TO BE NEAR 

Morgan (MeG) .........:...256561 CGB ° 20 
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EVERETT 


School Piano 


A CREDIT TO THE 
MUSIC DEPARTMENT 


an inspiration to 
the student 


GET THE FACTS! 


There are several reasons why the 
Everett Style 10 is considered the stan- 
dard of comparison among school pianos. 
First of all, the Style 10 is sturdily built. 
From its ‘full cast” plate and hard 
maple pin plank to its double veneered 
case, every detail is engineered for long, 
hard service. Too, the Everett is a style 
leader with its graceful lines which en- 
hance any setting. More important, the 









beautiful tone of an Everett is praised 
by music educators everywhere. Extra 
string length needed for full, resonant 
tone is provided by the 44-inch height. 
Full-size action permits unexcelled play- 
ing ease. Before you choose any school 
piano, investigate the Everett Stvle 10, 
America’s most popular school piano. 
AND... one of the lowest-priced. 


Use the coupon to receive your free 
copy of ‘Report 10,” a factual rundown 
on school piano specifications. 


1957 ANNUAL 









' 

EVERETT PIANO COMPANY | 

Division of Meridan Corporation, South Haven 1, Michigan 
Gentlemen: Please send me free copy of “Report 10" which outlines the latest, | 
most rigid specifications for school pianos. | 
NAME re See I 
(Please Print) | 

NAME OF SCHOOL___ SER schae ae REET RP RET I | 
| 

STREET Sa SS Ea a PON SO pee eT te Wha aoe | 
| 

CITY, STATE___ 1b Seca iid tata ace a ig aa lS oR | 
Es ci sia isp sti ec la! Si ht a! cs ue te lh lt tc ead andi aco li ale a ‘ 
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Choral—Sacred—S.A.T.B. 
(continued) 


I WAS GLAD WHEN THEY SAID 
UNTO ME 
Thompson (Med) .............. BMIC 
I WATCHED ONE HOUR WITH 
THE SAVIOUR 
Alberts ..... ..CHM 


Gadsby (Med) 
I WILL LIFT MY EYES UNTO 
THE HILLS 
Forsblad; a cappella (2) No. 1760 
HM 


I WILL LOVE THEE, O LORD 
Sowerby (Dif) ~sdesey sae 
I WILL SING TO THE LORD 
Peter-Dickinson (Med) HWG 
IF YE LOVE ME, KEEP MY 
COMMANDMENTS 


Tallis (Med) PRO 
IN EXCELSIS GLORIA 
Peeters (Easy) No. 1196.....APH 


IN HEAVENLY LOVE ABIDING 
Mendelssohn-Wiley (Easy)....PRO 
IN THE GARDEN 
Miles-Wilson (Mod Easy) No. 
4487 .LO 
INCLINE THINE EAR TO ME 


Himmel-Kent (3) JS 
INTROIT AND BENEDICTION 
Nyquist (Easy) PRO 
INVOCATION TO THE MUSIC 
Adler (Med) ..CCB 
INVOCATION AND CHORALE 
Christiansen (Med) No. 1178 
APH 


I, THEREFORE, THE PRISONER 
OF THE LORD 


Gibbs (Med Dif) BH 

JERUSALEM 
Parker-Stickles; Jr. & Sr. Choirs 
SCH 


JESU, JOY OF MAN’S DESIRING 
Bach-Keatting (3) ee 
JESU, JOY AND TREASURE 
Buxtehude-Buszini; SATB, S or 
T & B Soli-, Piano or Organ 
(Easy) CrP 
JESUS WHO DID EVER GUIDE 
ME 
From “Five Chorales 
Bach” No. 1 
Bach-Frackenpohl (Med to Med 
Dif) , SP 
JESUS WITH THY CHURCH 


ABIDE 
Rocholson-Pollock 


by J. S. 


CH 


JESUS, THOU JOY OF LOVING 
HEARTS 

Talmadge (Med) GMC 
JESUS. WORD OF GOD 
INCARNATE 

Gounod-Douglas (Easy) PRO 
JESUS. THE VERY THOUGHT 
OF THEE 

Dykes-Walton (Med) BH 
JESUS, IN THY DYING WOES 


Sateren; (Easy) No. 1172 Swedish 

Hymn Melody APH 
JESUS MILD, HOLY CHILD 

Winston (Med) No, 1192...APH 


KIDDUSH; SANCTIFICATION 

OF THE WINE 
Secunda; No. 337 MIL 

KING OF GLORY PRAISE, THE 
Darwall-Wiley (Easy) PRO 
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ulster poses Be A 
I WILL LAY ME DOWN IN PEACE 
PRO: 2 


-60 
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KING SHALL COME IN, THE 
Nolte (Easy) No. A336......... LO 


LAMB OF GOD, LORD JESUS— 
—From “Five Chorales by J. S. 
Bach” No. IV 

— -Frackenpohl (Med to a 
LAMENT MY SOUL 

Jones-Greenberg; 5-Part a cappel- 

la (Med) AMP 
LAMENTO GITANO; A Gypsy La- 
ment 


CSCO VEI- WBN. «...........0000c00:0502- sO 
LAMP OF OUR FEET 
Edmundson (Med) ........ ..HWG 
| LEAD ME LORD 
Wesley-Strickling (3) ..... JS 


LET MY HEART FIND PEACE 
Riley (Med) ............... .GMC 
LET NOTHING EVER GRIEVE 
THEE, Op. 30 
Brahms-Buszin; English-German; 
SATB with Oragn or Piano, 3 or 
4 Hands (Med Dif) CFP 
LET NOT YOUR HEART BE 


_ TROUBLED 


Heyser (Mod Easy) No. 4492..LO 


LET THE PEOPLE GIVE THANKS 


Schutz-Lynn (Easy) ............MER 


LET THE SAVIOR IN 
Landon (Easy) No. A340........ LO 
LET THY HOLY SPIRIT 
COME UPON US 
Tschesnokoff-Lyall 


.20 


.20 


.30 


22 


LET US BREAK BREAD TOGETHER. 


Kirk; a cappella (2) No. 1756 
HM 


LET US WITH A GLADSOME MIND 


Kvamme; 


a cappella (2) No. 
1737 HM 


i) 


LET US WITH A GLADSOME MIND 


Eldridge (Med) ....................0UP 
LET YOUR LIGHT SO SHINE 
Wilson 


| LIBERA ME 


Arne-Lewis; Motet for Solo, 
Mixed Voices (Med Dif) ......CFP 


| LIFT UP YOUR HEADS 


Edmundson -Wussel .......... mee 
LIGHT OF THE WORLD 
Roff; a cappella (Med) ..... 
LIGHT OF VERITY 
Liturgical Canticles of the Eastern 
Church 


MAR 


Swan (Med Dif) ....................BH 
LIKE A LAMB 
Thompson (Dif) No. 9861 ... LO 


LORD BLESS YOU AND KEEP 
YOU, THE 

Lutkin-Heller; a cappella (1)..HM 
LORD BLESS YOU AND KEEP 


| YOU, THE 


Kimes : CH 
LORD BLESS YOU AND KEEP 


YOU, THE 
Lutkin-Ehret (Easy) .PRO 


LORD BLESS AND KEEP YOU, 


THE 
Lutkin (Med) MAR 


LORD BLESS YOU AND KEEP 
YOU, THE 


Lutkin (Dif) No. 9859 LO 
LORD GOD OF ALL 
Forest GDN 
LORD HAS A CHILD, THE 
Schuman (Med) ....... MMI 


| LORD IN THY RAGE 


20 | 


Byrd- es a Ve (Med) 
STB AMP 


Re jeg 


mde 


.20 


.20 


LORD IS MY LIGHT, THE 


Bach-Barthelson (3) ................ JS 
LORD IS EXALTED, THE 

West-Martin (3) ..............c.0000 JS 
LORD IS GREAT, THE 

Righini (Med) ..................... PRO 


LORD IS MY SHEPHERD, The 
23rd Psalm 


GRGtEET PROD (8, cites edecicnsss PRO 
LORD IS MY LIGHT, THE 
Allitsen-Peery (Mod Dif) No. 


CS” SURRERLE PA i orew ate aera LO 
LORD IS MY SHEPHERD, THE 
Matthews No. 2137 (3) ........ HTF 
LORD, JESUS, WHO DIDST RE- 


DEEM 
Rolle-Dickinson (Med) ...HWG 


LORD, MAKE ME AN INSTRU- 


| MENT OF THY PEACE 


SEES IES et renee ROB 
LORD, NOW LETTEST THOU THY 
| SERVANT DEPART IN PEACE 
| RD ars Keedhe pebentgtnien enn seenee ons ROB 
LORD OF ALL POWER AND 
MIGHT 
MV ER WIND oes rors csesans soa seeo4 PR 
LORD REIGNETH, THE 
Titcomb (Med). ..............<:. WG 


| LORD, THOU HAST BEEN OUR 


20 | 


DWELLING PLACE 


Arnatt (Med) ......................MER 
LORD UNTO THEE 
Bestor ........... ae = A 
LORD'S PRAYER, THE 
Solomin-Tellep (Med). ..BH 
| LO, GOD IS HERE 
| Lovelace (Easy) No. 1166.. APH 
| LOVE DIVINE 
Wesley-Browne; No. 336..... MIL 


| LO, MY SHEPHERD IS DIVINE 


Haydn-Carlton (Med) .........BH 

LO, THE BONDS ARE BROKEN 
Liturgical Canticles of the East- 
tern Church 


Swan; SSATB (Med) . BH 
MAGNIFICATE AND NUNC 
| DIMITTIS IN F 

Friedell (Dif) HWG 


MAGNIFICAT AND NUNC DI- 


| MITTIS 
Bullock (Med) OUP 
| MAKE IN ME, O LORD, A 
PURE HEART 


Brahms-Ehret; SATBB (Med)..BH 


| MARY SAT SPINNING 


Christiansen; Wendish Folk Melody 


(Easy) No. 1180 ......... APH 
MASTERS IN THIS HALL 
Gray (Easy) ........::..... PRO 
MEN WITH VISION 
Bampton; with Descant (Easy) 
HWG 
MIGHTY FORTRESS IS OUR 
GOD, A 
Luther-Williams (Med) No. 84463 
FL 


MISSA SANCTI MICHAELIS 

Bingham; a cappella . eed 
MORAL PRECEPT 

Mechem; a cappella (Med)..AMP 
MORE LOVE TO THEE 

Perry (Mod Easy) No. 4494..LO 


MORNING HYMN 
Rhea; SSAATTBB ( 3) No. 2142 
HFT 


| MUSICA ECCLESIAE 


Lundquist; a cappella (Med) 
OD 


30 
20 


22 


.20 


20 


30 
.40 
.20 


15 


16 


.20 


1.00 
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Choral—Sacred—S.A.T.B. 
(continued) 


MY GOD, ACCEPT MY HEART 
TODAY 

ie CONOR) oe BH 
MY GOD, HOW EXCELLENT 
THY GRACE 


ROOT MCRIRY Dads Siccosccsesvascessere HWG 
MY LORD, WHAT A MORNING 
Barthelson (Med) ................ MAR 


MY SHEPHERD IS THE LIVING 
LORD 

Tomkins-Rose (Med) ....... GMC 
MY SINGING HEART 

Carrington (Easy) No. A341..LO 
MY SOUL IS A WITNESS 

a © | renee | 


NINETY-FIRST PSALM, THE 


PANG CID soos co odscckssesisseneve RE 
NO MAN LIVETH TO HIMSELF 
Schultz-Speer (Adv).................. SU 


NO. 5 BRIGHT MORNING 
Liturgical Canticles of the East- 
Church 
Swan; SAT (Med Dif) .......BH 


NOT BUILT WITH HANDS 
Twohig-Scarmolin (Easy) ....PRO 


NOT ONLY UNTO ME—From 
“Three Songs of Praise” 
MEO ccs, ian eos hanto: LG 


NOW LET EVERY “TONGUE 
ADORE THEE 
Bach-Campbell (3) .................J5$ 
NOW THANK WE ALL OUR 
GOD—From “Five Chorales By 
J. S. Bach” 
Bach- ssieiraiaiak (Med to Md 
i ee $3. icsunieei ste 


O, BE JOYFUL IN THE LORD 
OND CMMOE). oo os655522ks.cs CCB 


O, BLESS THE LORD, MY SOUL 


Frederick; a otal (2) No. 
1734 . . HM 

O BONE, “JESU 
Palestrina-Campbell (3) .........JS 

O, BREAD OF HEAVEN 
Franck-Lorenz (Mod Diff) No. 
Ss bi Ga ae ee peat ko 


O, CAST ME NOT AWAY FROM 


THY COUNTENANCE 


Brahms-Ehret (Med) ere S| 
O COME, LET US WORSHIP 
Dickinson (Easy) ................HWG 


O COME, YE SERVANTS 
OF THE LORD 


Tye-Greyson (Med) Senaou 
O COME, O COME, EMANUEL 
Williams (Easy) ..................HWG 


O DAY FULL OF GRACE 
Weyse-Christiansen — No. 


GW Sees Bienen 
G; DEAREST JESUS 

Hayden-Harris (Easy) . PRO 
O, GOD OF PEACE 

Dieterich (Easy) . <jen Soe 


O GOD, YOUR HELP 
Croft-Sullivan-Bridge (Easy) 
HWG 
O, GOD OF PEACE 
Allen (Med) ce HWG 


O GOD, OUR HELP IN AGES PAST 


Whitney; with Alto or Bass Solo 
and Optional Trumpets (Med) 
HWG 
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Ss) 
es) 


i) 
wa 


O GOD, BENEATH THY 


| GUIDING HAND 


Bristol; with Youth Choir Ad Lib 

eo 2 Ren ay aOR te See HWG 
O GOD, TO US SHOW MERCY 

Dilasso-Lundquist; Motet ........EV 
O, HIDDEN SAVIOR 

Gregorian Chant; Sateren (Med) 

RES: . RAR eee beret APH 
O JESUS CHRIST, TO THE 
MAY HYMNS BE RISING 

Moe (Easy) No. 1193 ........ APH 


| O JESUS, KING MOST WONDERFUL 


Baker; with Soprano Solo (Easy) 
RE 


| © LORD, GOD OF MY SALVATION 


With Alto Solo ........................ WIT 


| O LORD OF HEAVEN, WHO 


GIVEST ALL 
Warner (CRSsy) = ..655..5........ APH 


| O LORD, THOU ART MY GOD 


Mea 4IMOG) oid FP 


| O LORD, REMEMBER ME 


Peery (Dif) No. 9862 .............LO 


| O LORD, SUPPORT US 


Maye (UG) oo sackcc: ..HWG 


O LOVE, THAT GUIDES OUR WAY. 
HWG 


Branscome (Med) ................ 


O MASTER, LET ME WALK 
WITH THEE 
Lester (Mod Dif) No. C124...LO 
O, MORNING STAR 
Nicolai-Cronham; a cappella... JF 


O PRAISE THE LORD, ALL YE 


| NATIONS 


Motet No. 6 English-German; with 
Realization of the continuo by 
Fritz Oberdoerffer 

Bach-Buszin; Piano or Organ Ad 
Lab. (fed Dit) icici CFP 


O, SACRED HEAD NOW WOUNDED 
JS .20 


Bach-Ehret (3) . 
O, SACRED HEAD 


Ehret (Med) ...........:............. MAR 
O, SAVIOUR SWEET 
Bach-Barthelson (3) eae en 


O. SING THE GLORIES OF OUR 
LORD 

Andrews (Med) .............. ..OUP 
O, SPLENDOR. OF GOD’S GLORY 
BRIGHT 

Jewell (Med Easy) .... ees 
O, TASTE YE AND SEE 

Tchesnikoff-Ehret (Med) .......BH 


O THOU NOT MADE WITH HANDS 
Pet petion BH 


Stanton (Med) 
O TRINITY OF BLESSED LIGHT 


Clark-Stevens (Easy) ............PRO 
O, WORSHIP THE KING 
Haydn-Walton (Med) ............BH 


OH, CALL IT BY SOME BETTER 
NAME 
Forsblad; a cappella (2) No. 1166 
HM 
OH, COME AND MOURN 
Morgan (Mod Dif) No. C111. LO 


OH, LORD RULER OF THE 
UNIVERSE 
Nelson eck. : ROB 


ONLY-BEGOTTEN, WORD OF 
GOD ETERNAL 


Lovelace (Med) No. 1182... APH 


OPEN THE GATES OF THE 
TEMPLE 


Knapp-Wilson (Easy) No. A336 
LO 


OUR FATHER 


Work sadiaivawledtv ei eon os cee 


OUR FATHER, WHO ART IN 
HEAVEN 
Bach-Whitford JF 


| OUR GOD AND OUR FATHER 


Bell CHM 


OUR GOD, OUR HELP IN AGES 

PAST 
Koehler-Ormsby; SSAATB (Med) 
BOU 


PALMS, THE LES RAMEAUX 
Faure-Stickles; Jr. & Sr. Choirs 
SCH 


| PASSION ACCORDING TO ST. 


MATTHEW, THE 
Victoria-Lovelace; Narration & 
SATB (Med) 

PEACE I LEAVE WITH YOU 
York; SSATBB (Easy) MER 

PEACE OF GOD, THE 


York (Med) ; MER 
PETER ON THE SEA 
Lynn; a cappella (Easy) PR 


PILGRIMS FROM NAZARETH 
Black; SATB with Solos for Mezzo. 
Sop. & Bass JF 

PONDER MY WORDS, O LORD 
Schuetz-Stanton; Motet from the 
Cantiones Sacrae; SATB (Easy) 

CFP 





.20 


65 


.20 


.20 


.20 


.20 


.20 


PRAISE THE LORD FROM HEAVEN 


Michaeloff-Norden; SATTBB... JF 
PRAISE YE THE NAME OF THE 
LORD 

Arkhangelsky-Walter (Med)....BH 
PRAISE TO THE LORD 

Darst (Easy) WG 


PRAISE, THANKSGIVING, GLORY 


Bechler-Dickinson (Med)....HWG 


.20 


.20 


.20 


30 


PRAYER—From “Cavalleria Rusticana” 


Mascagni-Cain; Opt. Violin Solo 
(3) No. 1731 ; HM 
PRAYER FOR TODAY, A 
House-Hoffmann (1) No. 1732 
HM 
PRAYER FOR PEACE, A 
Twohig-Wells; SATB (Easy). PRO 


PRAYER FOR CHRISTIAN UNITY 


Ward (Med) MAR 


PRAYER IS THE SOUL’S 
SINCERE DESIRE 


Walton (Med) BH 
PRAYER OF ST. FRANCIS 

Pfautsch (Med) SU 
PRAYER OF ST. FRANCIS 

Lewis (Med) HWG 
PROVERB OF SOLOMON, A 

Kraft (Med) MER 
PSALLITE 

Praetorius-Greyson (Med)... BOU 
PSALMS 

Foss; with 2 Pianos (Dif) CF 

Orch. Acc. on Rental 
PSALM 3 

Lee (Med) HWG 
PSALM 4. GOD OF MY JUSTICE 

Shaw-Parker LG 


PSALM 65. English from Ainsworth 
Psalter Colonial America 
Goudimel-Smith (Med Dif).CFP 
PSALM 81. TO GOD OUR 
STRENGTH, SHOUT JOYFULLY 


Shaw-Parker ; LG 
PSALM 98 
Bourgeois-Van Halsema (Med Dif) 
CF 
PSALM 121 
Lewis CH 
PSALM 134 
Fissinger (Adv) ..... SU 


18 


00 


.20 


.60 








Choral—Sacred—S.A.T.B. 
(continued) 


PSALM 150 
Newbury LG 

PSALM 150 
Lewandowski-Riegger (Med) No. 
84489 FL 
PSALM OF THANKSGIVING, A 
Overley; SSAATTBB (5) No. 2143 
HTF 


GUEST FOR GOD 
Rhea LD 


RECESSIONAL 
De Koven-Nightingale (Med Dif) 
CE 


REJOICE, THE LORD IS KING 
Saint-Saens-Martin (3) JS 
REJOICE, YE PURE IN HEART 
Messiter-Hadley (Easy ) PRO 
REJOICE, YE PURE IN HEART 
Messiter-Walton (Med) BH 
REJOICE IN THE LORD 
Beach; SSAATTBB & Brass En- 
semble (Med) SU 
REJOICE IN THE LORD 


Harper (Easy) BEE 
REJOICE THE LORD IS KING 

Stanton (Med) OUP 
REQUIEM AETERNAM 

Verdi-Cramer (Med) MAR 


RISE UP, SHEPHERD, AND FOL- 


LOW 
Averre; a cappella, Soprano Solo 
(Dif) ; PR 


RISE, O MY SOUL 


Stanton; a cappella (Med) .OUP 


SALVATION 
Babcock-Dickinson (Easy)..HWG 
SANCTUS HOLY, HOLY, HOLY 


Mozart-Ehret (Med) BH 
SANCTUS 

Dieterich (Med) BH 
SANCTUS AND HOSANNA 

Schubert-Carlton (Med) BH 


SAVE ME, O GOD 
Van Hulse; SATB, with Bar. Solo 
& Organ Acc. (4) No. 2149 
HTF 
SEEK YE THE LORD 
Roberts-Wilson (Mod Easy).. LO 


SEND OUT THY LIGHT, PSALM 43 


Bergh CH 
SET DOWN, SERVANT 

Wiley (Med) PRO 
SET ME AS A SEAL UPON THY 
HEART 

Adler (Med) MER 
SHADOW OF THY WINGS 

Frank CHM 
SHADOWS MAY FALL 

Youse ROB 


SHEPHERDS KEEP THEIR 
FLOCKS, THE 
Bach-Ehret (3) JS 
SHEPHERDS PSALM, THE 
Hastings (Easy) MER 
SHEPHERD OF SOULS 
(Malin; SAB or SATB (Med) 
CCB 
SHOUT THE GLAD TIDINGS 
VanDyke-Mulhenbert 


SIM SHOLOM 
For Saturday and Festival Morn- 
ing Services 
Secunda; No. 338 MIL 


36 


.20 


.20 


.20 


.20 


39 


.20 


30 


.20 


.20 


.20 


20 


50 


SING TO THE LORD 


Rofl (2) No, 1738. °.):........M 
SIX CHORAL SETTINGS—From the 
Bible 

Group 2—Truly; My Soul; Holy, 

Holy, Holy 

eR Sti ees ieee inne ery aOR E LG 


SIX RESPONSES AND SANCTUS 


| Whitford (Easy) .................PRO 
SLEEP, HOLY BABE 
Dykes-Ehret (Med) ........... FOX 


| SLEEP, LITLE JESUS, SLEEP 


Dungan-Engle (Med) ... BVC 
SOLID ROCK, THE 
Cae .GDN 


SOMETIMES . FEEL LIKE A 


; MOTHERLESS CHILD 


Wagner: Alto Soloist; Optional 
Oboe: Solo: :.;..:..:..- eg & 
SONG IN THE NIGHT, A 


York-Boutelle ...ROB 


SONG OF THE NUNS OF CHESTER 


Scull-Thorburn; No. 345 ....MIL 
SONG OF LIBERTY 

Bohnhorst; SSATTBB (Adv)..SU 
SONG OF WORSHIP, A 

Gibbs (Dif) 
SOUL OF JESUS 

Roff; with Tenor Solo (Easy) 

HWG 


SPIRIT OF HOLINESS, DESCEND 


OUP 


Lorenz (Mod Diff) No. C118 
LO 

SPRINGTIME CAROL, FAIREST 
LORD JESUS 

Edmundson . Sas JF 
STANDARD CHOIR RESPONSES 

No. C114 ae ae LO 
STEP BY STEP 

Dungan-Stickles _.. CH 


STILL, STILL WITH THEE 
Van Woert (Mod Easy) No. 4491 
LO 
STIR UP THE EMBERS 
Lithurgical Canticles of the East- 
ern Church 


Swan (Med) eats BH 
SUFFER THE LITTLE CHILDREN 
Lynn (Easy) 5 ....MER 
SURELY HE HAS BORNE OUR 

GRIEF 
Graun-Ehret ........... LG 


SWEET HOUR OF PRAYER 
Lorenz (Easy) No. A342.......LO 
SWEET PEACE 
Grauber (Easy) No, A337......LO 


TAKE MY HAND, DEAR FATHER 


Herforth (Mod Easy) No. 4489 
LO 


TE DEUM LAUDAMUS IN C 


| MAJOR 


Thalben-Ball (Med) ....... ..BH 


| TE DEUM LAUDAMUS 


Cassels-Brown (Med) HWG 
TE DEUM HAMPTONIENSIS 


Cleall (Dif) .;..:.... HWG 
TE DEUM LAUDAMUS 

Lefebvre (Med) .......... HWG 
TEACH ME, FATHER 

Edmundson. ............. JF 


THANKS BE TO GOD 


Lowell-Wilson (Med) BOU 
THAT HOLY THING 
Goldsworthy (Med) ... CCB 


THERE’S POWER IN PRAYER 

Nolte (Easy) No. A343 .........LO 
THERE’S A MELODY IN YOUR 
HEART 


York-Boutelle ROB 


20 


.20 


20 


nN 
nN 


Zo 


THINE FOREVER 
Roff; a cappella (Med) .....MAR 


THOU ART MY KING, O GOD 
Tomkins-Rose; SAATB (Med ord 
GM 


THOU ART THE WAY 


Roff; a cappella (Med) . MAR 
THOU ART WORTHY 
Pooler (Med) No. 1187 APH 


THOU ART THE WAY 
Lovelace (Easy) ........... 2 RD 
THOU HAST GIVEN US BREAD 
Geisler-Dickinson (Med) ....HWG 
THREE CHORALES—From “The 
St. Matthew Passion” 
Bach-Carlton (Med) BH 
THREE SHORT ANTHEMS 
I Will Give Thanks; Lord, Have 
Mercy Upon Us; Allelujah 
Shaw-Parker; Optional Organ LG 
TO THE NAME OF OUR 
SALVATION 
Scott (Easy) 
TREE OF LIFE, THE 
Christiansen (Med Dif) No. 1190 
APH 


PRO 


TURN NOT THY FACE 

Sateren (Easy) No. 1173..... 
TWELVE RESPONSES AND 
SENTENCES 

Whitney (Easy) ....................WIT 
TWENTY-FOUR RESPONSES 
AND AMENS 

Walton (1) No. 1762 ........ HM 
TWENTY-THIRD PSALM, THE 

ft | eee IF 
TWENTY- THIRD PSALM, “THE 

Wilson (Mod Dif) No. C122..LO 


APH 


_TWO SHORT ANTHEMS OR 


INTROITS 
Slater (Med) OUP 
UNUTTERED PRAYER 
Walton Brandreth; Sopr. or Ten. 
Solo (Med) e FOX 


VENI SANCTE SPIRITUS 
Dunstable-Stevens; Motet for Sat. 
and Organ or Tenor Trombone 


(Med Dif) ......... 2 ...CFP 
VISION OF ST, JOHN, THE 
Neidlinger . SCH 


VISION OF MY SAVIOUR, THE 

Clarke (Easy) No. A344 . LO 
VISION 

York; SSAATTBB (Med)...MER 
WALK IN THE LIGHT 

Larson (@asy) ................ SU 
WATERS OF HEAVEN—From “A 
Rose From Syria” 


HOMEY AIMEE) oooh SP 
WE THIRST FOR THEE 
Dieterich ...... perme & | 


WE TURN TO THEE 

Kirk; SATB (Med) 
WELCOME, WELCOME, DEAR 
REDEEMER 

Frank (Med) PRO 
WHAT A FRIEND WE HAVE IN 
JESUS 

Converse-Harper (Easy) 
WHAT FEAR HAS DEATH FOR 
ME—From ie Chorales By J. S. 


| Bach” No. 


Bach- Prickengea (Med to ee 
Dif) 
WHAT TONGUE CAN TELL cone 
GREATNESS, LORD AND BLESS- 
ING, GLORY AND WISDOM 
Bach-Ehret (Med) . Loc eee 


PRO 


.20 


to 
v7 


20 


.20 


.20 


40 


20 


.20 


.20 


20 


20 


.20 


20 


.20 
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Choral—Sacred—S.A.T.B. 
(continued) 


WHEN I COME AGAIN 


CHRISTIAN CHURCH YEAR in 


| Twenty-Eight Historical Art Songs 


Silcher-Kent; a cappella (2).HM _ .20 | 
WHERE CROSS THE CROWDED 
WAYS OF LIFE 

Zeuner-Lynn SMC 20 
WHO AMONG US SHALL DWELL 
WITH THE DEVOURING FIRE 

Elmore; with Bar. Solo (Med 

Dif) als WIT 25 
WHO IS HE THAT COMETH? 

Van Woert (Mod Easy) No. 4485 

ae 322 
WILL YE NO COME BACK 
AGAIN 

Cooper CHM 20 
WIND BLOWETH, THE 

Burgstahler (Med) . CF .20 
WONDERFUL PEACE 

Lorenz (Easy) No. A338 OD. 20 
WORTHY IS THE LAMB 

Christiansen (Med Dif) No. 1191 

APH 15 
YE BOUNDLESS REALMS OF JOY 

Webber; No. 334 ................MIL — .25 
YE SERVANTS OF GOD 

Coleman (Med) cre 25 
YE THAT BELIEVE—From “A 
Rose From Syria” 

Clokey (Med) ame 


Communion Services, 
Masses 


(Material in parenthesis denotes grade) 


CATHEDRAL MASS 


Pfatteicher; TTBB (Easy)..... .CF 1.00 


DESCANTS HIGH, DESCANTS LOW 
Martin; Two-Part Treble (Easy) 





| CORONATION TE DEUM 
| WALTON 
(Dif) with Latin Text 


FIVE PART LITANY 


PRO. .75 
| ESPECIALLY FOR YOUTH 
Barton; SA, cambiata, B (Easy) | 
PRO _ .50 


FOUR-PART CHOIR TRAINER, THE 
SATB from books for the Sacred 
Choir 
Vandre; Song Book with a Plan 


125 


Tallis; Chorus and Congregation 
RIN ete lca an eat cieetacns ..OUP 
HOLY WEEK SERVICE 
Kreckel; Unison & 2 Voices. 
NATIVITY CANTATA, A 
Wienhorst; SATB, Organ or Inst. 
Ensemble SU 
SABBATH EVE SERVICE 
Landau; Cantor-Choir-Organ 


55 


oF 1:30 


1.00 


3.50 


SHORT EVENING SERVICE 
Morley-Simkins; a cappella (Dif) 
OuP 


| SHORT EVENING SERVICE 


MIL _ 85 | 
HYMNS AND RESPONSES FOR 
THE CHURCH YEAR 
Persichetti; Sacred ............... EV 1.00 
MARCHING FORWARD 
Harris; Unison or Two-Part (Easy) 
PRO _ .60 
PRAISE ON HIGH 
Stevens; Two-Part Treble (Easy) 
PRO .85 


REJOICE IN THE LORD, ANTHEMS 


Leupold; SAB (Easy) APH .80 


SAB CHOIR TRAINER, THE— 
From Books for the Sacred Choir 
Vandre; Song Book with a Plan 


MIL __ .85 


| SEASONAL SONGS FOR CHILDREN 


Paul-Fuller; Unison (Easy)..PRO _ .50 


TWO-PART CHOIR TRAINER SA, 


| THE—From Books for the Sacred 


Choir 
Vandre; Song Book with a Plan 
MIL 


UNISON CHOIR TRAINER, THE 
—For the Children’s Choir from Books 
For the Sacred Choir 

Vandre; Song Book with a Plan 


MIL __ .85 


| WE GO TO CHURCH 


Mashall; SA (Easy) pe 2 eas fe. 


Cantatas, Pageants, 
Services and Methods 


Teri; STB .JF 1.00 
COMMUNION SERVICE 

Based on Familiar Hymn Tunes, 

Optional Tenor 

Candlyn; SAB (Easy) .......... WIT _ .30 
MASS 

Sessions; SATB & Piano (Dif) 

MAR 1.00 | 

MASS IN HONOR OF ST. JOSEPH 

Kreckel; SSA or TTB JF .80 
TEN COMMUNION HYMNS—From 
the English Hymnal 

Arnold; a cappella (Med) OUP ~ .35 | 


Choral Collections— 
Sacred and Secular 


(Material in parenthesis denotes grade) 


ANTHEMS FOR THE 
CHRISTIAN YEAR 
Scharfenberg-Waring; SATB.CCB_ 2.25 


CHANCEL CHORISTER, THE 
Sacred Collection for Four Part 
Mixed Voices (Med) WIT 

CHORAL MASTERWORKS 


1.00 


_—Sacred 


(Material in parenthesis denotes grade) 


APERITE MIHI PORTAS JUSTITISE; 
Open to Me Gates of Justice—Can- 
tata Latin-English 

Buxtehude-Buszin; ATB or TTB, 


Piano, Organ, 2 Violins Ad Lib 
(Med Dif) 2 Violins ............CFP 60 
BLESSED ART THOU 
Davis; a cappella (Med) PR 20 
CANTORIAL ANTHOLOGY 
Ephros BL 10:50 
CHURCH YEAR IN MUSIC, 
SCRIPTURE, AND VERSE 
| Gibbin; Chorus and Congregation 
(Easy) . OUP 
Keyboard Score 1.65 
Congregational Part 25 


| COMPILATION OF THE LITANIES 


SATB (Med) PRO .85 
CHORAL TONE AND TECHNIC | 

Kirk; SATB PRO _ .50 | 
CHORAL SERIES—No. 3 

Carlton; SATB (Med Easy)....BH 1.00 
CHRISTIAN CHURCH YEAR in 
Forty-Eight Ancient Sacred Part Songs 

Pfatteicher; SSAA (Easy).......CCF 1.25 | 


38 


AND VESPERS HYMNS AND AN- 


| THEMS AS THEY ARE SUNG IN 


THE CATHOLIC CHURCH 


Aitken MA 10.00 


Tallis-Simkins; a cappella (Dif) 
O 


UP 

THRONE OF GOD, THE 
Sowerby; Cantata for SATB (Dif) 
HWG 


Z 


Organ 


| (Material in parenthesis denotes grade) 


| ANDALUCIA 


Lecuona-Hanert; Hammon Chord 


(Easy ) .MAR _ .60 


| ANDANTE — From “Unaccompanied 
| Violin Sonata” 


85 | 


Bach-Helman (Med) ...OUP 1.15 
ARIETTA 
Webber (Easy) ... GMC 1.00 
AT EVENTIDE 
Bach-Bitgood (Easy) HWG .75 
| BANANA BOAT SONG 
Arkin - Darling - Carey - Hanert: 
| Hammond Chord (Easy) . MAR _ .60 
| BEAUTIFUL GARDEN OF 
PRAYER, THE 
Fillmore-Wilson (Easy) EO. 55 
BENEDICTUS 
Whitford ...... PRO .60 
BERCEUSE 
Zoltia (Med) ............ CF 60 
BERCEUSE 
Dickinson (Easy) ee. , | < ar 
| BURNING BUSH, THE 
| Berlinski (Dif) HWG 1.50 
CANADIAN SUNSET 
Gimbel-Heywood-Hanert; Ham- 
mond Chord 3 MDN 50 
CANTILENA 
|  Binkerd (Med) ..... GMC. ..715 
CAROUSEL SELECTION 
Rogers-Hammerstein-Feibel; Ham- 
| Mond Organ or Spinet... WIL 1.50 
CHACONNE 
' Pach; Organ (Med) OUP 2.25 
CHORALE PRELUDES: SEASON- 
| AL ON LUTHERAN HYMN 
TUNES, SET III 
Peeters (Med Dif) CEP: 2:50 
| CHORALE PRELUDES: 10 ON 
GREGORIAN HYMN _ TUNES, 
SET Ill 
Peeters (Med Dif) . RP 2.50 
CHORALE PRELUDE FOR 
CHRISTMAS, A 
Edmundon JF 1.00 


CHORALE PRELUDE ON TE LUCIS 


Willan (Med) Our. 1:25 
CINDY, OH CINDY 

Barron - Long - Hanert; Hammond 

ROPE MROMBYD | cncncccsiserecaceecere MAR _ .60 
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Organ (continued) 


CONCERT PIECE, OP. 52A 


Peeters (Med Dif) 1.50 


DOMINE DEUS; O LORD GOD 


Vivaldi-Black (Med) ........ awe: .15 
ELEGY 

Titcomb (Easy) ................. HWG  .15 
EVENING MOOD 

MENON 3 ooo coe cvoesitacoitt ce eae ee. ds 
EXULTATE 

Campbell (Med) .................. OUP 1.50 
FANFARE 

WIM COE) lieth HWG _.75 


FOUR MIDDLE VOLUNTARIES 


a | eee GMC 1.25 | 
FROM THE WORLD OF MY 
FATHER 

Berlinski (Med) ............... MMT 75 
HOMAGE TO PEROTIN 

Roberts (DIGG): ©... 5.c.56.006060855: HWG _.75 


I THOUGHT IT WAS OVER 
Spielman-Goell-Hanert; Hammond 
Chord (Easy) RE .50 

IMPROVISATION ON PLAINSONG 

MELODY 
BiaVS GRAB) ois... EES my p 

IN PRAISE OF MERBECKE 

HWG 


Wryton: (Med) ...0.55.005..5. 1.25 
IN THE GARDEN 
Miles-Feibel; Hammond Organ 
ROB __ .60 
“KING AND I” SELECTION 
Rogers-Hammerstein-Feibel; Ham- 
mond Organ or Spinet ........WIL 1.50 


LA PASTORALE 
MR RPME 358 cao vob esevnnets CaN PRY fe 
LIED TO THE SUN, OP. 66, p 3 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


OLD RUGGED CROSS, THE 
Bennard-Feibel; Hammond Organ 
ROB 


ORGAN VOLUNTARIES 
Locke-Dart (Med) 1.50 
PORGY AND BESS SELECTION 
Gershwin-Miller; Hammond Organ 
GE 1.50 
PRAISE TO THE LORD, THE 
ALMIGHTY 


| PRELUDE ON WERE YOU THERE 


Sowerby (Med) Hwa 6.tS 


| PRELUDE ON ST. PATRICK 


Sowerby (Dif) ..........::.:....: HWG 1.50 
| PRELUDE ON SONG 46, 
ORLANDO GIBBONS 
Sowerby (Med) ................HWG  .75 
PRELUDE ON CAPEL 
Sowerby (Dif) WG .T75 


PRELUDE ON ST. DUNSTANS 
Sowerby (DME). ....5..c5..ccsse0: HWG _.75 

PRELUDE ON SINE NOMINE 
Sowerby (Dif) sons asc ke 


| PRELUDE ON DEUS TUORUM 


Peeters (Med Dif) .............. 1.25 
LITTLE PASTORALE 

Read (Med) GME ..75 | 
MALAGUENA 

Lecuona-Hanert; Hammond Chord 

(Easy) meee ..MAR _ .60 | 
MEDITATION ELEGY — 

Carnevali ........ WPS. ae 
MENUETTO AND POLACCA 

Bach-Jackson (Easy) ............ 150°} 
MOONLIGHT GAMBLER 

Hillard-Springer-Hanert; Ham- 

mond Chord ........... MOR _ .50 | 
MORITAT— The Threnboiny Opera” 

Weill-Cronham; Hammond or 

Pie Omen. oo cic nae HAR _ .60 
MUSIC OF THE ROMAN CHURCH 

(Med) Fer ey rein rie BH 1.00 


MUTUAL ADMIRATION SOCIETY 
Karr-Hanert; Hammond Chord 
CH .50 
MY FAIR LADY SELECTION 
Loewe-Lerner; Hammond Organ 


LOW 1.50 
NOEL FOR ORGAN 
ip ic dase GET REPO Coe a Spee ee RD ye. sare 
NOEL IN OLDEN STYLE 
sR Sei eat AE Ae JF 1.00 
NOW THANK WE ALL OUR GOD 
Poery (Mod Dit) ............66.35.2 T° 35 
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MILITUM 
Sowerby (Dif) Pee Een a HWG 1.50 
PRELUDE ON THE OLD 
HUNDREDTH 
Joubert (Med) OUP 1.15 
RHAPSODY ON GREGORIAN 
MOTIFS 
Titcomb (Med) HWG _.75 
SARABANDE 
Bach-Warner (Easy) ic ede 
SHEEP MAY SAFELY GRAZE 
Bach- ee —_ & Hammond 
(Med). ....... ities, 
| SPEAK LOW 
Weill-Feibel; Hammond Organ & 
| Spinet Organ ........................ CH 60 
| SUITE FOR ORGAN 
Whitford; Pipe & Hammond.....JF 1.75 
TEN CHORALE PRELUDES ON 
ENGLISH, IRISH, SCOTTISH 
HYMN TUNES 
Willan (Med Dif) CFP 2.50 
TENDERLY 
Lawrence-Gross-Stickles; Hammond 
Preset & Spinet MOR _ .60 
THAT’S WHERE I SHINE 
Reddick-Stillman-Hanert; Ham- 
mond Chord (Easy) .............RE  .50 
TRUE LOVE 
Porter-Miller; Hammond Organ & 
Spinet Organ .......................BUX  .60 
TRUE LOVE 
Porter-Hanert; Hammond Chord 
BUX: 50 
TWO CHORAL PRELUDES 
Pach (QEOG) 2... ..cc.0: OUP 1.40 


Blackburn (Med) .............. .GMC 
PRELUDE PASTORALE 
Munger (Easy) .................. .GMC _.75 
PRELUDE IN F, OP. 40, NO. 4 
Baumgartner (Med) ..........AMP  .60 
| PRELUDE IN C, OP. 40, NO. 3 
Baumgartner (Med) ..... AMP _ .60 
PRELUDE IN C, OP. 40, No. 1 
Baumgartner (Med Dif) AMP _ .60 
PRELUDE ON AD PERENNIS 
| VITAE FONTEM 
Sowerby (Dif) ............5.. .HWG 1.50 
PRELUDE ON CHARTERHOUSE 
| Sowerby SN HWG _.75 
| PRELUDE ON LAND OF REST 
Soweroy: CI) ooo. cccscs HWG _.75 


TWO ORGAN PRELUDES ON 
WELSH FOLK SONGS 


Williams (Med) ..........0......... OUP 1.50 
| TWO PRELUDES FOR THE HIGH 
| HOLY DAYS 
|  Berlinsky (Med) ............... MMT 1.50 
| 
| VARIATIONS OF BACH’S “COME 
| SWEET DEATH” 

Schreiber (Dif) ..................56 1.50 


HWG 


1.00 


Organ Collections 


| (Material in parenthesis denotes grade) 


| ALBUM FOR ORGAN 
Sweelinck-Peeters (Med Dif) 
CFP 


2.00 

| AMATEUR ORGANIST NO. 24, 
| THE 
b:,  SRRMMMIOD  onccabetsebeoushotooteeitanptins LO. -2:25 
| AMATEUR ORGANIST NO. 25, THE 

CHa SOX. LO. 2.25 
AMERICAN ORGAN. “MUSIC, 
VOLS. I & II 

Spelman . sis dusseie eae SU 
| BOOSEY AND HAWKES ALBUM 
FOR HAMMOND CHORD, THE 

Hanert (Easy) ..... wise EE 1,00 
BROADCAST HITS FOR BALD- 
WIN ORGANS 

Gerard (Med) . BMI 1.50 
CHURCH HARMONIES, VOL. I 

15 French nesannecntienn: 2 

EE eg JF $2.00 
COLE PORTER ALBUM FOR 
HAMMOND ORGAN 

Hanert HAR _ $2.00 


DAILY PEDAL TECHNIC 
Whitford ......... PEO . .75 
DOUZE PIECES NOUVELLES 


Dubois-Alphenaar; Pipe & Ham- 

mond Organ (Med) .....:......MAR 3.00 
E-Z POP READER FOR CONN 
ORGANS 

Conn Organ ae ..MOR 1.50 
EASY ALBUM FOR ORGAN 

(Easy) . hae OUP 1.75 
ELEVATIONS FOR HARMONIUM 

Benoit es JF 2.50 


ENCORES AND REQUESTS ALBUM 

Hanert; Hammond Chord....TBH_ 1.50 
EVERYBODY’S FAVORITE ORGAN 
PIECES, No. 11 

Diggle AMS__ 1.75 
EVERYBODY’S FAVORITE—139 
SELECTED ORGAN PIECES, No. 17 

Vibbard AMS 
EVERYBODY’S FAVORITE ORGAN 


A 


| MUSIC, No. 27 


| FOR ORGAN, No. 47 


Diggle AMS L7o 


EVERYBODY’S FAVORITE 
SELECTED ORGAN SOLOS, No. 37 
Diggle Va AMS 
EVERYBODY'S FAVORITE 
STANDARD COMPOSITIONS 


AMS 


1.75 


Diggle ..... 1.75 


EVERYBODY’S FAVORITE 

MASTER SELECTION OF COM- 

POSITIONS FOR ORGAN, No. 54 
Diggle 


| EVERYBODY’S FAVORITE 


| 


| No. 57 


UNIVERSAL ORGAN ALBUM, 
Diggle AMS 
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Organ Collections (continued) 


EVERYBODY’S FAVORITE 
ORGAN MASTERPIECES, No. 59 


Bedell ee .AMS 1.75 
EVERYBODY’S FAVORITE 
CHORAL PRELUDES FOR HAM- 
MOND ORGAN, No. 65 

Bedell-Thomas a ...AMS = 1.75 
EVERYBODY’S FAVORITE 
WEDDING & SACRED MUSIC 
FOR ORGAN, No. 69 

BEI o.cnos03600 AMS _1.75 
EVERYBODY’S FAVORITE 
ORGAN CLASSICS, No. 74 

BONNE. csccstisyocecs MS = 4.75 
EVERYBODY’S FAVORITE 
ORGAN THEMES FROM THE 
MASTERS, No. 85 

Diggle , AMS. 1.75 
EVERYBODY’S FAVORITE—100 
ALL-TIME STANDARDS FOR 
SPINET ORGAN, No. 94 

Burns ae 20S 
EVERYBODY’S FAVORITE—100 
ALL-TIME STANDARDS FOR 
ORGAN. No. 95 

Buras AMS _1.75 
EVERYBODY’S FAVORITE—100 
ALL-TIME STANDARDS FOR 
CHORD ORGAN, No. 97 

Burns .....AMS— 1.75 


FANTASIA AND FUGUE ON BACH 
Reber-Alphenaar; Pipe & Hammond 
(Very Dif) MAR 

FESTIVAL PRELUDES FOR OR- 

GAN 
Dite (Inter) .. SHA 

FESTIVE ALBUM FOR ORGAN 
(Med) OUP 


1.50 


3.00 


nN 
N 
na 


52 CLASSICAL FAVORITES FOR 
HAMMOND CHORD ORGAN 
Hanert; Chord Organ EV 
54 SONG & DANCE SUCCESSES 
FOR HAMMOND CHORD 
Hanert (Easy) CM 
55 CELEBRATED CLASSICS FOR 
HAMMOND CHORD ORGAN 
Hanert; Chord Organ EV 
59 SONG & DANCE SUCCESS 
FOR HAMMOND CHORD 
Hanert (Easy) . CM 
FIRESIDE INTERLUDES FOR 
HAMMOND CHORD 
Hanert (Easy) CM 
FREE-STYLE ACCOMPANIMENTS 
FOR PROCESSIONAL HYMNS 
Lorenz (Easy) LO 


1.50 
1.50 
1.50 
1.50 


1.50 


1.00 


GEORGE GERSHWIN ALBUM FOR 
HAMMOND ORGAN 
Hanert (Med) 


NW 2.00 


HANDBOOK OF ORGAN MUSIC 


Dite (Inter) SHA 3.00 


HANDEL MADE PRACTICAL FOR 
CHURCH ORGANISTS 
Lorenz (Easy) LO 1.50 


HIGHLIGHTS FOR CONN OR- 
GANS 
Conn Organ MOR 
HIGHLIGHTS OF FAMILIAR 
MUSIC 
Laub; Hammond Organ (Med) 
PER 


1.50 


1.50 


HIGHLIGHTS OF FAMILIAR 

MUSIC 
Hanert; Hammond Chord (Med) 
PR 


2.00 
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HIT PARADE EXTRAS FOR CONN 
ORGANS 
Conn Organ 1.50 

HITS THROUGH THE YEARS FOR 

HAMOND CHORD ORGAN 
Hanert (Easy) 1.75 

HITS THROUGH THE YEARS FOR 

HAMMOND ORGAN, SPINET & 


PRE-SET 

I a fo. 5 oh cantar ctlcnybuasucdand HAR 1.50 
| HYMNS FOR CONN ORGANS 

Conn Organ ............... MOR 1.50 


LAWRENCE WELK FAVORITES 
FOR HAMMOND ORGAN 
Featured by Jerry Burke (Med) 
HAR 1.50 
Lawrence WELK FAVORITES FOR 
HAMMOND CHORD ORGAN 
Hanert ; HAR 2.00 
LORENZ’ ORGAN ALBUM, No. 24 
(SO Gas 1 Rae pe LO: 225 
LORENZ’ ORGAN ALBUM, No. 25 
(Mod Dif) : ..LO 
MORRIS WALTZ FOLIO FOR CONN 
ORGANS 
Conn Organ ne MOR 1.50 
MORRIS WALTZ FOLIO FOR HAM- 
MOND CHORD ORGAN 
Hanert; Hammond Chord... MOR 
MUSIC FOR MEMORIES 
Stickles; Hammond Organ & Spinet 
CH_ 1.50 


2.25 


1.50 


NOLTE’S EASY CHURCH VOLUN- 
TARIES 


Peery (Easy) . 09) 4:50 
ORGAN BOOK 

Langlais ......... : EV 3.00 
ORGAN IN CHURCH, THE 

Asper (Med Easy) (Med Dif) 

cr 2.75 

ORGANIST’S VADEMECUM, THE 

Dite (Elem-Inter) ... SHA 3.00 
PLAY THE HAMMOND ORGAN, 
PART ONE MEET THE HAM- 
MOND ORGAN 

Foster; Spinet & Pre-Set Models 

(Beginning . wi 1.25 


PLAY THE HAMMOND ORGAN, 
PART TWO CHORDS 
Foster; Spinet & PRE-SET......WI 


PLAY THE HAMMOND ORGAN, 
PART THREE MELODIES YOU 
LOVE, HOW TO PLAY THEM 
Foster; Spinet & Pre-Set Models 
Wi 1.25 

PLAY THE HAMMOND ORGAN, 
PART FOUR TIME & RHYTHM 
Foster; Spinet & Pre-Set Models 
wl 


PLAY THE HAMMOND ORGAN, 

PART FIVE SIGHT READING 
Foster; Spinet & Pre-Set Models 
wl 


1.25 


PLAY THE HAMMOND ORGAN, 
PART SIX LEFT HAND & 
COUNTERPOINT 
Foster; Spinet & Pre-Set Models 
Wl 


PLAY THE HAMMOND ORGAN, 
PART SEVEN TRANSPOSIT:ON 
AT THE HAMMOND 


Foster; Spine & Pre-Set Models 
WI 1.25 


RADIO CITY ALBUM OF BALD- 
WIN ORGAN SOLOS 
Koch (Easy) 


MAR 1.50 





| RODGERS & HAMMERSTEIN 
SHOWTUNES 
Rodgers-Hammerstein-Read; Baldwin 


Organ & Spinet Organ.......... WIL 1.50 
SIGMUND ROMBERG ALBUM 
FOR HAMMOND 
Laub; Organ, Spinet & Pre-set 
HAR 1.50 
SIGMUND ROMBERG ALBUM 
| FOR WURLITZER ORGANS 
Hollingsworth _...................... HAR 1.50 
THREE EIGHTEENTH CENTURY 
VOLUNTARIES 
Greene-Boyce-Campbell (Med) 
OUP 2.25 
THREE POETIC PRELUDES TO 
TEXTS FROM WORDSWORTH 
ARIE ie eco JF 1.00 
THREE PRELUDES ON THEMES 
OF ORLANDO GIBBONS 
Thiman (Med) ........0:..00600 OUP 2.00 
WALTZ TIME FOR HAMMOND 
CHORD ORGAN 
Rianert (Easy) ............0..: wee SLID 
WARNER’S DEVOTIONAL 
TRANSCRIPTIONS FOR ORGAN, 
SPINET OR PRE-SET 
Registration for Hammond or any 
Electronic Organ; Baranoski..CM_ 1.50 
WEDDING CLASSICS 
Bampton ..... mane JF 2.00 
Organ and Piano 
(Material in parenthesis denotes grade ) 
CHAPEL DUETS FOR ORGAN 
AND PIANO 
Peery; Duet Book (Easy) ....LO 1.50 
FRAGMENT FROM AN ETUDE 
Chopin-Ellis (Easy) . LO 60 
HAVE THINE OWN WAY, LORD 
Stebbins-Lorenz (Easy) LO 6.65 
Violin 
(Material in parenthesis denotes grade) 
CADENZAS TO MOZART VIOLIN 
CONCERTO IN G, K. 216 
Mackerras (Dif) . GMC 75 
CONCERTO FOR VIOLIN & 
ORCHESTRA, OP. 6 
‘Stekel; Violin & Piano (Dif)...CF 3.75 
CONCERTO, OP. 99 
Shostakovich LE 3.50 
DANCE IN B FLAT MAJOR 
Khachaturian ............. LE 1.00 
F-A-E SONATA 
Movements by 3 Composers 
Brahms, Dietrich, Schumann; Piano 
Acc. (Med Dif) CFP 2.50 
HABANERA 
Contet-Durand-Edwards MIL a 
HONEYSUCKLE, POSTMAN’S 
KNOCK AND SWEET CONTENT 
Brown; Violin Solos ... mi °* 50 
JURA-JURA 
Korda-Bakony MIL .75 
| MINUET 
BIRR ean arte acre MIL Fs bx 
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Violin (continued) 


OH, FAIREST VARMLAND 
Kaufman; Piano Acc. (Inter)..PR 

OLD SCOTTISH AIR 
Seiber ............. 


PHANTASY, OP. 47 
Schoenberg; Piano Acc. (Dif) 
cS 


Oe 


| 

Violin with Piano Acc, ................ 3.00 

ORG iter | Gee aaa ee oer eee 1.50 
PROMENADE 

ON Eee aay ee anne sae MIL .75 


REVERIES OF SPRING, RONDO 
Blair anes Pee: Cee b.) 


SERENADE FOR VIOLIN AND 
PIANO 

PORK AMAGG) .6ootccdcsitcctor 
SONATA No. 1 

Verrall; Piano Acc. (Med Dif) 

CFP 2.50 

SONATO IN F MAJOR 

Mendelssohn-Menuhin; Piano Acc. 


MI TIED ince cscisccvtsccsrn SEE 210e 
SONATA 
Wolpe; Acc. (Med Dif) .......CFP 5.00 
SONATA 
Pijper; Violin Solo (Med Dif) 
CFP 2.00 
SONATA IN A MINOR FOR 
VIOLIN AND PIANOFORTE 
Williams; Piano Acc. (Dif) 
OUP 4.65 
SONATAS 
Rorem; Piano Acc, (Med Dif) 
CFP 2.50 
SONATAS, SONATA BREVE, OP. 
26 AND SONATA RINVERDITA, 
OP. 38 
Johnson; Piano Acc. (Med Dif) 
CFP 2.50 
SONATE 
De Hartmann (Dif) BH 3.00 
SONATINA 
Jones; Piano Acc. (Med Dif) 
CFP 2.00 
TENDERLY 
Lawrence-Gross-Applebaum; 
(Simpl) & Piano Acc. .........MOR — .75 
TENDERLY 
Lawrence-Gross-Applebaum; 
(Inter) & Piano Acc. ..........MOR 1.00 


VERY EASY STRING FOLIO 
Barnes (3) ..... JS 


Viola 


(Material in parenthesis denotes grade) 


AIR AND DANCE 
Jacob; Piano Acc. (Med)...QOUP 2.00 


CONCERT ALBUM, 14 PIECES 
..EM 


rence € 0) G0 Sd 552 sack as 0 1.50 
FIRST YEAR CLASSICAL ALBUM 
Forbes; Piano Acc. (Easy)...OUP ... 
Complete—2.30; Viola Part.......... 65 
SONATA 
Badings: Piano Acc. (Med Dif) 
CFP 2.50 
SONATA No. 2 
Badings; Cello Alone (Med Dif) 
CFP 2.00 
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Cello 


(Material in parenthesis denotes grade) 


| 
| ANDANTE FROM CONCERTO 


NN RO esas eee JS 
ARIOSO 

Ward (Med Dif) Sevens .GMC 1.25 
| BERCEUSE 

Jacucon (Med) .....:.:....:,.:....0UP 40 
| NEW SCHOOL OF CELLO STUDIES 

Gree AS ie eR RRG ees JS 1.50 
OH, FAIREST VARMLAND 

Kaufman; Piano Ace. ............PR  .50 
ROMANCE MELODY 

Co Se Gi) eae eee Be: | ale 
| ROMANCE 

Pamper (2)° ....3...:..; Sec praieeate JS 1.90 
SONATA No. 1 OP. 33 

Johnson; Cello, Piano Acc. (Med 

Dif) SRS UREA: C25 igi 
TARANTELLE 

Ward (Med Dif) ................ GMC _ 2.00 


Guitar 


(Material in parenthesis denotes grade) 


ALFRED’S SENIOR GUITAR 
METHOD 
D. Auberge & Manus; Book No, 2 


MOONLIGHT GAMBLER 


Hilliard-Springer-Rosario ..MOR  .60 


| MUSIC FOR MILLIONS SERIES— 
| EASY GUITAR SOLOS No. 16 


Baker-Lindsay ..................... CMP 1.50 
OLD SONG 

Fernandez (2) ........................PER 6 
PRELUDE 

Fernandez (2-3) .... PER .60 
TRISTE PAMPEANO 

Ginastera (Med) ......... BH 75 


Clarinet 


| (Material in parenthesis denotes grade) 


AIR AND COURANTE 
Lully-Kaplan (3) ....... JS 1.00 


| AIR AND VARIATIONS 


Webber . = ss icsacc( es 


ALFRED'S ‘BASIC CLARINET 
METHOD 
2 wel & Manus; Book 
1.00 


Petes ‘SENIOR CLARINET 


| METHOD 


AM 1.25 | 


ALFRED’S GRADUATE GUITAR 
METHOD 
D. Auberge & Manus; Book No. 3 
AM_ 1.25 
ALFRED’S CHORD GUITAR 
METHOD 
D. Auberge & Manus; Book No. 1 
AM 1.25 
ALFRED'S BASIC GUITAR 
METHOD 
D. Auberge & Manus; Book No. 1 
AM 1.25 


COLLECTION OF SOLO STUDIES, 
VOLS. 1 & 2 
Smith (Beginners & Adv. Students) 
GDN _ 2.00 


GILLETTE “LOOK SHARP” 

MARCH, THE 
Merrick-Lenard; Guitar Colo, Elec- 
tric Steel Guitar, E-7 Tuning—E-13 
Tuning, Plectrum-Key of C-Octave 
Notation 2nd, 3rd, & 4th..GDN _ .50 


GRANADA 

Lara-Bickford; Duet (3).......PER  .75 | 
GRANADA 

Lara-Bickford (3) . PER__ .60 


GUITAR PICK OF POP Ss SONGS 
WRN cs iy. cisiessaReseas ...MOR 1.25 


HARRY RESER GUITAR 
METHOD, THE 

Reser (Beg) Bored ie” £30 
HITS THROUGH THE YEARS; 
SPANISH GUITAR 

Smeck & Reser Collections; Words & 


Music (Med) . 27 A> 14200"; 


MODERN GUITAR METHOD; 
RHYTHM & CHORD IMPROVISING 
Smith (Beginners & Adv. Students) 
GDN 3.50 


D. Auberge & Manus; Book 
No. 2 .AM_ 1.00 


Mle ecbiscvecnsndewesdadocsecassautades 


ALFRED’S GRADUATE CLARINET 
METHOD 
D. Auberge & Manus; Book 


|. ae nee .AM_ 1.00 
ANDANTE FROM CONCERTO 
Haydn (3) Byes : 35. 85 


BENNY GOODMAN FOLIO FOR 
CLARINET AND PIANO 


Kendall (Med) BVC_ 1.50 
CANZONETTA 

Kesnar (3) Zs cu . 1.00 
CLARINET CONCERTO 

Nielsen; Piano Acc. (Dif) ...CFP 4.00 


Full Score and Orchestra Parts 
on Rental 


CURIOUS GAME 
Finlayson; Piano Acc. (Easy) 
MER .60 


DERRY DOWN From “Two Contrasts” 
SINEAD Coop oe aiyoh cc occieenas ae ate 
DOLL DANCE 
Brown-Levine; Piano Acc. .....MI 1.00 


ELEMENTARY CLARINET 
METHOD 

Sperti ne 
ELEMENTARY SCHOOL BEGIN- 
NER CLARINET METHOD 

Ward . aw OMP «7S 


GOTHAM COLECTION OF CLARI- 
NET SOLOS 


Kaplan (3) sieigneatt JS: 1.50 
HEATHER HILL—From “Two Con- 
trasts” 

Swain ; MIL .75 
HUMORESKE 

Filas; Piano Acc, ROB 1.00 

| MINUETTO 

Loeillet-Kaplan (3) .... JS 1.00 
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Clarinet (continued) 


MODERN FINGERING SYSTEM 
FOR CLARINET 
UI sono ss sob esensdsces2hs0s 
MUSIC FOR MILLIONS SERIES; 
EASY CLARINET SOLOS, No. 14 
Arnold-Lindsay CMP 1.50 


1.50 


PRO ART CLARINET METHOD— 
BOOK 2 


| SONATA DA CAMERA 


| 





Benham ..PRO 1.00 
RHAPSODY 
Osborne (Med Dif) PrP. 1:25 
ROMANCE MELODY 
Glinka (1) . = cbs Vans ee 
ROMANCE 
Duport (3) JS 1.00 
RONDEAU 
Buononcini-Worley (3) ...........JS 1.00 
SARABANDA 
Tartini-Worley (3) i. 95 
SCHERZO 
Filas; Piano Acc. ...............ROB 1.00 
SHEPHERD’S COMPLAINT, THE 
Mendelssohn-Donatelli; Clarinet 
Quartet (3) pene 3 2 4 
SONATINA FOR Bb CLARINET & 
PIANO 
Dussek-Pisk; Piano Acc. (Second 
Year Students) PR 2.00 
SONATINA 
Gordon; Piano Acc. PR 1.50 
TARANTELLE 
FILAS; Piano Acc. ROB 1.00 
TEEN’S PARADE 
Finlayson; Piano Acc, (Easy) 
MER _ .60 
TENDERLY 
Lawrence - Gross - Applebaum; Piano 
Acc. MOR 1.00 | 
WEDDING OF THE PAINTED 
DOLL, THE 
Freed-Brown-Levine; Piano Acc. 
MI 1.00 
Flute 
(Material in parenthesis denotes grade) 
ELEMENTARY SCHOOL’ BEGIN- 
NER FLUTE METHOD 
Ward CMP _.75 
FLUTE CONCERTO 
Nielsen; Piano Acc. (Dif)...CFP 4.00 | 
Full Score Orch. Parts on Rental 


40 LITTLE PIECES IN PROGRES- 


SIVE ORDER FOR’ BEGINNER 

FLUTISTS 

Moyse SCH 
GAVOTTE 

Kesnar (2) CU 1.00 
L°’INDISPENSABLE — A. DAILY 
STUDY 

Gariboldi (6) EM a5 
LEGEND 

Kesnar (3) CU 1.00 
9 GRAND ARTISTS’ ETUDES 

Lorenzo (Dif) Sie. 250 


42 


Piano Acc. (Med Dif) 


Flothuis; 
CFP 2.00 


SUITE, OP. 35A 
Zipp; Piano Acc. (Med Dif) 
CFP 2.00 


TENDERLY 


Lawrence-Gross-Applebaum; Piano 
MOR 


Acc. 1.00 


E-Flat Alto Saxophone 


(Material in parenthesis denotes grade) 


AIR AND DANCE 
Corelli-Maganini (4) ............ EM 
ALFRED’S BASIC SAXOPHONE 


METHOD 
D. Auberge & Manus; Book 


.80 | 


| 





| 
| 


SES (EASES aS 2 coe Rew AM_ 1.00 
ALFRED’S SENIOR SAXOPHONE 
METHOD 

D. Auberge & Manus; Book 

ee ae Bee ies vee AM _ 1.00 

| ARIA ANTICA 

|  TTenaglia-Maganini (2) EM __ .60 
ELEMENTARY SCHOOL BEGIN- 

| NER SAXOPHONE METHOD 

Ward CMP __.75 
FINGERED SCALES FOR SAXO- 
PHONE 

Arnold ..... SHA 1.50 
LA ROMANESCA 

Maganini (2) .... EM fe 
MODERN FINGERING SYSTEM 

| FOR SAXOPHONE 

Arnold . are ek: 130 

MUSIC FOR MILLIONS SERIES; 

| EASY SAXOPHONE SOLOS No. 13 

| Arnold-Lindsay ...CMP_ 1.50 
PARIS SOIR; EVENING IN PARIS 

Dahm (2-5) ........ EM 1.50 
PAVANE 

Ravel-Maganini (2) EM __ .80 
ROMANCE 

Duport (3) ... 20. 1200)! 
RONDO 

Beethoven-Ostrander (3) EM _ .80 | 
YOUNG ARTIST, THE 

| Barnes (Easy) .BH  .60 
| YOUNG GENIUS, THE 

Barnes (Easy) ......... BH ___ .60 
YOUNG MAESTRO, THE 

Barnes; Eb Alto Sax & Piano.BH  .60 
YOUNG VIRTUOSO, THE 

Barnes (Easy) BH 60 


B-Flat Tenor Saxophone 


(Material in parenthesis denotes grade) 


| ANDANTE FROM CONCERTO 


Haydn (3) .... JS:, .85 

COLEMAN HAWKINS’ ALL TIME 

HITS FOR Bb TENOR SAXOPHONE 
With Piano Acc. (Med).....HAR 1.25 


PARIS SOIR; EVENING IN PARIS 
EM 


Dahm (2-5) . 1.50 


| 





ROMANCE MELODY 


oy Reg) ESP ae Reeiey ca tl tey a ee 3S BS 
ROMANCE 
Pent 19) ee acces ee JS 1.00 
Oboe 
(Material in parenthesis denotes grade) 
CONCERTO FOR OBOE, STRING 
ORCH. AND PERCUSSION 
Wilder-Diamond (Dif) ...... .AMP 2.50 
FOUR SICILIAN MINIATURES 
Gibilaro-Rothwell .................. MIL 2.50 
FRENCH IDYLL 
a See 4 eee a CU 1.00 
| PASTORALE 
an NO) iis... eee aS 
ROMANCE 
OT ES Con ieeeaeieeeenren ater soe - 100 
RONDEAU 
Buononcini-Worley (3) JS 1.00 
|, SARABANDA 
| FarimWortey (3) - ..i..-005.8. : | es] 
SONATINA FOR OBOE & PIANO, 
OP. 3 
Horovitz ccSeesg Cae. eee 
SUITE FROM THE VOLUNTARIES 
Stanley-Coleman; Piano Acc. (Med) 
OUP 2.95 
Bassoon 
(Material in parenthesis denotes grade) 
| ANDANTE FROM CONCERTO 
EOC COTE, (Se Ear e ee nee efit, pre ene ae. 
ESQUISSE, OP. 7A 
Cherepnine (3) .. JS 1.00 
| HUMOROUS SCHERZO, OP. 12, 
| No. 
P rokolieff; Four Bassoons (3)..JS 2.00 
RHAPSODY 
Osborne (Med Dif) CRP 1.25 
| ROMANCE MELODY 
Glinka (1) . it JIS. 85 
ROMANCE 
Duport (3) JS 1.00 
Trumpet or Cornet 
(Material in parenthesis denotes grade) 
ADAGIO AND ALLERGO, FROM 
| SONATA IN E 
Handel-Fitzgerald; Piano Acc. (Adv) 
PR 1.00 
ALFRED’S BASIC TRUMPET 
| METHOD 
D. Auberge & Manus; Book No. 1 
AM_ 1.00 
ALFRED’S SENIOR TRUMPET 
METHOD 
D. Auberge & Manus; Book No. 2 
AM _ 1.00 
ALFRED’S GRADUATE TRUMPET 
METHOD 
D. Auberge & Manus; Book No. 3 
AM_ 1.00 
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Trumpet or Cornet (continued) 


ALLERGO FOR Bb TRUMPET AND 
PIANO 
Fiocco-Fitzgerald; Piano Acc. (Adv. ) 
PR 


ANDANTE FROM CONCERTO 
Ree AS) So ccalecscuee! 5; 85 
AT THE JAZZ BAND BALL 
Larocca-Shelds-Levine; Piano 


SOUTH RAMPART STREET PARADE 
Banduc-Haggart-Levine; eens 


CRM SAIC ie LT wane A er 2: 1.00 
SUITE IN F MAJOR 
bo 1 Ae BEI rpc MIL 1.00 


TRUMPET LITERATURE; Vols, 1 & 2 


Mancini; Divertissements ...GDN_ 1.50 
TRUMPET LITERATURE 

Mancini; Etudes & Caprices 

CR RUG) Fins saci. 1.75 
TRUMPET LITERATURE 

Mancini; Studies .................. 1.50 
TRUMPET IN THE NIGHT 

ee EL |__| ieee ane terete 1.00 
TRUMPET VOLUNTARY 

Purcell-Clark (4) .................08 -75 
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| TWELVE FAMOUS CONCERTOS, 
| Vv 


ol. 1, 2 and 3 
DU i ee bee. ac: GDN 


| VARIATIONS BRILLANTES 
1.00 | CM 


Arban (4) 


| WALTZ SONG—From “Romeo and 


1.00 | 


Juliet” 


Gounod-Mortimer (Med) ......BH 


YOUNG ARTIST, THE 
Barnes; Bb Cornet or Trumpet; 
or Bar, & Piano (Easy) ........BH 
YOUNG GENIUS, THE 
Barnes; Bb Cornet or Trumpet; 
or Bar, & Piano (Easy) ........ BH 


| YOUNG MAESTRO, THE 


Barnes; Bb Cornet or Trumpet; 
or Bar, & Piano (Easy) ......... BH 
YOUNG VIRTUOSO, THE 
Barnes; Bb Cornet or Trumpet; 
or Bar. & Piano (Easy) ........ BH 


| Trombone 


1.50 


1.00 | 


do 


-60 


.60 


.60 


60 


(Material in parenthesis denotes grade) 


ALFRED’S BASIC TROMBONE 
METHOD 
D, Auberge & Manus; Book No. 1 
AM 


ALFRED’S SENIOR TROMBONE 

METHOD 
D. Auberge & Manus; Book No. 2 
AM 


ANDANTE FROM CONCERTO 
Hayden (3) 


| ANTHOLOGY OF SYMPHONIC 


pO SEARS psa A Gl ea EE ree 
AVE MARIA 
Cherubini-Smim; Cornet & Organ | 
OS ISAS ia a Raps ee Oe nee: EM _ .60 
CONCERTO IN F 
Ahlgrimm; Piano Acc. (Med Dif) | 
CFP 2.00 
_ ELEMENTARY CORNET TPT. 
METHOD 
Sperti ; ety. mo  %25°] 
ELEMENTARY SCHOOL BEGIN- 
NER TRUMPHET METHOD 
Ward ht CMP . .75 
GLAD TUNE, A 
Andersen (Med) ................00 Cr. 
LAURA 
Mercer-Raskin-Levine; Piano Acc. 
ROB 1.00 
MOONLIGHT SERENADE 
Parish-Miller-Levine; Piano Acc. 
ROB 1.00 
MUSIC FOR MILLIONS SERIES; 
EASY TRUMPET SOLOS, No. 15 
Arnold-Lindsay sabcoaaiel CMP 1.50 
ON THE FAIR GROUNDS 
Ostrander (3) ........... .80 
ORCHESTRA STUDIES 
Vol. I From Opera Literaure; Vol. 
Il From Wagner, Ring Cycle 
Reiche (Med Dif) ............... CFP 1.50 
PRO ART TRUMPET-CORNET 
METHOD, Book 2 
Ct ee ..PRO 1.00 
ROMANCE MELODY 
links: (1). ....3..::. Be eae 
SONATA 
Stevens; Piano Acc (Med Dif) 
CFP 2.50 
SONATA FOR TRUMPET 
AND PIANO 
Et) i ean RE 2.50 
SONATA IN F MAJOR 
OE te I RR a ate EE EM__id«85 





AND OPERATIC EXCERPTS 

Menken (Dif) . 
AVE MARIA 

Cherubini-Smim; Trombone & Or- 

GED | a ai iahcaveiocesseae EM 
ELEMENTARY TROMBONE 
BARITONE METHOD 

Sperti 
ELEMENTARY SCHOOL BEGIN- 
NER TROMBONE OR BARI- 
TONE METHOD 

Ward 


HOLIDAY FOR TROMBONES 
Rose (Med) BVC 


METHOD FOR TROMBONE OR 
BASS CLEF BARITONE 
Williams, Edited by Smith .MOR 


ON THE FAIR GROUNDS 


Ed 2 Ra pmre op EM 
ROMANCE MELODY 
PIP ee placa vasccianieng JS 


Barnes; Trombone or Bar. & Piano 
NT aactecycesictslcvacsetastnoeutees BH 
YOUNG GENIUS, THE 
Barnes; Trombone or Bar. & Piano 
(Easy) BH 


| YOUNG MAESTRO, THE 


} 
| 
| 
| 


Barnes; Trombone or Bar. & Piano 
(Easy) BH 

YOUNG VIRTUOSO, THE 
Barnes; Trombone or Bar. & Piano 
(Easy) BH 


1.00 


1.00 | 


85 | 


3.00 


1.25 


BY 


3.50 


.80 


85 
60 


60 


-60 


-60 


Baritone—Bass Clef 


(Material in parenthesis denotes grade) 


ANDANTE FROM CONCERTO 


WRMNE GRP icsiok cocks da cobenecosicaitae eS. 8S 
ROMANCE MELODY 
Cee CRY osc i 08 
Bass or Tuba 
ELEMENTARY SCHOOL BEGIN- 
NER E-FLAT TUBA METHOD 
ES nie rae See Rn heart aed CMP _.75 
French Horn 
(Material in parenthesis denotes grade) 
| ARIA ANTICA 
Tenaglia-Maganini (2) ......... EM __—-«.60 
ELEMENTARY SCHOOL BEGIN- 
NER MELLOPHONE FRENCH 
HORN METHOD 
Ward . =v ome 3 
HOME TOWN BLUES 
LRVGHE CB Siciionicsskicchiivcincccee AS 
HORN EXERCISES 
With Solos & Duets; Unacc. 
SMC_ 1.50 
| LULLABY FOR SECOND HORN 
ocr) gs Se ee iaee een Bea JS 85 
| NOCTURNE 
Andersen (Easy) ...................CF  .60 





THREE COMPOSITIONS FOR HORN 
Raphling; Horn Solo; Sonata, Va- 
riations, Introduction & Workout 


| eae Pi 
J 
Piano Accordion 
(Material in parenthesis denotes grade) 
A FRANGESA 
Gaviont (5) ...:c...5..csc00. ;eee 285 
A MEDIA LUZ—Tango 
Donato-Deiro (3) . PBI .35 
ADIOS MUCHACHOS 
Saunders-Gaviani (3) kc oe 
ADRIAN WALTZE MODERNE 
TF; AUONGG 64) 3.5..c Kia 50 
AGNUS DEI—Lamb of God 
Bizet-Gaviani ‘2) ....................PBI  .35 
AMERICAN PATROL 
Meacham-Gaviani (S) ...........PBI  .35 
ANDALUZA PLAYERA, OP. No. 5 
Granados-Magnante (4) ....... PBI .60 
| ANDANTE CANTABILE 
Tschaikowsky-Gaviani (S) ....PBI  .35 
APRIL IN PARIS 
Duke-Harburg-Nunzio (Easy) 
HAR 60 
AVE MARIA 
Bach-Gounod-Carrozza (2) ...PD  .35 
AY, AY, AY—Fox Trot 
Galla Rini (2) . ieee Ae 
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Piano Accordion (continued) 


BABY DOLL 


Hopkins-Hanighen-Witkowski (Easy ) 
RE 


BACIO, IL—Kiss 
Additi-Gaviani (S) .... PBI 
BANANA BOAT SONG, THE 
Arkin-Darling-Carey-Deiro, Jr. 
(Easy ie MAR 
BARBER OF SEVILLE—Overture 
Rossini-Nunzio (5) . ..PBI 
BARBER OF SEVILLE 
Rossini-Gaviani (S) PBI 
BARUSKA, BARBARA, POLKA 
ee  & Sr PBI 
BEAUTIFUL DAYS—WALTZ 
Deiro-Gaviani (S) ... PBI 
BEETHOVEN—Symphony No. 35 
Victory Theme 
Magnante (4) : PBI 
BELIEVE IT, BELOVED 
Schwartz-Johnson-Gaviani (3) 


PBI 
BESAME MUCHO 
Velasquez-Gaviani (3) PBI 
BIG TOP MARCH 
Fama (3) a PBI 
BLUE DANUBE—Waltz 
Strauss-Magnante (4) PBI 
BLUE DANUBE—Waltz 
Strauss-Gaviani (S) PBI 


BLUEBERRY HILL 

Lewis-Stock-Rose-Deiro, Jr. ....CH 
BOOGIE WOOGIE ON THE 
SQUEEZE BOX 


Gaviani-Garchielle (4) PBI 
CACTUS POLKA; JESULTA 
ENCHIHAUHAU 

Gaviani (S) PBI 
CALLERS WALTZ 

Eriksson (2) PD 
CAMPUS MARCH 

Mosti (2) ..... PD 
CAN CAN POLKA 

Offenbach-Gaviani (S) PBI 


CANADIAN SUNSET 
Gimbel-Heywood-Diero, Jr. (Big 
Notes) : MDN 

CAPRICCIO ITALIEN 
Tschaikowksy-Gaviani (S) PBI 

CARNIVAL IN BRAZIL; 

PASO DOBLE 
Spano (3) PBI 

CARNIVAL OF VENICE—4 Part 

Band 


Paganini-Diero (2) PD 
CARNIVAL OF VENICE; 
VARIATIONS 

Nunzio (4) PBI 


CAUCASIAN SKETCHES—Proces- 
sion of the Sardar 
Ippolitow-[wanow-Magnante (6) 
PBI 


CHIAPANECAS—Mexican Clap 
Hand Song 
Gaviani (S) PBI 
CHICAGOLAND TWIRL 
Trolli-Blatnick-Y ankovic MIL 
CHOO CHOO CH BOOGIE 
Horton-Darling-Gabler-Gaviani 
(3) PBI 
CHRISTMAS PROGRAM— 
BAND OR DUET 


Carrozza (1) ..... ok br Se PD 
CIELITO LINDO—Beautiful Heaven 
Ferandez-Gaviani (S) ............PBI 


4s 


.40 
aD 


40 
.60 
35 
mi 


me) 


.60 


50 


50 


50 


50 


fe 


50 


50 


0 


40 


40 


35 


40 


35 


.60 


Rh) 


.40 


.60 


BP 


50 


60 


fs) 


CIELITO LINDO—4 Part Band 
Fernandez-Carrozza (2) 

‘CINDY, OH CINDY 
Barron-Long-Deiro, Jr. (Easy) 


MAR 
CIRIBIRIBIN 
Pestalozza-Gaviani (S) ..........PBI 
CLARET—4 Part Band 
Deiro-Carrozza (2) ................ PD 


CLARINET—Dziadunio—Polka 

Gaviani (S) 
CLARINET POLKA—4 Part Band 
Namyslowski-Deiro (2) ..............PD 
CLOVER LEAF POLKA— 
Souvenir Waltz 


ee SO Be SS arene, & 
CLOWN POLKA, THE 

SES © 2 eR peta eee PD 
COME BACK TO SORRENTO 

De Curtis-Carrozza (1) .......... PD 


COMEDIAN’S GALOP 
Kabalevsky-Carrozza (3) ........ PD 
CONCERTO IN A MINOR—Theme 

Greig-Magnante (5) 
CONCERTO IN A MINOR—Thenie 
Greig-Gaviani (2) .................. PBI 

CONCERTO IN E MINOR— 
Third Movement 
Mendelssohn-Gaviani (6) ....PBI 
CONCERTO NO. 1 IN G MINOR 
—Third Movement—Op. 25 
Mendelssohn-Gaviani (V) ....PBI 
CONCERTO NO. 2 IN D—Third 
Movement—Condensed 
Rachmaninoff-Magnante (5) ..PBI 


CONCERTO NO. 1—Theme—Op. 23 


Tschaikowsky-Gaviani (3) ....PBI 


CONCERTSTUCK—Op. 19 
Von Weber-Magnante (V) ....PBI 


CORIOLAN—Overture 


Beethoven-Frosini (4) ............PBI 
COUNTRY POLKA 

oS Te ec) ae PBI 
COWLICK BOOGIE 

Gaviani (4) : PBI 


CRICKET AND THE BULLFROG 
—4 Part Band 
D. Auberge (1) se ey 
CRICKET AND THE BULLFROG 
D. Auberge (1) ..... PD 
CRUISING DOWN THE RIVER 


Gavin’ {3)- ......:.... ee i | 
CUCARACHA, LA 

Gaviani (S) Sas PBI 
CUCKOO WALTZ, DUET 

Jonasson-Deiro, Jr. (2) ............PD 
CUMPARSITA, LA—Tango 

Matos-Rodriquez-Gaviani (2) 

PBI 

CZARDAS 

Monti-D. Auberge (3) PD 
CZARDAS 

Monti-Deiro (3) ... PBI 
CZARDAS D’AMOUR 

Jean, Saint-Paul-Dante MIL 


DANCE OF THE COMEDIANS— 
“Bartered Bride” 

Smetana-Magnante (5) PBI 
DANCE OF THE COMEDIANS— 
“Bartered Bride” 


Smetana-Gaviani (2) . PBI 
DANCE OF THE DEMON 

Holst-Desiderio (5) ................PD 
DANCE OF THE HOURS— 
“Gioconda” 


Ponchielli-Galla Rini (4) PBI 


DANCE ‘OF THE MAIDENS 
Borodin-Matos (2) ................PBI 


35 


40 
FF) 


40 


Bh 


40 
.40 
he 
50 
-60 


.40 
1.00 | 
1.00 


.60 
40 
.00 
60 
40 


.50 


40 


40 


35 


50 


eo>4 
40 


me Je 


DANCE OF THE RUSSIAN 
SAILORS—“Red Poppy” 
Gliere-Gaviani; Theme with Varia- 


OE LS Ge as ee PBI 
DANCE THE POLKA 

Floren (Easy) ............... RE 

| DANUBE WAVES—Duet or 7 

SORTS OTs SD: osc. chevssisdussecs 
DANUBE WAVES—Waltz 

Ivanovici-Gaviani (S) .... PBI 
DARK EYES 

oO GE 6. ee ee PBI 
DIANA WALTZ 

Yankovic-Trolli ............. MIL 


DORA MAZURKA 
WRN NI po is, Soke A PD 


DOVE, THE-—Holubicka Polka 
Gaviani (S) PBI 

DRIGO’S ee 
Gaviani (S) PB 

DZIADUNIO—Clarinet Polka 


Gaviani (S) ........ PBI 
ECOSSAISE 
Beethoven-Wilmot (3) PBI 
EL CHOCLO—4 Part Band 
Villoldo-Deiro, Jr. (2) PD 
EMILIA POLKA 
Blaska-Deiro (2) ........... PD 
EMPEROR WALTZ 
Strauss-Gaviani (3) ... PBI 
EMPEROR WALTZ—4 Part Band 
Strauss-Deiro, Jr, (1) ....... PD 
| ENCHANTED FOREST, AN 
| MIL 
| ESPANA 
Waldteufel-Gaviani (B) PBI 


ESPANA WALTZ 
Waldteufel-Deiro, Jr. (1) PD 

ESTUDIANTINA—Waltz 
Waldteufel-Gaviani (B) PBI 


FALLING LEAVES—Varisevat 
Lehdet 

Porback (3) .....:..0:..:.- PBI 
FANTASIE IMPROMPTU IN C# 
MINOR, OP.66 

Chopin-Gaviani (3) PBI 
FAUST WALTZ 

Gounod-D. Auberge (3) PD 
FESTIVAL POLKA 

Magri (2) . Reet PBI 
FIGARO LARGO AL FACTOTUM 
—‘Barber of Seville” 

Rossini-Rossi (4) .... PD 
FINLANDIA—Tone Poem—Op. 26, 
No. 7 


Sibelius-Magnante (5) PBI 
FISH SCALES—Hot Novelty 
i. bh Rt RAR aia sR PBI 


FIVE O'CLOCK RUSH—Novelty 
io ae [pM ape ane pee eee PBI 
FLASHING TAMBOURINE— 
4 Part Band 
is wee -Van Dee Sickler-Ettore 
(3) P 
eieieeiie: Die—The Bat, 
OVERTURE 
Strauss-Tedesco (V) PBI 
FLIGHT OF THE ANGELES— 
Waltz 
Gaviani (S) . PBI 
FLIGHT OF THE ANGELS— 
4 Part Band 


Deito, 3r; (3):....:... PD 
FRANGESA MARCH, A— 
4 Part Band 

Costa-Carrozza (2) ... PD 


45 


.40 


oo 
Bo) 
50 
40 
ao 
oo 


ve 


| 


40 


50 


40 


50 


ES] 


40 


3D 


60 


50 


ms fe 


40 


.00 
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40 
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Simply dial Bo any note on ‘clarinet! 


— 
| ToPRaAy | 
LT OTE 


semkess 
fer trite 


SUCCESSOR TO FINGERING CHART 


Hang this giant dial on the band room wall. It will serve you 
and your clarinet students in many ways. Beginners can teach 
themselves how to finger all 40 notes of the clarinet. Simply turn 
the dial until note wanted appears at top of “window”. Right 
below it is a photograph of proper way to finger that note— 
together with a list of keys to be used. 

Of benefit to advanced students: Key combinations for al- 


ternate fingering, full and half trills appear in lower part of 


“window” for each note. 

Boosey & Hawkes’ TONE DIAL also shows 
how to assemble a clarinet and features a 
“trouble chart’’ for common problems. 

Mail coupon today for a TONE DIAL, 
compliments of your Boosey & Hawkes dealer. 
(Extra TONE DIALS are available at $2.00 ea.). 


C. Bruno & Son, Inc., 460 West 34th St., New York, or 
MEANS SECURITY 1100 Broadway, San Antonio, Texas. 
In Canada: Boosey & Hawkes Ltd., Toronto. 


SINCE 1934 


ea 
B 
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FREE to music educators 





ec 


Cc. Bruno & Son, inc. 
(to any address listed below left) 


We would like to have a Boosey & Hawkes 


name 


title 
school 
address 


city, state 


TONE DIAL free of charge. 





Piano Accordion (continued) 


FROLIC—Novelty 


Pilser-Magnante (4) ..PBI 
FROSINETTE—Novelty 

Gaviani (3) ee ...PBI 
FUR ELISE 

Beethoven-Gaviani (3) . PBI 
GAY GYPSIES—Czardas 

Tedesco (B) ...PBI 
GAY MATADOR— March 

Tedesco (3) PBI 
GAY MOMENTS 

Pilzer-Magnante (4) PBI 
GAY MOOD—Valse Caprice 

Gaviani (4) PBI 


GEMS OF STEPHEN FOSTER— 
4 Part Band 


Foster-Deiro (2) PD 
I. BOOGIE 
Gaviani & Bonny (4) ..PBI 
GIANT 


Tiomkin-Witkowski (Easy) ..WIT 
GOLDEN FLOWER 

Carboni ; MIL 
GOLDEN SHOWERS—Waltz 

Franceschini (2) Me. 
GOLONDRINA, LA—The Swallow 


Gaviani (S) ..PBI 
GORINNE 

Camilleri MIL 
GRASSHOPPER POLKA 

BeOObe 42) s..5....:... PD 


GREEN MOUNTAIN POLKA 
Griffith (1) ..PB& 


GREIG—CONCERTO IN A MINOR 


—THEME 

Magnante (5) PBI 
GYPSY AIRS—Zigeunerweisen 

De Sarasate-Gaviani (5) PBI 
GYPSY BARON—Waltz 

Strauss-Gaviani (S) PBI 
GYPSY LOVE SONG 

Herbert-Gaviani (S) PBI 
GYPSY LOVE SONG 

Herbert-Carrozza (1) ..PD 
GYPSY LOVE SONG— 

4 Part Band 

Herbert-Carrozza (1) PD 
GYPSY RONDO 

Hayden-Gaviani (5) PBI 
HAPPY FARMER 

Schumann-Dinzo (1) . .PD 


HAPPY FARMER—4 Part Band 
Schumann-Deiro (1) .............PD 


HAYRIDE POLKA 


Eriksson (1) .... ..PD 
HEARTS & FLOWERS 

Tobani-Gaviani (S) .. ..PBI 
HEJRI KATI 

Hubay-Carrozza (2) .PD 
HELENA POLKA 

Fama (1) ..... fsa nee PD 
HELENA POLKA | 

Gaviani (S) . PBI 
HIGH SCHOOL CADETS 

Sousa-Klickmann (3) ............PBI 
HOLIDAY GREETING 

Moritt-D. Auberge (3) PBI 


HOLIDAY FOR STRINGS 
Rose-Deiro, Jr. (Simpl. Med) 
BVC 


HOLUBICKA—tThe Dove Polka 
Gaviani (S) ..PBI 
HUNGARIA—Czardus 


Scher (5) PBI 


46 
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.50 
45 


‘35 


-60 
.50 


33 


50 


50 
40 
D2 
50 
40 


33 


60 


40 


30 
.60 


40 


mb] 


ee) 
-40 


40 


50 


a 


Schumann-Gaviani (2) PBI . 
JUKE BOX BALLET 
Moritt-Magnante (3) ..PBI 
JULIDA POLKA 
{TORS | eb 2) ae el .PD 
JUMPING BEAN—Polka 
Gaviani, Jr. (3) ...... ...PBI 
| JUMPING JIMMINY 
Mascagno (2) .......... ..PBI 
KAMMENOI OSTROW 
Rubenstein-Magnante (5) ....PBI 
KATHI WALTZ 
0) EE 2 aR PBI 


40 


40 | 


HUNGARIAN beset ow 


Liszt-Gaviani (5) 
HUNGARIAN RHAPSODY NO. 

Liszt-Galla Rini (5) Bi 
HUNGARIAN RHAPSODY NO. 

Liszt-Gaviani (5) ................. Pei 
I'LL SEE YOU AGAIN 


Coward-Gaviani (Easy) .....HAR 
I LOVE THEE 

Grieg-Gaviani (3) Eo 
IF | HAD MY WAY 

Kendis-Klein-Gaviani (2) ......PBI 


IF I WERE KING—Overture 


Adam-Gaviani (V). ................PBI 
INDIAN LOVE CALL 
Friml-Witkowski (Easy) ...HAR 


INDIAN SUMMER 
Herbert-Federgreen; Accordion 
Band (Mod Easy) ................ HAR 
Score—1.00; Parts—Each .40 

INDIAN LOVE CALL 
Friml-Harbach-Hammerstein II— 
Nunzio (Easy) ...................... HAR 

INTRODUCTION AND RONDO 

CAPRICCIOSO, OP. 28 
Saint-Saens-Ettore (6) ............PBI 

INVITATION TO THE DANCE 
VonWeber-Nunzio (4) 

ITALIAN IN ALGIERS—Overture 
Rossini-Gaviani (4) ................PBI 


JALOUSIE 
Gade-Federgreen; Accordion Band 
(Mod Easy) HAR 
Score—1.00; Parts—Each .40 

JALOUSIE 
Gade-Bloom-Nunzio (Easy) 

H 


AR 
JAMBOREE 
Cere (2) . arr PD 
JOLLY PETER— Bummel Petrus 
Werner-Kersten-Deiro, Jr. (Easy) 
MAR 


JOYOUS FARMER 


KENTUCKY DERBY—Novelty 
Gaviani (3) ....... PBI 


KEYSTONE POLKA—Cindy’s Waltz 
PD 


bes t 7 Sa ee 
KIDDIE POLKA 

Sillari (B) ..PBI 
LA CHASSE 

Biviano (5) ......... APD 
LADY OF SPAIN 

Evans-Magnante (4) ...PBI 
LAZY DAISY WALTZ 

ae hee eer, | | 
LES PRELUDES—Duet 

Lisvt-pennett, (2) ..........::3.......PD 
LET’S DANCE 

Stone-Deiro, Jr. (Easy) ......MAR 


LIEBESTRAUM—Dream of Love 
Liszt-Magnante (4) . ...PBI 

LITTLE SKIPPER, THE—Waltz 
Floren (Easy) . arene RE 


BS ke 


a 


-60 
.40 


40 


.60 
-40 
40 


45 | 


60 
40 
45 
40 


.30 


3 
.60 
40 
«35 


40 


7.40 


LITTLE DOLL—Novelty 


POS ES 0 ST Re eastern PBI 
LITTLE SAILORS DANCE 
Gave. 36. 0B). o...5 65-635 4ae PBI 


LITTLE SPITFIRE—Muchacha 
De Fuego 


SR RR RPS RET Hs PBI 
L1IZA—Sonatina 

Bemus 03). 2oc...s cst PBI 
LIZA—Waltz 

gE 6 a ee ae Se PBI 
LOCH LOMOND 

EN, 2 a epee enranps stock: PD 


LOST CHORD, THE 
Sullivan-Procter-Floren (Easy) 
RE 


MAGIC LAMP, THE—Waltz 


Floren (Easy) . site ae 
MALAGUENA 
Albeniz-Magnante (4) ............PBI 
MAMA FROM THE TRAIN, 
A KISS, A KISS 
Gordon-Witkowski (Easy) ..... RE 
MANHATTAN CONCERTO 
PNET DD. nc cfeziseayccccelesupescesi= sods PBI 
MARCH FROH THE NUT- 
CRACKER SUITE 
Tchaikowski-Gaviani (S) PBI 
MARCH OF THE DWARFS 
Grieg-Magnante (4) Han 
MARCH OF THE TOYS 
Herbert-Witkowski (Easy) .... WIT 


MARINES HYMN—4 Part Band 
Deiro, Jr. (2) .. ; PD 


MARRIAGE OF ‘FIGARO—Overture 
I 


Mozart-Gaviani (V) ..............PB 
MASQUERADE SUITE; 
WALTZ FROM 


Khatchaturian-Carrozza (4) .PD 
MAZURKA NO. 5 

Chopin-Magnante (4) ............PBI 
MELODY IN F 

Rubenstein-Cere (3) PD 


MERRY WIVES OF WINDSOR 

Nicolai-Gaviani (S) ................ PBI 
MINUTE WALTZ, VALSE IN 
Db MAJOR 


Chopin-Magnante (4) ........... PBI 
MINUTE WALTZ 
Chopin-Gaviani (2) ... PBI 
MOLDAU 
Smetana-Deiro (3) .................PD 
| MOONLIGHT GAMBLER 
Hilliard-Springer-Deiro, Jr. .MOR 
| MOONLIGHT BAY 
Wenrich-Gaviani (Easy) RE 
| MOONLIGHT SONATA 
Beethoven-Magnante (5) ....... PBI 





50 


50 
.60 
30 


30 


60 


.40 


60 


40 


Pe fe 
.60 
40 


40 


Be) 


.60 


40 


.40 
40 


.60 


MORITAT—“The Threepenny Opera” 


Weill-Witkowksi (Easy) ......HAR 


| MOTO PREPETUO—Perpetual Motion 
PBI 


Paganini-Gaviani (5) 
MOZART’S SYMPHONY IN G 
MINOR—First Movement 


RUMEN MDS, cscs eakesstt A costed; PBI 
| MUSIC BOX 
Liebich-D. Auberge (3) ..........PD 


MUTUAL ADMIRATION SOCIETY 
CH 


Karr-Deiro, Jr, 


MY MANDOLIN—Novelty be 
Del Monte (3) BI 


MY WILD IRISH ROSE—4 et Band 
PD 


Olcott-D. Auberge (2) 


NARCISSUS 
Nevin-Romani (3) ..................PBI 


NATIONAL EMBLEM MARCH 
Bagley-Magnante (4) 


40 


50 


60 


40 


50 


40 


40 


.60 
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IT TAKES ALL KINDS OF MUSIC 


TO MAKE UP A REAL 
EDUCATIONAL LIBRARY 


Whether it ‘s a SESSIONS Symphony or “BALLIN’ THE JACK” 
Whether it’s LECUONA’S “MALAGUENA” or “BANANA BOAT SONG” 


Whether it’s SCHOENBERG or MILHAUD or KRENEK or TCHEREPNINE or 
MOMPOU or RODGERS and HART or XAVIER CUGAT or PAUL LINCKE 
or hundreds of others, long or short haired . . . 





We have music for EVERYONE as you can see by a quick glance at the 
following examples of our new works: 





BAND 


ROUND-THE-WORLD BAND BOOK — Arranged by Paul Yoder 


SCHOOL DANCE BAND SERIES — Arranged by Johnny War- 
rington and many new individual band works by Morrissey, 
Kleinsinger, Alshin and other fine composers, old and new. 


CHORAL 


YULE-TIDINGS (Christmas carols with descants) — Ehret 
THE YOUTHFUL CHORISTER (A Two-Part Program Book) — Ehret 


THE ARTHUR JORDAN CHORAL SERIES and other series by Eva Jessye, by Hall Johnson and by Sibyl York, plus many 
octavos for all categories of choral groups. 


PIANO 
FOR EARLY GRADES 
Cobb, Van Nort, Scher, Glover, Bowles, Raezer and many other composers, renowned in this field. 


INTERMEDIATE 
Clementi — Rediscovered masterworks — Edited and annotated by Alfred Mirovitch. 


RECORDER 


RADIO CITY RECORDER ALBUM (Method and Easy-to-Play pieces) — Florence White and Anni Bergman. 





ALSO WORKS for ORGAN — ORCHESTRA — VOICE 
PIANO-ACCORDION — GUITAR 
STRINGS — WIND INSTRUMENTS (7a 
OPERETTAS — MUSICAL PLAYS 
VARIOUS EDUCATIONAL MUSIC BOOKS 


EDWARD B. MARKS MUSIC CORPORATION 
RCA Bldg. * Radio City e New York 
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NIGHT AND DAY 


Porter-Nunzio (Easy) HAR 
NIGHT SHIFT—Novelty 

Camilleri (3) PBI 
NOCTURNE 

Tedesco MIL 
NOCTURNE, OP. 9 NO. 2 

Chopin-Magnante (4) PBI 
NOCTURNE—Summer Night 

Grieg-Magnante (4) PBI 
NORTH STAR—Waltz 

Floren (Easy) RE 


OLD KENT ROAD—4 Part Band 
D. Auberge (2) PD 
OPERATIC MEDLEY 
Carrozza (2) PD 


ORIGINAL DIXIELAND ONE-STEP 


La Rocca-Deiro, Jr, (Easy) 
MAR 


ORPHEUS IN HADES—Overture 


Offenbach-Nunzio (4) PBI 
OUR WALTZ 
Rose-Deiro, Jr, (Simpl. Med) 
BVC 


OVER THE SEA—Vieni Sul Mar— 
Waltz 


Gaviani (S) ..PBI 
OVER THE WAVES—Waltz 

Rosas-Deiro (3) PBI 
OVER THE WAVES—Waltz 

Rosas-Gaviani (S) PBI 
PAN POLKA 

Belfiore (2) PBI 
PEGGY POLKA 

S. Marzano (2) PD 
PERPETUAL MOTION—Moto 
Perpetuo 

Paganini-Gaviani (5) PBI 


PERPETUUM MOBILE—Rondo 
from Sonata in C Major, Op. 24 
Von Weber-Viviani (V) 
PICNIC POLKA 
Eriksson (2) PD 
PIZZICATO POLKA 


PBI 


Strauss-Gaviani (S) PBI 
PLAY THAT SOLID BASS— 
Boogie Woogie 

Gaviani (3) ..PBI 
POEME 

Gart (4) PD 
POET & PEASANT—Overture 

Von Suppe-Gaviani (4) PBI 


POLKA PROGRAM-—Band or Duet 
PD 


Deiro, Jr. (1) 
POLKA PAL POLKA 

Trolli-Blatnick-Y ankovic ...MIL 
POLLY PUT THE KETTLE ON 

Dinzo (1) PD 
POLONAISE IN 


PBI 


Chopin-Magnante (4) PBI 
POLONAISE MILITAIRE, OP. 
40 NO. 1 

Chopin-Gaviani (3) PBI 
PORT-AU-PRINCE 

Wayne-Magnante (Med) ...MAR 


PORTUGUESE WASHERWOMAN, 


(Easy) 
RE 


Popp-Lucchesi-Witkowski 


POUPEE VALSANTE—Waltzing 9 


Poldini-Gaviani (S) PB 


PRELUDE C# MINOR 
Rachmaninoff-Gaviani (5) 


PBI 
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Ab MAJOR, OP. 53 





60 


50 


.50 


.60 
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PROCESSION OF THE SADAR; 

Caucasian Sketches 

Ippolitow-[wanow-Magnante (5) 
PBI 


.60 
PRUNE SONG 
Rossi (2) .. ? ne 3D 
PUT YOUR ARMS AROUND ME 
HONEY 
McCree-Von Tilzer (v)} . PBI 1.00 


QUICK ROAD TO BELLOWS SHAKE 
Deiro, Jr.-Ettore (3). ................PD 85 


RACHMANINOFF—2nd Concerto; 
Third Movement 


avn (3) .....-:.....:.. Pal’ ...380 
RAGGING THE SCALE 

Claypoole-Klickmann (3) ......PBI — .50 
RAGGING THE SCALE 

Claypoole-Gaviani (4) .........PBI — .50 
RASPA, LA 

Gaviani (s) .......... PBI .35 
RATTLING KEYS—Novelty 

Peterson (3) 3 PBI 50 
RELICARIO, EL 

Padilla-Galla Rini (4) ...PBI 35 
RENDEZVOUS 

Aletter-Deiro, Jr, (3)......... PD .40 


RHAPSODY IN BLUE THEME 
Gershwin-Witkowski (Easy) 


50 
RITA POLKA 
Maccanelli (3) . PBI .45 
RIVER SEINE, THE 
LaForge-Roberts-Holt-Witkowski 
(Hasy) —<...... RE .40 
ROCKIN’ TIME WALTZ 
Cere Gr (2) ..... ite PD .40 
RODEO RIDERS 
Virginia and Van De Sickler (2) 
.40 
ROMANY LIFE 
Herbert-Deiro, Jr. (2) PD .40 
RONDINETTO 
Appareti Gr. (4) Pal 230 
RONDO—From “Eine Kleine 
Nachtmusick” 
Mozart-Gaviani (4) PBI .60 
RONDO CAPRICCIOSO 
Mendelssohn-Magnante (5) 
PBI .60 
RONDO NO. 1—Theme 
Mozart-Gaviani (s) PBI 633 
ROSARY, THE—Band 
Nevin-D. Auberge (3) PD .40 


ROSARY, THE 
Adam-D. Auberge (3) PD .40 
ROUMANIAN RHAPSODY No. | 
Enesco-Magnante (5).............PBI .60 
ROUMANIAN RHAPSODY, Op. 11 
No. 1 


Enesco-Gaviani (3) PBI 50 
RUG CUTTIN’ BOOGIE 

Gaviani (4) PBI .50 
SAINT LOUIS BLUES 

Handy-Mangnante (4) PBI .60 
SAMBALERO 

Ettore (3) . PBI 50 


SAM, THE OLD ACCORDION MAN 


Donaldson-Deiro, Jr. (Simpl) 
SANDRA POLKA ........... ae 40 
Deifo: Ir. {Z) -..:.. ; PD .40 


SCHEHERAZADE—First Movement 
Rimsky-Korsakoff-Frosni (5) .PBI — .60 

SCHUBERT SYMPHONY No. 8; 

Unfinished 
Themes 
Magnante (5) 


From First Movement; 
PBI .60 





SETON STOMP 
ae © 2 Rh PD 
SHINE ON HARVEST MOON 
Bayes-Norworth-Federgreen; Ac- 
cordion Band (Mod. Easy) ....RE 
Score—1.00; Parts—Each ............ 
SHINE ON HARVEST MOON 
Bayes-Norworth-Nunzio (Easy) 
RE 


SHORT AND SWEET—Novelty 
Mascagno (3) PBI 
SILVER BELLS 


Livingston-Evans-Scholl ........PAR 
SILVER BELLS 

Livingston-Evans-Deirg, Jr.....PAR 
SOFT SHOE FANTASY 

oo Bf aise al eer lee teres PD 


SOMEBODY STOLE MY GAL 
Wood-Deiro, Jr. (Simpl)......ROB 
SOMEONE TO WATCH OVER ME 
George & Ira Gershwin-Nunzio 
(Easy) . Pret | 


ag UG, RRO eee ee P 


SONATA MODERNE—Second Movement 


Pino (V) ..PBI 


SONG OF INDIA 
Rimsky-Korsakoff-Galla Rini (4) 
PBI 
SOUTHERN FESTIVAL—Spanish 
Dance 


Mates (2) °....../::.. ..PBI 
SPACE PILOTS 

Mosti (2) eee PD 
SPANISH SAFFRON 

pS (Ee an PBI 


STARLIGHT WALTZ—4 Part Band 


Brainard-Deiro, Sr. (2).........PD 


Sousa-Glickmann (2) ... 
SUMMER EVENING, A 


Waldteufel-Deiro, Jr. (1) PD 
SUNSET GLORY 

MOMNMNONN Scans sy teacwes ees MIL 
SWEDISH RHAPSODY 

Gsavient (2): .......4:.. PBI 


SYMPHONY No. 5—Victory Theme 
Beethoven-Magnante (3) ......PBI 


Tschaikowsky-Magnante (3)..PBI 
SYMPHONY TUNE wu 
Saewergt 19)> ick ts8 PBI 


TANGO OF THE ROSES 
Bottero-Schreier-Deiro (3) 
TEA FOR TWO 


Youmans-Caesar-Nunzio (Easy) 
HAR 


PBI 


THAIS—Meditation 
Massenet-Klickmann (3) PBI 
THREE PRELUDES, OP. 3, Nos. 1, 


C0 48) ..>,.-. ...PBI 
TiIC0; TICO 

Abel-Gaviani (3) PBI 
TIGER RAG 

Decosta & Orig. Dixieland Jazz 

Band—Deiro (Simple) ........... FE 


TIME ON MY HANDS 
Adamson-Gordon-Youmans-Deiro, 
tees (ici 2 Hides ae MI 

TOCCATA IN D MINOR 

Bach-Magnante (4) ...PBI 

TOP OF THE WORLD—March 

Floren (Easy) . ; ee 


TOY ACCORDIONS ON PARADE 


—March 


Tedesco (B) ...PBI 


40 


.40 


60 
45 
50 
50 
45 
40 


.60 
SONATA M ODERNE—First Movement 
BI 


40 


50 
40 
50 
.40 
STARS & STRIPES FOREVER—March 
PBI .50 
35 
50 
50 
.60 
SYMPHONY No. &—Putheiintic Theme 
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RCA VICTOR EDUCATIONAL RECORDS 


Md yout muubia, Courses wilh wich new meaning 


Now every teacher can put across a really effective music 
program right in the classroom! These specially planned 
RCA Victor Educational Records make it easy for even 
a teacher untrained in music to cover basic funda- 
mentals of music appreciation . . . and much more. 
Used in thousands of schools across the country, the 
sets at right and hundreds of other classroom-graded 
records are listed in the complete RCA Victor Edu- 
cational Record Catalog. You'll have your copy very 
shortly after you clip and mail the coupon. 





Record Library for Elementary Schools. A complete series 
of 21 albums covering Rhythm, Listening, Singing, etc. 
Complete teaching instructions in each album. All albums 
available separately at 45 and 78 rpm. 


“A Singing School.”” Ten superb albums complementing 
the basic music textbooks of the same name, published by 
C. C. Birchard & Company. Can be used independently of 
the textbooks. Albums available separately at 45 and 78 rpm. 


Folk Dance Records. Sixteen authentic records of tradi- 
tional and familiar folk dances from America and ten foreign 
lands. Illustrated instructions for each dance. Records 
available separately at 45 and 78 rpm. 


“Let’s Square Dance!’ A ‘‘How-to-do-it’’ series on square 
dancing in five special albums. Graded for use from Third 
Grade through High School. Each album contains illustrated 
instructions and is available separately at 33%, 45, and 
78 rpm. 

Instruments of the Orchestra. This album (at 78 rpm only) 
teaches true aural recognition of each instrument in the 
orchestra. Separate and musically interesting solo selec- 
tions recorded by each instrument. 


The History of Music in Sound. Five albums (of a projected 
ten album series) which will cover music from the earliest 
times to the present day. Each album, available separately 
at 33% only, correlates with a volume of the ‘‘New Oxford 
History of Music’ published by Oxford University Press. 








RADIO CORPORATION 
of AMERICA 


Educational Services Camden, N. J. 


Tmk(s) ® 


1957 ANNUAL 


EDUCATIONAL SERVICES 
Radio Corporation of America, Camden, N. J. 


Please send me a copy of the RCA Victor Educational Record Catalog. 
Enclosed is 10c to cover costs of handling and mailing. 
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Piano Accordion (continued) 


TRAFFIC JAM—Novelty 

TS Ey gee nner oc) | 
Tschaikowsky—Piano Concerto No, 
1 Theme 


Magnante (5) ......... PBI 
TWO IN ONE WALTZ 

Se | eee EDS |) | 
TWO SONATINAS No. 1 in G 

Beethoven-Qlickmannn (3) ....PBI 


TWO SONATINAS No. 2 in F 


Beethoven-Klickmann (3)......PBI 
VALSE LIZETTE 

Tedesco ie MIL 
VALSE MONTMARTRE 

SS 6 OMRTRERSR SE ecspareer ns 2 PD 
VALSE, Op. 24, No. 2 

Chopin-Magnante (3) ............ PBI 
VALSE, Op. 69, No. 2 

Chopin-Gaviani (3) ......... PBI 
VANS BOUNCE 

Hudak (B) . .GOR 
VENETIAN SKIES 

Zampanti (4) ..PBI 
VILLAGE FIESTA 

Eton (3) ........... ere | 
VIVE LA COMPAGNE 

Bennett. (1). ....:....... .PD 
WALKIN’ ALONG— March - 


Floren (Easy) 


WALTZ BOUQUET 
Virginia & Van Dee Sickler (3) 
PD 


WALTZ From ((Masquerade Suite’ 
Khatchaturian-Carrozza (3)....PD 
WALTZ From “Poet & Peasant” 
Von Suppe-Gaviani (S)..........PBI 
WALTZ From “Poet and Peasant 
Overture” 


Von Suppe-Dante ..MIL 
WALTZ OF THE FLOWERS 
Tschaikowsky-Bennett (1) ......PD 


WASHINGTON POST—March 
Sousa-Magnante (3) . PBI 
WEDDING OF THE WINDS—Waltz 
Hall-Deiro (3) PBI 
WESTERN 
FOR DUET BAND 


Carrozza (1) ... PD 
WHISPERING HOPE—Words 
Hawthorne-Wilmot (B) PBI 
WHISPERING BREEZE 
Del Monte (4) .... PBI 
WILLIAM TELL OVERTURE 
Deiro, Jr. (4) 
WILLIAM TELL OVERTURE 
Deiro, Jr. (5) . PD 
WILLIAM TELL OVERTURE 
Bennett (1) PD 
WILLIAM TELL OVERTURE 
Rossini-Nunzio (4) Wee || 
WONDERING WALTZ 
Blatnick-Yankovic-Trolli MIL 


YELLOW ROSE OF TEXAS, THE 
Rossi (1) ig ee ne 

YOU MADE ME LOVE YOU 
McCarthy-Monaco-Klickmann (3) 
PBI 


50 


60 
45 


40 


40 


50 | 


40 | 


50 


ZIGEUNERWEISEN—Gypsy Airs 
Desarasate-Gaviani (5) ........ PBI .50 


| ZINGARESCA 


(SB ©) pales nae ean Ne 50 


Piano Accordion 
Collections, Studies 


| (Material in parenthesis denotes grade) 


a 


60 | 
| ACCORDIONIST’S ENCYCLOPEDIA 


50 
45 
Be he 


.40 


50 
Be 
-60 


50 


AND FOLK PROGRAM, 


eb 


30 


.40 


.60 


1.00 


-40 


50 


50 


40 


50 


YOU’RE BREAKING MY HEART— 


“Mattinata” 


Leoncavallo-Klickmann (3).. .PBI 
ZACATECAS 

Codina-D, Auberge (2) PBI 
ZIGEUNERWEISEN 

Sarasate-Deiro (4) PD 


50 


50 


oo 


.60 


ACCORDION BAND WORKSHOP 
AM 


eS 2 eee 1.25 | 
ACCORDION, THE | 
SE array eee se PD 2.50 
| ACCORDION MINIATURES 
TS, |) ree ES net eer 1.00 
| ACCORDION TO DANNON 
MN 8 5 socio Keck cdevsna sense 1.25 
ACCORDIORAMA 
Deiro-D. Auberge (6) ............ PD. 7S} 


ACCORDION REPAIRS MADE EASY 
Reuther 


OF MUSICAL KNOWLEDGE 


Rev. Ed. D. Auberge 2.50 


PBI 


| ACCORDION COLLECTION OF 
| LAWRENCE WELK’S RECORDED 
| HITS 


{ 


Aldini . . . Seven Books ........PBI 1.25 
ART OF MUSCULAR & 
FINGER CONTROL 
Gaviani ener. | Me he 
BASS BUTTON PLAY-DAY 
a ce FMC 1.25 
BASS TEK 
Gaviani ait PBI 1.50 
BELLOWS SHAKE, MADE EASY 
D. Auberge (2) ........ ham 1.25 
BIG NOTE SPELLER 
Wilmot; Two Books . are} Gm 
BIVIANO ACCORDION MANUAL 
OF SCALES, ARPEGGIOS 
OO SIR RS en ee PBI 3.00 
BIVIANO ACCORDION 
METHOD, THE 
Biviano (2) ......... SPD 1.25 
BIVIANO ELEMENTARY APPROACH 
| TO SCALES AND ARPEGGIOS 
SPIVIRNOAIOONE .............65s0c0ccsceiss PBI 1.25 
BOLERO BOOGIE ENSEMBLE 
Finckel; Compl. W/S ............PBI 4.00 | 
CALYPSO-LAND 
Deiro, Jr. (Easy) ...... MAR 1.00 
CELEBRATED ACCORDION 
STANDARDS, VOL. I 
Ampco (1) . Seed PD 1.00 
CELEBRATED ACCORDION 
STANDARDS, VOL. II 
Ampco (1) PD 1.00 
CELEBRATED ACCORDION 
STANDARDS, VOL. III 
Ampco (1) ere PD 1.00 
CELEBRATED ACCORDION 
' STANDARDS, VOL. IV 
Ampco (1) Nie AO 
CELEBRATED WALTZ vstehlen ig 
Ampco (2) Pe. 1.25 
CHOPIN FOR THE ACCORDION 
Gaviani ry: ) Gay Ge! 
CLEMENTI SONATINAS 
Gaviani BI 1.50 
COLLECTION OF POLKAS ‘AND 
WALTZES, Book 8 
Yankovic ........ _MIL 1.00 


Floren (Med) jist ©2008 
ALDINI CONSERVATORY COURSE 
FOR THE ACCORDION 


| COMMAND OF CHORDS, SCALES 
& ARPEGGIOS 


D. Auberge (2) 


ra oie PD 1.00 
COMMUNITY SING PROGRAM 

Me OE. AS) cick tein PD_i—«.85 
| COURS D’ACCORDEON 
feet MNS FMS occ as ks a siasaseacdense- PD 1.00 
| CURTAIN TIME 
| D. Auberge .....................4 FMC 1.25 
| CZARDAS ENSEMBLE 
| Gaviani Compl. W/S. ............ PBI 3.00 
| D. AUBERGE SIGHT READING 
| COURSE 
| PD 1.50 
| 


DANCELAND ACCORDION ALBUM 
Castellani- Gurka (2) PD 1.00 
DANCE OF THE BUFFOONS— 
From “Snegourotcha” Ensemble 
Rimsky-Korsakoff-Magnante; 
PBI 


|. ASRS SW Pia Sal eee oe, 4.30 
DARK EYES ENSEMBLE 
Galla Rini; Compl. W/S ........ PBI 1.80 
DOUBLE PLAY; An Idea Book for 
| the Accordion 
SEROU CH aSy): ..6:.05.35.0seasse css HAR 1.25 
| EASTER AT THE ACCORDION 
|: AD eee C2): oa ccicclcce PD 5 
EASY RHTHYM SOLOS 
GN, > 2 Rae eee ROE 80 
EASY VELOCITY ETUDES 
1 ee a aa ee Get Ok ae en PBI 1.50 
ECHOES FROM IRELAND 
Po. ee ee ore yesernr: 1.25 
ECHOES FROM wee 
PR Se cn ere, ace PBI 1.25 
ELEMENTARY TECHNICAL 
EXERCISES 
AO Re aaa ee RNP PBI 1.50 
ETTORE ACCORDION METHOD 
Ettore; Eight Books Each........ PBI 1.25 
EVERYBODY’S FAVORITE AC- 
CORDION METHOD, Book 1 
Estella-Carbone .................... AMS _ 1.00 
EVERYBODY’S FAVORITE AC- 
CORDION METHOD, Book 2 
PstetloCarBone | .....0::..<.65.002. AMS _ 1.00 


FAVORITE CHRISTMAS CAROLS 
PD 


USS ORE | iat & 0 JERR ee epee eee 15 
FAVORITE MELODIES IN 
EARLY GRADES 

Gaviani ....... BI 1.50 
FIRST APPROACH TO ‘THE 
ACCORDION 

ATE a a ae 2D. 85 
FIRST STEPS IN BACH 

CEES CE ACA as Oh Me DR PBI 1.00 
FIRST STEPS IN BELLOWS —", 

EN oe cs ccc creseuhch ae ey 
FIRST STEPS IN lie ae 

ESOS Ite tee Neate ny: PBI 1.50 
FREDDIE FREE REED 

RNG sn a resceaiak Tope PD  .75 
FROM PIANO TO ACCORDION 

JO SE Same saan alee ce PBI 3.50 
FROSINI’S SYSTEM OF 
BELLOWS SHAKE 

| RR aac eo ane mea PBI 2.75 
FUNDAMENTAL TECHNIQUE 
FOR BEGINNERS 

iL AOS IE ae ae. ee PBI 1.25 
GOLDEN TREASURES OF AC- 
CORDION MUSIC, Vol. I 

World Famous Waltzes .......... PBI 1.75 
GOLDEN TREASURES FOR THE 
ACCORDION, Vol. II 

World Famous Marches ........ PBI 1.50: 
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Meet the Baldwin 
Hall of Fame 


(Fifth of a series) 









CLAUDIO ARRAU ALDO CICCOLINI JOSE ITURBI VERA FRANCESCHI 





ENRIQUE JORDA THEODORE LETTVIN BORIS GOLDOVSKY DANIEL WAYENBERG LUBOSHUTZ and NEMENOFF CHARLES MUNCH 


These are but a few of the world-famous artists that choose the 
Baldwin as their concert piano. This unanimous acclaim from 
those most demanding of perfection stands as a noteworthy 
tribute to the Baldwin standard of excellence. 

Why not discover what a Baldwin piano can bring to you. In 
the way of self-expression... personal pleasure...true fulfillment 
of the creative force within you. You'll find the piano, most 
popular of all instruments, opens the door to that special world 
of happiness that music alone affords. 

Let the considered opinion of today’s great artists be your 
guide in selecting the piano for your home. Visit your Baldwin 
dealer soon. Write now for complete illustrated literature to: 
The Baldwin Piano Company, Bldg. M-2A, Cincinnati 2, Ohio. 










Baldwin 


PIANOS * ORGANS 





America’s first family 
in music 
BALDWIN BUILDS: BALDWIN, 
ACROSONIC and HAMILTON 


PIANOS; BALDWIN and 
ORGA-SONIC ELECTRONIC ORGANS 
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Piano Accordion Collections, 
Studies (continued) 


GOLDEN MELODIES FOR THE 


ACCORDION PBI 1.75 
HANON-GAVIANI 

Gaviani PBI 2.25 
HOP, SKIP AND JUMP 

D. Auberge eee EMP 1.25 
HOW TO IMPROVISE ON THE 
ACCORDION 

D. Auberge PD 2.00 
HYMN PROGRAM 

Carrozza (1) PD as 
HYMNTIME 

Klickmann PBI 1.50 
INTERNATIONAL WALTZES 

Deiro-Gaviani-Marceau PBI 1.75 


ISRAEL FOLK SONGS AND DANCES 


Gaviani PBI 1.00 
ITALIAN IN ALGIERS—Overture 
Ensemble 

Rossini-Gaviani; Score . PBI 2.50 
JAZZ SYNCOPATION FROM THE 
BEGINNING 

Deiro, Jr. PD 1.50 
JUBILEE FOLIO, Volume I—Band 

iE. PD 1.00 


D. Auberge (2) 


JUBILEE FOLIO, Volume I—Solo 


D. Auderge (2) ...... PD 1.00 
JUBILEE FOLIO, Volume II—Band 
PD 1.00 


D. Auberge (2) 
JUBILEE FOLIO, 

D. Auberge (2) 
JUKE BOX BALLET—Ensemble 

Morritt-Gaviani; Compl. W/S 


VOLUME Ii—Solo 
ia eae 1200 


PBI 3.40 
LARRY YESTER’S MODERN AC- 
CORDION METHOD, Book 1 
Yester ......... .AMS | 1.25 
LARRY YESTER’S ‘MODERN AC- 
CORDION METHOD, Book 2 
Yester . eee AMS 1.25 


LAST WORD IN BOOGIE WOOGIE 
Gaviani ..PBI 
LAWRENCE WELK FE AVORITES 


1.75 


Floren (Med) : 1.00 
LES CHANTS DE NOEL 

1 | re PD .15 
LET’S PLAY DUETS. 

Tedesco; in 3 Volumes Each . PBI 1.00 
LET’S PLAY LITTLE CLASSICS 

Klickmann; Great Big-Note; in 2 

Wommes Each :...:..:...<<.505.0.5 PBI .85 
LIBERTY BELL—MARCH 

Sousa-Allen; Accordion Band 

(Mod Easy) eee .FOX 2.00 
LITTLE SONGS FOR PLEASURE 

Ettore ..PBI 1.00 
LITTLE VELOCITY 

Gaviani PBI 1.00 


MAGIC FLUTE—Overture Ensemble 


Mozart-Gaviani Score PBI 3.75 
MANHATTAN CONCERTO 

Ettore ..PBI 2.00 
MARCH FAVORITES 

Sousa-Deiro (2) PD 1.25 
MARRIAGE OF FIGARO—Over- 
ture Ensemble 

Mozart-Gaviani; Score PBI 3.75 
MODERN ACCORDIONIST 

Mathews (4) ........... 1.50 
MODERN TECHNIQUE 

|” GEONER SAE SSS PBI 2.50 
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MR. RHYTHM 

Floren (4) . scyscog sheep 20D 
MUSCULAR EXERCISES FOR 
THE LEFT HAND 

Ettore . : PBI 1.00 
MYRON FLOREN “ACCORDION 
METHOD, THE—Book I 

Se | 5 a eee eee RE 4.25 


NEW ADVENTURES IN TIME 
MND I 5s ic ade ipcuccoaececes AM 
OLD FASHIONED REVIVAL HYMNS 
HAWTHORNE (2) 25 
ON THE MALL—March Ensemble 
Gaviani; Compl. With Score ..PBI 
ON THE MALI—March Ensemble 
Goldman-Gaviani; Score ........PBI 
OUR FIRST ACCORDION DUETS 
IN GREAT BIG NOTES 
Tedesco . 


2.40 


3.50 


PBI 1.00 


PAGANI ACCORDION COURSE 
Gaviani-Klickmann: Three Books 
Each PBI 1.50 
PAGANI BASS & CHORD SPELLER 
Wilmot Bek: erase PBI 1.25 
PALMER- HUGHES SACRED BOOK 


1.00 | 


SERENADE, “Eine Kleine Nacht- 
musik,” Ist Movement Ensemble 

Mozart-Gaviani; Compl. With 

ON i rc ot Oh Sear lad PBI 4.55 
SERENADE, “Eine Kleine Nacht- 
musik, 2nd Movement Ensemble 

Mozart-Gaviani; Compl. With 

OS eS eae OA ey est) PBI 
SICKLER: ACC. COURSE, BOOK 
1-2-3-4-5 

Virginia & Van Dee Sickler ....PD 

Each 1.25 


SICKLER: FIRST STEPS IN THEORY 


4.55 


Virginia & Van Dee Sickler ....PD 1.00 
SIX EASY DESCRIPTIVE 
SOLOS FOR ACCORDION 
Snyder; With Sketches and Stories 
BI 1.00 
SONGS OF DEVOTION 
WUMRNNR eo ec ccs ewen es cdots PBI 1.50 
SPEED AROUND THE BASSES 
NNN MD ios hss sooshcxcceassvohness 1.00 
STRAUSS WALTZES 
PBI 1.75 
SWEET AND SWINGY 
D. Auberge (2) . AM _1.00 
SWING YOUR POLKA 
D. Auberge (2) ..... AM_ 1.25 
TECHNIC TUNE-UPS 
Virginia & Van Dee Sickler (3) 
PD 1.25 
THEORY IN COLOR 
Wilmot ......... PBI 1.50 
TICO TICO ENSEMBLE 
Abre-Klickmann; Compl. With 
ee ee ARSE Sea pe yee PBI 3.60 
TOPS IN TECHNIQUE 
RRR Se ees ates PBL 1.50 
TV POLKAS OF MYRON FLOREN 
Floren (4) ............ Moisi oe 1200 
TWELVE TEK SOLOS FOR 
ACCORDION 
TOGESCO | o..65.50:> “PBL 1.25 
TWENTY LITTLE ETUDES 
7 PBI 1.00 
VARIETY PROGRAM 
ROBHIO IT 129 Goo. cievcicceuce. t25 
VICTOR HERBERT MADE EASY 
FOR ACCORDION 
Witkowski (Easy) .............. Wit AS 
VIRTUOSO ACCORDIONIST 
fT are cote 1.50 


WALTZ HITS THROUGH THE 
YEARS, Made Easy for Accordion 
Witkowski (Easy) . .RE 


WORK BOOKS IN MODERN 


1.00 


CHORDS 
Leone-Klickmann; Two Books 
Each .. ll eaten ero iid PBI 1.50 


Xylophone or Marimba 
MIGHTY, LAK A ROSE 


NO. 2 

Palmer-Hughes (2) ................ AM _.90 
PALMER-HUGHES SACRED BOOK 
NO. 1 

Palmer-Hughes (1) .............. AM __ .80 
PALMER-HUGHES RECITAL 
BOOK NO. 2 

Palmer- Hughes (2): tose TOO 
PALMER-HUGHES READING, 
WRITING, RHYTHM NOTE- 
SPELLER 

Palmer-Hughes (1) ...............AM 1.25 
POLKAS MADE EASY FOR 
ACCORDION 

Witkowski (Easy) . ere | MPS fe) 
PRACTICE MADE PLEASANT 

Ettore ......... wives. 100 
PRELUDE IN C# MINOR: Bells 
Of Moscow, Op. 3, No, 2, Ensemble 

Rachmaninoff-Gaviani; ‘Compl. 

5 ee a PBI 2.45 
PROGRESSIVE IDEAS ON 
POP PLAYING 

Mecca. ..... PBI 1.50 
RHYTHMICAL ARTICULATION 

D. Auberge .... saniscr dee. 1550 
RONCHETTO’S EASY & PRO- 
GRESSIVE DUETS FOR YOUNG 
ACCORDIONISTS IN BASS CLEF 

Ronchetto; Playable Either as 

Duets or for the Entire Accor- 

dion Band. 

Playable on Instruments from 12 

Bass to Standard 120 (Easy)..CM_ 1.00 
SACRED HOUR WITH WORDS 

Gaviani ........... siiestvlelavect EON, eS 
SANTA’S SONG SHOP 

D, Auberge (1) fk SR f 
SEDLON CLASS COURSE 
FOR ACCORDION 

Books 1-A, 1-B, 1-C, 1-D 

Sedlon; Class Method (Elem. to 

RIN BEB) os ects seed scctov FOX 1.00 
SEDLON CLASS COURSE AC- 
CORDION BAND BOOK 

Sedlon; Accordion Band (Elem. to 

Mod. Easy) .FOX 1.00 
SEDLON’S TECHNIC AND STYLE 
FOR ACCORDION, BOOKS 1 & 2 

Sedlon (Easy) ....... OK 3B5 | 


Nevin-Peterson; Marimba, Piano 


PCE: .... JC 
Drums 
| ALL-STATE DRUMMER 
Schinstine; Snare Drum Solo 
SMC _ .50 
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Drums (continued) 


BAND AND CORPS, ROLL OFFS 
AND DRILL BEATS 
Percussion Equipment and Tech- 
nique Analysis, Drum Major Sig- 
nals, Swiss Flag Swinging, ba * 


I RS Need te Raple teyeoy 1.50 
BOSS, THE 

Schinstine; Snare Drum Sclo 

SMC __ .50 

CONCERT BASS DRUM, CYM- 
BAL PLAYING 

For Band, Orchestra & Drum 

Corps, Scotch & Rudimental Bass 

Drumming, The Technique of 

Tenor Drumming—Vol. 2 

1 Se RR PBI 1.50 
DRUM AND BUGLE CORPS & 
THE MODERN COLOR GUARD, 
Vol. 3 

Rowland PBI 1.50 


EASTMAN ETUDE 
Schinstine; Snare Drum Solo 
SMC __ .50 
ELEMENTARY SCHOOL BEGIN- 
NER DRUM METHOD 


Ward ...CMP Be ie: 
FORENSIC FANTASY 
Schinstine; Snare Drum Solo 
smc. 50 
LITTLE MITZ 
Schlimovitz; Solo MIL .40 
RIDLEY RIDDLE 
Schinstine; Snare Drum Solo 
a ag 
SIX UNACCOMPANIED SOLOS 
FOR SNARE DRUM 
Colgrass SCH 
SIX UNACCOMPANIED SOLOS 
FOR SNARE DRUM 
Colgrass LG _ 1.00 


SNARE DRUM & DRUM ENSEMBLE, 
THE—Vol. 1 


Rowland . PBI 1.50 
TYMPANI, The—Vol. 5 

Rowland PBI 1.50 
_ 
Miscellaneous 
Instruments 


(Material in parenthesis denotes grade) 


ALPINE SUITE 
Britten; Recorder Trio (Med Dif) 
BH _ 1.00 


AQUAMARINE 


Karel; Bb Bass Clarinet & Piano 
(Med) ... BH __ .60 


BOOK OF CAROLS, A 
Gerrish; Alto Recorder & Piano 


i ae rears fee per oe Fak AMP 1.00 
BUGLE CALLS A-PLENTY 

Lavalle; Drum & Bugle Corps (4) 

STA 2.00 

ETUDE CAPRICES 

Redman; Solo Studios For Sax or . 

Clar, with Piano Acc. (B) .....GA —.90 

PING AUC. siti isd 1.50 | 
EVERYBODY’S FAVORITE ‘RE- 
CORDER SOLOS, No. 98 

DON oie rinse ee AMS 1.50 
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FINGERBOARD EAR-TRAINING 
Carabo-Cone; String-Technique, New ap- 
proach for Violin, Viola, Cello 


| Instrumental Ensemble 


(Material in parenthesis denotes grade) 


ALLEGRETTO SOMBREOSO 
For Flute, English Horn or Trum- 
pet or Basset Horn, 3 violins & 
Piano 
Ives (4-5) Score & Pts..........PER 
AND MR. TORTOISE WINS THE 
RACE—From “The Fable of the 
Tortoise and the Hare,” Suite No. 1 


2.00 


Gillis; Woodwind Quintet...... MIL 

Complete—3.00; Parts 50 
ANITA-TANGO 

McKay; Cornet or Saxophone 

Trio with Piano Acc. (3) BA - 1.25 
APHORISMS—12 

Erbse; Flute, Violin, Piano = 

CE)... hickieeatic FP 2.50 
AS IT FELL UPON A DAY 

Copland; Flute, Clarinet & Sopr. 

(Dif) BH 1.50 


| AUBADE 


Horn, 
CFP 


Andriessen; 2 Trumpets, 
Trombone (Med Dif) 


Score 1.00; Set of Parts 2.00 
BABILLAGE 

Walker; Cornet Trio, with Piano 

Acc. (2) . oe BA 1.00 
| BALLET SUITE 

Townsend; 3 Clarinets (Med Dif) 

CFP 2.00 

BLUE MOON 

Rodgers-Hart-Bradford; Brass En- 

semble ...... ROB 2.00 
BOOK OF CLARINET DUETS 

Lawton; 2 Clarinets & Piano 

(Easy) OUP 
Piano Score—2.25; 2 Solo Parts 85 
| BR’ER RABBIT DREAMS 

From the Fable of the Tortoise 

and the Hare Suite No. 1 Gillis; 

Woodwind Quintet .............. MIL 

Complete—2.00; Parts . me 
| BRIGHT EYES 

Finlayson; Trumpet Trio & Piano 

(Med) : BH 1.00 


CANTARI ALLA MADRIGALESCA 


CRM _ 1.00 
| GAME OF FINGERBOARD 
Carabo-Cone; String Technique 
for violin, Viola, Cello.......... CRM _ 2.00 
KITTY KAPERS 
Napoleon-Formicella; Solo For 
a OU Gees ns cthcsalccens GA _.75 
LITTLE RECORDER BOOK 
Persichetti; Recorder . a 1.00 
MELODY WAY TO SYNCOPA- 
TION 
Huffnagle-Gornston; A Series of 
Books For All Instruments For 
Private or Class Teaching; Melo- 
dic & Correct Piano Acc. It 
Desired; Studies sned Be Played 
PS Os SO. Poss cock ccs cade yes a 
Instrument Book.......Each 1.00; 
Piano Cond—1.50 
NEW RECORDER TUTOR, THE— 
Book 1 
Goodyear; Recorder Study...MIL — .75 Malipiero; String Quartet (Med 
Dif) CFP 
PARTITA EX VIENNA | Pocket ‘Score—2. 00; Set of Parts 3.00 
Wasner; Recorder with Harpsi- CANTICLE III: STILL FALLS 
chord or Piano ..... .. SCH THE RAIN 
PLAYING WITH CHORDS Britten; Tenor. Horn & Piano 
Gornston & Paisner; Basic Chord (Dif) BH 3.00 
Studies For Trumpet, French CEREMONIAL FANFARES 
Horn, Eb Horn, Bar. etce......FOX 1.00 4-Royalty, Parliament, The Serv- 
PLAYING WITH CHORDS ices, The Colours 
Gornston — Paisner; Basic Chord Catelinet; 4 B-Flat Trumpets or 
Studies for Clarinet, Flute, Oboe, 4 B-Flat Cornets (Med Dif) CFP 1.00 
Saxophone, Violin, Piano, Xylo- CHASE, THE 
phone, Guitar, Accordion, etc. Filas; Flute Trio with Score. ROB 
FOX 1.00 Complete—1.50; Parts 25 
‘ CINDY 
SERENADE ESPAGNOLE Dorn-Kan; Sax. Clar, Xylo with 
Bizet-Maganini; Solo Arrgts. For Pia. (C) GA  .60 
FI., Ch:. CRT. with Piano (3) | CONCERT PIECE 
EM 60 Eastman-Phillips; Bassoon & Strings 
SEVEN SONGS FOR THE (Dif) . CF 1.25 
HARPSICHORD 
A CONCERTO, Op. 53 
Hopkinson ..... MA 4.50 Riegger; Piano. & Woodwind 
Quintet (Dif) AMP 6.50 
VOCALISE 
Rachmaninoff-Maganini; Solo Ar- 
rgts. For Various Instruments. 
with Piano (2).... EM __—«.60 


CONCERTINO IN C DIVERTIMENTO 
Haydn-Weismann; Piano, 2 Vio- 
lins, Bass, Cello and Bass (Easy) 

CFP 

CONCERTINO IN E FLAT, Op. 7, 

No. 5 
Bach; Piano Solo and Strings with- 
out Viola (Med Dif) Pan & 3 a 
Score and Parts—2.00; Strings 

CONCERTINO IN E-FLAT 
Abel; Piano, 2 Violins, Cello, 2 
Flutes, Viola, Bass, Ad Lib. 
(Easy) ...... et iy 
Score & Parts—2.00; ‘Flutes, Vi- 
ola, Each .60; Strings Each 


1.50 


50 


40 


| CONCERT REPERTOIRE 


Koepke-Frank-Cofieid-Johnson- 
Walters-Gower-Irons-Voxman- 

Holmes; Brass Ensemble Collec- 

tion; Brass Sextet (C) ee 

Parts . Ea. .75; Full Score 2.50 


CONCERTO FOR CLARINET & 
STRINGS 
(Dif) ... .OUP 
Study Score—$2.25; Clarinet Solo 
Part Only 
CORTEGE 
Holland: 4 Cellos or 4 Bassoons 
(Med Dif) ee 
Score & Parts 5.00 
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Instrumental Ensemble 


ENGLISH INSTRUMENTAL MUSIC 
OF THE 16TH AND 17TH 


| CENTURIES 


(continued) 
CORTEGE 
Walker; Flute Trio, with Piano 
Acc. (3) ; BA 1.25 
DANCE CARICATURES , 
Douglas; Flute, Oboe, Clarinet, | 
Bassoon, Horn (Med Dif)...CFP 4.00 
DANCE IMPROVISATION AND 


FUGUE Op. 3 
Townsend; Flute, 
corder or Piccolo, 


Soprano Re- 
Piano (Med 
eee 


Dif) 1.25 
DANCER, THE : ; 
McKay; Flute Trio, with Piano 
Acc. (3) BA 1.25 
DANCES FROM JACOBEAN 
MASQUES 
Newman; 4 Recorders (Med) 
AMP _ .60 
DIRGE 
Starer; Brass Quartet; 2 BBb 
Trumpets, 2 Trombones (Adv) 
PR 2.00 
DIVERTIMENTO, Op. 61, No. 5 
Hovhaness; Oboe-Clarinet; Clar- 
inet; Horn-Clarinet; Bassoon-Bass 
Clarinet (Med Dif) CFP ie 


Score and Parts . 


DIVERTIMENTO IN B- FLAT, Oe. 51 
Hess; Flute, Oboe, Clarinet, Bas- 


soon, Horn (Med Dif) CEP 3.00 
DIVERTIMENTO, Op. 46 
Flothuis; Clarinet, Bassoon, Horn, 
Viola, Bass (Med Dif) ........CFP 
Score—2.00; Set of Parts 4.00 
DIVERTIMENTO 
Sheinkman; Clarinet, Trumpet, 
Trombone, Harp (Med Dif ..CFP 
Score and Parts . 4.00 
DIVERTIMENTI 
Mozart; 2 Violins, Viola, Cello or 
String Orchestra sanskede bkced CFP 2.00 
Set Strings—Each Boe esis sles .50 
DOUBLE OR QUITS 
Watters; Duet for Two Cornets & 
Piano (Med) ne oe 
DUO 
Berger; Oboe and Clarinet (Med 
AOA AR eRe ee CFP 2.00 
DUO 
Van Delden; pieseind — (Med 
Uy ae ...CFP 3.00 
DUOGRAMS 
Raphling; Two Saxophones (3) 
Gey pe) 
DUO, Op. 25 
Bauer; Oboe and Clarinet (Med 
Dif) A Sheil, SON CFP 2.00 
DUOS 5 
Stevens; 2 Cellos (Easy) .....CFP 2.00 
EIGHT BY EIGHT—Variations on 
a Theme of Milhaud, Op. 3, No. 1 
Townsend; Flute-Soprano Record- 
er or Piccolo, Trumpet, Clarinet or 
Oboe, Cello-Bassoon, Piano (Med 
BED Brant ih Rahs ks ys CFP 2.00 | 
EIGHT PSALMS 
Schutz-Katz; 4 Recorders (Med) 
AMP _ .60 


ELEMENTARY SCHOOL BEGIN- 
NER BAND WOODWIND ENSEMBLE 


Ward Ss Amer. ~ 385 
EL EMENTARY SCHOOL BEGIN. 
NER BAND BRASS ENSEMBLE 

BP cab sca 5 fopxcsiess eric anehas CMP _ .85 
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From Manuscripts in The New 
York Public Library. Vol. 1-9; 
Fantasies 
Byrd-Bull-Ferrabasco-Jenkins-Ives- 
Beck; String Quartet or String Or- 
chestra (Med Dif) CFP 
Score—3.00; Set of Parts—4.00; 
Strings—Each pore a ee 
ENGLISH INSTRUMENTAL MUSIC 
OF THE 16TH AND 17TH 
CENTURIES 
From manuscripts in the New 
York Public Library. Vol. II; 
Suites from Consort Music 
Locke-Beck; String Quartet or 
String Orchestra (Med Dif)..CFP 
Score—3.00; Set of Parts—4.00; 


PRM NND cess vrceasassestccssecsors OM 
EVENING IN PARIS 

2 Flutes, 2 Clarinets, 2 Oboes (2- 

BF 4 Led PEGE Mae eres, E is 
FANFARE FOR THE COMMON 
MAN—From “Ten Fanfares” 

Copland; Bb Trumpets, F Horns, 

Trombones, Tuba, Timpani, Per- 

cussion (Med Dif) . .BH 2.50 
FANTASIA FOR BRASS CHOIR 
& TYMPANI 

Ward; Brass & Tympani ioe 

Dif) . MC 

Score—2. 50; Score and ie eo 5.50 
FANTASIA IN 3 PARTS UPON A 
GROUND 

Purcell; 3 Violins, Cello, Piano 

Ad Lib. (Med Dif) ................ CFP 

Score and Parts—3.00; dncitteutlial 

Each .60 
FANTASY 

McKay; Brass Sextet (3) ........BA 2.00 
FIRST LITTLE SERIOUS PIECE 
FOR WIND QUINTET 

Revueltas; Piccolo, Oboe, Trum- 

Te Clarinet, Baritone Saxophone 

‘CE. Reset tS Olay a ee ore so 

Score—I. 50; Set of Parts ............. 1.50 
FIVE CARNIVAL SONGS OF THE 
SIXTEENTH CENTURY 

Del Giovance-Davenport; 3 Re- 

corders (Med) .................... AMP _ .60 

| FIVE PIECE COMBO—From “Gone 
with the Woodwinds,” Suite No. 3 

Gillis; Woodwind Quintet...... MIL 

Complete—2.50; Parts .................. 50 
FLUTE CONCERTO IN F 

Vivaldi; Solo Flute and String 

Quartet (Med Dif) ................ CFP 

Ok | a re 4.00 
FOUR OF A KIND 

Filas; Clarinet Quartet with Score 

ROB 1.50 
FOUR OF A KIND 

Scarmolin; Clarinet or Flute 

Quartet, Unace. (2) ..............:. BA 1.50 
FROLIC IN B-BOP, A—From 
“Gone with the Woodwinds,” Suite 
No. 3 

Gillis; Woodwind Quintet......MIL 

Complete—3.50; Parts ..... .60 

| FUN FOR 4 STRINGS 

Ruegger; 3 Violins & Piano Score 

EY - 1.25 

Parts—Each 29 
GAVOTTE 

Wesley-Dawn; Woodwind we 

(Med) ..... BH 1.00 
GOLDBERG VARIATIONS 

Bach-Johnson; Oboe, Flute, Clari- 

net, Bassoon (Med Dif).......CFP 2.00 


GOTHAM COLLECTION OF DUETS 


Kaplan; 2 Clars., Fl. or Ob. & 
Clar., 2 Fl. or 2 Ob (3) 
ONC BS GRR UR EDA Ne) JS 1.50 


GRAND QUARTET IN A MAJOR 
Gabrielski; Four Flutes (5)...EM 
«ORE. | RRB SiN Stats Perse Sinkard ee cia tse a aN 

GUITAR QUARTET IN G MAJOR 
Schubert-Kinsky-Marx; Flute or 
Violin, Viola, Cello, Guitar a. 
Dif) nha ..CF 


3.50 


3.00 


HARP CONCERTO IN A MAJOR 
Dittersdorf-Pilney; Harp Solo, 
Strings, 2 Oboes, 2 Horns (Med 
Dit). . CFP 
Full Score—7.50; Harp Part—3.50; 
Orch. Parts—without Solo Pt.— 
10.00; Strings—Each 

HOLIDAY FOR WOODWINDS 
Nichols, Score & Parts LG 

HOLIDAY FOR TROMBONES 
Rose; Trombone Trio (Med) 

BVC 

IN A LITTLE SPANISH TOWN 
Louis-Y oung-Wayne-Bradford; 
Brass Ensemble 3 ..FE 


INTERMEZZO 
Kesnar; Brass Quartet, 
High School 
LADY OF SPAIN 
Jarcho-McCathren; Clarinet Choir 
(4) 
LE TOMBEAU DE RAVEL 
Escher; Flute, Oboe, Violin, Viola, 
Cello, (Med Dit) ....::.......... CFP 
LE TOMBEAU DE RAVEL 
Escher; Flute, Oboe, Violin, Viola, 
Cello, cuacinaseaint Piano (Med 
APH) ches. CFP 


LEGEND 
Rowley; Solo Violin, iia Piano 
(Med Dif) . EP 
Score and Parts—3. 50; ‘Strings— 
Each 
LORD’S PRAYER, THE 
Malotte-Beeler; Brass Sextet..SCH 


LYRIC POEM 
McKay; Flute Trio, Unacc. (3) 
BA 


3.00 


1.50 


2.00 


6.00 


6.00 
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LYRIC WALTZ SUITE FOR 
WIND QUARTET 
Jones; Flute, Oboe, Clarinet, Bas- 
soon (Med Dil) ....:......::..c0.02 CFP 
Pocket Score—1.25; Score and 
a irae ROR EG coe Panne eee 


| MARCH, CHORALE AND FUGUE 


Werle; Brass Quartette (3).....EM 1.00 
MARCHE PETITE 

Walker; Brass Sextet (2) ........ BA 1.50 

| MELODY METHOD FOR PRE- 
INSTRUMENTS 

Perkins; Tonette, Recorder, Song 

ye | LO. 5, i ae ne cee cr . 50 
MOTO PERPETUO 

Paganini-Tustin; Flute, Oboe, Bb 

© OES oi oils C2 ease JS 2.50 
NARRATIVE SKETCH 

McKay; Brass Sextet (3) ....... BA. 1:75 
NONET 

Gilse; Oboe, Clarinet, Bassoon, 

Horn, String Quartet, Bass (Med 

Lig Rae LEE tn ee Perv ie CFP 

Score—2.50; Set of Parts.............. 12.50 
NONET IN F, OP. 31 

Spohr; Flute, Oboe, Clarinet, Bas- 

soon, Horn, Violin, Viola, Cello 

iS COS 1 3 RRR A epee eta CFP 6.00 
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The First Fine Home Organs 
Without a Luxury Price! 


Thomas 


ELECTRONIC ORGANS 


THE SPINET (Model G) has dozens of selling features 
that make it the equal of organs costing hundreds of 
dollars more... 

VARIABLE VOICE CONTROLS—A Thomas exclu- 
sive! Gives thousands of musical effects . . . diapason, 
reed, flute, horn and string. 

EXCLUSIVE SOLO CONTROL—Two-manual per- 
formance from a single four-octave keyboard, F 


through F. 
PEDAL BASS—13-note, C through C, 16-foot pitch 
radial arc. 
Model G o: 
aa STYLES AND FINISHES—Traditional Mahogany, 
Retail Price Only Provincial Maple, Modern Limed Oak, Contemporary 


$ & Walnut, Functional Modern Ebony. Hand rubbed. 

& b= ] if OTHER FEATURES: Variable vibrato, expression 
i] f pedal, earphone outlet, hi-fi tone cabinets available. 

Bench extra Weighs only 130 lbs. . .. ideal for home demonstration. 


NEW—THOMAS TWO-MANUAL! 


Unquestionably America’s biggest value in two-man- 
ual organs. The new Model H-z2 is designed for the 
most exacting professional or amateur. Features not 
found on organs costing thousands of dollars. 
PRESET CONTROLS — Gives effect of 3 variable 
controls for diapason, trumpet, flute, string, oboe, reed 
and vox humana voices. 

EXCLUSIVE REPETITIVE PERCUSSION—Repeats 
tones of depressed keys when another key is struck. 
Variable attack and decay! 

EXCLUSIVE DIAL-A-TONE VOICES — Individual 
controls make mixing voices a new thrill. 
EXCLUSIVE VARIABLE VIBRATO— Individual for 
Swell Manual, Great Manual, and Preset. Infinite range 
of tonal colors. 

EXCLUSIVE SINGLE-SWEEP TABS— Combines 
advantages of rocker and conventional tabs. Cancel 
all with one sweep, reselect quickly. 

OTHER FEATURES: 12 True-Organ Voices, dual 
expression pedals, variable bass and many more. Mag- 
nificent Cabinetry in Traditional Mahogany, Contem- 
porary Walnut, Modern Limed Oak. 






LOE DERTET IT TI wevaTs 





Model H-2 
Retail Price Only 


Bench available Also available Model H-1 and Model K (not illustrated). 


"For the Sweetest Profit in Musie» 
Chomas : 


aLeCTRONIC For full details write Thomas Organ Company, a Division of Pacifie 


cP re Mb Ee Mercury Corporation, Sepulveda, California 
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Instrumental Ensemble 
(continued) 


OCTET 
Badings; Clarinet, Bassoon, Horn, 
String Quartet, Bass (Med Dif) 
CFP 
Score—2.50; Set of Parts ........... 
OCTOBER MOUNTAIN, OP. 135 
Hovhaness; Percussion Sextet (Med 


Dif) ....CFP 
Score & Parts 
OVERTURE AND DANCES 
FROM RODRIGO 
Handel-Lewis-Cranmer; Chamber 
Orch. (Med) OUP 


Score—3.50; Parts—.75 & 85; 
Keyboard 


PARADE; 3 PERCUSSION 
PLAYERS 


Gould .... .G&C 
Score & Parts 
PASTORALE 
Andriessen; Flute, Violin, Piano 
(Med Dif) Wee ey 
PASTORALE 
Zagwijn; Flute, Oboe, Piano (Med 
Dif) PEs CFP 


PAVAN AND GALLIARD 
Byrd-Krainis; 6 Recorders (Med) 
AMP 
PAVAN AND DANCE 
Rowley; Oboe or Flute & Piano 
(Med) sss eee 


PETITE SUITE: Whimsy-Lament- 
Chit-Chat 
Erickson-Waln; 4Bb Clarinets & 
Sc. (V-VI) CU 


PETITE SUITE 
Scarmolin; Flute or Clarinet Trio, 
Unacc. (2) ; 

PIANO QUINTET 
Palmer; 2 Violins, 
Piano (Med Dif) 

PIANO QUINTET 
Martinu; Piano & String Quartet 
(Dif) AMP 

PIECES 3 
Stevens; Bassoon or 
Piano (Med Dif) 

PRELUDE & ALLEGRO 
McKay; Brass Sextet (3) BA 

PRELUDIO Y ALLEGRO FOR 2 

VIOLINS 


Viola, Cello, 


CFP 


Cello and 
CFP 


Ardevol (4-5) SO 
QUARTET No. 7 

Paganini; Violin, Viola, Cello, 

Guitar (Med Dif) ee 
QUARTET 

Mulder; Oboe, Bassoon, Cello, 

Harp (Med Dif) CFP 

Score—1.50; Set of Parts 
QUARTET IN F. OP. 44 

Nielsen; 2 Violins, Viola, Cello 

(Med Dif) CFP 


QUARTET REPERTOIRE 
Johnson-Dietrich-Cofield-Koepke- 
Ostransky-Walters-Irons-Voxman; 
Cornet or Trumpet Quartet & Full 
Score RU 
Cornet—.75; Full Score 

QUICK AS A WINK 
Filas; Flute Trio with Score. ROB 
Complete—1.50; Parts ... 

QUINTET IN E FLAT, OP. 16 
Beethoven; Oboe, Clarinet, Bas- 
soon, Horn, Piano (Med Dif) 

CFP 

QUINTET IN D. OP. 91, No. 3 
Reicha; Flute, Oboe, Clarinet, Bas- 
soon, Horn (Med Dif) CFP 
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8.00 


6.00 


.60 


mY 


17> 


1.00 


3.00 


4.50 


3.00 


QUINTET 
Essex; Flute, Oboe, Clarinet, Bas- 
soon, Horn (Med Dif) CFP 4.00 
QUINTET 
Medtner; Piano Quintet (Dif) 
CFP 


Score and Parts 6.00 
QUINTET #2; WIND QUINTET # 1 


Badings; 2 Trombones, Horn, 

Trombone (Med Dif) Ree © os 

Score—1.00; Set of Parts ............ 2.00 
QUINTET, OP. 13 

Flothuis; Flute, Oboe, Clarinet, 

Bass Clarinet, Bassoon (Med Dif) 

CFP 

Score—1.50; Set of Parts ............ 4.00 
QUINTET—1952 

Heiden; French Horn & String 

uartet: (000) <.:.5.0.5.5.4.-.1 Ae 

Miniature Score—1. 50; Set of 

ER tS reer a ask sens ONO 
QUINTET. FOR CLARINET» 

Diamond; 2 Violas & 2 Violon- 

cellos (5) . SO 

Score—3. 25; “Set of Parts 4.75 
QUINTET 

King; Oboe Concertante, Flute, 

Clarinet, Bassoon, Horn (Med 

Dif) . ieee 

Score—1. 50; “Set of Parts ............ 4.00 
QUINTET 


Pijper; Flute, Oboe, Clarinet, Bas- 

soon, Horn (Med Dif) ..... JGFP °3:50 
QUINTET No. 2 

Van Praag; Flute, Oboe, Clarinet, 

Bassoon, Horn (Med Dif)....CFP 


Score—1.50; Set of Parts ............ 4.00 
QUINTET FOR PIANO AND 
STRINGS 

Persichetti; Piano Quintet and 

Strings .... a EV 6.50 
QUODLIBET ON “AMERICAN 
FOLK TUNES 

The Fancy Blue Devil’s Breakdown 

Dahl; 2 Pianos, 8 Hands (Med 

Dif) chore. 3300 
RICERCARE 

Palestrina; Oboe, Clarinet, Bas- 

soon, Horn (Med Dif) CFP 2.00 
RONDO IN F 

Beethoven-Taylor; Woodwind Quin- 

tette—Flute, Oboe, Clarinet, Horn, 

Bassoon & Sc. (II-III) . 1,50 
ROUND AND ROUND SHE GOES 

Filas; Flute Trio with Score..ROB 

Complete—1.50; Parts .. iG 29 
SALEM STRING QUINTETS, 6 

Peter-David; String Quintet (Med 

Dif) CFP 

Full Score....5 00; Set of Parts 6.50 
SCHERZO 

Scheurer; Brass Choir and Tim- 

pani, 2 Trumpets in Bb, 2 Horns 

in F, 2 Trombones or Baritone 

instead of 2nd Trombone, Timpani 

High School & College) PR 3.50 
SEA SPRAY 

McKay (D) Score EV .75 

Part ..... 35 
SECOND LITTLE SERIOUS PIECE 

For Wind Quintet: Piccolo, Oboe, 

Trumpet, Clarinet, Baritone Saxo- 

phone 

eeaitien: (3-4) .... : SO 

Score—.75; Set of Parts 1.00 
SELF PORTRAIT — From “Three 
Sketches,” Suite No. 2 

Gillis; Woodwind Quintet .. MIL 

Complete—2.50; Parts 50 
SEPTET 

Pijper; Flute and Piccolo, Oboe 


and English Horn, Clarinet, Bas- 
soon, Horn, Bass, Piano ‘(Med 
RS aie eda hea tae Seren CFP 
SEPTET 
Barrren; Flute, Oboe, Clarinet, 
Bassoon, Horn, Violin, Bass (Med 
Dif) CFP 
Score—2.00; Set of Parts ......... 
SEPTET IN D MINOR, Op. 74 
Hummel; Flute, Oboe, Horn, Vi- 
ola, Cello, Bass, Piano (Med Dif) 
CFP 
SERENADE CONCERTANTE 
Berger; Violin, Flute, Oboe, Clari- 
Net, Bassoon Soli & Orch. (Med) 
Dif) CFP 
Pocket Score—2.00; Full Score & 
Parts on Rental 


6.00 


4.00 


6.00 


SERENADE FOR 5 INSTRUMENTS 


Shifrin; Oboe, Clarinet, Horn 
Viola, Piano (Med Dif) ........ CFP 
SERENADE IN G—Eine Kleine 


Nachtmusik 

Mozart; String Quartet or String 

Orch; (Med Dif) CFP 

Score—.50; Set of Parts ............ 
SERMONETTE — Southern Style, 

From “Three Sketches,” Suite No. 


2 

Gillis; Woodwind Quintet .... MIL 

Complete—3.00; Parts ................. 
7 INVENTIONS 

Bach-Johnson; Oboe, Flute, Clari- 

net, Bassoon (Med Dif)........CFP 
SEVEN MINIATURES FOR 
CLARINET QUARTET) 

Schumann-Simon (Med) . 

a a 
SEXTET 

Pijper; Flute, Oboe, Clarinet, Bas- 

soon, Horn, Piano (Med Dif) 


.. er 


CFP 
SEXTET IN D MAJOR, Op. 110 
Mendelssohn; Violin, 2 Violas, 
Cello, Bass, Piano (Med Dif) 
CFP 
SHADOWS — From “Three 
Sketches,” Suite No. 2 
Gillis; Woodwind Quintet ... MIL 


Complete—2.00; Parts 

SICILIANO 
McKay; Flute Solo or Trio, with 
Piano Acc. (2) ..... BA 

SINFONIA, 1949 
Heiden; Woodwind Quintet (Dif) 

AMP 
Miniature Score 
Set of Parts . 

SIX CELEBRATED SONATAS 
Devienne-Maganini; Two Flutes or 
Two Oboes or Two Clarinets (6) 

EM 


SIX DUET ETUDES 
Tulou; 2 Flutes (6) 
SIX EASY DUETS 
Berbiguier; Two EB ene 
(5) EM 
6 DUOS 
Stamitz; Violin and Cello Poo 
Dif) 
6 HORN QUARTETS 
Tcherepnin; 4 Horns (Med Dif) 


EM 


CFP 

Score and Parts ; 
SIX SHORT PIECES 

De Haan; 3 Trumpets, 3 Trom- 


bones (Med Dif) . PP 

Score—2.50; Set of Parts ............ 
SIX SHORT PIECES 

De Haan; 3 Trumpets, 3 Trom- 

bones (Med ij oes ..CFP 

Score—2.50; Set of Parts 6 


4.00 
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5.00 


5.00 


a Se] 


3.00 


) 
ta 
So 


2.50 
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instrumental Ensemble 
(continued) 


SONATA NO. 1 
Purcell-Dart; Two Violins, Cello, 
and Piano (Med) GMC 
Score—2.00; String Parts Each .... 


SONATA PIANOFORTE FOR 

DOUBLE BRASS CHOIR—From 
“Sacrae Symphoniae, 1597” 
Gabrieli-Stein; 2 Trumpets, 2 
Horns, 4 Trombones, 3 Trom- 
bones, Tuba (Med Dif) 
Score—2.00; Set of Parts....4.00; 
eas a an a Para ER een Seo 

No. 1 and 2 


SONATA, Op. 21, 
Carulli; Violin and Guitar (Med 


1 RIA Sa eae toes Bre tes CFP 
SONATAS, Nos. 4, 5, 6 
Rosenmueller; 2 Violins, Cello 
Bassoon, Piano, Cello II—Bass 
Ad Lib (Med Dif) ................ CFP 
SONATINA 
Flothuis; Trumpet, Horn, Trom- 
Bone (ed THT)... cicsesccsel CFP 
STREAMLINED DUETS 
Huffnagle; For 2 Trpts, 2 Clar., 
D WSONERG RR) 220 -ccksesscsess .GO 


STRING QUARTET No. III 
Schuman—MMI Score ..... 
Parts, Violin I, II, Viola, Violin- 
Cello ANE 

STRING QUARTET No. p 
Villa-Lobos; String Quartet (Dif) 

AMP 
Miniature Score — 2.50; Set of 
Parts ay 

STRING QUARTET No. 7 

Villa-Lobos; String Quartet Food 


Set a 


Miniature Score — 3.00; 
Parts ... 


STRING QUARTET, ‘ie 4 
Villa-Lobos; String Quartet (Dif) 
AMP 


Miniature Score — 2.50; 
Parts 


STRING QUARTET No. 1 
For 2 Violins, Viola and Violon- 
cello 
Santa Cruz: (5-6) 
Score—3.00; Set of Parts 
STRING QUARTET. No. 9 
For 2 Violins, Viola and Violin- 
cello 
Villa-Lobos; (5) SO 
Score—3.25; Set of Parts 
STRING QUARTETS, Nos. 
Wesley; String Quartet (Easy) 
CFP 


Set of 


PER 


a 


“~s 


Scores—.60; Set of Parts 


STRING QUARTET No. 1 
Delden; String Quartet (Med Dif) 
CFP 

Score—2.00; Set of Parts 

STRING OUARTET, No. 3 
Landre; String Quartet (Med Dif) 


CFP 
Score—2.00; Set of Parts 
STRING QUARTET 
Usmanbas; 2 Vlins., Vla., & Vcl. 
(Dif) BH 
SUITE 
Townsend; 2 Violas (Med Dif) 
CFP 
SUITE 
Stevens: Clarinet or Viola and 
Piano (Med Dif) ................. CFP 
SUITE 
Seeboth; 4 Trumpets, 3 Trom- 
bones (Med Dif) ... CFP 
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4.00 


4.50 


4.00 


4.00 


4.00 


3.00 


5.00 


| SUITE, Op. 80 


| With The Woodwinds,” 


SUITE, Op. 99 
Hovhaness; Violin, Piano, Percus- 
sion (Med Dif) CFP 


Pisk; 2 Flutes (Med Dif) ....CFP 


| SUITE, Op. 82 
50 | 


Peeters; 4 Trombones (Med pod 2 


Score and Parts 


SUMMER MUSIC 
Barber; Woodwind Quintet 


SCH 


| SYMPHONIC TRIOS—QUAR- 
TETTES, Vols. 


lL &2 
3 & 4 Trumpets or 3 


Mancini; 
ee GDN 


Trumpets & Trombone 


TAKE FIVE BLUES—From “Gone 

Suite No. 3 

Gillis; Woodwind Quintet ....MIL 
Complete—2.00; Parts ........ 

TEMPTATION 
Freed-Brown-Bradford; Brass En- 
semble ROB 

THEY’RE OFF—From “The Fable 
of the Tortoise and the Hare,” 
Suite No, 1 


Gillis; Woodwind Quintet ....MIL 

Complete—3.00; Parts ... 
THREE CONCERT DUETS 

Klose; Two Clarinets (5) ......EM 


4.00 | 


TRUMPET SHALL SOUND, THE 
Handel-Swayzee; Bar., Trumpet 
& Piano, also Other Brass Duets 
(4) EM 


| TWO PRACTICAL CATS 


2.50 | 
| TWO’S COMPANY 


50 


2.50 


THREE NAUTICAL CHARACTERS 


Woodwind Quartet or 


McKay; 
BA 


Woodwind Quintet (3) . 
Quartet—1.50; Quintet 

THREE PIECES 
Strategier; Oboe, String Quartet 
(Med Dif) ..... CFP 
Score—2.00; Set of Parts 

3 STRING TRIOS, Op. 32 
Haydn-Sandberger; Violin, Viola, 


Cello (Easy) CFP 
TIRANNA 

Forestier; Brass Quartet (4) ._EM 
TRES AMIGOS 

McKay; Cornet or Saxophone 

Trio, With Parts (2) ................BA 
TRIO 


Hanna; Flute, BB CL. & BSN (4) 
JS 


TRIO BRILLANT, Op. 58 
Kummer; 3 Flutes & Score V-VI 
CU 
TRIO BRILLANT, Op. 58 
Kummer; 3 Clarinets & Score V- 
i ae < if CU 
TRIO D'ANCHES, Op. 4 
Escher; Oboe, Clarinet, 
(Med Dif) 
Score—1.50; Set of Parts 
TRIO FOR VIOLIN, VIOLA & 


Bassoon 
CFP 


VIOLONCELLO (5-6) . SO 
Score—2.00; Set of Parts 
TRIO IN G 
Lilburn; Violin, Viola, Cello (Med 
Dif) CFP 
TRIO No. 1 
Andriessen; Flute, Oboe, Piano 
(Med Dif) CFP 
TRIO No. 4 
Badings; 2 Oboes, English Horn 
(Med Dif) . CFP 
Score—1.50; Set of Parts . 
TRIO No. 2 
Zagwijn; Flute, Oboe, Clarinet 
(Med Dif) . CFP 
Score—1.50; Set of ‘Parts 
TRIO, Op. 80 
Peeters; Flute, Clarinet, Bassoon 
(Med Dif) CFP 


Score & Parts 


HY os 


4.00 


2.00 


1.00 


1.00 | 


nN 
“I 
wn 


2.50 


3.00 


Searle-Speaker; Flute, Cello & 
Guitar Gb) *.........;.:.:.. ..OUP 
Study Score—2.25; Instrumental 
Parts, Rental 


Kraft; For 2 BB Clarinets, Unacc. 
BH 


oy sakes cogessecpsstingeciceees 1.50 
| TWO TONE POEMS 
Macdowell- — Clarinet —e 
Tae & eee : BA 1.50 
UPON ENCHANTED GROUND, 
| Op. 90 No. 1 
Hovhaness; Flute, Cello, — 
Tamtam (Med Dif) ..... .CFP 
Score and Parts ................. 3.00 
| VALSE SCHERZO 
Walker; Clarinet Quartet (2) .BA 1.50 
VOCALISE 
Rachmanioff-Maganini; Duet — 
Arrgts. for Various Instruments 
With Piano (2) Ree i .75 
WILL O’ THE WISP 
Scarmolin; Woodwind Quartet 
9. 5) een Bes eae”, ee 
WIND QUARTET 
Riisager; Flute, Oboe, Clarinet. 
Bassoon (Med Dif) CFP 
Pocket Score—2.00; Set of Parts 3.50 


WOODWIND QUARTET IN C MAJOR 
Berger; Flute, Bassoon, Clarinet, 
Oboe (Med Dif) CFP 


Score—I1.50; Set of Parts .. 3.50 
YOU CAN PLAY 
Sterrett-Wilkinson (Easy) cy: Fo 
String Orchestra 
| (Material in parenthesis denotes grade) 
| BACH FOR STRINGS 
Bach-Clarke; for String pane - or 
String Orchestra SCH 
| BOURREE 
Mouret-Douglas; Ad Lib Piano & 
Woodwind (2) FOX 1.50 
CONCERTO FOR OBOE, STRING 
ORCH. AND PERCUSSION 
Wilder; Oboe Solo, String Orch.., 
Percussion (Dif) AMP 
Full Score & Set of Parts .. 8.50 
CONCERTO IN B FLAT, Op. 13 No. 4 
Bach; Urtext, Piano Solo and 
String Orchestra without Viola 
(Med Dif) . Re Fo 
Score—2.00; Solo Part 1.50; Set 
of Orchestra Parts—4.80; Strings 
Each .60 
CONCERTO GROSSO IN A 
MINOR, Op. 3, No. 8 
Vivaldi-Einstein; 2 Solo Violins, 
String Orchestra, Piano Ad Lib. 
(Med Dif) em, 
Score—1.50; Set of Parts—8.00; 
Strings ......kach 1.00 
CONCERTO GROSSO FOR 4 
SOLO VIOLINS AND STRINGS 
Op. 3, No. 10 
| Vivaldi; 4 Solo Violins, String Or- 
chestra, Piano Ad Lib. (Med Dif) 
CFP 
Score—3.50; Set of Parts—9.00; 
Strings ...Each 1.00 
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String Orchestra (continued) 


CONCERTO GROSSO IN 

D MINOR, Op. 3, No. 4 
Geminiani; String Orchestra and 
Soli-2 Violins, Viola, Cello (Med 


| SE ae aay a eae ee CFP 

Score—2.00; Set of Parts—7.50; 

Rates isaac pee aera Each 1.00 
CONCERTINO PICCOLO 

Steg ..... SK 
CONCERTO BERNARDI 

Legrenzi-Sontag (Inter)... SK 


CONCERTINO FOR PIANO & 
STRINGS 


Jacob (Med) .... ere 6) ag 
Full Score—2.75;, "String Parts 
Fach .65 | 
COURT MINUET 

Gretry-Douglas; Ad Lib Piano & 

Woodwind (3) ey (Oe Oe) i 
DIVERTIMENTO FOR STRING 
SEXTET OR STRING ORCHESTRA 

i  ) SR ere Nie) 

Set of Parts . Dee | 
DOUBLE CONCERTO, CONCERTO 
GROSSO IN B MINOR 

Boyce; 2 Solo Violins, String Or- 

chestra, Cembalo Ad Lib. (Med 

Dif) CFP 

Score—2. 50; Set of Parts—4. 20; 

Strings ..Bach  .60 
ELEGY 

Carter; (3) . ..PER 

Set of Parts 1.50 


ENGLISH INSTRUMENTAL MUSIC 

OF THE 16th AND 17th CENTURIES 
From Manuscripts in the New 
York Public Library; Vol. II. 
Suites from Consort Music 
Locke-Beck; String Quartet or 
String Orchestra (Med Dif)..CFP 
Score—3.00; Set of Parts—4.00; 
Strings Each 1.00 

ENGLISH INSTRUMENTAL MUSIC 

OF THE 16th AND 17th CENTURIES 
From Manuscripts in the New 
York Public Libray; Vol. 1-9, 
Fantasies 
Byrd-Bull-Ferrabasco-Jenkins-Ives- 
Beck; String Quartet or String Or- 


chestra (Med Dif) ee os 

Score—3.00; Set of Parts—4. 00; 

Strings Each 1.00 
FAIRY QUEEN 

Suites for Strings 

Purcell; String Orchestra (Med 

Dif) CFP 

Score—2.00; Set of Parts—6. 00; 

Strings Each 1.00 
FANTASIA, ADAGIO AND 
ALLEGRO 

Mozart-Palmer-Best, (Med)..OUP 

Score—1.75; Parts Each 50 
FIDDLER’S JIG 

Cowell; Solo Violin & String 

Orch. (Med Dif) AMP 

Full Score & Set of Parts 3.25 
FLUTE CONCERTO IN D; 
GOLDFINCH, Op. 10, No. 3 

Vivaldi-Einstein; Flute Solo and 

String Orchestra, Piano Ad Lib. 

(Med Dif) CFP 

Score—1.50; Sett of Parts—7.50; 

Strings Each 1.00 


MY LADY IS A PRETTY ONE 
Warlock; Med Voice & Strings 
(Méd) OUP 
Full Score Only—2.15; Instru- 
mental Parts on Rental 
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| Peasant Dances 


MY LOVE’S AN ARBUTUS 
Thiman; String Orchestra (Med 


SOND 82h esse Sasso ee CFP 
Score and Parts—2.50; Strings— 
Each 

NEAPOLITAN NIGHTS 
Zamecnik-Holmes (4) .......... FOX 


NETHERLANDS SUITE—Dutch 


Bye (Med Dif) . si. CFP 
Full Score—3. 00; “Set of ‘Parts— 
3.00; Strings, Each . : 


PIANO CONCERTO IN D 


With Haydn Cadenzas 

Haydn; Urtext, Piano Solo, String 
Orchestra, 2 Oboes, 2 Horns, 
(Med Dif) ... ; .CFP 
Score—7.50; Pocket Score—1 .00; 
Solo Part—1.50; Set, Orchestra 
Parts—6.00; Strings, lc, aes 


| PLAYFORD SUITE, A 


_ RIVAL SISTERS, THE 


Strings and Piano, Op- 
.. GMC 


Foster; 
tional Winds (Easy) 
Score....2.00; Parts Comp. ..... 


PRELUDE AND FUGUE IN D 
MINOR, Op. 85 
Moszkowski; Orchestra 
(Med Dif) ........ ..CFP 
Score—3.00; Set of Parts—3. 50; 
Strings, Each . 


String 


Purcell-Bush . 
Complete ....:.:........ 


| SERENADE IN G, “Eine Kleine 


Nachtmusik” 
Mozart; String Quartet or String 
Orchestra (Med Dif) ...... Pe a 
Score 


Set of Parts—1.- 40; Strings aes 
oC ae 


| SIMPLE CONCERTO FOR PIANO 


& STRINGS 
Gibbs (Med) OUP 
Full Score—2.75; ‘String. Parts— 
Each 


SIMPLE SUITE FOR STRING 

ORCHESTRA 
Gibbs (Easy) . re, t bf 
Full Score—2. 45; ; String Parts— 
Each : 


SINFONIETTA 
Waxman; String Orch, & — 
(Dif) ..BH 


SLIGO DANCE TUNE 
Thiman; String Orchestra (Med 
Dif) . CEP 
Score and Parts — 2.50; Strings 
Each . 


SONATAS, 7 TO 12 FOR ‘STRING 
ORCHESTRA 
Rosenmueller (Med Dif) CFP 
Score—1.50; Set of Parts—3.50; 
Strings—Each 


STRING QUARTET 
Rochberg; Chamber Music (Dif) 
CF 


Score—2.00; Parts 
STRING QUARTET No. 2 
Mennin; Chamber Music (Dif) 
CF 
Study Score—3.00; Set of Parts— 
STRING QUARTET No. 1 


Gold; Chamber Music (Dif) .CF 

Score—2.00; Parts . ; 
STRING QUARTET i 

Tate (Dif) ..OUP 


Score—2.95; Parts, Each. 


60 


.60 


70 


50. 


40 


.50 


3.00 


.30 


3.00 


4.00 


3.00 








SUITE: PRELUDE, LULLABY, 
MINUET, FINALE 
Wardale (Easy) 
Score—1.50; Parts—Each ae 
SUITE FROM “THE SPANISH LADY” 
Elgar-Young (Med) 
Score—2.00; Parts—Each 





| TWO PASSEPIEDS 
| Bach-Douglas; Ad Lib Piano & 
Woodwind (3) FOX 

| TWO TRUMPET TUNES 
Leveridge-Clarke-Benoy (Easy) 
OUP 


1.50 


Score — .95; Strings, Each — .25; 
Piano . 


VALLEY OF THE MOON 
Mourant (Dif) 
Score and Parts . 

VERY EASY STRING FOLIO 
Barnes; String Ensemble (3); 
Violin D No. 2 JS Score 


2.50 


| VIOLIN CONCERTO IN D MINOR 


Mendelssohn-Menuhin; Violin 
Solo and String Orchestra (Med 
Dif) CFP 
Violin and Piano—2.00; Score— 
4.00; Set of Parts—6.50; Strings, 
Each 
VIOLIN CONCERTO IN G MINOR, 
Op. 6, No. 1 
Vivaldi-Einstein; Violin Solo and 
String Orchestra, Piano Ad Lib. 
(Med Dif) CFP 
Score—1.50; Set of Parts—7.00; 
Strings—Each 1.00 


VIOLIN CONCERTO IN A MINOR, 
| Op. 3, No. 6 

Vivaldi-Einstein; Violin Solo and 
String Orch., Piano Ad Lib. (Med 
Dif) 
Score—1.50; Set of Parts—7.00; 
Strings—Each 


1.00 


WATER MUSIC—Air 
Handel-Douglas; Ad Lib Piano & 
Woodwind (2) ........... ee ie) 


Band 


(Material in parenthesis denotes grade) 


ALFRED HITCHCOCK PRESENTS 
Gounod-Yoder GDN 


Full—1.50; Symph— 


ALL AMERICAN CAMPUS 
AV OTTRORUOR © 55 50k sisssciss ine 
Full—7.50; Symph—10.00 
ALLA EN EL RANCHO GRANDE 
Ramos-Wettlaufer; Quickstep (C) 
MAR 1.50 
AMERICAN PATROL 
Meacham-Kinyon (1) .........PRO 
FULL—3.00 


AND SUDDENLY 
Del Baroni (Easy) ...... CF 
Full—3.50; Symph— 5.25 
ARIA 
Handel-Soderstrom (3) ...........SU 
Full—4.00; Symph—8.50 
ARMY GOES ROLLING 
ALONG, THE 
Haufrecht-Gruber- Arberg; Quick- 
step (Med) BMI 


| AUTUMN BEGUINE 
| Schaefer (3) 


1.50 


SU 
Full—6.00; Symph—9.00 
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Admittedly, we're prejudiced on be- 
half of Bundy Resonite Clarinets. 
But, facts are facts: Bundys help your 
students learn faster and do more 
to help your bands sound better. 

If we seem a bit too enthusiastic, 
you can easily check the truth of 
what we say. Simply ask: those 
who do the playing—the youngsters 
themselves. They'll tell you Bundys 
are better, even though they won't 
know why. But you'// know, from 
the tone they produce, from the 
way the key action responds, from 
the almost instant improvement in 
intonation. 

Obviously, such happy results as 
these are the reasons why more 





bandmasters start their beginners 
on Bundys than on any other two 
brands combined. As we say, we're 
prejudiced, but the band directors 
who showed this overwhelming 
preference in a recent nationwide 
poll had no vested interests but the 
progress of their students. 

Some of the features which make 
Bundy Clarinets best for you and 
your students are listed here. But, 
a trial is the real convincer. Your 
Selmer dealer will gladly supply one 
for you to test, without obligation. 
See him soon. Meanwhile, for some 
mighty interesting reading, mail the 
coupon for detailed information 
about all the Bundy features. 


: Bundy Resonite Clarinets, 
Gtadenit- Fried 


sss ica ak sn sn pee penn ev a tn sts de ecient ei a a 








BUNDY RESONITE Bb, ALTO 

AND BASS CLARINET FEATURES: 

Clarinet bodies are plastic, unexcelled for 
acoustical properties. Heat, cold, moisture 
won't crack them or seriously affect playability. 

Nickel plated keys, designed especially for 
students, are heavier than normal to resist 
bending and breaking under inexpert handling. 
Keys are sculptured for young fingers, mounted 
on high posts for easy leverage. Entire mecha- 
nism is simply designed, sturdily built. 

Alto and Bass have one-piece body; tone 
holes are placed just where they should be for 
most accurate intonation. Center-joint key 
mechanism is eliminated; key jamming and 
regulation troubles are avoided. Exclusive 
Rocker octave-key mechanism gives positive 
closing even when pad thickness varies. 


Se eeeteeestiaeitencioesieateiiaetonseaienisetantantentenniestatestaetanta | 











SELMER, Elkhart, Indiana DEPT. M-57 >] 
Please send FREE brochure describing x | 
Bundy Resonite Bb, Alto and Bass Clarinets. | 
NAME 
ADDRESS 1 
CITY. ZONE STATE 
TITLE i 
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Band ‘continued) 


BURLESCA 
Walters (C) RU 


Fuli—6.00; Symph—9. 00 
BALLADE 
Reed (3) CHM 
Full—6. 00; Symph—8.50 
BALLET EGYPTIAN 
Luigini MIL 
Full—7.00; with full score—9.50; 
Symph—9.50; with full score—12.00 
BAND BOOSTERS 
Johnson; Quickstep (2) SU 
BAND DIRECTOR’S MARCH, THE 
Mancini GDN 
Full—1.50; Symph—2.50 


1.50 


BAPTISTE 
Koma MIL 
Full—8.50; with full score—9.50; 

Symph—11.00; with full score—12.50 

BAROQUE SUITE 

Handel-Ford (2) 
Full—S. 00: 

BEADED BELTS 
Erickson; Concert March 
(Med) 


PRO 
Symph—7.50 


BOU 
Full—S.00; Symph—7.50 
BEAU GALANTE 
Telemann-Gordon; Full & Symph. 
(C-D) SHA 
BEGIN THE BEGUINE MARCH 
Porter-Blake (B) ..... HAR 
Full—S5.50; Symph—7.00 
BEGUINE FESTIVAL 
Osser (C) ; LE 
Full—6.50; Symph—9.00 
BENDEMEERS STREAM— 
Irish Folk Tune 
Jackson (D) WIT 
A-Band with full score—6.00; C- 
Band Aug. with full score—4:50 
BEYOND THE BLUE HORIZON 
Whiting-Harling-Kupferman (2) 
F 


A 
Full—5.00; Symph—7.50 
BIG BRASS BAND, THE 
LaValle-Ventre-Stillman (3) 
STA 
Full—6.50; Symph—8.50 
BILLY BOY 
Linn (1) PRO 
Full—3.00 
BIRTH OF THE BLUES, THE 
Henderson-Desylva-Brown-Conrad; 
Quickstep (D) HAR 
BLACK VELVET 
Huffnagle (B) GOR 
Full—5.00; Symph—7.50 
BLUE DANUBE, THE 
Strasuu-Ortone (1) 


1.50 


PRO 
Full—3.00 
BLUEBERRY HILL 
Lewis-Stock-Rose-Schoenfeld: 
Quickstep 
BOLERO—-From The Opera 
cilian Vespers” 
Verdi-Camarata-Reed (4)...CHM 
Full—6.00; Symph—8.50 
BRIGHT DAWN OVERTURE 
Gordon (2) 


CH 
“Si- 


2.00 


CHM 
Full—4.50; Symph—6.50 
BRIGHT STAR 

Buchtel (2) KJ 

Full—4.50; Symph—6.50 
BUCKAROO BLUES 
Gould-Cacavas G&C 
Full—5.00; Symph—7.50; Cond— 
1.25; Parts—.50 
BUGLE CALLS A-PLENTY 
Lavalle (4) 


— 


STA 
Symph—8.50 


Full—6.50: 





BY REQUEST 
Cacavas 


FE 
Full—5.00; Symph—7.50 


| CALYPSO CARNIVAL 
EPDM. | 
Full—5.00; Symph—7.50 


Mclin (4) ..... 


CANE COUNTRY 
MME ASD. Siviesacesic ascan PRO 
Full—4.50; Symph—6.75 
CANZONA 
Hassey-MoehlImann (D) . 


TF 
Full—S.50; Pr 8.00 | 


CARIOCA 
Youmans-Eliscu-Kahn-Y oder; 


Band with Field Formation .TBH 1.50 
CARMEN BAND SHOW 
Gregory-Dalby (D) .EV 3.00 
CARNIVAL FOR TRUMPETS 
Kenyon (2) ....:...: ipetecemaes, © | | 
Full—4.00 
CARNIVAL OF VENICE 
James-Phillips; Trumpet Solo with 
oe ge cay C4 eee, Jd 
Full—4.00 


CELEBRATED AIR 

Bach-Walters (C) . RU 
Full—4.00; Symph—6. 00 
CHOP STICKS 


| ES (8 eerie .PRO 
Full—3.00 
CHORALE A L’EGLISE 
Pierne-Vitto (C) ....... .HTF 


Full—s.50; Symph—8. 00 


CIRIBIRIBIN 
Pestalozza-Richards (1) PRO 
Full—3.00 
CIRIBIRIBIN 
Pestalozza-James-Phillips; Trump- 
et Solo with Band Acc. (2) . PAR 
Full—4.00 
CLOUDBUSTERS 
Frangkiser; Quickstep (Med 
OS ERE ETO Eas BY fe) 


COLONIAL RHAPSODY, A 

Wettlaufer (C) MAR 
Full—5.00; Symph—7.50 
CONCERT BAND CLINIC 

Yoder (2) ..:... 


Full—4.50; Symph—6.50 
CONCERTO FOR TRUMPET 
James-Phillips; en Solo with 
Band: Ace. (2) ..:....... ...PAR 


~ Full—4.00 | 


CONCORD AND LEXINGTON 
MARCH 
Briggs-Finnegan .. CH 
Full—4.00; Symph—S. 50 
CORONATION SCENE 
Rimsky-Korsakoff-Cray (C) 


A 
Full—5.00; Symph—7.50 
COUNTRY DANCE 
Whitney (C) .......... 
Full—6.50; 
COWBOY REVERIE 
Donato (Med Easy) . 
Full—S. 00: 
CREOLE SUITE 
Kinyon (Easy) BOU 
Full—7.00; Symph—10.50 
CURTAIN CALL 
Cacavas 


WIT 
Symph—8.00 


BH 
Symph—7.50 


ROB 
Full—5.00; Symph—7. 50 


DAM BUSTERS—March 
Coates-Schoenfeld; Quickstep 
CH 


2.00 | 

DAM BUSTERS—March ‘ 
Coates-Duthoid ; CCL | 
Full—11.00; Cond—1.00; Parts—.50 | 


DANCE FANTASY FOR BAND 
Morrissey (C) 


MAR 
Full—5.00; Symph—7.50 


| DANISH PATROL 


eae Barnes; Full & Symph. 
SHA 


Grofe 
DISPLAY PIECE FOR BAND 
Morrissey (C) M 


AR 
Full—5.00; Symph—7.50 


| DIXIELAND BAND, THE 


Mercer-Hanighen-Beeler Band; 
with Field Formation by Spicer 


Full—1.50; Symph—2.25 
DIXIELAND FAVORITES 
Levine; 4 Complete Arr. for Dixie- 
land Bands GA 
DRUMMER BOY BOUNCE 
Whitefield-Hathaway (3) ...FOX 
Full—6.50; Symph—8.50 


| EIN HELDENLEBEN—A Hero’s Life 


| ERIK, THE RED 


Strauss-Harding; Section B: A 
Hero’s Courtship (4) KJ 
Full—7.00; Symph—10.00 


| ELMIRA _, 


Abbott (Med) 


CF 
Full—4.00; Symph—6.00 


Von Hallberg (Dif) SP 
Full—10.00; Symph—12.00 
ESPANA RHAPSODY 
Chabrier-Beeler 
Full—7.00; Symph—10.50 


EXOTIC 
Runyon-Huffnagle (B) . GOR 
Full—S. 00; ‘Symph—7. 50 
EXTRACTS FROM MOTHER 
GOOSE SUITE 
Ravel-Cray (B-C) ........... .EV 
Fuli—4.50; Symph— 7.00 


| FANFARE AND SCENARIO 


Cacavas (Med) OU 
Full—7.00; Symph—10.50 
FANFARE AND ALLEGRO 
VENOUS (GF i sii eeaess 
Full—15.00; Symph—20. 00 
FANTASY ON FOUR NOTES 
Chidester (Med) CF 
Full—7.00; Symph—10.50 
FANTASY OF RHYMES, A 
oO EAE ae eae aaa erate LG 
Full—3.50; Symph—5.00 


| FAUST, OVERTURE 


Wagner COL 
Full—11.00; Cond—1.00; Parts—.50 
FEDERAL OVERTURE 
Carr 
FESTIVE HOLIDAY 
Isaac (Med Easy) CF 
Full—6.00; Symph—9.00 
FIELD OF COLOR 
Bowles (C) ............ 


.. HTF 
Full—1.50 
FINE AND DANDY 
Swift-Conrad; Quickstep (D) 
HAR 1.50 


| FINNISH RHAPSODY, No. 1 
F 


Fred (4) . 


Ox 
Full—7.00; Symph— 9.00 


FLAG OF STAR 
SRBGD THE) is eee ce BH 
Full—13.50; Symph—16.00 

FLAME OF THE OLYMPICS 
Stevens-Schoenfeld; Quickstep (B) 
RE 1.50 


| FLASH OF CRIMSON 


Finlayson; March (Med Easy) 
MER 


1.50 
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Two Distinguished American Compositions Now Available In Printed Form! 
For Symphonic Orchestra (MODERN CONCERT SERIES FOR ORCHESTRA) 





The most widely acclaimed American work of the present era. . . 
captures the very beat and breadth of American life and land. 






Composed and Scored by 


FERDE GROFE 
* 





In Five Movements 


1. SUNRISE § 2. PAINTED DESERT = 3. ON THE TRAIL 
4. SUNSET = 5. CLOUDBURST 


Total Playing Time 31 Minutes 





FULL ORCHESTRA with FULL SCORE... . $40.00 = FULL SCORE SEPARATELY. . . . $15.00 
SYMPHONIC ORCHESTRA with FULL SCORE 60.00 EXTRA PARTS, each. ...... 2.50 
Ml Meee snpnatennemmeneanannnnnand 


For Symphonic Band (MODERN CONCERT SERIES FOR BAND) 


A vivid musical portrait of another American scene . . . a broad and beautiful 
work worthy of a place beside Grofe’s magnificent ‘GRAND CANYON SUITE.” 


=) DEATH VALLEY SUITE 


= | 
: ) Composed by FERDE GROFE 
| Arranged by DAVID BENNETT 





In Four Movements 


I. FUNERAL MOUNTAINS 2. ’49ER EMIGRANT TRAIN 
3. DESERT WATER HOLE 4. SAND STORM 


Total Playing Time 16 Minutes 


FULL BAND with FULL SCORE....... $30.00 FULL SCORE SEPARATELY .. . $12.50 
SYMPHONIC BAND with FULL SCORE... 45.00 EXTRA PARTS, each ....... 1.25 








THE BIG 3 MUSIC CORPORATION 19 le Avenue e New York 19, N.Y. 


Sales, Agent for. Robbins Music Corporation eo Fes Inc e <= Miller Mus Corporation 
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Band (continued) 


FLIGHT OF THE BUMBLEBEE 
Rimsky-Korsokow-James-Phillips; 
Trumpet Solo with Band Acc. (2) 

PAR 
Full—4.00 


FLUTE FRESCO 
Bennett; Flute Solo with Band 
(Med) .... mete lett SMC 
Full—6.00; Symph—9.00 


GARDENS OF GRANADA 
Torroba-Beeler (C) ............MAR 
Full—S5 00; Symph—7. 50 
GEORGE BROWN’S FIDDLE 
Bennett; Singing Novelty (3) ..KJ 
Full—4.50; Symph—6.50 
GERMAN BAND, THE 
Gregory (1) bits 
GETTING TO KNOW YOU 
Rodgers-Hammerstein-Schoenfeld; 
Quickstep with Field Formation 
WIL 


PRO 3.00 


1.50 


GIANT 
Tiomkin-Conrad; Quickstep (B) 
WIT 1.50 
GOD OF OUR FATHERS 
Lavalle (3) . Perr 
Full—6.50; Symph—8.50 
GOLDEN BUTTERFLY WALTZ 
Olivadoti . «cde as 
Full—4.00; Symph—6.00 
GRAND FINALE FROM CANTATA 
No. 207 
Bach-Gordon (Easy) .... .BOU 
Full—6. 00; ‘Symph—9. 00 
GREEN VALLEY OVERTURE 
Olivadoti 


HABANERA 
Durand-Contet-Werle A 
Full—5.00; Symph—7.00 
HALLS OF IVY, THE 


Russell-Knight-Schoenfeld; Band 

with Field Formation av 130 
HAMMERSMITH 

Holst (Dif) 


Full—13.50; Symph—16.00 
HAND-CLAP LUES 
Del Baroni (Easy) eo 
Full—3.50; Symph—S.25 
HANSEL AND GRETEL SELECTION 
Humperdinck- isan Concert 
Band (4) ? ; .... SU 


HEATHER HILLS 
Frank; Rhapsody for Piano and 
Band (3) ....CHM 
Full—7.00; Symph—10.00 
HELLO, YOUNG LOVERS 
Rodgers-Hammerstein-Schoenfeld; 
Quickstep with Field Formation 
WIL 
H.M.S. PINAFORE BAND SHOW 
Gregory-Dalby (D) EV 
HI-FI 
Mesang (Easy to Med) SMC 
Full—4.50; Symph—S.50 


HICKORY HILL OVERTURE 
Frangkiser (2-3) LUD 
Full—6.00; with full score—7.50; 

Symph—8.50; with full score— 
10.00 


HIGHLIGHTS FROM 
ARE RINGING” 
Styne-Lang ST 
Full—6. 00: Symph— 8.00; Cond— 
.75; Parts—.50 


1.50 


3.75 


“BELLS 
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Pee. | Ce 
Full—4.00; Symph—6.00 | 


HIGHLIGHTS OF GEORGE 
GERSHWIN 
Gershwin-Y oder 
Full—4.00; Symph—S5.50; Cond— 
.75; Parts—.30 
HIGHLIGHTS OF KURT WEILL 
Weill-Yoder GH 


Full—4.00; Symph—S5.00 


HIGHLIGHTS FROM ”THE KING 
AND I!” 
Rodger*-Hammerstein-Herfurth 
WIL 
Full—6.00; Symph—8.00; Cond— 
1.50; Parts—.50 
HIGHLIGHTS FROM “PIPE DREAM” 
Rodgers-Hammerstein-Y oder 
WIL 
Full—4.00; Symph—5.50; Cond— 
1.00; Parts—.30 
HOLIDAY FOR TROMBONES 
Rose-Herfurth (Med) 
Full—5.00; Symph—7.50 
HOLLYWOOD MOODS 
Newman- Yoder 
Full—17.50; Symph—25.00 
HOOPLA 
Morrissey; with Fiute or Piccolo 
BO RRS) ties thas R 
Full—4.50; Symph—6.00 
HOT DIGGITY 
Hoffman- eatin -Case; Dos 


step (2) . .CRM 
Full—2.00 
HOT LIPS 
Busse-Lange-Davis-Hathaway; 
Band with Field Formation by 
OS RR Re Ver MRE a rede ee FE 


Full—1.50; Symph— 


I COULD HAVE DANCED 
ALL NIGHT 
Loewe-Lerner-Schonfeld; Quick- 


step with Field Formation .LOW 1.50 
I LOVE A PARADE 
Arlen-Conrad; Quickstep (D) 
HAR 1.50 
IF | LOVED YOU 
Rodgers-Hammerstein-Schonfeld; 
Quickstep with Field Formation 
WIL 1.50 
I'LL BE SEEING YOU 
Fain-Kahal-Yoder; nated with 
Field Formation ........... Wik, 4.50 
ILLUMINATING MARCH 
Levine; Quickstep (B) . GA_ 2.00 


I'M SITTING ON TOP 
OF THE WORLD 
Lewis-Y oung-Henderson-Warring- 
ton; Band with Field Formation 
2 aati ER eae Ses ree patie FE 
Full—1. 50; Symph—2.25 
IMPRESSIONS OF SEVILLE 
Simeone; Suite for Band & Op- 


tional Chorus of Girls’ Voices 
1 oe ee oe Sees SP 
Full-16. 00; Symph—20. 00; Parts, 
SSA—.20 Each 
IN THEE IS GLADNESS 
Bach-Whitney (Med) BOU 
Full—7.00; Symph—10.50 
INDIAN UPRISING 
Levine; Quickstep (B) -GA_ 2.00 


INNO DI MAMELI—Italian National 


Anthem 
Novaro PBI 1.50 
INTERSCHOLASTIC LEAGUE 
Mesang; Quickstep (Easy to Med) 
SMC _ 1.50 


INTERVAL TOWN 
Grundman (Med) . BH 
Full—6. 00; Symph—8. 50 


IRISH SALUTE 
“yh ORE Cad ae erie. 
Full—6.50; Symph—9.00 
IT’S DE-LOVELY 
Porter-Y oder; Quickstep with Field 
Formation CH 
ITALIAN POLKA, THE 
Mancini 


1.50 


Full—1.50; Symph—2.50 
ITALIAN SYMPHONY 
Mendeissohn-Godfrey ............ CCL 
Full — 11.00; Cond — 1.00; Parts — .50 
LEETON I A—OVERTURE 
Walters (C) RU 


Full—6.50; Symph— 10.00 


POR QUE— 
Fresedo-Walters (C) RU 
Full—4.50; Symph—7.00 


JOHN HENRY 
Gordon (High School) ............PR 
Full—5.00; Symph—7.50; Parts— 
.50; Condensed Score—1.25 
JOHN PEEL SUITE 


Phillips (WCC) 2.6... ..c.sccsee.s-8 BH 
Full—10.00; Symph— 13.25 
JUBA DANCE 


Dett-Mcrae (4) 


JUBILEE 
Kenny (5) .. 
Full—8.00; “Symph—12.00 


KAISER—March 
Wagner-Godfrey ....... CCL 
Full — 11.00; Cond — 1.00; Parts — .50 
KANSAS CITY 
Rodgers-Hammerstein-Lang; 


WONTON ofc Siccecoses css WIL 2.00 
KEYNOTER, THE 
Erickson; March .... .BOU_ 2.00 


KING STEPHEN OVERTURE 
Beethoven-Cailliet (4) . FOX 
Full—9.00; with full score— 
12.00; Symph—15.00 


L’ARLESIENNE SUITE, No. | 
Bizet-Godfrey ..... B & 
Full — 11.00; Cond — 1 00; Parts — .50 
L’ARLESIENNE SUITE, No. 2 
Bizet-Godfrey ..... AGL. 
Full — 11.00; Cond — 1. 00; Parts — .50 
LA FIESTA MEXICANA 
Reed ......... MIL 
Full, Incl. full score and offstage 
Parts—28.00; Symph, Incl. full 
score and off-stage Parts — 
LADY OF THE LAKE 
Lubin (C) 


35.00 


GOR 
Full—s. 00; Symph—7.50 
LARGO AND MENUETTO, 
SYMPHONY No. 88 
Haydn-Gordon (Easy) BOU 
Full—6.00: Symph—9.00 


LATIN LAMENT 


Kepner (4) SU 
Full—6.00; Symph—9.00 
LE ROI D’YS OVERTURE 
Lalo OGL 
Full — 11.00; Cond — 1.00; Parts — .50 


LI'L ABNER OVERTURE 
Mercer-De Paul-Reed (4) CHM 
Full—7.00; Symph—10.00 


LIGHTS DIAMOND JUBLILEE 


Levine; Quickstep (C) GA_ 2.00 
LITTLE ENGLISH GIRL; INGLESINA 

Cese; Symphonic March PBI 2.00 
LITTLE ENGLISH SUITE 

Jackson (D) WIT 


A-Band with full score—6.00; C- 
Band Aug. with full score—4.50 
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LITTLE PRELUDE 
Finlayson (Easy) BH 
Full—3.00; Symph—4.50 
LOCKSLEY HALL, OVERTURE 
Bennett-Barnes; full & symph. 
(C-D) SHA 
LONDON BRIDGE—March 
Coates-Gerard-Godfrey 


Full—11.00; Cond—$1.00; Parts—.50 | 


LONDONDERRY AIR 
Ortone (1) 


MARACAIBO 
WRGUTISEEY (3) oo aeons cccece CHM 
Full—6.00; Symph—8.50 
MARCH OF THE CHAMPIONS 
REROGIN oc.) GDN 
Full—1.50; Symph—2.50 
MARCH OF THE TOYS 
Herbert-Conrad; Quickstep (D) 
WIT 


1.50 | 

MARCH OF THE ILL-ASSORTED 
GUARDS, THE 

Livingston-Lang .................... REM 

Full—4.00; Symph—5.50; Cond— 

75; Parts—.30 

MARCH OF MIGHT 

Bennett; Quickstep ............:..:. CH 1.50 
MARCH SOLENNELLE—Kenil- 
worth Suite 

German-Sullivan .................... CCL 


O 
Full—3.00 | 





Full — 11.00; Cond — 1.00; Parts — .50 


MARCH WITH TRUMPETS 
Bergsma (Med) ...........0...05..4 GMC 
Full—12.00; Symph—16.00 


MARCHE DEBONAIRE 


Ly ge 02 RBS aerate Spee ae aie FA 35.00 
MARCHE MODERNE 
iO Ran a aaa reer FA _ 5.00 


MARCHE SLAVE, Op. 31 
Tchaikovsky-Godfrey ............ CEL 
Full — 11.00; Cond — 1.00; Parts — .50 
MARGHERITA POLKA 
Savino-Werle ....................... ..MIL 
Full—S.00; Symph—7. 00 
ME & MY SHADOW 


ETRORBOBL  oc5sc:\cnss8 .BOU 2.00 
MERRIMENT POLKA 
Barnard (Med Easy) ieee SS 
Full—3.00 


MERRY ENGLAND FANTASY 
Or) a 63 a ea Re Raf es S 

MERRY-GO-ROUND POLKA 
ri ae Ce Oe ae a DES ee SU 


Full—7.00; Symph—10.50 
MINUET FROM ORATORIO 


U 
Full—5.00; Symph—7.50 | 


MY FAIR LADY—Selection 
Loewe-Lerner-Bennett 
Full—6.50; Symph-—-9.00; Cond— 

1.00; Parts—.40 


MY HERO 
Straus-Conrad; Quickstep (D) 
WIT 


1.50 


MY LITTLE GRASS SHACK 
IN KEALAKEKUA, HAWAII 
Beeler Band with Field Formation 


De ICES ee stress MI 
Full—1.50; Symph—2.25 


MY PRAYER 
Boulanger-Kennedy-Osterling; 
Quickstes (BAC) .......casca. SHA 1.50 
NAVY BLUE MARCH 
POU OEM OD sees tudaiccccvsespiovacccavcd BA 
Full—1.50 


NEWFOUNDLAND RHAPSODY 
RN ia ees ccna sc laseavcccente CH 
Full—7.50; Symph—10.00 
NIGHT CLOUDS 
GE Oe iene 
O, BROTHER MAN 
Ringwald; Acc. for SATB Chorus 





SU | 
Full—6.00; Symph—9.00 
| PASTELS 


OVERTURE IN C 
Catel-Goldman-Smith (Med Dif) 
BEE 


Full—8.00; Symph—10.50 


PALAMAR OVERTURE 
WN oc ee as MIL 
Full—4.50; Symph—7.00 
PAN, THE PIPER 
Kleinsinger-King (2) . FOX 
Full—7. 50; ‘Symph—10. 00 
PARADE OF THE CHESSMEN 
Mullendore-Cailliet ..............GDN 
Full—1.50; Symph—2.50 
PARADE OF THE WOODEN 
SOLDIERS 
Jessel-Morrissey (c) MA 
Full—s. 00; ‘nate’: 50 
PARK RIDGE OVERTURE 
Yoder (2) .. 


“Full—4. 50; Symph—6.50 


ui cong S PRELUDE 
Wagn ; CCL 
Full_—11 00; Cond—$1.00; Parts—.50 


McRae (4) . ca eS, 
Full—6.00; Symph—9.00 


| PASTORALE 


{8 TE Ia ean Sen NOSIS SP 7.00 | 
O SOLE MIO 
Dicapua-Ortone (1) ..............PRO 
Full—3.00 
OBERON, OVERTURE 
WE OEE son sso iiscce isos es CCL 


| Full — 11.00; Cond — 1.00; Parts — .50 | 
| ODE TO DEMOCRACY 


a ( 5 aaa area MAR 
Full—5.00; Symph—7.50 


| OFFENBACH’S OPERAS—Selection 


oo eee Opa apa CH 
Full—11.00 


OH, MO-NAH 
Weems-Washburn-Beeler (3) 
P 


ER 
Full—2.50; Symph—3.50 
ON THE ESPLANADE 


Brown-Akers (Med) CF 
Full—7.00; Symph—10.50 


ON THE BOULEVARD—From 
“Cinerama Holiday” 
Gould-Cacavas ........ G&C 
Full—S.00; Symph—7. 50; Cond— 
1.25; Parts—.50 


ON THE STREET WHERE YOU LIVE 
Loewe-Lerner-Schoenfeld; Quick- 
step with Field Formation .LOW 


ONE FINGER POLKA 
Walters; Solo Novelty for Bb Cor- 
net, Trumpet or Bar. (C) ....RU 
Full—3.50; Symph—5.00 


1.50 


| ONE FINGER PIANO 


Hilger-Yoder; Quickstep (C) 


Williams (5) ........ SU 
Full—9.00; Symph— 
PEARL FISHERS, THE—Overture 
Bizet-Cailliet (4) ............... FOX 
Full—9.00; with Full Score— 
$12.00; Symph, with Full 
Score—15.00 


12.00 


PERIOD PIECE 
BME po us cei ticke Vooics LG 
Full, with full score—4.50; 
Symph, with full score—$6.00 


PIECE HEROIQUE 
Franck-Johnson (Med Dif)......CF 
Full—7.50; Symph—11.25 


POLONAISE, From Suite No. 3 
Tchaikovsky CH 


Full—11.00 
PONY PARADE 
Cleber-Beeler (2) CHM 
Full—4.00 
PORT 25 i 
Akers (Easy) CF 
FULL—1.50 
PORT-AU-PRINCE 
Wayne-Yoder (C) . MAR 
Full—5.00; Symph—7.50 
PRAIRIE REFLECTIONS ? 
| Warrington (C) LE 
Full—6.50; Symph—9.00 


| PRELUDE IN C MINOR 


Bach-Schoettle (B). MAR 
Full—7.50; Symph— 10.00 


| PRELUDE AND PROCESSIONAL 


| MAR 1.50 | 
| ONWARD, AMERICA 
Gregory (1) 2.002: PRO 
Full-—3.00 | 


OPRICHNIK OVERTURE, THE 


“SAMSON” 
Handel-Gordon (Easy) ........BOU 
Fuil—6.00; Symph—9.00 | 
MIRACLE, THE—Overture’ 
Schinstine (Med) ....... SMC 
Full—6. 00; ‘Symph—9. 00 
MOON OVER MIAMI 
Erikson ........ iow - 208 


MOTET FOR BAND > 
Carter (1-2) oe 
Full—4.50; 
MOZART FESTIVAL, A 
Johnson 


CHM 
Symph—6.50 


RU 
Full—7. 50; Symph—11.50 


MUSIC FOR A CARNIVAL 
Grundman (Med) .................... BH 


Full—6.00; Symph—8.50 | 


MUTUAL ADMIRATION SOCIETY 
Karr-Yoder; Quickstep 
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ee CH 2.00 | 


| 
| 


| 


Tschaikovsky-Hanson (4-5) 
LUD 
Full—7.50; with full score—10.00; 
Symph, with full score—12.50 

OSTRICH WALK 
Warrington Band, with Field For- 
mation by Spicer... FE 
Full—1.50; “Symph— 25 


OUR GLORIOUS LAND 


Olivadoti (B) RU 
Full—4.50; Symph—7.00 


OVER THE RAINBOW 
Harburg-Arlen-Herfurth ... FE 
Full—4.00; Symph—6.00 


Saint-Saens-Elkus (C) MAR 
Full—5.00; Symph—7.50 


| PRELUDE, CHORALE AND FUGUE 
CCL 


Bach 
Full—11 00; Cond—1.00; Parts—.50 


PRELUDE TO FAUST 
Gounod-Steg; Concert Band (3) 
SU 


PRIDE AND PROGRESS 


Olivadoti : 
Full—4.00; Symph—6.00 


| PRUDENCE OVERTURE 


Olivadoti ‘sean MIL 
Full—6.00; Symph—8.50 


PSALM 18 
Marcello-Whitney (Easy) .. BOU 
Full—6.00; Symph—9.00 
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Band (continued) 


QUEBEC FOLK FANTASY 
S| aaa eennrenre 


RAGTIME COWBOY JOE 
Clarke-Muir-Abrahams-Warring- 
ton; Band with Field Formation 
By Spicer ROB 
Full—1. 50; “Symph—2 25 
REACH FOR THE SKY 
Addison-Edwards 


RED DEVILS, THE—Diavoli Rossi 
Symphonic March 

Rivela PBI 
RIENZI OVERTURE 

Wagner 


2.00 


RIGAUDON FROM “DARDANUS” 
Rameau-Steg (3) SU 
Full—5.00; Symph—7.50 
ROMEO & JULIET OVERTURE 
Tchaikowsky-Mancini 
(Med) .... GDN 
Full—10. 00; Symph—1; 5.00 
ROSE MARIE 
Friml-Schoenfeld; Band Acc. 
Choral Selection (B) ...HAR 
A-Band—12.50; B-Band—10.00 


for 


SAGAMORE HILL MARCH 
Luckenbill (Med) .... AMP 
Full—3.00; Symph—4.00 


SAMBALITA 
Osterling (Med) BOU 
Full—7.00; Symph—10.50 
SANTA FE SAGA 
Gould G&C 
Full—9.00; Symph—12.00; 
Cond.—1.50; Parts—.60 
SARABANDE & BOURREE 
Handel-Osterling (3) ... LUD 
Full—5.50; with Full Score—7.00; 
Sym, 
SARABANDE AND GAVOTTE 


<s CCL 
Full—11 00: “Cond—1 00: Parts—.50 | 


| 
| 


MIL 
Full—4.00; Symph—6.00 | 


| SERENADE 


Skornicka-Koebner; Symph. 
(Med) 


Full—5.00; Symph—7.50 


CCL 11.00 | guoRT SUITE FOR CONCERT BAND 


Kay (Dif) MP 
Full—5.00; Full, with Full Score 
—7.00; Symph—8.50; Symph, 
with full score—10.50 
SHOW ON INSTRUMENTS, A 
EV 


SREBOLYADRIDY. ...---.2..20000-s 0500000 3.50 
SILVER BELLS 

Livinigston-Evans-Y oder; Standard 

"it Rae a neers PAR 1.25 


SINFONIETTA FOR BAND—2nd 
Movement 

Semiatin (Med) ... BOU 
Full—7. 00; ~ Symph—10. 50 


| SINGING BAND 


Cowell (Med) AMP 
Full—5.00; Full, with Full Score 
—7.00; Symph—8.50; Symph, 
with full score—10.50 
SKETCHES IN MINIATURE 
Leonard (3) ........ ..FOX 
Full—7.00; Full, with Full Score 
—9.50; Symph with Full Score—12.50 
SKID ROW 
Bennett; Trombone Novelty (3) 
KJ 


SKY PILOT MARCH 

Cannan (2) KJ 
SLATT—NORWEGIAN POLK A 
RHAPSODY 

Hjellemo (Med) BH 

Full—4.00; Symph—6.50 

SMOKY MOUNTAIN SUITE 

Kirk (4) 


1.50 


| SNAKE FENCE COUNTRY 


with Full Score—9.00 | 


Lully-Beeler (C) EV 
Full—4.50;. Symph— 7.00 
SARASOTA 
Evans (3) KJ 
Full—2.00 | 
SATURDAY’S GAME 
Cable; Quickstep CH 6150 


SCHERZO FOR BAND 
Erickson (Med) BOU 
Symph—12.75 


Full—8.50; 
SEA PORTRAIT 
La Gassey (4) KJ 
Full—9.00; Symph—12. 50; Full 


Score—3.50 


SELECTIONS FROM “THE MOST 
HAPPY FELLA” 

Loesser-Lang FMC 
Full—7.50; Symph—10.00 


SELECTION FROM “IL TROVATORE” 
Verdi-Gordon (2) SU 
Full—S.00; 


SEMINOLE STOMP 
Carter (Med) 
Full—S.00; 


CLOWN 
Solis-Werle . 
Full—S.00; 


SEPULVEDA BLUES 
Lakey (Easy) SMC 
Full—4.00; Symph—6.00 
SERENADE FOR TRUMPETS 
Peters-Leidzen (3) FOX 
Full—6.50; Symph—8.50 


Symph—7.50 


BOU 
‘Sy mph—7.50 
SENTIMENTAL 
De MIL 
Symph—7.00 
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Sable-Siehert-Duthoid i 
Full—11.00; Cond—1.00; Parts— 
50 
SONG OF VICTORY, From “King 
Arthur” 
Purcell-Gordon 
Full—6.00; 
SONGS FOR BAND 
Morrissey (C) 


(Easy) BOU 
Symph—9.00 


MAR 


il 50 | 
Full—5.00; Symph—7.50 | THEME FROM “PICNIC” 


SOUVENIRS OF PARIS 
Gould—Cacavas ..... G&C 
Full—5.00; Symph—7.50; Cond— 

1.25; parts .50 

SPACE PATROL 
Scarmolin (2) PRO 

Full—5.00; Symph—$7.50 

SPRING FESTIVAL—Suite 
Shahan; Full & Symph. Band (6) 

SU 


STARBURST 

Cacavas; March . .BOU 2.00 
STEAMBOAT COMIN’ 

Cornwell-Myers (C) MAR 


Full—5.00; Symph—7.50 


STEWBALL, FOUR VARIATIONS 
Kubik (5) . SO 
Full, with full score — 15.00; 


Symph, with full score—19.00 
STRIKE UP THE BAND 
Gershwin-Conrad; Quickstep (D) 


DW 1.50 


SUITE ALGERIENNE 
St. Saens CCL 
Full — 11.00; Cond — 1.00; Parts — .50 


SUITE DE BALLET, FROM 
GLUCKS OPERAS 


Gluck CCL 

Full — 11 00: Cond me’ .00; Parts — .50 
SUITE FOR BAND 

Diabelli-Clark (C) ...... EV 


Full—4.50; Symph—7. 00 


SUMMER SKIES 
Anderson-Werle 
Full—4.50; with full score—5.75; 

Symph—6. 50; with full score—7.75 

SUNDAY DRIVERS 
Du Page (Med) P 

Full—7.50; Symph—9.00 

SURPRISE SAMBA 
Manno (Med) SP 

Full—10.00; Symph—12.00 

SWANEE, A LA DIXIE 
Foster-Ortone; March (3) . 

SWEET AND LOW 
Lang; (Easy) 


PRO 1.50 


MER 
Full—4.00; Symph—6.00 


SWEET SEVENTEEN—WALTZ 
Coates-Duthoid CCL 
Full — 11.00; Cond — 1.00; Parts — .50 


| SWING OUT 
Osterling; March ............ BOU_ 2.00 
SYMPHONY FOR BAND 
PI MCMN NE Pocono ess cori cees<k sapentens EV 
Full, with score—20.00; Symph, 
with score—25.00 
| TEEN BEGUINE 
Ortone; Dance Band (3) PRO 2.50 


2.00 | 


ar ere 53 p80 
Full—15.00; Symph—20.00 | 


TELEVISION SUITE 
lenin (0S) eke MAR 
Full—5.00; Symph—7.50 

TENDERLY 
Lawrence-Gross-Applebaum (C) 

MO 


R 
Full—6.50; Symph—8.50 
TERRY THEME, THE—From 
“Limelight” 
Chaplin-Cacavas (Med) .....BOU 
Full—7.00; Symph—10.50 
THANKS BE TO THEE 
Handel-Houseknecht (3) 
Full — 5.00; Symph — 7.50; 
Score—2.00 
THAT OLD BLACK MAGIC 
Arlen-Kupferman (2) . . FA 
Full—5.00; Symph—7.50 


B.S 
Full 


THE THREE B’S 


Bach, Beethoven & Brahms-Erick- 
son (Easy) . BOU 
Full—7.00; Symph—10.50 
Duning-Osterling; Quickstep. SHA 1.50 
THEMES AND MOODS FROM 
FAMOUS FILMS 
Rozsa-Hawkins . ROB 
Full—17.50; Symph—25.00 


| THREE CHORALE PRELUDES 


SU 
Full—7.00; Symph—9.50 


Latham (4) 


| THREE MODERN CHORALES 


Wagner-Brahms-Franck-Gordon 
RROD 9 8h einsasesseheptens sce .....BOU 
Full—6.00; Symph—9.00 


| TOCCATA 


Frescobaldi-Slocum MIL 
Full—6.00; with full score—8.00; 
Symph—8.00; with full score—10.00 
TOCCATA FOR BAND 
Erickson (Med) BOU 
Full—8.50; Symph—12.50 
TOY SOLDIERS MARCH 
Kreisler-Beeler (2) CHM 
Full—4.50; Symph—6.50 
TRAUME—CORNET SOLO 
Wagner-Godfrey ..... CCL 
Full—11.00; Cond—1.00; Parts—.50 
TRIUMPHANT SONG FOR BAND 
Wilkinson (Med Easy) CF 
Full—5.00; Symph—7.50 
TROPICAL MERENGUE 
Munoz-Finnegan (C) ......... MAR 
Full—5.00; Symph—7.50 
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TRUE LOVE 
Porter-Yoder; Quickstep 

TRUMPETS WILD 
Walters; Bb Trumpet or Cornet 
Trio (C) 


fy BUX 2.00 


PPS Se Rain NE RU 
Full—5.00; Symph—7.50 
TRUMPET VOLUNTARY 
Purcell-Clarke-Cray (C) 
Full—5.00; Symph—7.50 
TRUMPET BLUES AND CANTABILE 
James-Matthias-Phillips; Trumpet 
solo with band acc. (2).......... PAR 
Full—4.00 


TRUMPET RHAPSODY 


James-Matthias-Phillips; Trumpet 
solo with band acc. (2).......... PAR 
Full—4.00 


TSCHAIKOWSKY SUITE, From eee 39 
Tschaikowsky-Barnes MIL 
Full—6.00; with full score—7.50; 


Symph—8.00; with full score—9.50 | 


TULSA 
Gillis-Ford MIL 
Full Score-—17.00; Symph—22.00 
TWINKLE TOES 
Gillis 


ies tasters eek ches core mE MIL 
Full—8.00; Symph—10.50 
TWO FRENCH FOLK SONGS 
Cirimele (1) 
Full—3.00 
TWO ITALIAN MINIATURES: 
LET DEATH NOW COME; 
SOMBER MISTS 
Monteverde-Resipighi-Irons- 
Wreorters (0) occas 
2 MOODS FOR BAND 
NGS oa se HO eee 
TWO SCRIABIN ETUDES: 
MELANCOLIQUE AND HEROIQUE 
Scriabin-Davis (4) LUD 
Full—7.50; with full score—10.00; 


Symph—with full score ................ 12.50 
U.S. AIR FORCE MARCH 
PRVENC CO) Ccincatekee STA 
Full—2.50 
UNCLE HENRY 
AKERS (M6) -.22..0.:6..::.00EF 
- Full—1.50 


UNDER PARIS SKIES; 
SOUS LE CIEL DE PARIS 
Walters (C) .... 


LE 
Full—S. 00; Symph—7.50 


VALEDICTOR Y—PROCESSIONAL 
Soderstrom (5) . SU 
Full—6. 00; Symph—9.00 
VALLEY FORGE 
Whitney (Med) ....... ..BH 
Full—1.75; Parts, each—.25 
VALSE COMPESTRI 
Marinuzzi-Harding (5) 


KJ 


| WALTZING WINDS 





RU 
Full—4.00; Symph—6.00 | 


‘School Dance Band 


LG 
Full—6.00; Symph—7.50 | 
| (Material in parenthesis denotes grade) 


Full—6.50; Symph—9.50 | 


WAGON WHEELS 
Hill-Derose-Leidzen; full & symph; 
with SATB parts (B-C)........ SHA 

WALTER’S PRIZE SONG 
Wagner 
i 1.00; Cond—1.00; Parts— 


WALTZ AND BEQUINE 
RIVTOO 0S) 5s Gil scgisscctenaes 
WALTZ FOR ELLEN 
Dillon (2) 
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PRO 
Full—4.50;Symph—6.75 | 


CH 
Full—4.50; Symph—6.50 | 


Osterling (3-4) LUD 
Full—7.50; Symph—10.00 
WE’RE GONNA BE IN 
HIGH SOCIETY 

Walters (C) 


Riba t cae eee LE 
Full—5.00; Symph—7.50 
WEST POINT SYMPHONY, FINALE 
LU OE) oe cc me SU 
Symph—25.00 
WESTERNERS, THE—Overture 
Walters (C) . 


Full—4.50; Symph—7.00 
WHEN THE SAINTS COME 
MARCHING IN 
pT" “ERS een pe iaen ae per TA 
Full—6.50; Symph—8.50 
WHEN YUBA PLAYS THE 
RUMBA ON THE TUBA 
Hupfeld-Schonfeld; Quickstep (C) 
HAR 1.50 
WHO’S WHO IN THE BAND 
ASOEG OTD ooo kiassccicseiecscss 
Full—5.00; Symph—8.00 
WISCONSIN 
Goldman-Leidzen; Quickstep ..CH 
WITCH DOCTOR 
Bowles (C) 


1.50 


HTF 


Full—5.00; Symph—7.50 | 


WITH A LITTLE BIT OF LUCK 
Loewe-Lerner-Lang; Quickstep, 


With Field Formation .......... LOW 1.50 


YOUR LAND AND MY LAND 
Romberg-Conrad; Quickstep (D) 
HAR 1.50 


AFTER YOU’VE GONE 
Creamer-Layton-Warrington 
MOR 


| ANNIE LAURIE 


McCurdy; Dance Band (3) .PRO 2. 


BASIN STREET BLUES 


Williams-Warrington MAY 2.00 
CANADIAN SUNSET 
Gimbel-Heywood-Warrington 
MDN__ 2.00 
CARAVAN 
Mills-Ellington-Tizol-Dedrick 
MIL 2.50 
CHRISTMAS PARTY 
Spina-Lang; Christmas Incl. Cond., 
Vocal Score & Production Guide 
| MOR _ 3.50 
COPENHAGEN 
Melrose-Davis-Warrington; Dixie- 
SE RR pee ah era MEL 2.00 
DINAH 
Lewis-Y oung-Akst-Applebaum 
| MOR 2.00 
| DON’T BLAME ME 
Fields-McHugh-Bradford ..... ROB 2.50 
EMBRACEABLE YOU 
George & Ira Gershwin-Dedrick 
NW _ 2.50 
ENJOY YOURSELF 
Magidson-Sigman-Mason ...MOR 2.00 
FAREWELL BLUES 
Schoebel-Mares-Rappolo-Warring- 
tots DMI AHA. 55550505. seksi MOR 2.00 








FIVE FOOT TWO, EYES OF BLUE 
Lewis-Y oung-Henderson-Bradford 


FE 2.00 
HIGH SOCIETY 
Steele-Melrose-Warrington; Dixie- 
RNB ps oh Fa cxiisertact expanded MEL 2.00 
I’M IN THE MOOD FOR LOVE 
McHugh-Field-Bradford ........ ROB 2.50 
LAURA 
Mercer-Raskin-Bradford ..... ROB 2.50 
MOOD INDIGO 
Ellington-Mills-Bigard-Dedrick 
MIL 2.50 
NOBODY’S SWEETHEART 
Kahn-Erdman-Schoebel- oneal >” 
Warrington ............ .MOR_ 2.00 
ONCE IN A WHILE 
Conrad-Christy-Bradford ........ MI 2.50 
SCHOOL PROM, THE 
Saunders; Folio for the School 
Dance Band . > 
Piano Cond—2. 00; Parts . 1.00 
SENTIMENTAL JOURNEY 
Green-Brown-Homer-Mason 
MOR 2.00 
SEPTEMBER IN THE RAIN 
Warren-Dubin-Dedrick ... RE 2350 
SING, SING, SING 
Prima-Bradford . ROB 2.50 
SOLITUDE 
Delange-Mills-Ellington-Dedrick 
MIL 2.50 


SOMEONE TO WATCH OVER ME 
George & Ira Gershwin-Dedrick 
NW 


N 


50 
STARDUST 
Parish-Carmichael-Dedrick 
STOMPIN’ AT THE SAVOY 
Goodman-Webb-Sampson-Bradford 
ROB 2.5 
SWEETHEART OF SIGMA CHI 
Stokes-Vernor-Mason MEL 


MIL 2.50 


TEA FOR TWO 
Youmans-Caesar-Dedrick 


TENDERLY 
Lawrence-Gross-Applebaum 


HAR 2.50 


OR 2.00 


WHAT IS THIS THING 


| CALLED LOVE? 





Porter-Dedrick . HAR 2.50 


YOU GO TO MY HEAD 
Coots-Gillespie-Dedrick 


teu 
la 
—) 


RE 


Band Beoks 


(Material in parenthesis denotes grade) 


ALFRED’S BAND METHOD 
Cond——2.00; Parts «.......::.:...... 

AMERICAN FOLK MUSIC 

FOR BAND 
SSDI esis ns is sg eseefcctantns Acts LG 
Cond.—1.50; Parts—Each ............ 


85 


.60 


B&H BAND SCHOOL 
Skornicka-Bergeim (Med) 


Score—4,50; Parts oi... 55.c.ccd8ecceess 85 


65 








Band Books (continued) 


BAND FESTIVAL 
Finnegan (2) .CHM 
Cond—1.00; Parts—. 20; ; Choral, 


NE eosin as ootce 20 | 
CHAPPELL SHOWCASE FOR 
YOUNG BANDS 

Cacavas ..... rise | 

Conductor—2. 50; Parts 85 
CHORALE—TIME, Vol. II 

Chidester (Med) ..... glee 

Parts—.60; Conductor . 1.00 | 
50 CLASSIFIED HITS 

Beeler-Reed (2) CHM 

Parts—.50; Cond . 1.50 
FOX, BAND READER OF ‘OLD 
MASTERS FOR YOUNG BANDS 

Cheyette (Very Easy) ..........FOX 

Part—.60; Cond, Score ... Ae eee 
GUIDE TO THE BAND—Book 2, 
Intermediate 

Sawhill-Erickson .. OU 

Parts—.85; Manual .... 4.00 
HITS THROUGH THE YEARS 
ON PARADE, Book I 

Kinyon (D) ‘s RE | 

Cond Score—1. 25; Parts, “Each 50 | 
HITS THROUGH THE YEARS 
ON PARADE, No. 2 

Kinyon (D) ............ RE 

Cond Score—1. Ye Parts, ‘Each . 50 
JOHN KINYON CONCERT BAND 
FOLIO, THE 

Kinyon; Sixteen Pieces, Youngest 

of Bands (D) RE 

Cond Score—1.75; Parts, Each . 85 
KINYON-POWERS VERY FIRST 
CONCERT BAND BOOK 

Kinyon-Powers (1) ..............CHM 

Full—3.50; Parts . RY 


MARKS’ ROUND-THE WORLD 
BAND BOOK 
Yoder (C) . AR 


M 
Comp. Set—1. 50; Parts—.50 


MEDLEY TIME 
Erickson (Easy) . 
Parts—.85; Conductor . 
MORRISSEY FOR BAND 
Morrissey (1) . CHM 
Parts, Each—. 60; ‘Conductor .... 


BOU 


nN 
wn 
i=) 


OUR BAND CLASS BOOK 
Herfurth & Stuart (Easy) CF 
Parts, Each—1.00; Piano—1.50: 
Full Score 


SOUTHERN’S MESANG 
MARCH BOOK 
Mesang 


' SMC 
Parts, Each—. 50: Cond, 


1.50 


Orchestra—Concert 


(Material in parenthesis denotes grade) 


ALICANTE, DANSE ESPAGNOLE 


Amado-Watters (Med) ... BH 

Eet A—1.50; Set B 3.50 
ALMA MATER 

Anderson MIL 

Set A—7.00; with score—9. 50; Set 

B—10.00; with full score—12.50; 

Set C—13.00; with full score 15.50 | 
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| AMERICAN BOLERO 

|  Brown-Wall 
Full orch, with full score—6.50; 
Symph orch, with full score—9.00; 


aa eer eee fete 3.00 
AUTUMN SERENADE 
Derose-Rickey .......................- ROB 
Full orch, with full score—6.00; 
Symph orch, with full score—8.50; 
PIRI ie es gd So 2.50 
| BELSHAZZAR’S FEAST 
DMN TAINED © .s2csisesssesces sie00 ee OUP 
Mixed chorus and orch, study 
OO Be ee cei Pre slag corce is 8.75 
BLOCK PARTY 
PRRIRN PEED ioe ss0se8Gc0ce- MAR 
Set A— 5.00; Set B—/7.50; Set 
10.00 


CARTE BLANCHE, BALLET SUITE 
Addison (Dif) OUP 
Study score—4.65; orch, material 
on rental only 


| CAT AND THE WEDDING 
| CAKE, THE 


Gibbs (Med) . ...BH 


Set A—2.00; Se 
CEREMONIAL MARCH 
Muller ..... 
Set A— 4.00; Set B— 5.50; Set 
C 


7.00 


| CHAPULTEPEC: THREE SYM- 


| PHONIC SKETCHES — Spring, 


nocturne, Song & Dance 
Ponce (4-5) 
Full orch—6.50; orchestra mate- 
rial for rental 

CHRISTMAS — THE 
Walters (B) m1 ne 
Full—5.50; Symph 


| CONCERTMEISTER’S SERENADE, 
| THE 


Muller ROB 

Set A—4.00; Set B—5.50; Set C—7.00 
CONCERTO IN D, FOR VIOLIN 
AND ORCHESTRA 


Raibik: full score: ...........4...... CH 2.50 
| COPA CABANA—Samba 

IN TROND ec 5p osu Sse RU 

Full—3.75; Symph ........................ 6.25 


| CREDENDUM, ARTICLE OF FAITH 


1.50 | 


Schuman; study score (ADV) 
MMI 2.50 


| DANCE RHYTHMS, Op. 58 


Mipeoer TP it). ...........00:.055... AMP 
Full score & Set A—6.50; full 
score & Set B—9.00; full score & 
4 Seat TS Shenae toes ete 10.5 


| FANTASIA ON WELSH 


5.00 | 


NURSERY TUNES 
Williams (Dif) 
Full orch, study 
Parts Speciai Import 

FIVE PIECES FOR ORCHESTRA, 

Op. 16 
Schoenberg (Dif) ............. CFP 
Pocket score — 4.00; score and 
parts on rental 


“score—4. 50, 


| FOLK SONGS OF THE FOUR 
| SEASONS, ORCHESTRAL SUITE 


Vaughan-Douglas (Med) ....OUP 
Smail orch, condensed score — 
2.95: parts, each . .75 & 85 


GENTLE, GOOD AND MERRY 


Angus-Hassell (1) 
A—3.00; B ... 
GOD'S TROMBONES | 
Ringwald; (Dif) Acc. for SATB 
SERS ie Se REE ORT SP 20.00 





GOOD DAUGHTER, THE— 
La Buona Figliuola 


Puccini-Scarmolin (3) ........ LUD 
GRAND CANYON SUITE 
BARD ee rs sncch spscdesner OB 


HAPPY HOBO, THE 


| HIGHLIGHTS FROM “THE 
| KING AND I” 


| HIGHLIGHTS FROM “STATE FAIR” 


| HOLIDAY FOR iemmmeanis: Me 


Rodgers-Hammerstein-Herfurth 
WIL 


Small—4.00; Full—6.00; Symph— 


8.00; Piano Con—.75; Parts 


Rodgers-Hammerstein-Bourdon 


Small—4.00; Full—6.00; Symph— 


8.00; Piano Con—.75; Parts 


Rose (Med) 
Set A—5.00; B—6. 50; & 


| IDEAS OF ORDER, FOR 
| ORCHESTRA 


OT AMBIED oko rcncciscestereid 
Pocket score — 2.50; 


parts on rental 


JOTA AND RHUMBA 
Liter (Med Dif) 
PEE PSS IED ois ce ec acesccpoontessss 


LITTLE SYMPHONY FOR 
THE NEW YEAR 
Jones (Dif) 
Score—2.00; parts on rental 


MARCHE SLAVE 
Tschaikowsky-Herfurth (Med) 
CF 


Set A—4.00; Set B—S5.75; Set C.. 
MARIONETTE 

Tomlinson; orchestra (Med) ..BH 
MEDITERRANEAN 

Oe (| 0 ae BH 

Set A—2.00; Set Boouuu.......ccccccceee 
MELODIC CARAVAN, A 

McHugh-Isaac. .................0:..2 ROB 


Set A — 8.00; Set B — 10.00; Set 
Cc 


| MONTMARTE WALTZ 


Walber; 
Set A—5.00; Set B—7.00; Set C— 
9.00; each set incls. full score & 
Piano-Cond. 


| MOST HAPPY FELLA, THE 


Loesser-Walker 
Set A—8.00; Set B—12.00; Set c 
—16.00; Piano Cond—1. 50; ~— 
each 


MUSIC FOR DANCING, FOR 

CHAMBER ORCHESTRA 
Kubic (3-4) 
Score—3.00; set of parts ............ 


NEW ENGLAND TRIPTYCH 
Schuman; study score (Adv) 
MMI 
NIGHT MUSIC 
Rochberg; study score (Adv) ..PR 
O BROTHER MAN 
Ringwald; for SATB Chorus 
(Easy) 


PASTORALE 
Hanson; Chamber Orchestra 


(Med) 
Oboe—.40; Harp-—.40; Strings .... 


MUSIC JOURNAL 





Bowles; (I) Pizzicato String 
HTF 


score and 





4.00 


40 


.40 


8.00 


7.50 


3 fy 


7.00 


1.25 
.40 
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A Work of Tremendous Sonority ° 
A by DON GILLIS 


ni! All sections 


Si 


contribution 


Se @. 


$< Fa 
Sees 
— 


— 


are given 
seconds). 
Full Score 


<= 


ey 


OSA5S 
SS 


and exciteme 
i 10 minutes, 


s 
nts. (play'nd time; 
include Full Score); 


Band $2 2.00 (prices 
Bs P 


the opportun! 

PRICES: Full Band $17.00; »¥ 

(sep-) $4.00 baa ee 

ry tab LON GALE, <O UND S pease eel YShE se) ret my) LAS, 

PT are CON scala Eo) 
A New Dimension of Sound! 

‘ 


a Mexicana 


H. OWEN REED iat : 
W th ion, e pagentry of i i . Ric armonic F54 4 
VALy Ts : Cotures 2 amie th Vv ing time: 20 min ) CES: Full Band $28.00; sh , ; 
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: for 50 fort er ond 
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D. Taylor 


& ially arranged num 
¢ instruments or individual use. 
nly 


A bination © 
Each Book 85¢ 
& Manuel $4.50 


240 Page Conductor Score 
INTERMEDIATE STEPS TO THE BAND — eecinning.we 
by D. Taylor string section. 
A violins, viola, © 
ntation 


"s method. 31 lessons 
A complete 

- Book Two- Full Instrume 

d in the first volume are expande 


for complete orchestra. 


A brilliant concert W 
vw to display 


? 


st successful 
methods — 
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fa a 
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PO TS Sc5 


SS 
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t ray 4, 
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ay 
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Stimulating Composition 
Dap BALLET EGYPTIAN GOLDEN BUTTER 
WES Alexandre Luigini; Arr. David Bennett J, Olivadoti fe 
xf FF ay Light semi-classical music with variety in sounds and A tuneful and smooth flowing waltz for young bands eb 
your musi with interesting parts for all sections. rahe 
¢ Band 6.00 


styles. A highlight of cal program. 
Full Band 7.00; with Full Score 9.50 Full Band 4.00; Symphoni 
with Full Score Conductor's (8-line) Score .79 


Sym. Band 9.50; 
TSCHAIKOWSKY SUITE, 


Full Score 3 ‘or's (Cond.) Score 1.00 
from Op. 39 


.00; Conduct 
GREEN VA Arr. Clifford P. Barnes 
J a light 


LLEY Overture 
_ Olivadoti A melodious and descriptive grouP of pieces in 
An easy and full-sounding overture © mood. Outstanding program material. 
Full Band 6.00; with Full Score 7.50 
Sym. Band 8.00; with Full Score Be 
ore .75 


and dynamic shadings. 
Full Band 4.00; Symphonic Band 6.00 
Conductor's (8-line) Score -79 Full Score 2.00; (Cond.) Sc 


# varying tempos 


Conductor's 


bY -Jale) 4 
r or re s era € 
rae oohateMmelare) loltaal: a € 
f F n ‘ OU 
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Orchestra—Concert 
(continued) 


PASTORAL SUITE 
Larrson 
Set A—6.00; Set B—8.50; Set C 
—11.00; each set incls. full score 

PAVANE 
Ravel-Reibold (3) ‘ 
Small—4.75; Full—7. 50; 
Symph .. 

PICO CARPENTERO 
Amado-Watters (Med) . 
Set A—.50; Set B . 

PORTRAIT, FOR VIOLIN 

AND ORCHESTRA 
Rogers; study score ......... 

PRELUDE AND QUADRUPLE 

FUGUE, FOR ORCHESTRA, Op. 128 
Hovhaness (Dif) . .... AMP 
Fult score & set A—8.00; full 
score and set B—10.50; full score 
& set C . é hs Oe eae: 


RITUAL FIRE DANCE 

De Falla-Lucas (Med) ... 
ROSE MARIE; ORCH. ACC. FOR 
CHORAL SELECTION 


FOX 


SPR 2:50 


MAR _ 7.50 


| SYMPHONY No. 1 


SYMPHONY No. 7 


RN NED so ccidic ses sechsncans barn AMP 
Study score — 3.50; material on 
rental 

SYMPHONY IN E-FLAT 
ca 2 5 RRC Beis Bea pea aaa 


Full — 10.00; Orchestra material 
for rent 


Rochberg; study score (Adv) .PR 3.50 


| SYMPHONY IN D MINOR, No. 8 


Williams OUP 
Study score—6.00; Orch material 
on rental 


| SYMPHONY No. 2 


Friml-Schoenfeld (B) ..... Pare 

A Orch—12.50; B Orch .... . 10.00 | 
ROYAL BLUE 

Derose-Rickey ..... ROB 

Full Orch, with full score—6. 50; 

Symph Orch,with full score — 

9.00; full score ............ 3.00 


SECOND SYMPHONY IN Eb, Op. 77 


Tcherepnin (Dif) ..... AMP 
Study score — 4.50; material on 
rental 

SERENATA D’AMORE 
Mantovani-Isaac ...... ROB 


Giannini (Sr. High) 


| TUNE AND WORKOUT FOR 
| YOUTHFUL ORCHESTRA 


Set A—4.00; Set B—5.50; Set C 7.00 
SERENATA 

Rawicz-Warner (Med) BH 

Set A—2.00; Set B . 4.50 
SILHOUETTE 

Whitney; Compl. Set ............ LG 4.00 
SILK’N’ SATIN 

Larsson-Sheldon. ................ ..ROB 

Full Orch, with full score—6.00; 

Symph Orch, with full score— 

8.50; full score ......... ae eee 
SINFONIA IN B FL AT, Op. 18, 
No. 2; OVERTURE TO THE 
OPERA “LUCIO SILLA” 

Bach-Stein (Med Dif) . CFP 

Score—2.00; set of parts—7. 50; 

Strings, Each ........... ne .60 
SIX STUDIES IN ENGLISH 
FOLK SONG 

Williams-Foster; Small  Orch., 

Cello Solo (Med) ................GMC 

Score—1.50; Parts ............. 


SUITE FOR ORCHESTRA, Oo. 87 
Tcherepnin (Dif) ............... ..CFP 
Pocket score—3.00; full score— 
15.00; Orchestra parts on rental 

SUITE FROM THE WATER MUSIC 
Handel-Baines (Med) ..........OUP 
Full score—5.80; Parts, Each—.40 
and .75 

SUITE No. 1 IN F 
Jacob ... MIL 
Set A— 6.00: ‘Set B— ~8.50: Set C— 
11.00; each set includes full score 

SUNSET — 


Walters (C) .... RU 

Full—3.00; Symph . 6.00 
SYMPHONY No. 6 

ys Se me eee AMP 


Study score — 3.50; material on 


rental 
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2.75 | 





eS as eee, aye CH 

Small—4.00; Orch—6.00; Symph 

—8.00; Parts 
TWO DANCES FROM THE BALLET 
“PROMETHEUS,” Op. 43 








| Orchestra Collections 


(Material in parenthesis denotes grade) 


CLASSICS FOR ORCHESTRA 
Harrison (Easy) BO 


Parts — .85; Piano — 1.50; Con- 


| Soe e a ER CORRECT Ppa ASOT 3.00 
| CONCERT FOR ORCHESTRA 
| Gordon (Easy) .................... BOU 
| Parts — .85; Piano — 1.50; full 
ee EER a oe yao Nt ee wie ERA 3.00 
| 
FOX ORCHESTRA READER OF 
| OLD MASTERS FOR YOUNG 
| PLAYERS 
|  Cheyette (Very Easy) .......... FOX 
Part—.60; Piano Cond .................. 2.50 


| GREATEST SOUND AROUND, THE 
L 





Mayer & Otto 


Orch. on rental, Piano book ....... ay 
MARCHES FOR ORCHESTRA 

Peers 62) > 6. cics icesstascet CHM 

Parts — .80; Cond — 2.50; Piano 

YE RESTS BER ASE SERRA I ER eS 25 


MEL-O-D-TIME ORCHESTRA FOLIO 
Muller (Elementary & Jr.) ..ROB 
Each book —.85; Piano — 1.25; 





Cond, with full score ’.................... 2.50 
SACRED MUSIC 

RAH? RENN si ohiscciarnteieersss osed CF 

Piano—1.50; Parts, Each .............. aaa bs 
STRING ORCHESTRA CLASSICS 

Muller; String Orch. (Jr & Sr) 

EMS 
Each book — 1.00; Piano — 1.50; 
Cond, with full score .................... 3.50 


Orchestrations— 
Popular—Dance 


(Material in parenthesis denotes grade) 


ARMY GOES ROLLING 
ALONG, THE 
Gruber-Arberg-Weirick (Med) 
B 


Full score—7.50; Symph ............ 35.00 | 
TANGO DE LA ROSA 
TET ANE ERS Sere eee 
Set A — 3.00; Set B— 4.50; set 
SRI SLE ORAL UN ESE eC ene ve ir een 6.00 | 
0 | TELEVISION SUITE 
SE CS 2 ae ee eee MAR 
Set A — 5.00; Set B—7.50; Set 
TALENT) GUA ee A Se ee 10.00 
THEME FROM TSCHAIKOWSKY 
PIANO CONCERTO 
Tschaikowsky-Palange (Jr. & - 
Nk eias saSssavsascsosiecestas GD 
Sef A 3.50; Set B— 5.00; a 
CS ES Es SPORES LOE EIA ASR 6.50 
THEME FROM GRIEG PIANO 
CONCERTO 
Grieg-Palange (Jr. & Sr. High) 
GDN 
Set — A 3.50; Set B— 5.00; Set 
_ CORE iiss ies F-2 ie oaee ne er 6.50 
THREE MODERN MOODS 
Sosnik-Sheldon ..................... ROB 
Full Orch, with full score—10.00; 
Symph Orch, with full score— 
PO MIE MONE a cedcse sccacsssexasnttss 3.00 
TO MUSIC 
Davenport & Walters; SATB & 
PAWN Dies s6 ca desccs esters seoeeks test RU 
Full—4.50; Sympyh ........................ 8.50 
TRUMPET IN THE NIGHT 
Simeone; Solo Trumpet with Orch. 
(Easy) Trumpet Solo (Med) .SP_ 8.00 


125 


BY THE BEND OF THE RIVER 
Edwards-Mason SCH 


CLUB-DATE COMBO SERIES, 
MEDLY No. 1—Fox Trout 
Embraceable You; Of Thee I Sing; 
Oh Lady Be Good 
George & Ira Gershwin-Conrad 
NW 
CLUB-DATE COMBO SERIES, 
MEDLEY—No. 3—Waltz 
Desert Song; Silver Moon; One 
Kiss 
Romberg-Harbach-Hammerstein II- 
Donnelly-Ross 
CLUB-DATE COMBO SERIES, 
MEDLEY No. 2—Fox Trot 
You Do Something To Me; Let’s 
Do It; Anything Goes 
Porter-Ross 
COME RAIN OR COME SHINE 
Arlen-Mercer-Warrington ....DBH 


1.00 


1.00 


1.00 
1.50 


DO I LOVE YOU, BECAUSE 
YOU'RE BEAUTIFUL 
Rodgers-Hammerstein-Warrington 


WIL 1.50 


IF I LOVED YOU 


Beethoven-Perry (Med) ....... BH 

OE PSs ED oso coccessaccstcetes 8.00 
VALSE VANITE 

Weidoft-Rickey .................... .ROB 

Full Orch, with full score—6.00; 

8.50; full score . BEd SURI ie sted 2.50 

| VINCENT YOUMANS’ deen 4 

WOPINIIERIING ns celvescrsscsnsscnst 

Set A—8.00; Set B—10.00; Set 

‘in a at, Re co AAR ELS RAG ep en 12.00 
WALTZES 

Schubert-Perry (Med) ............ BH 

et A900; ek BB occ. ces caccees ore 
WESTERN SYMPHONY 

Kay; full score only (Dif) ...BH 12.50 
WINTER WONDERLAND 

Bernard-Smith-Herfurth (Med) 

BVC 
Set A—4.00; B—5.50; C .............. 7.00 
| WOODSHED CONGA 

RN Eee rier: ROB 

Set A — 4.00; Set B— 5.50; Set | 

Cc 7.00 | 


pod eRbeRgnresrecdsreeesdoeseecevcueneressevccesecouce 





Rodgers-Hammerstein-Warrington 


TBH 1.50 
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YEARS OF LEADERSHIP 


Continuing to Present the World’s Finest 
Line of Modern Accordions and the 
World’s Leading Harmonicas through 
the Music Dealers of America. 


M. HOHNER, INC. 351 FOURTH AVENUE New York 10, N. Y. 


Canadian Representatives: Hough & Kohler, Ltd. 468 King St. W., Toronto 2B 


Advertised in leading trade and consumer magazines — 
only harmonicas and accordions with the Good Housekeeping 
Seal of Approval. Write for free catalog. 
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Orchestrations—Popular—Dance | Miniature Scores 


(continued) 


IN THE STILL OF THE NIGHT 
Porter-Warrington CH 


Ir'VE GOT YOU UNDER MY = 


Porter-Warrington ........... 


JUST IN TIME 
Styne-Warrington. ............... 


LADY IS A TRAMP, THE 
ee 
H 


ST 


LONG BEFORE I KNEW YOU 
Styne-Warrington ST 


MUTUAL ADMIRATION SOCIETY 
. .CH 


Karr-Warrington ............. 


PARTY’S OVER, THE 


Styne-Warrington. ...................... ST 
RIDIN’ HIGH 
Cole-Warrington .. er, I 


ROUND MIDNIGHT 
Williams-Hanighen-Giuffre . ADV 


1.50 | 
1.50 


1.50 


1.50 


1.50 


1.50 


1.50 


1.50 


1.50 


(Material in parenthesis denotes grade) 


AN IDYLL 
Sessions; Study Score (Dif). MAR 


CANTICUM SACRUM 


Stravinsky CDE). i5.:...60:06000008: BH 
CHORAL VARIATIONEN 

Bach-Stravinsky (Dif) ............ BH 
CONCERTO FOR VIOLIN 
AND ORCHESTRA 

Barber; Study Score .............. SCH 


FESTIVE OVERTURE, Op. we 
Shostakovich 


MEDEA’S MEDITATION AND 
DANCE OF VENGEANCE 


Barber; Study Score .............. SCH 
SERENADE 
Bernstein; Study Score ........ SCH 


| VIOLIN CONCERTO, Op. 99 


SCHIRMER’S COMBO WORKS FOR 


SMALL DANCE BANDS 


NE cuss okessccsounindee SCH 
SILVER BELLS 

Livingston & Evans ................ PAR 
SPEAK LOW 

Weill-Nash-Warrington ......... CH 
SUNDAY 


Miller-Conn-Styne-Krueger-War- 
NINE 4 5 ibs ovsogmises cévacseosncbvecs FE 
THIS IS WHAT I CALL LOVE 
Karr-Warrington CH 
THIS MUCH I KNOW 
Karr-Warrington 
TRIPLE-M COMBO BOOK 
Warrington; Combo Book for Bb, 
EB C Each MOR 


WANG WANG BLUES 
Johnson-Mueller-Busse-Warring- 
ton F 


Orchestrations— 
Popular—Small 


1.50 


Shostakovich 


| Textbooks, Literature 


| (Material in parenthesis denotes grade) 


| BALLET SCHOOL 


|g MI SS Oe a So ade SCH 
| BAND WORKBOOK 
Perkins; Theory (Easy) ......... cor 


5.00 


2.00 


DANSES DES PETITS CYGNES 
PAS DE NEUF—From the Ballet 
“Swan Lake” 
Tchaikovsky; Choreography by 
Balanchine; Labanotation & Dance 
Direction by Ann ns . 


Jones and Lois & Raymond Rhea 
BOU 





GENERAL MUSIC THEORY AND 


PRACTICAL DICTIONARY 

1 | Ra neta eee ete Ce re, 
HANDBOOK OF AMERICAN 
SHEET MUSIC 

Dichter 
HANDBOOK OF AMERICAN 
SHEET MUSIC 

Larrabee 
HOW TO HELP CHILDREN 
LEARN MUSIC 


Carabo-Cone-Royt .............-. H&B 
| HOW TO TEACH MUSIC 
| TO BEGINNERS i 


4.00 | 


BASIC COURSE IN MUSIC, Rev. Ed. | 
80 | 


Rensin MOR 


| BETTER DANCING 


1.25 | 


(Material in parenthesis denotes grade) 


ARMY GOES ROLLING 

ALONG, THE 
Gruber-Arberg-Weirick; Combo 
FORD Seats saat shieciee BMI 


MOONGLOW 
Hudson-Delange-Mills-Meissner; 
Two-in-One-Dixiland or Jazz 
Combo Arr .......... ee |e 


Orchestrations— 
Popular—Vocal 


Py bs) 


1.25 


(Material in parenthesis denotes grade) 


I'LL WALK WITH GOD 
Brodszky-Webster-Schoenfeld 


(Easy) HAR 
SILVER BELLS 

Livingston & Evans; Female F; 

Male Bb Orig. Each PAR 
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Astaire; A Collection of Currently 
Popular Dances in Labanotation 
with Piano Acc.; Arr. for the Fox 
Trot, Rumba, Mambo, Tango, 
Samba & the Waltz HAR 
BUTTERFLY ETUDE 

Piano Acc, Incl. Choreography by 
Patricia Bowman; Chopin Dance 
routine which has been made to 
fit popular Statler dance routine; 
records which may be used as acc; 
published vocal editions may also 
be used as acc wl 


CHILDREN AND MUSIC 
Landeck; Music for Children 
MAR 
COMPLETE WORKS FOR ORGAN 
AND COMBALE 
19 Fantasias, 13 Toccatas, 24 
Chorale Preludes, 12 Cembalo 
Works; 63 pages of Scholarly In- 
troduction in Dutch and German; 
260 pages of Music 
Sweelinck; Urtext Edition by Max 
Seiffert, Publisher, under the aus- 
pices of the Vereeniging Voor 
Nederlandsche Muziekgeschiede- 
nis, new issue of this pre-war pub- 
lication, long out of print; with 38 
additional works not in the origi- 
nal 1894 vol. 
CFP 1 


Newman; 


INSTRUMENTALLY YOURS 
Isaac-Levin; Illustrated Text, Story 
of Musical Instruments B 


KEY TO SIGHT READING 


Kirk; all voices (Easy) ........PRO 


| LES CINQ POSITIONS 


Skjerne; Ballet 
THE LITTLE RAG DOLL WITH 
THE SHOE BUTTON EYES 

Choreography & Word Description 

by Gertrude Hallenback; Pascal 

& Marks dance routine, which has 

been made to fit popular Statler 

dance routine; recordings which 
may be used as acc; published vo- 
cal editions may also be used 
as acc. WIT 


| LIVING WITH MUSIC—Vol. 1 


| MARCHING & DANCING BANDS- 


3.50 | 


5.0. 


1.50 | CREATING MUSIC WITH CHILDREN 


1.25 | 


Snyder; Theory Book for Teach- 

ers, Parents and Music Specialists 

of Elementary Grade Children 
MIL 


2.50 | 


Richardson & English; a basic text 
in general music, illus., music ex- 
amples. (Jr. H. S.) 
Paper cover—1.60; hard cover .... 


MEN 
Ford; a manual of 20 basic 
marching steps, & dancing steps 
LUD 


DANCE OF THE LITTLE SWANS; 


3.50 


FIRST STEPS TO CHORAL MUSIC 


1.00 


1.50 


1.50 


3.50 


85 


85 


2.00 


2.40 


PY | 


MUSIC OF THE BALLADS, THE— 


The Frank C. Brown Collection of 

North Carolina Folklore, Vol. IV 
Ed. by Jan Philip Schinhan; illus- 
trated by Clare Leighton; the mu- 
sic to more than 500 versions of 
various ballads recorded through- 
out of the state. Introductory ma- 
terial for each melody provides 
background information, notes 
about the singer, place & date 
of recording, & general remarks 
about the song ........ DUP 


MUSIC SYMBOL POSTERS 
Boyter (Easy) 
Set of 6 Posters—5.00; Each Sep- 
arate Poster ............ 

| MY FIRST DANCE BOOK 
Chilkovsky; Dance Method; Laba- 
notation ....... WIT 
(Continued on page 144) 
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Students of the Lamont School of 
Music, University of Denver, listen 
closely as Robert Davine explains 
accordion technique. At upper left 
is Roger Dexter Fee, school director. 





Students can now major in accordion 


at leading university ! 


The University of Denver’s Lamont School 
of Music now offers a four-year course leading 
to the Bachelor of Music degree with a major 
in accordion. This information should be of 
particular interest to those who have a desire 
to become accordion artists or professional 
teachers of the instrument. The Lamont 


School of Music has earned an enviable rep- 


ANNUAL 


utation for its wealth of facilities and caliber 
of instruction. And Robert Davine, head of 
the accordion instruction department, is aman 
notably qualified for this important position. 

For information regarding this course; and 
appearances by Mr. Davine, write: Roger 
Dexter Fee, Director, Lamont School of Music, 


University of Denver, Denver 10, Colorado. 


EXCELSIOR 


Excelsior Accordions, Inc., 333 Sixth Avenue, New York 14, N.Y. 
In Canada: Excelsior Supply Co., 2625 Albert Street, Montreal 3 
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The American Music Conference 


S a past President of MENC, 

and through 50 years of experi- 
ence in music education, I have been 
privileged and proud to observe the 
development of the music industry as 
leaders in adopting public-spirited 
business policies, Not only has the 
music industry become one of the 
most useful of all American busi- 
nesses, but it has shown the 
public-spiritedness and foresight to 
foster the advancement of music in 
America as a great blessing that 
should be available to everyone on 
a personal basis. 

Ten years ago, leaders in the music 
trades recognized the need for a non- 
profit, public service organization to 
lend assistance wherever possible in 
furthering the cause of music. They 
formed the American Music Confer- 
ence, financed by contributions from 
various branches of the industry. To- 
day, the functions of the AMC are 
the same as those set up in 1947: to 
foster music activities in the school, 
the home, the community and the 
church, to provide assistance to edu- 
cational organizations, civic groups 
and governmental agencies in ad- 
vancing music interest; and to disse- 
minate information about musical 
activity in the United States, its bene- 
fits, and ways and means of bringing 
more of it to more Americans. 

AMC has two major channels 
through which it funnels its many 
techniques for stimulating musical 
interest in this country: a public 
relations program for reaching the 
masses through the printed and 
spoken word and a field staff of 
experienced consultants. 

The public relations program em- 


also 
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avenue of 


braces every available 
communication, Millions of words 
and thousands of pictures about mu- 
sic have been printed in America’s 
newspapers during the past ten 
years. As a result of AMC’s work 
with editors, influential national 
magazines have carried music stories 
more frequently than ever before. 
Compiete scripts, as well as shorter 
bits of musical information, are sup- 
plied each month to the nation’s 
radio and television stations. And 
AMC releases are used consistently 
by specialized magazines that reach 
not only education and music lead- 
ers, but also influential persons who 
might become active in music. 

The consultation staff of AMC op- 
erates just as actively, but on a more 
personal basis. These field men 
travel constantly, serving as advisors 
and clinicians at music meetings 
sponsored by educational institu- 
tions, public and_ parochial school 
systems and the many voluntary and 
professional music associations, At 
times the meetings are of the work- 
shop variety, where the AMC repre- 
sentative demonstrates up-to-date in- 
struction techniques to working 
teachers. Other such appearances are 
made before college music and edu- 


cation students in the classroom. 

Field representatives confer regu- 
larly with school administrators and 
music supervisors, with heads of 
college departments and with officers 
and leaders in educational music 
associations, They are likely to be on 
hand at any music convention, as 
program participants, as exhibitors, 
or just to represent AMC and to 
offer their services to others. And 
they are in constant demand for 
radio and television appearances and 
as speakers for Lions, Kiwanis, Ro- 
tary and other service clubs. 

The American Music Conference, 
financed as a public service by the 
music industry and guided by its 
eighteen-man Board of Directors, 
anticipates even greater achieve- 
ments on behalf of music as a part 
of everyone’s active life. It is cur- 
rently focusing its attention on the 
potentials of instrumental music in 
the camping field and in adult edu- 
cation activities; on helping in the 
establishment of schools for com- 
munity leisure-time music programs; 
on watching the growth of educa- 
tional television for potential musi- 
cal activity outlets; and at all times, 
on remaining alert for non-commer- 
cial opportunities to spread through- 
out America a wholesome interest in 
making music. >>> 





Dr. Kendel is Vice-President of the Amer- 
ican Music Conference, whose headquarters 
are at 332 South Michigan Avenue, 
Chicago. He has long been active in the 
field of music education, and was a mem- 
ber of the Advisory Council of MUSIC ED- 
UCATION MAGAZINE, now combined with 
MUSIC JOURNAL, 
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Decca Records presents a new educational series... 


PARNASS 


A Treasury of the Spoken Word 











Listen to the enthralling Poems That Tell Hear the depth and range of expression in- You'll be spellbound by the exciting Poems of 
Great Stories (DL 9040). ‘My Last Duchess,’ spired by love in The Heart Speaks (DL 9043). Patriotism (DL 9044). ‘The Star Spangled Ban- 
‘The Creation,’ ‘Nancy Hanks,’ ‘Lochinvar,’ etc. ‘How Do | Love Thee,’ ‘White In The Moon,’ etc. ner,’ ‘Liberty,’ ‘Washington,’ etc. 
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Discover calm strength and vivid insight in Spend an hour of laughter with the Fun Mak- Hear your favorite scenes and sonnets from 
Words To Live By (DL 9045). ‘Recessional,’ ers (DL 9042). ‘The Disagreeable Man,’ ‘The William Shakespeare (DL 9041). ‘Romeo and 
‘Reward Of Service,’ ‘Requiem,’ etc. Sergeant’s Song,’ ‘Casey At The Bat,’ etc. Juliet,’ ‘Hamlet,’ ‘Twelfth Night,’ ‘Sonnets,’ etc. 


HEAR THE SOUND MAGIC OF GREAT POETRY 


“Sound is not just an embellishment of verse, Send for your free Complete Catalog of Decca Educa- 

but the very secret of its power.” Now Decca’s tional Records. Clip and mail the coupon below today. 

newlyseconded Paes ictschigs hey eee 
sound magic of great poetry into your living room (or class- 
room) with some of the finest voices of our day. Hear the ex- 
pressive voices of John Gielgud, Agnes Moorehead, Arnold 
Moss, Alexander Scourby, Pamela Brown and others give new 
life to the written page —make poetry more memorable, more 


DECCA RECORDS 
DEPARTMENT E. R. 
50 West 57th Street, New York 19, N. Y. 


Please send me your free catalog of educational 
recordings. 


PUES a wc kas van ek bee DAES ORES DS OOS 0 ONCE RD ESOS OES 
thrilling. You'll find the complete series of six record albums, 
compiled and annotated by Louis Untermeyer, offers you a STREET... eeeeeveerecreecrecesseseeserens 
carefully selected balance of drama, humor, and inspiration. apres ¢ oie ae vONE. ....STATE>... 


Look for the Parnassus Series at your local record shop. Sc hn s sas tecen ek inti. ie itis Al Sesame sie aah 


‘(DECCA @&* RECORDS 


A NEW WORLD OF SOUND*® 


1957 ANNUAL - 73 








Who May Study Music? 


ARTHUR L. WILLIAMS 


ANY times recently music edu- 

cators have said that they take 
only pupils with high I. Q. (Intelli- 
gence Quotient) rating into their 
beginning instrumental music pro- 
grams. Pupils not in this select group 
are permitted to enroll only upon 
special recommendation of the aca- 
demic teacher or the administration. 
This procedure raises a number of 
questions that all music educators 
must face squarely. 

The study of music in our schools 
has much to offer everyone! Why 
then should we choose to allow only 
those with a high LQ. to enroll? 
The proponents of this policy state 
that the high I.Q. student can apply 
himself better to the instruction 
given, can achieve a higher level of 
performing skill in shorter time, and 
is less apt to drop out of the music 
program. It is also pointed out that 
he can better afford the extra time 
that music study often demands be- 
yond the regular studies. As a result 


the music director can present a 
better performing group in shorter 
time and with less energy. In the 
busy life of the music teacher, these 
are believed to be worthy consid- 
erations. 

What about the pupils not in the 
high 1.Q. group? They may have 
trouble keeping up with their regu- 
lar studies and need to spend more 
time outside of school to succeed. 
Often they lack the necessary study 
habits which make progress easier. 
They may be the ones who have 
failed before in sticking to something 
until effort is crowned by success. 
Their home climate may not be con- 
ducive to achievement. Do we owe 
anything to this group, normally 
the larger of the two in our present 
schools? 

If permitted to study, fewer of this 
larger group will succeed in becom- 
ing performers, many will discover 
that music is not for them, and more 
teacher time will be consumed per 
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capita. But God gave to every human 
being talents. No two individuals 
possess exactly the same number of 
talents of the same quality. It there- 
fore becomes our job to help every- 
one discover what talents he does 
have, and then to make it possible, 
if he so desires, for him to develop 
any talent to as great a degree as 
possible. 

In organizing our school program, 
are we remembering that talent 
alone is not enough for achievement? 
Are we noting that motivation is the 
key to the development of any talent? 
Are we aware that no test yet devised 
is infallible? Do we recognize that 
many who were failures in our 
schools, as constituted, did achieve 
greatness in our world in areas unex- 
plored in school? Did we realize that 
true interest in an art field, if nur- 
tured, often makes the pupil a better 
all-around student in school? 

Let us put opportunity back into 
education by doing a better job of 
laying a broad foundation of ex- 
ploration into all facets of our field. 
Let us follow this exploration with 
a flexible program of activities which 
will recognize the inner desire of the 
pupil to achieve as much as possible 
in his chosen field (s),—regardless of 
the amount of talent we think he 
may have. In this way we, as edu- 
cators, can help to eliminate the 
terrible sense of frustration which 
increasingly mars the lives of adult 
Americans. 

Each of us deserves the right to 
develop any talent we may discover 
that we have, whether it be great or 
small. This is why I believe in Music 
Study for Everyone, to the extent of 
the motivation generated, in order 
that Everyone for Music Study will 
become an eventual reality. Isn’t it 
true that if we actually achieve a 
higher level of musical understand- 
ing and participation on the part of 
all our people, we then will be ca- 
pable of reaching, appreciating and 
supporting even higher standards by 
those who become our top perform- 
ers in the future? >>> 





Arthur Lyman Williams is Director of 
Bands and Professor of Wind Instruments 
and Music Education at Oberlin College, 
Ohio. He has been active also at the Na- 
tional Music Camp, Interlochen, Michigan, 
and as an organizer of Music Festivals, a 
writer and a practical executive. He is now 
Managing Editor of BAND GUIDE and a mem- 
ber of the Advisory Council of Music 
JOURNAL. 
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Select the Right Music 


with Confidence...... 


It is impossible to have an intimate knowledge of every musical composi- 
tion ever published. With the limitless quantities and varieties of music 


available today, selection is often the most arduous problem. 


AM. P invites you to select the right music with confidence — the sort 
of certain confidence you can have in AMP and in the diversified AMP 
repertoire. Contained in AMP’s individual and classified catalogues are 


musical works of every type suitable for any requirement. These catalogues 


will be sent to you upon request. 


PIANO *« VOCAL SOLO ¢ INSTRUMENTAL SOLO 
STRING—WIND—BRASS ENSEMBLE *° ORGAN ¢ BAND 
MINIATURE SCORES * ACCORDION © RECORDER ¢ OPERA 
CHORUS ¢ GUITAR * CHAMBER MUSIC * ORCHESTRA 
METHOD AND INSTRUCTION BOOKS ¢ THEORY 


For many years AMP has continued to serve as the American 
representatives of the greatest publishing houses of Europe, 
those firms who originally published the works of the great 
masters. Their authentic editions are available through AMP. 


EDITION BOTE & BOCK, Berlin EDIZIONI SUVINI ZERBONI, Milan 
BREITKOPF & HARTEL, UNIVERSAL EDITION, Vienna, 
Leipzig-Wiesbaden Zurich & London 
EDITIONS MAX ESCHIG, Paris LUDWIG DOBLINGER, Vienna 
ENOCH & CIE, Paris F, E. C. LEUCKART, Munich 
CASA MUSICALE SONZOGNO, 


C. F. KAHNT, Leipzig Mil 
NAGELS VERLAG, Kassel Pies 

: UNION MUSICAL ESPANOLA, 
RICHARD SCHAUER, London Madrid 
B. SCHOTT’S SOHNE, Mainz FRANCE MUSIC, Paris 
SCHOTT & CO., LTD., London OESTERREICHISCHER 
N. SIMROCK, Hamburg BUNDESVERLAG, Vienna 


Also Exclusive Representatives of: 


Broadcast Music, Inc. BMI Canada, Ltd. 
Schroeder & Gunther, Inc. (A Division of AMP) 


ASSOCIATED MUSIC PUBLISHERS, INC. 


1 WEST 47th STREET, NEW YORK 36, N. Y. 


‘a 
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Governmental Support of Music 


RESIDENT  Eisenhower’s mes- 

sage to the Congress on the State 
of the Union, delivered on January 
6th, 1955, contained this paragraph: 
“In the advancement of the various 
activities which will make our civili- 
zation endure and flourish, the Fed- 
eral Government should do more to 
give official recognition to the im- 
portance of the arts and other cul- 
tural activities. I shall recommend 
the establishment of a Federal Ad- 
visory Commission on the Arts with- 
in the Department of Health, Edu- 
cation and Welfare, to advise the 
Federal Government on ways to en- 
courage artistic and cultural endeavor 
and appreciation.” 

When the Secretary of that De- 
partment (then the Honorable Oveta 
Culp Hobby) presented this proposal 
to the House of Representatives, she 
included the following remarks: 
“Encouragement of the arts is a 
demonstration to itself and to others 
of a nation’s belief in its spiritual 
resources and _ creative destiny. 
Throughout the great epochs of 
history, civilization has been impor- 
tantly exemplified by masterworks 
of art and architecture, music and 
the dance, drama and _ literature. 
Achievements in these fields repre- 
sent, of course, one of the enduring 
criteria by which history appraises 
any nation. 

“The United States, in spite of its 
relative youth, is rich in artistic 
achievement. We have contributed 
new power of design in architecture, 
created new rhythms in music and 
developed a literature which com- 
mands worldwide attention. ... Our 
great museums, art galleries and or- 
chestras are a source of pride for our 
people. Yet there are many respects 
in which we lag behind other na- 
tions in the general position we 
accord to the arts in our society. .. . 
There are in our Nation many per- 
sons of talent and genius, whose gifts 
need the encouragement and recog- 
nition which persons in other com- 
parable fields enjoy. . . . Our Na- 
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tional Government has not lent its 
encouragement and prestige to the 
arts to the extent that is desirable.” 


In a Commencement speech at 
Lafayette College in June, 1956, Vice- 
President Nixon said that “In. many 
areas of the world a pl: e of honor 
is given to leaders in tiie arts and 
intellectual fields and in religious 
activities. The intellectual is not dis- 
missed as an ‘egghead.’ The artist is 
not called a ‘longhair.’ The minister 
of religion is not considered an im- 
practical idealist.” This agrees with 
a statement made at New York’s 
Museum of Modern Art by George 
F. Kennan, former Ambassador to 
Russia: ‘I can think of few countries 
in the world where the artist, the 
writer, the composer or the thinker 
is held in such general low esteem 
as he is here in our country.” 

These are only a few quotations, 
of non-partisan character, emphasiz- 
ing a problem which will always be 
with us, and which is just beginning 
to show some signs of possible solu- 
tion. It is gratifying to report that 
no less than four bills concerned 
with the arts were made laws by the 
84th Congress, all sponsored or actu- 
ally originated by this Representa- 
tive. Perhaps the most important was 
the granting of a Federal Charter to 
the National Music Council, repre- 
senting all the outstanding musical 
organizations of the United States. 


Another bill, co-sponsored by Sen- 
ator Theodore Francis Green, more 
than tripled the annual budget of 
the Fine Arts Commission, raising 
it to $35,000 from the $10,000 which 
had been its maximum allowance 
since 1910, when the agency was cre- 
ated, Still another Thompson bill 
which became a law, co-sponsored by 
Senator Hubert H. Humphrey of 
Minnesota, made ‘our cultural ex- 
change program permanent. Finally 


this Congressman was joined by Sen- 


ator Green and a number of other 
sponsors representing both parties 
in creating Public Law 128 in the 


84th Congress for the establishment 
of a Federal Commission to plan 
a cultural center in the Nation’s 
Capital. 

Now is the time to remember that 
Washington and Jefferson knew and 
understood what the liberal and fine 
arts were for. They knew and under- 
stood that their purpose is to mould 
capable and cultivated human beings 
and, therefore, to help build better 
citizens and better communities. 
Thomas Jefferson, author, architect, 
musician, considered the fine arts to 
be as necessary as the other disci- 
plines to a knowledge of the State. 

A “Jeffersonian Art Program,” as 
submitted by the writer, would in- 
clude the removal of burdensome 
and destructive Federal taxes from 
music and the theatre arts; the ex- 
pansion of the present Commission 
of Fine Arts, with nominations made 
by leading musical, drama and ballet 
organizations; establishing a Federal 
Advisory Commission on the Arts in 
the Department of Health, Educa- 
tion and Welfare; creating the office 
of Assistant Secretary of State for 
International Culture Relations in 
order to expand our cultural ex- 
change programs with other nations; 
and extending Federal recognition 
to the living arts of music, drama, 
poetry and dance by establishing an 
American National Theatre and Mu- 
sic Center in the Nation’s Capital. 

These ideals and others of similar 
significance are by no means impos- 
sible of realization. They have been 
accepted by our clear-thinking lead- 
ers and by a large percentage of our 
citizens. We have passed the talking 
stage and are now ready to do some- 
thing about American culture. >>> 





Hon, Frank Thompson, Jr., Democratic 
Representative from New Jersey, has long 
been recognized as a leader in the fight for 
Federal recognition of music and other arts, 
combating Communist propaganda to the 
effect that we are a nation of commercial, 
uncultivated “barbarians.” MUSIC JOURNAL 
is honored in having him on its Advisory 
Council. 
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Two of America’s Foremost Musie Publishers 
Have Joined Forces to Serve You Better 
...from Our New Home in Evanston Illinois 


Summy Publishing Company, Chi- 
cago...and C. C. Birchard Company, 
Boston, have become affiliated .. . to 
offer broader services to school music 
departments and to individual teachers. 
We are operating from our new build- 
ing at 1834 Ridge Ave., Evanston, Ill. 

We will continue to improve and ex- 
pand the Birchard catalog of fine music 
textbooks and related educational ma- 
terials on all levels. 

Our Summy catalog will, as always, 





present the best in standard repertoire 
for piano, chorus, band and orchestra 
...and even more important...uncover 
fresh, new material of excellent quality 
to interest today’s young musicians. 

It is our sincere hope and belief that 
our new association will enable us to 
offer an unusually extensive service in 
the field of music education. 

When you are in the Chicago area, 
please come to see us in our new Evans- 
ton home. 





SUMMY-BIRCHARD PUBLISHING COMPANY 


* 1834 RIDGE AVENUE, EVANSTON, ILLINOIS 
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Our Young Pianists 


IANO playing among our native 

performers has now reached a 
height of achievement never before 
attained in this country. Young 
pianists, born and trained in the 
United States, are now heard in 
concert and in every part of the 
world, in successful competition with 
artists of other nations, 

What has caused this upsurge? It 
is difficult to believe that the talent 
was not there all along, for musical 
talent is universally present, often 
cropping up in the most unexpected 
places and backgrounds. What has 
changed the picture is the phenom- 
enal increase in the quantity and 
quality of music education, and the 
opportunity of mass acquaintance 
with the best in musical composition 
and performance, through the enor- 
mous spread of recordings, through 
the growth of fine musical broadcasts 
over the radio and through the 
thousands of concerts given by excel- 
lent artists in smalier communities 
over the whole country. This mass 
influence of music has fertilized a 
vast field, with the result that many 
talents which might have otherwise 
lain dormant have come to life. A 
higher ideal has been set up, our 
teachers have proved that they can 
show the way to it, and our young 
musicians have shown that they have 
the ability to reach it. 

The four essentials for success as a 
pianist I would list as follows: talent, 
character, personality, dedication. 
Without a consuming love for the 
art of piano playing, a love that 
extends to the degree of complete 
dedication, do not attempt to scale 
the heights of a concert career. Of 
course you must possess a striking 
degree of musical talent and key- 
board aptitude. As Leschetizky once 
said to a pupil, “The Lord must do 
something for you; I cannot do every- 
thing.” You must have the stamina 
of mind and soul that will carry you 
through temporary setbacks and dis- 
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appointments, so that you never lose 
faith in yourself, You must have the 
sort of personality that makes your 
presence attractive to your fellow 
human beings, for a host of friends 
and admirers is the essence of public 
success, And take into consideration 
your physical strength. To sit for 
hours every day at the piano requires 
a strong back and a strong constitu- 
tion, To play compositions such as 
the physically more demanding con- 
certos successfully, you must be an 
athlete from the waist up. You must 
be able to give a more than present- 
able performance after a bad night’s 
sleep, if you are on a concert tour. 

Concert giving is what the trades- 
men call a “buyers’ market”; the 
supply always exceeds the demand. 
If you succeed in making a name 
for yourself, you may derive addi- 
tional reyenue—and reputation—from 
making recordings. But there is one 
field that will give you a sure, life- 
time income if you make a success 
of it, and one in which you can be 
active along with your playing—that 
of teaching. 

I have often had gifted young 
pianists in my class tell me, “But I 





don’t want to teach.” I ask them if 
they place themselves as musicians 
above Bach, Mozart, Beethoven, Liszt 
and a host of others who found it 
both economically necessary and mu- 
sically valuable to be teachers as 
well as performers. Do you think you 
would be lowering your artistic stand- 
ards by passing on some of your fine 
musical attainments to the younger 
generation? 

You may say that you have no 
ability as a teacher. True, there are 
specific qualifications involved, and 
some do not possess them. But if you 
will think back on your own musical 
education, remembering that you 
were not always the excellent pianist 
that you are today, you can, out of 
these first youthful steps, and later 
ones, build up a scheme of teaching 
that will be interesting to yourself as 
well as inspiring to your students. 

The teaching field in piano is a 
practically unlimited one in our 
country, and the rewards are gratify- 
ing, both spiritually and materially, 
to those who enter it with enthusi- 
asm and who develop their skills in 
it. My students in all parts of the 
country report large and flourishing 
private classes, many so large that 
every season applicants have to be 
turned away. Others have rewarding 
positions in universities and college 
music departments and in important 
music schools, positions which do 
not prevent their continuing their 
concert careers, In fact such positions 
are more and more open to pianists 
who rank as fine concert artists, as 
well as being capable and experi- 
enced teachers. b> 





Edwin Hughes is past President and now 
Executive Secretary of the National Music 
Council, President of The Bohemians (New 
York Musicians Club), Vice-President of the 
Leschetizky Association of America and a 
former President of MTNA. He its famous 
as a teacher of the piano and a concert 
pianist, now serving also on the Advisory 
Council of MUSIC JOURNAL. 
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Piano Teacher 


Each summer since 1947, the Fred Waring Music Workshop has held 
fast-moving, intensive short courses for the purpose of presenting first- 
hand, the professional rehearsal and performance techniques which 
Fred Waring and the members of his staff have developed in their 
many years of presenting music in concerts, films, recordings, radio 
and television. 


In addition to the choral activities, an Elementary Music Education 
‘Workshop, a Master Class for piano teachers, a Youth Symphony 
Orchestra and Youth Choral Workshop are also scheduled. 


Sessions are held in the beautiful Pocono Mountains region of 


Pennsylvania. 


For complete details—at any time—write: Registrar, Fred Waring 
Music Workshop, Delaware Water Gap, Pennsylvania. 
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The Professional Chorister 


PETER J. WILHOUSKY 


HE professional chorister is not 

a frustrated soloist, as many are 
led to believe. Generally he is too 
young to feel frustrated, He accepts 
a choral job as a means to an end. 
While he wants to become a featured 
soloist, he prefers the comfort of a 
steady paycheck during his appren- 
ticeship period. Also, he wants to be 
close to the “breaks” which often 
determine success in radio or tele- 
vision. If he possesses any unusual 
talent he is bound to come to the 
notice of some influential person and 
eventually win a solo spot. 

Actually, the frustrated soloist 
finds it hard to land a job in a radio 
or TV chorus. The very shortcom- 
ings that prevented him from obtain- 
ing a solo engagement will deny him 
the chance to sing in a group. Dis- 
criminating conductors have high 
standards and select their singers 
very carefully. 

With a training period limited to 
two or three rehearsals for each 
broadcast it becomes necessary to 
select only those who can pass a rigid 
test in tone quality, diction, volume, 
range, sight reading, interpretation 
and style. Language requirements 
depend on the work to be performed. 
To measure quality as it will sound 
over the air, all auditions are held in 
a studio with a “live mike.” 

Most applicants show excellent 
training in style. They reveal excel- 
lent coaching in diction, breathing 
and tone production, Ringing top 
tones are in abundance; but alas, 
rhythmic precision and the ability 
to read at sight and to sing on pitch 
are often neglected. 

Rhythmic precision is impossible 
without a thorough knowledge of 
note values. Conductors demand 
split-second accuracy in attacks and 
releases. Consonants must be short 
and concise. Notes must be sustained 
to their full value. Accents and syn- 
copations must be clearly defined. 
Syllables must be studied for percus- 
sive effects. Diphthongs must be care- 
fully timed, A phonetic approach to 
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singing is desirable and necessary. 

It is quite common to hear candi- 
dates excuse their poor reading with 
“I catch on very quickly.” In radio 
and television time costs money, ‘To 
do professional work one is expected 
to have a good foundation in theo- 
retical subjects. Without it intelli- 
gent singing is impossible. Insecurity 
is bound to result in sluggish rhythms 
and faulty intervals. 

Perhaps the greatest number of 
rejections are based on faulty intona- 
tion, Quality of tone is affected by 
vibrato. When it is too wide, pitch 
is not easily defined. And without 
good pitch, blending is impossible. 

Blending depends on tone color. 
A professional singer must be able 
to project moods by altering the 
color of his tones. In happy passages 
the tones must be bright; in sombre 
passages, dark, There are moments 
in angry passages where a shrill tone 
is most appropriate. Most students 
have only one tone color, which they 
cannot change. Their power of ex- 
pression is therefore very limited. 
‘This, however, can be remedied with 
proper instruction. 

Blending also depends on_ pitch. 
Only those who can alter pitch will 
blend well. The professional chorister 
must be aware of other sounds beside 
his own, He must attune his pitch to 
perfect consonance with the tones 
produced in other parts. A knowl- 
edge of harmony will broaden his 
awareness and direct his pitch adjust- 
ments. One learns to sense these 
adjustments through ensemble work. 

A prodigious technique will not 
necessarily make a violinist a fine 
string quartet player, nor will a 
majestic tone, combined with an in- 
sensitive ear, make a fine chorister. 
It is foolish to assume that in mod- 
ern music, with its complex harmo- 
nies, one can escape the responsibility 
of singing in tune, Good choristers 
sing in tune intuitively. 

Early experience in choral singing 
is of great help. All‘singers should 
be urged to join choruses while still 





at school. It is unfortunate that so 
many are ill-advised by their voice 
teachers and discouraged from group 
participation, Their bogey fear is 
loss of ‘“‘personality.”” Good choruses 
demand good vocal habits, and there 
is little danger of losing the solo 


technique acquired in a_ private 
studio. In fact, there is much to be 
gained. The best conservatories insist 
upon and prescribe choral participa- 
tion as part of the training for pro- 
fessional life. 

Finally, there is the matter of per- 
sonality. It is hard to judge a candi- 
date’s personality in one audition. 
Good looks are always an advantage, 
but directors are more concerned 
with attitudes and working habits. 
They want singers who are pliable 
and willing to take suggestions, They 
must also be healthy and dependable. 

The professional chorister, obvi- 
ously, is a highly skilled artist who 
takes pride in his work and enjoys 
it. The steady paycheck gives him a 
feeling of security and he knows that 
the more proficient he becomes the 
greater will be his earning power, 
and he enjoys the comfort of know- 
ing that his job will last as long as 
there is a demand for good choral 
ensembles. >>> 





Peter J. Wilhousky has served for some 
years as Director of Music in the New York 
City Schools and is knewn also as an out- 
standing choral conductor, arranger and 
composer. When the lete Arturo Toscanini 
was conducting on the air for the National 
Broadcasting Company, Mr. Wilhousky had 
the responsibility of selecting and training 
the singers for his choruses, with other prac- 
tical experience in both radio and television. 
He is now a member of MUSIC JOURNAL’s 
Advisory Council. 
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Popular size. Complete with three sets 
treble reeds, including bassoon, and 
two medium reed blocks, controlled by 
five pre-set treble registers. 
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From Scandalli comes another 
triumph in accordion engineering— 
uniform quality control! 

Through a combination of old world 
craftsmanship working hand in hand 
with modern American know-how, 
Scandalli consistently manufactures 
trouble-free accordions—superb 
instruments that always respond easily 
to the touch, always produce those fine, 
full tonalities—really smart-looking 
instruments that are always well-styled! 

This wonderful blend of the 
accordion maker’s art has made the 
Scandalli name the symbol of uniform 
quality and dependability ... and 
truly a lifetime instrument! 


Scandals 


ACCORDIONS 


Exclusive Distributors: 
DALLAPE, SCANDALLI, CAMERANO Accordions 


CHICAGO MUSICAL INSTRUMENT CO. 7373 North Cicero Avenue, Chicago 30, Illinois 














Music Publishers and Music Educators 


DAVID S$. ADAMS 


_* I pondered the editor’s request 
to contribute a few lines on 
what the Music Publishers Associa- 
tion (and publishers in general) 
have done for music education, I 
could not help feeling that a more 
practical article could be written on 
what the music educator has done 
for the publishing industry. 

Pursuing this line of thought, I 
went swinging back through the cor- 
ridors of time from the present era, 
when practically all elementary 
schools require music as part of their 
regular study and most secondary 
schools offer it as an elective subject, 
to the early years of the century, just 
50 odd years ago, when music in 
schools was an extra-curricular activ- 
ity of uncertain value. 

A 1903 report by the Mosely Edu- 
cational Commission mentioned in 
its preface the neglect of musical 
talent among the school children, 
the absence of instrumental instruc- 
tion of any sort and the poor teach- 
ing in the few cases where vocal 
music was included. 

By 1933—just 30 years later—the 
United States surpassed all other na- 
tions in the provision of school or- 
chestras and bands and was certainly 
their equal in a cappella and accom- 
panied choral singing. 

Continuous development _ since 
then, and a constant readiness to 
adopt experimental methods in 
school music, has helped this country 
to maintain the leadership it has 
enjoyed since the 30’s, and there is 
no doubt that, judging by present 
trends, this will continue. 

The foundation in 1907 of the 
Music Educators National Confer- 
ence (generally known as M.E.N.C.), 
with its annual regional and national 
conventions, and the consequent op- 
portunities for teachers from many 
parts of the country to get together 
to discuss new methods, has contrib- 
uted greatly to this progress. The 
Music Teachers National Association 
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has also pioneered, emphasizing the 
work of the private teachers rather 
than that of the public schools, 

The instrument-makers too can 
be credited with valuable assistance 
in this continuing improvement 
through investment in manufacture 
and particularly in promotion, and 
the thousands of school and college 
bands in this country today are suffi- 
cient testimony to the effectiveness 
of their work in this field. 

I should like to believe, however, 
that the music publishing industry 
has been one of the important fac- 
tors in attaining this peak of devel- 
opment and that it is still working 
hard to advance the high cause of 
more music and music-making in 
education and, what I consider still 
more important, the establishing of 
high standards for all categories of 
music used in school and college. 

The music educator has not only 
been the medium whereby the in- 
dustry’s publications have been used, 
but he has also been called upon to 
provide the actual commodity itself. 
It is a well known fact that most of 
the leading music publishers have on 
their staffs many capable editors who 
were formerly music educators (and 
for that matter, in their capacity as 
editor or salesman, still are music 
educators), who help to assess the 
needs of the profession in which they 
have previously worked. It is custom- 
ary, too, for practicing music educat- 
ors to be called upon to furnish 
opinions and advice on the impor- 
tant new publication projects initi- 
ated by publishers before they reach 
the actual printing stage. 

In order to keep in business, a 
publisher has to provide music which 
will sell. It is regrettable, but true, 
that it is not always a sine qua non 
that the music is good because it 
sells. It is a fact, however, that im- 
proved standards of teaching are 
demanding and getting better music, 
and it is our hope that the increasing 











attraction to the educational field of 
the many talented music students in 
our conservatories and music schools 
will continue the demand for mate- 
rial of quality—and demand it in 
quantity, 

The increase in music education 
has been more than matched by a 
corresponding increase in the num- 
ber of publishers recognizing such 
education as an important field of 
operation, so I see no danger of de- 
mands not being met from these 
sources, If truth be told, the danger 
may be in over-production, but this 
danger need not affect the educator, 
who can then be even more selective 
in choosing the right type of mate- 
rial for the increasing number of 
programs he has to prepare. 

Of one thing I am certain:—the 
publishers comprising the M.P.A. 
will continue to be active in produc- 
ing the necessary material for all 
categories of educational music, and 
I am sure that the music educator, 
as in the past, will continue in the 
future to assist the publisher in at- 
taining that worthy objective. »>> 





The author of this article is the imme- 
diate past President of the Music Publishers 
Association and Vice-Presideni and Man- 
aging Director of Boosey & Hawkes, Inc. He 
is also a Director of the Canadian Associa- 
tion of Publishers and Composers, United 
States representative of the Performing 


Right Society of London, a graduate (piano) 
of the Royal Academy of Music and a 
Fellow of the Royal College of Organists. 
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a complete piano course — French and English Text 


@ BOOK 1 An excellent “beginner’s book,” for either the young or adult student. All materials 
presented in step-wise manner. Instructive content presented as an aid to rapid and accurate sight 


reading. ($1.25) 
@ BOOK 2 An attractive music text, with intermediate arrangements of the standard classics. 
A transition study between book 1 and 3. ($1.25) 


@ BOOK 8 [Introduces every major and minor key. With standard classic selections, arranged 
for medium difficulty. Development is for a wel] rounded viewpoint of the pianoforte in its entirety. 


($1.50) 
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by Carl Richter or 
Play one bar . . . aud then see how easy it will be to play the The favorite enestee classics in easy-to-play ar- 
complete piece. 5 finger arrangements transcribed for well rangements. For beginners of all ages. In (2) 
known pieces. In (2) volumes... each volume .75 volumes... each volume .75 
easy piano arrangements Ni & W 
by ADA RICHTER 
Teaching THEORY and HARMONY 
© WALT DISNEY Classics § 
with words, music and illustrations § 
werd through POPULAR MUSIC 
°¢ When You Wish Upon A Star . .. more students will want to study theory and 
$1.00 ® Who’s Afraid Of The Big Bad Wolf : i 
~ © Lalleby Lead harmony with this new course .. . 
U.S.A. ¢ Some Day My Prince Will Come (for Grades 9-12) 
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Strings for One and All 


FRANK W. HILL 


HE traditional battle cry of the 

“Three Musketeers” could ap- 
propriately be applied to string edu- 
cation in music today. Whereas lis- 
tening to a Heifetz or a Piatigorsky 
is always a soul-stirring pleasure, and 
we hope there will always be gifted 
artists to thrill us, the emphasis to- 
day is on the gregarious, from the 
beginnings of string music learning 
to the performance of well trained 
student orchestras and, later, the joy 
of amateur and professional sym- 
phonies. 

I recently witnessed the third an- 
nual student string quartet and trio 
festival in one of our mid-western 
states, where forty student string 
groups from elementary, junior and 
senior high schools, performed, not 
in competition, but for constructive 
comments. This represented a sig- 
nificant increase since the festival 
was inaugurated. 

At national and state music con- 
ventions, we hear near-professional 
playing by student orchestras and 
ensembles. What is more important, 
perhaps, is the pride and enthusiasm 
of the youthful players, 

The public school has superseded 
the private studio where, yesterday, 
the child was closeted with his 
teacher and given, in highly secret 
atmosphere, advice and criticism 
while the suffering pupil labored 
with scales and “foundation” studies, 
—to what end? 

This is not to decry the sincerity 
of the conservatory maestro, nor to 
disparage the technical and artistic 
results that were often achieved. We 
even encourage private study, pro- 
viding that the child has the experi- 
ence of the making of music en 
masse, co-operatively, with his col- 
leagues. 

I recently received a letter from 
an eminent violin teacher in Europe 
who pianned to visit this country to 
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observe methods of class teaching. 
He stated, frankly, that he was most 
skeptical that appreciable results 
might be obtained in such a manner. 
His letter reflected belief in the doc- 
trine that they shall first learn to 
play well, and then, and only then, 
may they play in orchestras and 
ensembles, We might almost say that 
in America they learn as they play. 

Highly successful string programs 
have proved without any doubt that 
beginners can be successfuly taught 
in classes with satisfactory and quick- 
er results, and, it is safe to say, with 
more lasting results, Psychologically, 
the child acquires confidence that 
stays by him; he learns from the start 
the “why” of music; he learns to 
share his musical experiences from 
the outset; and he is proud of dis- 
playing his accomplishments, 

Economically, no school system can 
afford to pay for a teacher’s time 
when it is expended in private teach- 
ing. Can you imagine normal chil- 
dren studying spelling and arithme- 
tic with individual lessons? 

We are still contending against 
the stigma that the violin is the most 
difficult of instruments. While com- 
parisons are odious, we must break 
this idea of discouragement before 
instruction even begins. One inspired 
music teacher in Indiana recently in- 
vited 50 school administrators to be 
“pupils” in a class string lesson of 
seven minutes. They then “re- 
hearsed” and made a recording. Prob- 
ably it didn’t sell too well, but they 
all had a wonderful time, and played 
a string instrument for the first time 
in their lives. 

We hear wails from the _ profes- 
sional orchestra conductors and man- 
agers about the scarcity of players. 
And their wails are justified. ‘‘Pro- 
fessional” orchestra players exist in 
abundance, but they are playing in 
civic and community orchestras,— 








and making their living by more 
lucrative means. Furthermore, there 
are legions more on their way 
through the schools. Not too long 
ago an enterprising young conductor 
was inspired with a new idea. He 
wanted to form a community orches- 
tra and keep it on the road, touring 
small towns and bringing symphony 
music where it was seldom heard. 
The idea never “‘jelled,” mainly be- 
cause a community orchestra belongs 
to the community that sponsors it. 
A community orchestra, made up of 
amateurs, semi-professionals and pro- 
fessionals, is as much a part of a 
town as its library or its parks. It’s 
something to be proud of and to talk 
about. It’s a home “industry,” whose 
product is the joy of making music. 

Hundreds of adult amateur cham- 
ber music players, business men and 
business women, carry their instru- 
ments on their travels to make music 
in ensembles wherever they go. 
Thousands of school children attend 
summer camps to learn music and to 
play in orchestras and bands. Youth 
symphonies are springing up in larg- 
er communities where the privilege 
of playing together is a much sought- 
after reward for achieving the neces- 
sary degree of prowess. Music is the 
way of American life and music edu- 
cation paves the way to richer ful- 
fillment. D>> 





Frank W. Hill, Associate Professor at Iowa 
State Teachers College, Cedar Falls, has 
been President of the American String 
Teachers Association since 1945. His other 
honors include degrees from the Eastman 
School of Music, various chairmanships and 
the editorship of the Phi Mu Alpha maga- 
zine, THE SINFONIAN. 
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Five Conn organs 
... One Conn quality 


Each of the five CONN organs is a fine musical instru- 
ment. Each is built in the long-established and zeal- 
ously guarded CONN tradition of quality. For your 
church, school or studio—or for the infinite pleasures 
an organ will bring into your home, your choice is 
wisely CONN. See your CONN 
dealer or write for literature. 
Conn Organ Corporation, 
Elkhart, Indiana. 
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The Organ,—King of Instruments 


HE glorious traditions of the 

organ, the largest, most power- 
ful and most varied in resonances of 
musical instruments, provide inspira- 
tion for countless thousands who 
hear the grandeur and beauty of the 
tone in religious services and in 
concerts, 

In the dim past, the Syrinx or 
Pipes of Pan, blown by mouth, was 
followed by pipes set on wind chests, 
ascribed to the Chaldeans and He- 
brews. The Hydraulis or water-organ 
appeared 250 B.C. Pneumatic organs 
of simple form are said to have been 
used by monks of the 4th and 5th 
centuries, Charlemagne placed an 
organ in the Church of Aix-la-Cha- 
pelle about 826 A.D., and there is 
record of an important organ in 
Winchester Cathedral in the 10th 
century. In the 12th century the 
pipes were classified into stops. For 
a time the tracker action was so hard, 
keys had to be depressed with elbows 
or fists. In the 14th century pedals 
were invented, on which the notes of 
the scale could be played by toe and 
heel. Centuries later, pneumatic ac- 
tion was developed, making the 
touch as light as that of the piano. 
This was followed by the electro- 
pneumatic touch with its instant 
action which is standard today. 

Through the centuries, the art of 
designing and building pipe organs 
in Europe and Great Britain has 
developed impressively, and it is 
gratifying to note that we have organ 
designers and builders in the United 
States of America who are the peers 
of those of any other country. Many 
organs, from those with two manuals 
and a few stops to grand instruments 
with five manuals and more than 
100 stops, are being placed in 
churches, temples and_ cathedrals 
throughout our entire country. There 
should be more installations in con- 
cert halls, in order that the organ 
could be known more generally as a 
concert instrument in this country, 
as it is in Great Britain and Europe. 

The application of the principles 
of electronics has brought about sev- 
eral developments of electronic or- 
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gans, which, while not duplicating 
the grandeur and variety of tone 
emanating from pipes, have made 
places for themselves, and have made 
it possible, financially, for smaller 
places of worship, schools, lodges 
and private homes to have instru- 
ments on which organ music can be 
played. The reed organ, so widely 
used in earlier days, is also again 
serving a useful purpose. 

The American Guild of Organists, 
founded in 1896, now with a na- 
tional membership of over 15,000 
organists and choirmasters and more 
than 250 chapters and branches with 
every State represented, plus the Dis- 
trict of Columbia, Alaska, Hawaii 
and the Panama Canal Zone, is 
zealously engaged in raising the 
standard of organ playing and choral 
conducting. We are proud of the fact 
that American recitalists are among 
the finest representatives of the pro- 
fession in the world, and command 
the respect and admiration of all. 
The A.G.O. is contributing greatly 
to this elevation of the individual 
status of our profession in this coun- 
try, and in improving conditions 
with respect to the design and con- 
struction of religious edifices and the 
proper placing of organs and choirs. 
The important matter of acoustics 
has had much attention also, and a 
joint committee report of the Amer- 


ican Institute of Architects, the 
Associated Pipe Organ Builders of 
America and the American Guild 
of Organists has been given wide 
circulation through its publication 
in the January 1957 issue of the 
A.G.O. QUARTERLY. 

The A.G.O, is also promoting the 
idea of equipping more concert halls 
with adequate pipe organs, on which 
the best in the literature of organ 
music can be played and enjoyed by 
vast numbers of music-lovers who are 
not sufficiently acquainted with this 
great wealth of musical art. Letters 
have been written with the support 
of the Executive Committee of the 
National Music Council, of which 
the Guild is a member, recommend- 
ing to the sponsors of the Lincoln 
Square project in New York City 
that a grand pipe organ be installed 
in the auditorium. The proper au- 
thorities in Los Angeles, Washington 
and other cities have also been ap- 
proached with such a proposal. 

Additional A.G.O. projects in- 
clude competitions in organ playing 
for organists not over 25 years of age, 
held in every State. Membership in 
the Guild may be attained through 
examinations or on the proposal of 
two active members. Special exam- 
inations lead to the certificate of 
Associate (A.A.G.O.), Choir Master 
(Ch.M.) and Fellow (F.A.G.O.). 

Fifteen Regional Conventions 
have been held during the past year, 
and the next Biennial National Con- 
vention of the A.G.O. is scheduled 
for June 23-27, 1958, in Houston, 
Texas. The Guild was represented 
by its President at the International 
Congress of Organists in London, 
headed by Dr. Ralph Vaughan Wil- 
liams. >>> 





Dr. Elmer is not only President of the 
American Guild of Organists, which he 
joined in 190], but a Vice-President of the 
International Congress of Organists and also 
of the New York Musicians’ Club, “The 
Boher ns.” He is a Fellow of Trinity Col- 
lege, London, a member of the Executive 
Committee of the National Music Council 
and a Director of the International Music 
Foundation. 
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EXCEPTIONAL CONCERT BAND MATERIAL 


Alec Wilder-John Barrows 
soveee Full Band $5.00 Symphonic Band $7.00 
sees Conductor (Cond. Score) 1.50 Extra Parts 60 
A flowing melody that has plenty of contrapuntal and harmonic 
interest, beautifully supported by subtle Latin-American rhythms. 
Grade — Medium 


Flute Cocktail Harry Simeone 
osegeaas Concert Band $5.00 sees Conductor (Cond. Score) $1.50 


sabes Extra Parts 50¢ 
A delightfully different scherzo and blues for 2 or 3 flutes with 
band accompaniment. Fun for audiences and a good opportunity for 
larger bands to show off entire flute section by “doubling up” on 
solo parts. 





Beguiner's Luck 








Grade — Medium 
Hi-Falutin’ Hoedown Harry Simeone 
(Based on Arkansas Traveler) 

sete Full Band $10.00 «ee Symphonie Band $12.00 

connie Conductor (Cond, Score) 1.50 see Extra Parts -60 

A lively and amusing concert piece in the style of an overture. 

Audiences and players will particularly enjoy the imitative “rooster” 

crows,” “‘chicken cackles,’’ ‘‘donkey brays,”” and “pig grunts’’ assigned 
to various instruments, 





Grade — Medium 


tke, Mr. President Fred Waring-Harry Simeone 
vicsonts Full Band $3.50 see Symphonic Band $4.50 
atbeiek Conductor (Cond. Score) -50 seve EXtra Parts 40 

A stirring inaugural march as a tribute to our nation’s number 
one soldier-statesman, President Eisenhower. 


Portraits from the Bible Julian Work 
(Three separate publications which may be performed as a suite) 











Moses 
sere Full Band $5.00 ? Symphonic Band $6.50 
mniien Conductor (Cond, Score) 1.50 see Extra Parts -50 
Ruth 
ree .. Full Band $5.00 «wee Symphonic Band $6.50 
Peo Conductor (Cond, Score) 1.50 eoeeee EXtra Parts 50 
Shadrach, Meshach and Abednege 
sine . Full Band $10.00 «ee Symphonic Band $12.00 
canis Conductor (Full Score) 1.50 wee Extra Parts .50 


A worthwhile undertaking for the very best bands. Written 
with Symphonic Band in mind, including parts for English Horn, 
Contrabass Clarinet and Harp, although playable without these parts. 
Contains some beautiful coloring . . . Contemporary harmonic idiom 
. . « Good depth of thought. 

Grade -- Difficult 


Richard DuPage 
Symphonic Band $9.00 
Extra Parts -50 
E Flat Horn Parts 2.00 

Plenty of action for the pereussion section as the claxons sound 
their impertinent beeps and honks throughout this musica] description 
of an exciting Sunday excursion, 





Sunday Drivers 
penned Full Band $7.50 
esa . Conductor (Full Score) 1.50 





Grade — Medium 
Reference Scores will be sent on request. 


Surprise Samb Charles Manno 

eee Full Band $10.00 Symphonic Band $21.00 

seesned . Conductor (Full Score) 1.50 Extra Parts -50 

“Papa” Haydn's Surprise Symphony theme set to a lilting Latin- 

American rhythm. The result: A “surprise” and delight for audiences. 
Grade — Medium 


Lyndoll Mitchell 








Railroad Suite 





wdeniew Full Band $12.00 .soee Symphonic Band $15.00 
setae Conductor (Cond, Score) 1.50 ewe. EXtra Parts .60 

3 section suite based on folk songs from railroad life. ‘“‘Hi Boys,” 
“Can’cha Line Em?,” “Birmingham Jail,”’ ‘900 Miles,” “The Ship 


that Never Returned,” and ‘Been on the Cholly So Long.” A great 
variety in keys, tempo, and styles offers many opportunities for varied 
studies without presenting technical difficulties. 

Grade — Medium 





Roll'n Rock John Klein 
Senile Full Band $5.00 «ee S¥mphonic Band $6.50 
pein Conductor (Cond, Score) 1.50 see Extra Parts 40 


Not Rock ‘'n Roll spelled backwards, for music is basically 
“‘boogie-woogie” in a style the youngsters will find inviting. Contains 
a short interesting ‘‘fugato” section for four trumpets. A full band, 
final chorus and forceful ending. 





Grade — Easy 
Three Themes for Band Robert Dillon 
seeeiene Full Band $5.50 see Symphonic Band $7.00 
sntaili Conductor (Cond. Score) 1.50 wee Extra Parts .50 


These three melodic settings give the band opportunity to pro- 
duce unusual harmonic progressions that ‘‘sound.” Interesting lines 
for all sections. Variety in movement, All add up to music young 
bands like to play. 





Grade — Easy 
Trumpet In the Night Harry S 
anes ‘ull Band $5.00 «ee Symphonic Band $6.50 
sensisen Conductor (Full Score) 1.50 see Extra Parts -50 


A haunting, melodic nocturne for solo trumpet and band. Ac- 
companying parts are full but not difficult and the first chair player 
gets his chance to share in a “big time’’ manner, 

Grade — Medium 





impressions of Seville Harry Si 
scniece Full Band $16.00 «see Symphonic Band $20.00 
‘scale Conductor (Full Score) 3.00 seueee Extra Parts -60 


Parts for Optional SSA Chorus 20c 
An easy, well-proportioned suite, making use of Spanish rhythmic 
and melodic techniques. I, Ei Torero (The Bull-fighter); II. Santa Maria 
de la Sede (The Cathedral); III, La Gitana (The Gypsy Girl); IV. El 
Bailador Flamenco (The Flamenco Dancers). Use of a girls’ chorus 
(SSA) is optional, 





Grade — Easy 
Erik the Red Gene von Hallberg 
PRIS Full Band $10.00 see Symphonic Band $12.00 
ious Conductor (Full Score) 1.50 woes EXtra Parts 50 


A challenging piece for good bands, full of unusual but effective 
sounds, subtitled ‘‘A Tone Poem of the Vikings.” 
Grade — Difficult 
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MENC STRING AUTHORITIES EMPHASIZED THE NEED FOR GRADE 
ALSO FOR EASIER-PLAYING 
MODELS FOR HIGH SCHOOL ORCHESTRAS. 


SCHOOL BASSES AND CELLOS. 


Basses and cellos too big for small 
hands to play? Not anymore! Now you 
can start em young with Kay Junior-size 
instruments, especially designed and 
aligned to the unique physical require- 
ments of various age groups from tots to 
teen-agers. Although smaller and easier 












M-1 Bass 
HIGH SCHOOL MODEL 
(13-year-olds and over) 


hundreds of schools 


H-10 Bass 
GRADE SCHOOL MODEL 
(8 to 13-year-olds) 





KAY SUPPLIED BOTH. 


playing, the Grade School and Junior 
High School Models maintain the same 
high quality and fidelity of tone and 
performance as famous Kay adult-size 
instruments. The High School Models, 
while being adult in size, are ‘student 
aligned” and noticeably easier to play. 


start ‘ent 










60 Cello 
HIGH SCHOOL MODEL 
(15-year-olds and over) 































Get all the facts from your local 
music dealer! He’ll tell you how School 


a Kays have been successful in schools 
ial coast to coast and he’ll be happy to 
sls talk over your problems. Ask him to 
ad arrange for your students to try these 
. remarkable instruments. 


S now 


y YOUN? 





- 


Designed and produced to pare ‘to 

rigid specifications of MENC string au- cs 
thorities, Grade and Junior High School — 
Models have the same range, tuning,tone = 
characteristics and fingering as regulation _ 4 
size instruments. Fully arched sprucetop, 
fully arched maple back and sides. Guar- 
anteed impact-resistant and crackproo’ 
laminated construction assures 
years of trouble-free usage. ‘Full 
ulars in catalog. — s 










“mail coupon. 







KAY MUSICAL INSTRUMENT COMPANY 
1640 Walnut Street, Chicago, Illinois 


Please send FREE bass and cello catalog to: 












0% Cello 
NIOR HIGH MODEL 
2 to 15-year-olds) 












| 60 2 Cello 


# GRADE SCHOOL MODEL 
(8 to 12-year-olds) 
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A Band Composer's 


HE composer writing for band 

can approach the medium in a 
number of ways: as an orchestra 
without strings, as a massed body of 
weighted tonal colors, or as a com- 
plete wind, brass and percussion ap- 
paratus that contains a variety and 
range of individual timbres and 
biends, as well as massed groupings. 
Approaching a band from an or- 
chestral point of view is, I think, 
limiting, in the same sense that or- 
chestrating from a “piano” point of 
view is. The technique of orchestral 
writing, for one thing, depends a 
great deal on the string body, which 
can play without the consideration 
of breathing and “tessitura.” The 
color of winds and brass in the or- 
chestral fabric is related and con- 
trasted to the string body. In a band, 
winds and brass must have contrast 
within themselves; — and the ex- 
panded instrumental _ possibilities, 
such as baritones, saxophones, alto 
clarinets, etc., make this color within 
color possible and desirable. There- 
fore, I would say that the sound of 
wind and brass in orchestral garb is 
a completely different concept from 
that of the band,—so that one can 
not just write “minus strings” or 
transfer string patterns to the band. 

The massed band idea is certainly 
a practical and functional approach, 
but good only for particular forms of 
band music—marches, festive pieces, 
etc., often performed out of doors, 
where the intent is a direct barrage 
of sound and immediacy of purpose 
and communication. 

To me, of course, the intriguing 
attraction of the band is in its pos- 
sible subtleties of expression—utiliz- 
ing the pastel and “off” colors of its 
instrumentation—along with the ob- 
vious impact of its primary colors. 
Assuming that the composer is sen- 
sitive to and has the technical com- 
mand of this wide area of sound 
combinations, the next problem is to 
what extent he can literally use this 
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MORTON GOULD 


palette and be sure of the availabil- 
ity of all these varied hues. With the 
exception of some of the first-rate 
service bands (and a limited number 
of professional bands, such as the 
Goldman and Fennell), the outlet for 
band repertoire is in the high schools 
and colleges. There are, of course, 
some outstanding ensembles in the 
educational field,—with full instru- 
mental complements and developed 
players in all key chairs. 

But the average band set-up is not 
so consistent, as to either instruments 
or players. For example, the very in- 
struments that make for the sym- 
phonic band—as opposed to orches- 
tra—are either missing or treated as 
stepchildren. I think of the alto 
clarinets, baritones, saxophones, even 
E-flat clarinets, which, if present at 
all, are too often qualitatively defi- 
cient in relation to the other instru- 
ments. The “weak” chairs are also 
apt to be strategic colors, such as 
oboe, English horn, bassoon. In other 
words, the best sounding chairs are 
the primary and obvious ones—the 
B-flat clarinets, the cornets, some- 
times trumpets, and the trombones. 
Ironically, the tubas—although the 
bottom foundation—too often have 
what I call a ‘“‘neglected” sound. 

One’s first impulse, therefore, as a 
composer, is to use the basic, obvious 
band colors,—with perhaps here and 











Problems 


there an optional spicing. But if we 
want truly imaginative and fulfilled 
band compositions, they have to be 
written and performed with a mini- 
mum of compromise and_ the 
maximum of the medium’s potential, 
both as to instrumentation and per- 
formance. 

I think it feasible and necessary 
for the composer to realize both the 
band’s possibilities and limitations, 
without necessarily hampering aes- 
thetic values. But I also deem it the 
responsibility of the creative effort 
to expand the boundaries and not 
avoid complexities where they are 
necessary and inherent to the com- 
position. On this level, the band 
director and players must meet the 
composer with the extra effort and 
understanding necessary to fulfill 
that composer’s intentions. 

With the growing output of ex- 
tended band works by contemporary 
composers should come a correspond- 
ing growth in the band’s flexibility 
and staying power. Bands generally 
and traditionally are conditioned to 
pieces of short duration. Very often, 
therefore, the problem is not “mod- 
ern” music but the ability of the stu- 
dent players to perform for a longer 
period of time than they are ac- 
customed to. A work assumes not so 
much specific complexities, but rather 
an extended complexity. It is neces- 
sary through exposure for students to 
develop the music muscles to sustain 
long musical structures. Here is 
where the Band Director must de- 
velop his own powers of musical 
perception and of interpretive tech- 
niques in order to convey posi- 
tively and with understanding the 
music that he conducts. >>> 





Morton Gould is well known as one of 
America’s outstanding composers, arrangers 
and conductors of every type of music, and 
also as a member of MUSIC JOURNAL’s Ad- 
visory Council, A biographical sketch and 
picture will be found elsewhere in this book. 
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Count these titles among your 1988 choices 


CHORAL SELECTIONS for SSA & TTBB 


For School Chorus 


SONGS OF CANADA, arr. Howard Cable 


each 25¢ 
VIVE LA CANADIENNE—a cappella... 0. SATB-2212 
ON THE GRAND BANKS—a cappella... 00000000... TTBB-1263 
CANADIAN BOAT SONG—a cappella... SSA-3247 
SE ok RRNA Spee a ah toe teresa ai ape ea teas TTBB-1265 
MINE MIN 532 carci occ cota meat enniemancaiee SATB-2213 
DO | LOVE YOU because you're beautiful?....................... Rodgers 
& Hammerstein.............. SSA-Wi 149 TTBB-Wi 150 SATB-Wi 151 
THE MARCH OF THE ILL-ASSORTED GUARDS....................Livingston 
i __ REO RS DR ir eek lout SSA-3248 SATB-2214 
MUTUAL ADMIRATION SOCIETY..........0..0.0.00000.... Dubey & Karr 


y 
SSA-3252 TTBB-1266 SAB-7081 SATB-2219 


For School Band 


MORTON GOULD Series for Young Bands 
arr. JOHN CACAVAS each with 8-line Score 
BUCKAROO BLUES CINERAMA MARCH 
ON THE BOULEVARD SKIER’S WALTZ 

SOUVENIRS OF PARIS 
8-line Score, 1.25 
Ex. Parts, ea., .50 


2 pt.-4112 


Full Band, 5.00 
Symphonic Band, 7.00 
Highlights from "BELLS ARE RINGING" 


music by JULE STYNE arr. PHILIP J. LANG 
New quarto size with 8-line conductor score 
Full Band, 6.00 Symphonic Band, 8.00 


Highlights from "HAPPY HUNTING" 


music by HAROLD KARR arr. PAUL YODER 
New quarto size with 8-line conductor score 
Full Band, 6.00 Symphonic Band, 8.00 


Highlights from "THE KING AND I" 


music by RICHARD RODGERS arr. C. PAUL HERFURTH 
New quarto size with 8-line conductor score 
Full Band, 6.00 Symphonic Band, 8.00 


For School Orchestra 


SYMPHONY NO. 2 by Vittorio Giannini 


Ist performance, 1956 MENC Convention, St. Louis 
Set C (8-8-5-5-5) & Full Score, 35.00 Full Score, 7.50 


TUNE & WORKOUT for Youthful Orchestra 


by GEORGE KLEINSINGER Suitable for Junior High 
Easy Variations on “Skip to My Lou” 
Set A, 4.00 Set B, 6.00 Set C, 8.00 


COLONIAL PORTRAITS by Granville English 


Suite for String Orchestra 


Set B, 8.00 Set C, 10.00 


Set A, 6.00 


CAROUSEL ooo Rodgers & Hammerstein 
THE KING AND [...... _.... todgers & Hammerstein 
OKLAHOMA .................. Rodgers & Hammerstein 


arr. Clay Warnick each 40¢ 
NEW CHORAL SELECTIONS for SATB 
BELLS ARE RINGING................... Comden, Green & Styne 
kee 
arr. Clay Warnick each 40¢ 


Lk . ee 
2 pt-4109 SSA-3247 TTBB-1264 SAB-7078 SATB-2211 


FORGIVE ME LORD........Hamilton.... sees. SATB-6131 
A WORLD PRAYER FOR PEACE.................................. Stock & Rose 
2 pt-Mu 117 = =SSA-Mu 118 = TTBB-Mu 120 © SATB-Mu 119 
YOU CAN TELL THE WORLD (Spiritual)... Bonds... SATB-Mu 116 


Send for 1957 Choral Bulletin 


CHAPPELL SHOWCASE for Young Bands 
Concert Band Folio of 10 Standard Favorites 
arr. JOHN CACAVAS With 8-line Conductor Score 
Parts each, 85¢ Cenductor Score, 2.50 
Send for Thematic Brochure 


HERE'S THE BAND — quickstep folio 
arr. JOHN WARRINGTON for indoor & outdoor use 
15 popular easy-to-play melodies 
Parts, each, 50¢ Conductor (8°), 1.00 


Sample Ist Cornet part available 


The "CAROUSEL" Waltz by Richard Rodgers 
arr. ROBERT RUSSELL BENNETT 
Full Band, 9.00 Symphonic Band, 12.00 


IDES OF MARCH by Donald |. Moore 


A majestic new concert march 
Full Band, 5.00 Symphonic Band, 7.50 


Highlights from "THE KING AND I" 
arr. C. Paul Herfurth 
Set C, 8.00 


music by Richard Rodgers 
Set A, 4.00 Set B, 6.00 
Highlights from "STATE FAIR" 


arr. Rosario Bourdon 


Set C, 8.00 


music by Richard Rodgers 
Set A, 4.00 Set B, 6.00 
MY FAIR LADY — Selection 


music by Frederick Loewe arr. Robert Russell Bennett 
Set A, 5.00 Set B, 7.50 Set C, 10.00 


Send for 1957 Orchestra Bulletin 





The Chappell Group 


examination copies sent on request 


Chappell & Co. Inc., Buxton Hill Music Corp., DeSylva Rrown & Henderson 
Inc., Gershwin Publishing Corp., T. B. Harms Co., Williamson Music Inc. 


RKO Building 


Rockefeller Center New York 20, N. Y. 
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Electronics and the Composer 


HOWARD HANSON 


S I see it, “electronic music” may 

be considered from at least five 
standpoints: electronics as “gadget- 
ry”; electronic music as “effect” or 
background music; electronics as a 
means of securing new instrumental 
resources; electronics from the stand- 
point of the music “synthesizer”; 
and finally electronics as an aid to 
the development of musical under- 
standing. 

In discussing the first of these I 
think that we must remember that 
the experiments of producing a 
“new” music by means, for example, 
of the tape recorder are, in spite of 
their interest, essentially primitive. 
The path ahead for this experimen- 
tation is, even for the expert, still 
vague and unmarked, and the lay- 
man, lacking the perspective of the 
expert, is not to be too much blamed 
if he does not take these experiments 
as seriously as perhaps they deserve. 

Even in the most expert hands we 
come quickly to realize that it is, 
strictly speaking, impossible to com- 
pose for a tape recorder for the 
simple reason that the tape recorder 
is not a musical instrument. Its 
sound sources are external to itself, 
whether these sources be pure tone, 
tones or sonorities produced by mu- 
sical instruments, or assorted types 
of noises. In other words the source 
of the sound and the combinations 
of sounds still remain of paramount 
importance and, in spite of the ma- 
chine, there is still no substitute for 
creative talent. 

In the second category I must ad- 
mit that some exciting effects have 
been produced, I can, for example, 
imagine no more effective back- 
ground for a horror movie than cer- 
tain electronic effects. I would prefer, 
however, not to call this music but 
rather to call it the use of crude 
sound for emotional effects by elec- 
tronic devices. 

When we come to the use of elec- 
tronics for the development of new 
instrumental resources we approach 
an entirely different matter. Actually 
it is surprising that there has not 
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been more effective and successful 
development in this field. Perhaps 
this is not the fault of the scientist 
but rather of the conservative atti- 
tude of musicians themselves. Per- 
haps the reason is that there has 
been too much attempt to imitate 
sounds which can obviously be better 
produced from the original source, 
rather than to experiment with new 
types of sonorous material. The re- 
sources of the modern symphony 
orchestra are already very great but 
there is no reason to believe that 
they can not be further extended 
and expanded. 

We have heard much recently of 
the ‘‘synthesizer,” whereby it would 
be possible, so to speak, for a com- 
poser to graph his music directly on 
the sound track, thereby producing 
a symphony without the intermedia- 
tion of the performer and conductor. 
Most of my scientific friends, par- 
ticularly those without musical ex- 
perience, seem to assume that the 
composer would like to hear his 
composition exactly as he conceived 
it. My own reaction is that the scien- 
tist does the composer too much 
honor, or rather that he credits him 
with an exactness of conception 
which is extremely rare if not alto- 
gether non-existent. 

The composer, if he is fortunate 
enough to have his work performed 
by a distinguished orchestra under a 
distinguished conductor, usually 
profits enormously from this collabo- 
ration, even in cases where the “in- 
terpretation” is not completely in 
accordance with his original idea. I 
realize, of course, as does every com- 
poser, the crudeness of the symbols 
that we use in writing an orchestral 
score, Even with these crudities, how- 
ever, I would much prefer entrusting 
my brain-child to a great conductor 
and a great orchestra rather than to 
a graph on a drawing-board. 

There seems to be a fairly active 
propagating today of the theory 
which might be labeled ‘art by acci- 
dent.” I would hardly, however, rec- 
ommend this approach to any mu- 


sician, for the element of chance 
must, I believe, be controlled as 
much as possible by the artist him- 
self, by his creative imagination and 
by his critical faculties. 

The magnificence of a Palestrina 
Mass, the sense of wholeness, of com- 
pleteness, of perfection, is due, I 
believe, to Palestrina’s complete mas- 
tery over severely restricted material. 
I do not believe that we can in this 
modern age necessarily equate rich- 
ness of resources with creative ac- 
complishment. One may even be 
antagonistic to the other. 

There is one field in which the 
science of electronics has made a 
remarkable contribution to the de- 
velopment of musical culture. I refer 
of course to the magnificent develop- 
ments in the recording of music and 
particularly to the three-channel 
stereophoni recording which has 
come out of the laboratory and is 
now available to the average listener. 
I have heard playbacks of recordings 
which I had conducted only a few 
weeks before, where the music came 
back to me with a fidelity so astonish- 
ing as to be almost frightening. What 
such electronic reproduction will do 
in the future to the live symphony 
orchestra, to the attendance at sym- 
phony concerts and in the recital 
hall, I would not dare prognosticate. 
In the meantime, however, it will, I 
am sure, accomplish the miracle of 
making of us a literate musical na- 
tion. It will make available the 
blessings of great music to the small- 
est and most isolated village in the 
country. Electronics may give us in 
the future new musical resources, 
new methods of composition, but if 
this science had done no more than 
to give us magnificent reproduction, 
we as musicians would still be im- 
mensely in its debt. >>> 





Dr. Hanson is one of America’s best 
known composers, conductors and educators, 
President of the National Music Council 
and head of the Eastman School of Music, 
Rochester, N. Y., as well as a member of 
MUSIC JOURNAL’s Advisory Council. His por- 
irait and capsule biography will be found 
elsewhere in this book. 
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PEDLER 


( y ELKHART 
INDIANA 


THREE “yNolana 
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RINETS 


PERMA-PADS—One of the most 
revolutionary developments in 
clarinets for years, these new pads 
of solid plastic are impervious to 
water ... and are self-seating with 
no leaks! They win immediate ap- 
proval of finest performers. And 
... they are unconditionaliy guar- 
anteed for five years. Manufacturer 
will replace, without cost, any pad 
or pads which fail to give perfect 
satisfaction. Note—Any of the 
above models available in tradi- 
tional skin pads, if you insist. 


airtight for five years! 


A labor of love, and freshly designed to be the ultimate in fine 
clarinets. Especially selected grenadilla, painstakingly seasoned, 
oil pressure treated... and guaranteed against cracking for 
two years! Solid German silver key system heavily plated in 
bright nickel for gleaming beauty through the years. Extra 
barrel joints furnished to permit matching of instrument with 
your embouchure... for that subtle perfection of intonation 
desired by the virtuoso. Also, extra register vents to help fur- 
ther this result. Boehm system; 17 keys, 6 ring. The finest 
clarinet in Pedler’s long and successful career. Complete in 
genuine leather case with zipper cover......... $326 


A new instrument certain to be widely acclaimed by the ac- 
complished clarinetist. This winner is crafted from choice 
grenadilla...thoroughly and most carefully seasoned. Key 
mechanism is solid German silver, durably plated in bright 
nickel to retain a brilliant lustre. Boehm system; 17 keys, 6 
ring. This is an instrument worthy of the greatest talent. Com- 
plete with fine case . . 06/6 6 5b see 66 0 8 0 e wile $175 


GRENADILLA — Fine quality wood instrument that rivals 
or exceeds clarinets priced many dollars more. Solid nickel 
silver key mechanism, bright nickel-plated. Boehm system; 17 
keys, 6 ring. Complete with case. ......-...+.4. $146 


EBONITE — New version of a long time school favorite. Re: 
quires much less care than a grenadilla wood instrument. 
Solid nickel silver key mechanism, bright nickel-plated. Boehm 
system; 17 keys, 6 ring. Complete with case ...... $136 


GRENO+.1TE — Finest value your money can buy. Body is 
a durable plastic especially developed for clarinets. Key mech- 
anism is solid nickel silver, bright nickel-plated. Boehm sys- 
tem; 17 keys, 6 ring. Complete with case........ $126 







SEE THESE NEW CLARINETS AT YOUR PEOLER 
DEALER’S ....OR WRITE FOR FREE FIVE-DAY 
TRIAL, ANY MODEL. 


THE PEDLER COMPANY 
Elkhart, indiana 


Custom-built woodwinds for more than four generations 
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Jazz and Shakespeare 


HAVE a great sympathy with 

Shakespeare because it seems to 
me that strong similarities can be 
established between a jazz perform- 
ance and the production of a Shakes- 
peare play—similarities between the 
producers, the artists and the audi- 
ences. Basically both groups face 
comparable problems in the reluc- 
tance of some participants to expose 
themselves and join the audience. 

Many people feel this way about 
chamber music too; they fear that as 
members of an audience, whether for 
Shakespeare, jazz or chamber music, 
their reaction will reveal them as 
insufficiently informed, or possibly 
unaware of the sensitivities one must 
acquire to savor completely the sub- 
tleties of a performance. In the case 
of a jazz listener, he may be caught 
sitting next to an enthusiast and will 
be ashamed to admit his lack of 
familiarity with the names of some 
of the performers, In all these cases, 
the newcomer is afraid he will be 
looked upon as a “square.” (Nobody 
knows what a “square” is—it’s just 
that nobody wants to be one.) 

Anybody who listens to a beauti- 
fully performed symphony for the 
first time gains something from it. 
There is a perfect parallel in jazz, 
where repeated listening makes for 
increasing enjoyment. 

In fact, there is an increasing in- 
terrelationship between the adher- 
ents of art forms in various fields. 
Contemporary jazz, for instance, has 
many enthusiastic listeners in its 
audience who are classical musicians 
of stature. Indeed, some classical mu- 
sicians in recent years have involved 
themselves with jazz as composers, 
soloists, or both. I am not pointing 
this out in any attempt to plead for 
tolerance, for jazz is not in need of 
tolerance but of understanding and 
intelligent appreciation. Moreover, 
it is becoming increasingly difficult 
to decide where jazz starts and where 
it stops, where Tin Pan Alley begins 
and jazz ends, or even where the 
borderline lies between classical mu- 
sic and jazz. | feel there is no bound- 
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ary line, and I see no need for one 
if my own feelings tell me a perform- 
ance is good, Any musician will 
agree that the final judgment of a 
musical performance lies in its im- 
mediate impact on the human ear, 
rather than in previous knowledge 
or academic study. 

In the final analysis, whether it be 
Shakespeare or jazz, the only thing 
that counts is the emotional effect 
on the listener, Somehow, I suspect 
that if Shakespeare were alive today, 
he might be a jazz fan himself;—he’d 
appreciate the combination of team 
spirit and informality, of academic 
knowledge and humor, of all the 
elements that go into a great jazz 
performance. And I am sure he 
would agree with the simple and axi- 
omatic statement that is so impor- 
tant to all of us:—when it sounds 
good, it is good. 

Irving Townsend, in his comments 
on recent Columbia recordings, says 
that “Since 1954 jazz has experienced 
the most quantitatively active period 
in its history... . : A corollary of this 
expanded hearing radius for jazz is 
the fact that the language itself has 
never been more diversified. Co- 
existing as integral parts of the con- 
temporary jazz scene . . . are New 
Orleans-reared traditionalists, extro- 
vertish Dixielanders, mainstream Ti- 
tans whose roots are in the swing era 
(and who remain eloquent) and the 
increasingly individual leaders of 
varying directions in modern jazz.” 

My own feeling about jazz and 
Shakespeare has been expressed not 
only at the Canadian Stratford 


Shakespearean Festival but in a 
piece called Such Sweet Thunder, 
composed and orchestrated with the 
co-operation of Billy Strayhorn and 
recorded for Columbia by our band 
of fifteen players. Each movement of 
this Suite deals with one or more 
Shakespearean characters or scenes 
or episodes. 

The general title, used also for the 
opening section, applies to Othello 
and the sweet and swinging, very 
convincing story he told Desdemona. 
It must have been the most, because 
when her father complained and 
tried to have the marriage annulled, 
the Duke of Venice said that if 
Othello had said this to his daugh- 
ter, she would have gone for it too. 

Then comes a Sonnet for Caesar 
and one to “Hank Cing” (Henry 
V), whose changes of tempo have to 
do with the changes of pace and the 
map as a result of wars. Lady Mac- 
beth has her name abbreviated to 
one syllable, for though she was a 
lady of noble birth, we suspect there 
was a little ragtime in her soul. 

The three witches and Iago are 
christened ‘The ‘Telecasters,” be- 
cause they all had something to say. 
Up and Down refers to Puck’s man- 
euvres in A Midsummer Night’s 
Dream, and The Star-Crossed Lovers 
are of course those two beautiful 
people, Romeo and Juliet. Hamlet 
is represented by Madness in Great 
Ones. (In those days “crazy” didn’t 
mean the same thing it means now.) 
There are musical tributes also to 
Cleopatra, “Sister Kate’ (the notor- 
ious shrew) and others, 

This interpreter is still convinced 
that Shakespeare and jazz have much 
in common. >>> 





Edward Kennedy (“Duke”) Ellington is 
probably the most famous and respected 
exponent of the American folk-music known 
as jazz in all its forms. His picture and a 
brief biography may be found on another 
page of this book, and he is listed also on 
the Advisory Council of MUSIC JOURNAL. His 
recent Columbia records and _ television 
shows have influenced this material, part of 
which appears in the program of the Shakes- 
pearean Festival in Stratford, Ontario. 
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Hand-Fashioned 
Since 1906 


















Blessing’s history is a 50-year record of growth founded on a 
half-century record of endorsement by bandmasters. What’s back 
of this record? Are Blessing Horns really different? Basically and 
provably different, with a difference you can SEE, FEEL and HEAR. 


SEE the Difference 


Look at a Blessing and you'll discover it’s more compact, 
easier to handle and play, trimmer and better-looking, 
with a finish that’s been the envy of the trade for more 
than 50 years. 


FEEL the Difference 


Test the valve action of a Blessing and you'll discover 
speed, sureness and silence found in no other student 
horns. The reasons? Hand-lapped valves, hand-fitted 
pistons and slides, reaming and honing checked by 
gauges accurate within fifty millionths of an inch! 


HEAR the Difference 


Listen to the intonation of a Blessing and you'll 
discover the closest approach to perfection 
ever achieved in brass instruments... the 
result of a full medium-large bore plus the 
finest available materials plus the extra 
degree of precision that only handcrafts- 
manship can supply. 


Interesting literature 
and name of nearest 
dealer on request. 





- i YOU CAN 
Band directors owe it to their students, and a SEE, FEEL AND HEAR 


students owe it to themselves, to compare ee Ge 
before they recommend or buy. Their eyes, bede Bs bo ASM Ta | 
fingers and ears will tell them that... 


HANDCRAFTSMANSHIP MAKES THE DIFFERENCE 





E. K. BLESSING CO., INC. ¢ ELKHART, INDIANA 
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Showmanship 
at the College Level 


FRED WARING 


T would seem reasonable that we 

should have some opinions on 
the subject of the possibilities and 
the limitations of music talent at the 
collegiate level. The professional life 
of The Pennsylvanians was nurtured 
on the campus; our major source of 
new talent for forty years has been 
the college; our tours—then and now 
—have always included the great 
field houses and auditoriums of the 
principal university communities, 

At the outset let me lead a re- 
sounding cheer for the wonderfully 
high standard of musicianship these 
institutions have attained and for 
the splendid leadership of the music 
educators who have overcome so 
many traditional obstacles to achieve 
it. Music education and the student 
response to its challenge are at an 
all time high in this country. 

Such criticism as I may have felt 
of the public use of this reservoir of 
gifted youngsters is only sharpened 
by my admiration of their astound- 
ing capabilities. Since “showman- 
ship” is the subject of this brief 
discussion, I shall limit my sugges- 
tions to the less formalized type of 
presentation where freedom of ex- 
pression is not restricted by tradition 
as it may tend io be, say, in opera 
and serious choral or symphonic 
efforts. 

It is my earnest Opinion that, too 
often, both the directors and the 
young performers have neglected 
their very finest opportunity in the 
pursuit of something which, for 
want of a better term, I shall call 
“pseudo-professionalism.” The in- 
tense desire to come up with a 
“good” show—concert, revue or in- 
dividual performance—can, I think, 
result in a stilted, imitative affair in 
which the freshness, charm and verve 
native to the college age and attitude 
have been lost in the pressure, of 
trying to make it “almost like Broad- 
Way.” 

Pseudo-professionalism and its com- 
panion campus characteristic, pseudo- 
sophistication, can, perversely, serve 
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only to emphasize amateurism and 
unsophistication. The young arrang- 
er who fancies himself as avante 
garde, the youthful contributor of 
dialogue, and, sadly, the college level 
comedian—all with undoubted talent 
and substantial undeveloped possi- 
bilities — out-Kenton, out-Kaufman 
and out-Kaye their fields with more 
enthusiasm than success. True show- 
manship is a matter of communica- 
tion rather than mannerism and 
style. It results from the desire to 
please rather than to impress. To 
please is a natural thing—requiring 
and returning confidence. To im- 
press, as a motive, is neither natural 
nor confident—but born of insecurity. 

Such a criticism is made in the 
hope of encouraging originality 
rather than suppressing it. The point 
at which creative effort becomes 
stifled and exaggerated imitativeness 
begins — where pseudo-professional- 
ism takes over—is the point at which 
maturity of leadership is needed. It 
is a matter of approach rather than 
editing—of attitude rather than 
limitation. 

In my opinion, the director who 
would take fullest advantage of the 
wonderful qualities native to the 
campus (and often so difficult to 
maintain with professionals), the 
freshness and unpatterned enthu- 
siasm, will make certain that the ma- 
terial undertaken is well within the 
capacity of the individual or group 
tc which it is assigned, Usually such 
limitations are not barriers of tech- 
nical skill but, rather, of experience. 
A beautiful performance of a simple 
piece is preferable to a gallant try at 
a too difficult one. These young peo- 
ple are far too good to be content 
with the applause of an audience 
motivated by the fact that “they are 
only college kids after all.” 

“Good showmanship” implies the 
most effective use of that which one 
has at his disposal—whether individu- 
al performer or producer. It is suffi- 
ciently difficult to achieve with fa- 
miliar material without attempting 





it with over-ambitious assignments— 
often rehearsed to the point of dull, 
mechanical repetition, True show- 
manship certainly does not imply 
affecting the style and mannerisms of 
others. 

To imitate Richard Rodgers, Lor- 
enz Hart or Oscar Hammerstein is 
to reach back to the Columbia Uni- 
versity campus of 1920. Cole Porter 
at Yale and Hoagy Carmichael at 
Indiana found the beginnings of 
their fame in the warm fellowship of 
college life. Yet none of these had 
the music education advantages that 
are available to most college stu- 
dents today. 

There are many happy exceptions, 
of course, to any indictment of 
‘“pseudo-professionalism.”’ It has been 
our pleasure to introduce the scores 
—and the people—from many a won- 
derful college show. But they have 
inevitably been productions which 
brought with them the full flavor of 
the campus rather than the lifeless 
air of a third-rate Broadway musical. 

The campus is the cradle of our 
future professional greats. Let’s as- 
sure their emergence by keeping 
them fresh, enthusiastic and unself- 
conscious. >>> 


Fred Waring has been recognized for 
years as one of the truly great men in the 
field of music and entertainment. His own 
college background was supplied by Penn- 
sylvania State, and his famous “Pennsylva- 
nians” have long delighted audiences of all 
kinds. They have performed successfully in 
Europe as well as all parts of America, in- 
cluding an almost unique history in radio, 
television and recording. Their most recent 
TV shows ‘have originated at Shawnee-on- 
Delaware, where Mr. Waring conducts a 
summer workshop for music educators, be- 
sides keeping an eye on his Shawnee Inn, 
with its fabulous golf course, the Shawnee 
Press and other activities. 
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BAND READER 


Elvin L. Freeman a gna 
and Maurice C. Whitney 3% TENDERLY >Y 
= walter Gross. 


The Band Reader provides elementary material to augment the study of any ee d by Stanley Appl 
elementary method, All exercises and melodies are original, designed to Arrange llege 
meet the immediate vocabulary of the student. (Twelve units emphasizing $& AMERICAN CAMPUS. Co ; 
harmonized as well as unison exercises and many solos for all instruments & ALL nged by John Warring- 
with piano accompaniment.) Complete instrumentation. s| Mediey- Arrang 

ton. RCH, RAMBLING 


MARY MARTIN’S Containing VICTOR, Oe a Ye ate 
eee aL kemh PETER PAN OVERTURE” 
Arr. by Walter Beeler 
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wetel. | 
& HOOPLA - John Morrissey. 


Solo for flute or piccolo with band accompaniment. 


SONG FOR TROMBONE ° John Morrissey. 


Solo for trombone or bass clef baritone with band accompaniment. 


SCARF DANCE * Chaminade —Lang. 
WE THE PEOPLE * Concert Grand March * Bradley—Lang. 


‘STRING ORCHESTRA 


MELODYTIME °* Long, Long Ago, Sweet and Low, My Bonnie, In the NEW 

Gloaming and others. CHORAL COLLECTIONS 
‘ . . . ef 

MORE MELODYTIME ° To a Wild Rose, Beautiful Dreamer, Oh, haa Poraphrase of Mary Martin s 


Susanna, The Lost Chord and others. ne se’ 
Both publications compiled and arranged by Michael Edwards for violin choir (Ist PETER PAN for Mixe HRET 
Arranged by WALTER E 


position) and up to full string orchestra. Published for: Violin A, B, C, D, Viola, 
Cello, String Bass and Teacher’s Score (piano conductor). COLLEGE 5 ONGS for = 
Arranged by Howard Ku 


POPULAR SONGS FOR STRING ORCHESTRA ° Tenderly, 
Carolina Moon, Garden in the Rain, Anniversary Waltz and others. ALL TIME pors—Se 
Arranged by Norman Sabor. Published for Violin A, B, C, Viola, Cello, String Bass Arranged by Howard Ku 


and Teacher's Score (piano conductor). 
Arranged by Howard Kubik 


od ted. 7.4 8 


———e 
MARTIN ALBERT 


7359 GOSPEL BOOGIE —SSA 
7360 JULIDA POLKA —SSA 



























NORMAN LUBOFF and his famous Columbia Recording Choir 
presents a new series of Choral Works: 


No. 5625 -TO AN ANCIENT PICTURE-SSATB No, 5627 -EZEKIEL SAW DE WHEEL-SSATTBB 
No. 6615* —POOR LONESOME COWBOY-TTBB No. 6616* —DONEY GAL-TTBB (solo voice) 


No. 5628**—ALL THROUGH THE NIGHT-SATB No. 5629°*-GO TO SLEEPY—SATTBB 
(Opt. harp and vin. [or flute} Acc.) (Opt. harp and vin. [or flute) Acc.) 


No. 5626 —CHRISTMAS EVE-SSATTBB No, 7703-OH MY LOVE-SSAA 


“As recorded in “SONGS OF THE WEST’’—Columbia CL657 
**As recorded in “SWEET DREAMS” —Columbia CL6252 
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NE. ‘ 
EET BLUES Arr. Warrington 















ANADIAN su » Arr. Warrin 
aie DINA NSET. Arr, — 
PERCUSSION — Beginning Snare Drum Method by PAUL PRICE. BNO v0”. Applebay = Orrington 
TROMBONE or Bass Clef Baritone —The ERNEST S. WILLIAMS 0. 






Method for Trombone or Bass Clef Baritone edited by Roger M. Smith. 


CORNET (Trumpet) or Treble Clef Baritone —The ERNEST S. 
$ WILLIAMS Method for Cornet (Trumpet) or Treble Clef Baritone. 


& VIOLIN — Progressive Graded Technics for Violin by PAVEL L. 
s BYTOVETSKI. 
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FAREWEL; oe oo Warrington 
HIGH SOciETy - Arr, Warrington 
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EDWIN H. MORRIS & COMPANY, INC. 
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Let’s Look at the Records 


JACK M., 


EN years ago (May, 1947) Otto 
Kinkeldey predicted that the 
practice of recording sound would 
come to mean as much to mankind 
as writing and printing (“Conse- 
quences of Recorded Performance,” 
Music and Criticism, Richard French, 
ed., p. 136). While we are obviously 
not yet in a position to assay the 
validity of this forecast, at the same 
time, even a superficial comparison 
of present-day recording practices 
with those of this B.L.P. era (the LP 
record appeared in the Spring of 
1948) reveals that momentous devel- 
opments have taken place. And judg- 
ing from the dynamics of the present 
situation, one would be reasonably 
safe in predicting further dramatic 
developments in the next ten years. 
From the standpoint of musician 
and music teacher, at least four lines 
of development in the present situa- 
tion are of particular interest and 
potentiality: recordings as a means 
of extended musical enjoyment and 
informal education; recorders and 
recordings as means of direct instruc- 
tion; recorders and recordings as 
means of collecting, preserving and 
disseminating specifics of musical cul- 
tures; recorders as media of musical 
composition, 

Not only are more and more re- 
cordings being made and sold, but 
also more and more recordings of 
music considered by “these in the 
know” to be of aesthetic worth are 
being made and sold; and the qual- 
ity of the records themselves con- 
tinues to improve. The current vogue 
of the term sound, which seemed a 
bit unusual in the day of Kinkeldey’s 
comment, and its use by music critics, 
disc jockeys, music teachers, recording 
engineers and lay persons alike, is 
indication of the general concern 
today with the qualitative aspect of 
records. Some musicians criticize the 
high-fidelity enthusiasts for confus- 


ing purpose—for substituting the 


purely acoustical for the aesthetic. 
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Be that as it may. Certain positive 
effects of this Hi-Fi movement on 
the part of the musically “uninitiat- 
ed” are unmistakable. For one thing, 
the greatly expanded market for art- 
music recordings means that not only 
is more of the standard repertoire 
being recorded but also more off-the- 
beaten-path music — contemporary 
music, pre-Classical music and so 
forth. For another, it means continu- 
ing programs of research and devel- 
opment by record companies and 
equipment manufacturers to im- 
prove the quality of records. Current 
experimentation with stereophonic 
sound and refinements of monaural 
are evidence of this. For months now 
practically all recording sessions of 
key companies have utilized both 
monaural and_ stereophonic _ tech- 
niques, and tape recordings of major 
works are already appearing on the 
market (Irving Kolodin, Saturday 
Review, March 30, 1957, pp. 62-63). 

Still another outcome of the pres- 
ent Hi-Fi vogue is the probable con- 
version of many of the acoustically 
oriented consumers into music lovers. 
Stephen Pepper, a leading philoso- 
pher of art, accounts for this type of 
extension of one’s liking by a prin- 
ciple he labels “means-to-end muta- 
tion” (Principles of Art Apprecia- 
tion, pp. 16-45). In essence the prin- 
ciple is this: Things originally liked 
not because of themselves but be- 
cause they served as means to ends 
which were liked eventually come to 
be liked for themselves. Pepper pre- 
scribes this principle as a means of 
consciously extending one’s liking of 
aesthetic objects. Undoubtedly the 
principle is working more or less 
automatically on Hi-Fi art-music 
consumers. 

Increasingly, records are being 
used as a means of direct instruction. 
All of the school music textbook 
series have records to accompany 
their books, and one recently pub- 
lished series has a built-in record 





program as an integral part of its 
learning organization, Play-a-part 
and accompaniment records are re- 
cent innovations with considerable 
possibility. And so are the analysis 
types of records with the recorded 
music appreciation series. Another 
recent innovation with considerable 
merit is the score-record combination. 

Increasingly, too, the tape recorder 
is being used as an instructional tool. 
Teachers and students of applied 
music are finding it an_ effective 
instrument of objective analysis and 
comparison, and so are directors and 
members of ensembles. It is also prov- 
ing to be an efficient and economical 
means of melodic and harmonic dic- 
tation. In lectures and examinations 
where considerable illustrative mate- 
rial is required, teachers are finding 
the tape recorder to be a real time- 
saver, 

By now, the recording machine is 
standard equipment of the ethnomu- 
sicologist, and already the recorded 
results of his field work are impres- 
sive and ever expanding. This grow- 
ing body of primitive music, folk mu- 
sic and folk lore is proving indis- 
pensable in the study of and instruc- 
tion about other cultures, and music 
educators and ethnological scholars 
alike are drawing on this resource. 
As Kinkeldey indicated, the music 
historian’s time will come later, but 
it is exciting to think of the vast body 
of objective evidence he will have at 
his disposal as he minutely traces 
mutations in performance practice. 

It is much too early for any kind 
of an appraisal of—or for that matter, 
much in the way of a description of 
—the explorations of Otto Luening, 
Vladimir Ussachevsky and _ others 
who are using the tape recorder as 
an instrument of musical composi- 
tion. Reports have it that some very 
queer sounds have been produced. 
But the same has been said of other 
composers—past and present. The 
important thing is that these creative 
enterprises are going on. 

And the really important thing is 
that we seem to be well on our way 
to bringing Professor Kinkeldey’s 
prediction to pass. PPD 





Jack M. Watson, Professor of Music Edu- 
cation at Indiana University, has done the 
musical arrangements and supervised the 
recording sessions for seventy-five albums of 
children’s records. He regularly conducts the 
Music Educators’ Round Table for Music 
JOURNAL, 
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Leeds PROGRAMMING” Series 
G ex Concert Band Publications 


A new, modern treatment 
*PRAIRIE REFLECTIONS 


Along The Navajo Trail 
Nobody's Darlin’ But Mine 
Just Because 
Arranged by JOHN WARRINGTON 
Full Band $6.50 Symphonic Band $9.00 





A great French melody with a new, colorful arrangement 


*UNDER PARIS SKIES 
(Sous Le Ciel de Paris) 
Arrangement by HAROLD WALTERS 
Full Band $5.00 Symphonic Band $7.50 


A sparkling new setting for band 


*BEGUINE FESTIVAL 
(1 Love You) For Sentimental Reasons 
I'll Remember April 
Arranged by GLENN OSSER 
Full Band $6.50 Symphonic Band $9.00 


The big standard of Dixieland with a new arrangement 


featuring a Dixieland Combo 
(We're Gonna Be In) 


*HIGH SOCIETY 


cay Hearing Arranged by HAROLD WALTERS 
Full Band $5.00 Symphonic Band $7.50 





Scored in a stirring new arrangement 


*IRISH SALUTE — 0%", Fine Bom 


From the incidental music to Lermontov’s play “Mas- 


Galway Bay de” 
With My Shillelegs Under My Arm qe 
ear Old Donegal 
(Shake Hands With Your Uncle Mike, Me Boy) WALTZ 
Arranged by FRANK COFIELD + Baga Bvige = 0 ary 
Full Bond $4.50 Symphonic Band $9.00 Scored For Band by ROCUS VAN YPEREN 


*Recorded by HAROLD WALTERS and His Concert Band on M-G-M Records E3458 
(REFERENCE SCORES ON REQUEST) 


5-Way Ucthod -\NDIVIDUAL- CLASS - BAND 
BEGINNING and INTERMEDIATE BAND MUSICIANSHIP 


Full Band $10.00 Symphonic Band $13.25 


OY 


of Music Education, Syracuse University, New York 


IRVING CHEYETTE, ED.D., Professor 
New York 


EDWIN-M. SALZMAN, M. A., Music Pearl River Public Schools 


Education Dept 








A3-WAY METHOD COVERING INDIVIDUAL, CLASS AND BAND INSTRUCTION FOR ALL WIND AND PERCUSSION INSTRUMENTS 
Solos for all wind and percussion instruments 
with band accompaniment. 







* All-inclusive features . . . visual chart for 
each lesson... classified program index... 


cornplete lesson plans, etc. 
fingering, 







¢ Full band selections for every need and 








* Progressive exercises in rhythm, 
phrasing, intonation, reading, etc. translated occasion. 
immediately into artistic selections. 
¢ Solos for all wind and percussion instru- « All selections also scored for any size com- 
bination, duets, trios, quartets, etc. 







ments with piano accompaniment. 
CONDUCTOR’S SCORE (MANUAL) (BEGINNING AND INTERMEDIATE).. 3.50 


HANDBOOK FOR TEACHING INSTRUMENTAL MUSIC ....85 PARTS... .85 eo. 
e DESCRIPTIVE BROCHURE ON REQUEST e 
(Excerpts from the Conductor’s—Manual) 












Universally Acclaimed by Wusic Educators! 


PRACTICAL ORCHESTRA ALBUM OF ; 








GREAT Hu MOMENTS IN MUSIC 
BACH @ BARTOK © CORELLI © CRESTON © MOUSSORGSKY 
MILHAUD © KABALEVSKY @ BEETHOVEN © PROKOFIEFF 
Contents 
Gavotte by J. S. Bach 
Bear Dance (from 10 Easy Pieces) by Bela Bartok 
Overture in Italian Style by Arcangelo Corelli 
Pastorale (Prelude) (from 6 Preludes Op. 38) by Paul Creston 
The Great Gate (from Pictures at an Exhibition) by Modeste Moussorgsky 
Bretaigne (from Suite Francaise) by Darius Milhaud 
Novelette (from 15 Children’s Pieces) by Dmitri Kabalevsky 
Ecossaise by L. Von Beethoven 
Processional (from Peter and the Wolf) by Serge Prokofieff 


Instrumentation 








3rd Trumpet in Bb 
Ist Trombone 
2nd Trombone 


1st Violin (Advanced) String Bass and Tuba 2nd Clarinet in Bp Alto Saxophone in Eb 
Tenor Saxophone in Bb 


1st Violin (Ist Position) Ist Flute Bassoon 
2nd Violin 2nd Flute Ist and 2nd Horns in F ist Trumpet in Bb 
Viola and 3rd Violin Oboe Ist and 2nd Horns in Eb 2nd Trumpet in Bb Percussion 
Cello Ist Clarinet in Bb 
Piano Conductor. ................ 1.50 Accordion (Quartet) .......... 3.00 Parts se ee 


DESCRIPTIVE BROCHURE Ist VIOLIN - lst POSITION ON REQUEST 








eit of “Concert Manage- 
7? ment” in North America, ref- 
erence is made to that small part 
of the amusement business which 
encompasses serious music, the pre- 
sentation of concerts by orchestra, 
chorus, or instrumentalists or 
vocalists and performances of opera 
or ballet. 

Because there are some important 
and publicized names in this field 
there is an erroneous impression 
prevalent that it is big and rich. 
This impression is aggravated by 
unprofessional accounting which in- 
discriminately sums up figures which 
make no sense, and leads to mislead- 
ing comparisons with the income 
earned by popular sports and other 
branches of “show business.” 

If one adds up the totals of TV, 
radio, recordings, the Metropolitan 
and Philharmonic seasons and _ all 
the other symphony orchestra collec- 
tions, a sizeable sum will be obtained, 
but it has little bearing on the con- 
cert industry. The only significant 
figures are the total gross earnings of 
vocalists in concert and opera, in- 
strumentalists in recital and as solo- 
ists with symphony orchestras (both 
for their frequent and occasional ap- 
pearances in radio or TV) and groups 
such as choruses, orchestras, ballets 
and opera companies touring in 
concert. This figure will be less than 
$15,000,000 per annum, which may 
be compared for size with the annual 
sale of popcorn in motion-picture 
theatres, totaling $11,000,000. 

While the concert business is very 
small compared to sports, musical 
comedy, legitimate drama, movies, or 
TV, it is able to wield an influence 
out of proportion to its size because 
of the quality of its product. Concert 
performers must go through an ar- 
duous training period and must at- 
tain very high standards to succeed. 

These high standards do not apply 
solely to the top artists, those for- 
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tunate Grade A performers who at- 
tain drawing-power. There is no real 
difference in quality or performance 
between Grade A artists and Grade 
B, only a difference in fee. And C 
artists are the B’s of tomorrow, with 
D’s still very good indeed. 

A dimple-kneed hat-check girl may 
get a star movie job, but the young 
debutante in song recital has to have 
what it takes to weather the wrath 
of New York’s exacting critics. This 
superior grade of performance makes 
for stability in the trade and may— 
in this writer’s opinion will—preserve 
the concert business in its present 
competition with give-away TV. No 
doubt the TV networks have affected 
concert attendance, but in the long 
run the live performance of music 
by artists will hold its own. 

Serving the concert business are 
two large corporations, Columbia 
Artists Management and National 
Artists Corporation, plus about 
twenty individual smaller manage- 
ments. Most of the operations are on 
an agency basis, with the commis- 
sions held to a ceiling by agreement 
with the American Guild of Musi- 
cal Artists (AGMA), 

As callings go, that of concert 
manager and artists’ agent is a fine 
one. It requires a broad knowledge 
of public relations, publicity, local 
geography, contract law, and some 
ability to judge public taste in mu- 
sic. In most cases, the professional 
relationship of manager to artist is 
fiduciary and requires and gets a 
high quality of unselfish service. 
Most managers (with one exception) 
are content to bask in the reflected 
light of their stars, and find their 
reward in the satisfaction which 
comes from crowded and compactly 
booked _ tours. 

The two corporations mentioned 
dominate the field largely because of 
a notable enterprise on their part, 
referred to in the trade as the “or- 











ganized audience movement.” Co- 
lumbia’s Community Concerts, Inc. 
has developed 850 cities according to 
this plan and NAC’s Civic Concert 
Service has enrolled an additional 
350. 

These 1200 cities provide nearly 
5000 annual concert opportunities 
for musical artists and attractions 
and are a vital factor in securing sta- 
bility in bookings. Approximately 
one half of the income of solo artists 
is derived from this source. 

Agencies with the wit and inge- 
nuity to provide their principals 
with such a lucrative field of activity 
have earned the title “concert man- 
ager” and secured for this calling an 
honorable position among the pro- 
fessions. D> 


Frederick C. Schang is President of Co- 
lumbia Artists Management, Inc., also head- 
ing the division of that organization known 
as Coppicus & Schang (formerly the Metro- 
politan Musical Bureau) and serving as 
Chairman of the Board for Community 
Concerts, Inc. Mr. Schang has spent most of 
his adult life in concert management, per- 
sonally representing Caruso and other great 
artists of the past and present, and may 
be considered the leading expert in that 
field today. 
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WONDERFUL SERIES OF TEXT BOOKS ON 


PERCUSSION TECHNIQUE 


By SAM ROWLAND 


VOL. 1 — THE SNARE DRUM & DRUM ENSEMBLE 
Contains the technique analysis for executing the strube drum rudi- 
ments. 


VOL. 2 — CONCERT BASS DRUM, CYMBAL PLAYING FOR BAND, ORCHESTRA 
AND DRUM CORPS, SCOTCH & RUDIMENTAL BASS DRUMMING, 
THE TECHNIQUE OF TENOR DRUMMING 
Presents the technique of Gus Helmecke, world renowned bass 
drummer. 


VOL. 3— DRUM & BUGLE CORPS & THE MODERN COLOR GUARD 
Prepared by America’s most outstanding color guard authority — 
Maurice C. Tull. 


VOL. 4— BAND & CORPS, ROLL OFFS & DRILL BEATS, PERCUSSION EQUIP- 
MENT & TECHNIQUE ANALYSIS, DRUM MAJOR SIGNALS, SWISS 


FLAG SWINGING 
Section on Swiss flag throwing written by Major Maynard Velier. 


VOL. 5— THE TYMPANI 
Material prepared by Tommy Thomas, a top ranking drummer. 








Here is what the late DR. EDWIN FRANKO GOLDMAN 
of The Goldman Band said: 


“, . . these books serve as a veritable encyclopedia on 
drums and all that pertains thereto, and should be in the 
possession of every serious drummer, every bandmaster, 
and in the library of every organization.” 
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1905 - 1957 
PAGANI 
ACCORDION 
LIBRARY 


Largest, Most Complete and Best 
Edited in the World 





ACCORDION COURSES AND METHODS 


Aldini Course 

Pagani Course 

Ettore Course 

Pietro Deiro Complete Method 
Master Method 

Pagani Method 

Czerny Accordion Method 

First Adventures in Accordion Playing 
Last Word in Boogie Woogie 

From Piano to Accordion 

First Steps in Bellows Shake 
Frosini‘s System of Bellows Shake 


EASY TECHNICAL STUDIES 


Bass Solo Primer 

Big note Velocity 

21 Little Etudes 
Practice Made Pleasant 
Big Note Speller 


TECHNICAL STUDIES 


Biviano Manual of Scales and 
Arpeggios 

Progressive Ideals for Pop Playing 
First Steps in Scaleland 
Hanon-Gaviani ss 
Master Chord Speller 

Bass Tek 

Modern Technique 

Technique Builder 

School of Velocity 

Virtuoso Accordionist 

Bass Solo Studies 

Advanced Little Velocity 

Finger Dexterity 

Tops in Technique 

Art of Muscular Control 
Rhythmical Articulation 

Accordion Repairs Made Easy 








1957 


Complete New Accordion 
Cata'og of over 3000 Stud- 
ies, Folios and Solo Arrange- 
ments sent FREE on request. 
Dept. MJ. 
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Responsibilities of the 








Community Orchestras 


RESUMPTUOUS, did someone 

say, to speak in terms of a com- 
munity orchestra having obligations 
for musical and cultural leadership 
when the orchestra itself often is 
made up largely of volunteer musi- 
cians? No indeed, that is not pre- 
sumptuous. On the contrary, respon- 
sibility for musical and cultural 
leadership is thrust upon the commu- 
nity orchestra almost from the out- 
set, and the degree to which it meets 
the community’s challenge is often 
an index of the extent of moral and 
financial support which the orchestra 
merits from that community. 

In the first place, the very size of 
a symphony organization places it in 
a significant position, The fact that 
50 to 80 musicians are playing in the 
group, and that several lay persons 
may have interested themselves in 
starting the supporting units, means 
that the orchestra already probably 
has a larger working nucleus than 
any other single musical organization 
in the area. Furthermore, the orches- 
tra usually is unique in ilie commu- 
nity and consequently is not in com- 
petition with any other established 
group. It becomes a common meet- 
ing-point for all sincere music-lovers, 
regardless of their own special fields 
of interest. 

At the top of the list of cultural 
and musical leadership responsibili- 
ties—and one which should be the 
primary concern of the conductor— 
is the establishment of the best possi- 
ble musical standards for each in- 
dividual community symphony. And 
it is on this point that community 
symphony conductors should with- 
draw to some cave or other quiet 
retreat and hold serious communion 
with their own private musical gods 
and saints, because every conductor 
will need to gird himself with good, 
strong, personal convictions in mak- 
ing his decisions on this matter of 
his orchestra’s musical life. 

“The music is too hard . . . It’s too 
easy .. . the programs are too heavy 

. . they're too light . . . you’re play- 
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ing too much modern music . . . too 
many of the old classical works” are 
the comments which the conductor 
hears from the musicians, board 
members, audience members, wom- 
en’s committee members—and even 
from his own wife (if he has one). 

Consequently, the conductor must 
carefully establish the musical policy 
which he believes is proper and right 
for his own orchestra and commu- 
nity, and then have the courage to 
defend that policy, or the greater 
courage to change it if he finds he 
has made a mistake. 

In general, the well-trained con- 
ductor who has developed a success- 
ful community orchestra will say 
that a community conductor must be 
able to judge competently what his 
orchestra can play and play well. He 
must have had enough experience to 
evaluate both the strengths and the 
limitations of his personnel and in- 
strumentation. Then too, he must 
know the orchestral literature sufh- 
ciently well to select music which 
gives the orchestra its best oppor- 
tunity to show off to advantage, the 
music which will help the group t- 
develop and mature, and, at all 
times, the music which will strike a 
reasonably happy balance between 
the varied wishes of listeners of that 
particular community. 

Most musicians are ambitious. 
Most community orchestras are ambi- 
tious. They revel in the chance actu- 
ally to play the great works they have 
listened to and loved through the 
years, Frequently, the community or- 
chestras have sufficiently well-trained 
personnel to perform the standard 
orchestral literature exceedingly well. 

However, there are many equally 
valuable community orchestras which 
do not have this mature personnel. 
These orchestras are just as impor- 
tant to their communities as are the 
others, but their conductors will be 
serving their orchestras and com- 
munities best if they program the 
works which their particular orches- 
tra can play artistically, sympathe- 





tically, and with understanding. 

Remember that Mr, Tschaikowsky 
wrote Symphonies No. | and 2, 
which often are within the reach of 
an orchestra not having the person- 
nel required for the composer’s 
Fourth, Fifth and Sixth Symphonies; 
that Dvorak’s Fourth Symphony is a 
deiightful and much less demanding 
work than his constantly played 
Fifth Symphony, The New World; 
that Beethoven’s King Stephen Over- 
ture may be a welcome change from 
some of the more frequently played 
and more demanding Beethoven 
Overtures. 

This policy, which we might call 
“functional programming” or just 
plain ‘smart programming,” never 
should be thought of as_ playing 
down to a community orchestra audi- 
ence. On the contrary, such a policy 
pays the audience a high tribute, for 
it recognizes the fact that almost 
every audience has basically good 
musical taste and will therefore enjoy 
good music well played, but will not 
enjoy the greatest music of all time 
inadequately performed. 

The inexperienced conductor will 
find tremendous help with such pro- 
gramming problems by studying the 
fine catalogs of music libraries and 
publishing houses, by consulting with 
music publishers and music rental 
librarians, by asking help of experi- 
enced conductors, and by seeking as- 
sistance from the Board of Conduc- 
tors of the American Symphony Or- 
chestra League. In any event, he 
should establish a performance stand- 
ard of excellence, and then program 
works in which his orchestra can 
meet that performance standard. bb» 





Helen M. Thompson has been for some 
years the leading spirit and executive secre- 
tary of the American Symphony Orchestra 
League, with headquarters in Charleston, 
West Virginia. Her dedicated efforts have 
been largely responsible for setting up work- 
shops and clinics for orchestral players and 
conductors, encouraging local orchestras and 
exchanging practical suggestions and advice. 
She has also been a frequent contributor to 
MUSIC JOURNAL, 
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ASCAP... 


Lia| = 
MUSIC 
0) 
AMERICA 


POPULAR SONGS ... the hits of today and the enduring standards of tomorrow. PRODUCTION 
NUMBERS ... hit tunes from the top Broadway shows, past and present, and notable Hollywood musical 
films. RHYTHM AND BLUES... world favorite blues, syncopation and jazz—all unmistakably American. 
FOLK SONGS... work songs, play songs, regional songs, mirroring the history of 

the American people. SACRED MUSIC... liturgical music, songs of faith, hymns 

expressing the religious beliefs of Americans. SYMPHONIC AND CONCERT WORKS 

... works of distinguished composers of great classics, daring innovators as well as 

creators in traditional patterns. More than 4,000 writers and publishers are constantly 

adding new works to the extensive ASCAP repertory. 


AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 
575 MADISON AVENUE, NEW YORK 22, NEW YORK 
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Pitfalls of 


Copyright 


HERMAN FINKELSTEIN 


N this world of automation, mass 

production and _ standardization, 
the individaul craftsman has all but 
disappeared. The field of authorship 
of necessity remains a bastion of 
individuality. Do we offer the proper 
encouragement to these talented men 
and women whose genius forms a 
bridge of understanding between the 
thoughts and feelings of the past and 
the hopes and aspirations of the 
present and future? 

Such priceless treasures are these, 
that their creators—composers, au- 
thors and artists—must forfeit all 
property in their works after the 
expiration of a given period of time 
so that they may be as free to access 
by the public as the sun and the 
stars and the air we breathe. So it 
was ordained by a closely divided 
House of Lords in 1774, and so says 
our Federal Constitution. But our 
Constitution provides that Congress 
shall encourage authors by securing 
to them during a limited period “the 
exclusive right” to their writings. 

The last general revision of our 
Copyright Law was in 1909. Congress 
then decided that the limited term 
of copyright should be 56 years from 
the date of publication. But if dur- 
ing the final year of an initial 28 
year term of copyright, the author 
(or if he be dead, his widow, chil- 
dren, executor or next of kin) fails 
to file an application for a renewal 
term of 28 years, all rights become 
forfeit at the end of the first period. 

This is not the only trap. At the 
very outset, if the author fails to 
imprint the correct year of publica- 
tion on each copy of the work pub- 
lished in the United States, together 
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with the name of the true copyright 
owner, all rights in his work are 
forfeited, Even if he has the correct 
form of notice, but puts it in the 
wrong place, all rights are lost. Books 
must have the copyright notice on 
the “title page or the page imme- 
diately following”; periodicals must 
display the notice on the “title page 
or upon the first page of text of each 
separate number or under the title 
heading”; the notice for a musical 
work must be “either upon its title 
page or the first page of music.” A 
notice in any other place is a nullity, 
no matter how good the intentions 
of the printer or publisher. 

Today many musical works are 
released in the form of records before 
they are published in sheet music 
form. Composers of such works are 
in a dilemma. Unpublished musical 
works need not be copyrighted. All 
rights are protected at common law 
until publication, “Publication” ter- 
minates all common law rights. 
Henceforth, the statutory rights 
commence if all copies of the work 
bear the proper copyright notice. 
Phonograph records are not deemed 
“copies” of a work and therefore do 
not require a notice of copyright. 
Yet, courts have held that the dis- 
tribution of records is such a “pub- 
lication” as to terminate all common 
law rights—an act which cannot re- 
sult in a grant of copyright, but 
which nevertheless destroys all prop- 
erty rights vouchsafed by the several 
states at common law. The result is 
that, to be on the safe side, one must 
reduce his musical work to manu- 
script and register it as an unpub- 
lished copyright before release of the 





record, or must publish the work in 


sheet music form with a proper 
notice before release of the record. 

So much for forfeitures, or the 
denial of “exclusive” rights—in fact, 
of all rights—arising out of a defec- 
tive or absent notice of copyright. 
There are two other invasions of 
exclusive rights at which creators feel 
aggrieved: One is the so-called “‘juke- 
box exemption” written into the 
1909 law; the other is the two-cent 
compulsory license provision under 
which manufacturers of phonograph 
records can record any copyrighted 
work upon payment of two cents per 
record to the copyright owner, after 
it has once been recorded. Space does 
not permit discussion of these sub- 
jects here. (They are discussed in 
other articles of which copies will be 
made available upon request to the 
editor of Music Journal.) 

An effort is being made to revise 
our Copyright Law. A study is being 
undertaken by the Librarian of Con- 
gress, L. Quincy Mumford, and by 
the Register of Copyrights, Arthur 
Fisher. This is your chance to make 
your voice felt in the shaping of a 
new copyright law. It is in need of 
overhauling;—composers, authors and 
publishers should be as fully pro- 
tected against pillage as are store- 
keepers, manufacturers and owners of 
that famous castle called home. >>> 





Herman Finkelstein has been General At- 
torney for ASCAP since 1949, with many 
other important positions, including the 
American chairmanship of the Bar Associa- 
tion’s Copyright Division, Patent, Trade- 
mark and Copyright Section, and of the 
New York Copyright Committee, as well as 
international activities in relation to univer- 
sal copyright, 
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When We Speak of Musical Giants oe 


we may speak the names of Mozart, Beethoven, 


Verdi, Wagner . . . or we may speak of com- 


posers of our own time. Many of them are to 


be found in the list of distinguished composers 


whose music is licensed for performance by 


BMI. 


RICHARD ARNELL 
GEORGES AURIC 
JACOB AVSHALOMOV 
ERNST BACON 
FREDERIC BALAZS 
ESTHER WILLIAMSON BALLOU 
GEORGE BARATI 
SAMUEL L. M. BARLOW 
BELA BARTOK 

MARION BAUER 

JACK BEESON 

NICOLAI BEREZOWSKY 
ALBAN BERG 

ARTHUR BERGER 
THEODOR BERGER 
GORDON W. BINKERD 
BORIS BLACHER 
HENRY BRANT 
ELLIOTT CARTER 
ALFREDO CASELLA 
NORMAN CAZDEN 
CHOU WEN-CHUNG 
AVERY CLAFLIN 
RAMIRO CORTES 
HENRY COWELL 

LUIGI DALLAPICCOLA 
JOHANN NEPOMUK DAVID 
ERNST VON DOHNANYi 
RICHARD DONOVAN 
WERNER EGK 
GOTTFRIED VON EINEM 
GEORGES ENESCO 
HEIMO ERBSE 

MANUEL DE FALLA 
WOLFGANG FORTNER 
JOHAN FRANCO 

JEAN FRANCAIX 

PETER RACINE FRICKER 
EDWIN GERSCHEFSKI 
MIRIAM GIDEON 
GIORGIO F. GHEDINI 

P. GLANVILLE-HICKS 
ROGER GOEB 
CAMARGO GUARNIERI 
ERNESTO HALFFTER 
ROY HARRIS 
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LOU HARRISON 

KARL AMADEUS HARTMANN 
HERBERT HAUFRECHT 
BERNHARD HEIDEN 
EVERETT HELM 

HANS WERNER HENZE 
PAUL HINDEMITH 
WELLS HIVELY 

ALAN HOVHANESS 
CHARLES IVES 

LEOS JANACEK 
LOCKREM JOHNSON 
ERICH ITOR KAHN 
ULYSSES KAY 
HARRISON KERR 
GISELHER KLEBE 
ELLIS B. KOHS 

ERICH W. KORNGOLD 
DAVID KRAEHENBUEHL 
ERNST KRENEK 

ROLF LIEBERMANN 
NORMAND LOCKWOOD 
OTTO LUENING 

TEO MACERO 

GUSTAV MAHLER 
FRANCESCO G. MALIPIERO 
JUAN MANEN 

IGOR MARKEVITCH 
FRANK MARTIN 
BOHUSLAV MARTINU 
JOSEPH MARX 
ROBERT McBRIDE 
COLIN McPHEE 

JAN MEYEROWITZ 
DARIUS MILHAUD 
CHARLES MILLS 
RICHARD MOHAUPT 
WALTER MOURANT 
JOAQUIN NIN 

CARL ORFF 

MARIO PERAGALLO 
GOFFREDO PETRASSI 
HANS PFITZNER 
FREDERICK PIKET 
DANIEL PINKHAM 
WALTER PISTON 








MARCEL POOT 
QUINCY PORTER 
FRANCIS POULENC 
KAROL RATHAUS 
MAURICE RAVEL 

MAX REGER 
OTTORINO RESPIGHI 
EMIL VON REZNICEK 
WALLINGFORD RIEGGER 
VITTORIO RIETI 
JOAQUIN RODRIGO 
MIKLOS ROZSA 

DANE RUDHYAR 
PEDRO SANJUAN 

ERIK SATIE 

ARNOLD SCHOENBERG 
WILLIAM SCHUMAN 
TOM SCOTT 

MATYAS SEIBER 
ROGER SESSIONS 
JEAN SIBELIUS 
LENONE SINIGAGLIA 
NIKOS SKALKOTTAS 
HALSEY STEVENS 
KARLHEINZ STOCKHAUSEN 
RICHARD STRAUSS 
IGOR STRAVINSKY 
CARLOS SURINACH 
KAROL SZYMANOWSKI 
ALEXANDRE TANSMAN 
ALEXANDER TCHEREPNIN 
MICHAEL TIPPETT 
ERNST TOCH 

JOAQUIN TURINA 
VLADIMIR USSACHEVSKY 
JOHN VERRALL 
HEITOR VILLA-LOBOS 
ROBERT WARD 

BEN WEBER 

ANTON WEBERN 

KURT WEILL 

JAROMIR WEINBERGER 
HUGO WEISGALL 
ADOLPH WEISS 

EGON WELLESZ 

ALEC WILDER 
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ORE and more it has become 
1 evident to music educators 
that their subject must be treated as 
a recreation as well as an art. They 
cannot logically expect more than a 
small percentage of their pupils, 
actual or potential, to possess a really 
significant musical talent, and there 
is no reason why they should bar all 
the less gifted ones from at least an 
honest enjoyment of music and even 
a modest participation in its pleas- 
ures. 

Choral conductors and teachers of 
singing have an advantage in the 
fact that practically everyone can be 
encouraged toward a melodious and 
harmonious employment of the hu- 
man voice, with the various possi- 
bilities of informal group singing, a 
community chorus and eventually 
some form of glee club, choir or 
trained vocal ensemble. But the in- 
strumental field also permits a con- 
siderable amount of recreational mu- 
sic, in addition to the bands and or- 
chestras, the chamber music and jazz 
“combos” and the individual soloists 
of every type. Some of these recrea- 
tional instruments are useful primar- 
ily as “‘self-starters” or first steps to- 
ward participation, but in a few cases 
they represent also the potentiality 
of truly artistic performance as an 
end in itself. 

Outstanding in this respect are the 
increasingly popular accordion and 
harmonica,—both reed instruments, 
both comparatively easy for a begin- 
ner, and both capable of amazing 
effects in the hands of an expert. 
The accordion is not only an intro- 
duction to actual reed tones, often 
serving as a substitute in amateur 
ensembles for the more difficult oboe, 
clarinet and bassoon, but it also in- 
troduces beginners to the pattern of 
the keyboard of the piano and the 
pipe organ, with some suggestion of 
the latter’s tonal effects, as well as 
those of its more modest relatives, 
the reed organ and the various elec- 
tronic instruments. 

One of the great advantages of the 
accordion is that its bass notes and 
chords are produced by a series of 
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buttons controlled by the left hand, 
automatically eliminating the vari- 
ous problems of accompanying a 
melody at the keyboard of an actual 
organ or piano. (This principle has 
been adapted to the so-called “chord 
organ” as well as to the ukulele’s 
“chord-finder” and other recreational 
instruments.) ‘The rows of buttons, 
logically arranged, provide the nov- 
ice with an introductory lesson in 
harmony, quite aside from their sim- 
plification of left-hand performance. 
Children usually begin their study of 
the accordion on a small-sized, fairly 
light instrument with only twelve 
buttons, advancing gradually to the 
more elaborate models as their skill 
increases. In the hands of a virtuoso, 
the accordion becomes a real musical 
instrument, worthy of collaboration 
with a symphony orchestra, and sup- 
plied with an increasingly significant 
repertoire of serious music. Accor- 
dion bands are now common, pat- 
ticularly in our secondary schools, 
and the instrument also co-operates 
effectively with strings, brass and 
percussion, in almost any desired 
combination. 

The harmonica, or “mouth organ,” 
is certainly the easiest of all wind 
instruments to play, «particularly for 
those who are comparatively ungifted 
musically. Its tones, like those of the 











accordion, are produced by reeds, 
and an expert performer can provide 
them with real beauty, as well as a 
brilliance of technique. Concertos 
and other serious compositions for 
the harmonica are becoming more 
and more common and, again like 
the accordion, it is equally effective 
as a soloist or in an ensemble. 

The popularity of the once lowly 
harmonica has recently been vastly 
increased by a new approach, based 
on the experiments of that great 
American painter, Thomas Hart 
Benton, a life-long enthusiast for the 
recreational music of this practical 
instrument. The reading of notes is 
completely eliminated at the start, 
the music being simply diagrammed 
with arrows pointing into or away 
from the holes of the harmonica, to 
indicate blowing in or drawing out 
the breath, with the length of each 
arrow approximating that of the 
note to be played. 

As an introduction to stringed in- 
struments, the Autoharp has proved 
exceedingly helpful, and is now 
widely used in primary schools and 
kindergartens, with an appeal also to 
non-musical adults, The player needs 
only to hold down any one of twelve 
keys to produce a full chord by 
simply strumming the strings with a 
plectrum or finger, again represent- 
ing the basic principle of the accor- 
dion and chord organ. 

With a variety of musical toys 
added to such recreational instru- 
ments as these, the possibilities of 
participation in music have been 
enormously increased, Even the sup- 
posedly “tone deaf” can now hope 
for a modest musical self-expression, 
with not only a recreational impor- 
tance but a resultant appreciation of 
the work of the artists themselves. }>> 


Dr. Jones is President of Phi Mu Alpha 
(Sinfonia) and a member of the music fac- 
ulty of the University of Texas. He has held 
a number of important executive positions 
in the field of music education and is uni- 
versally recognized as one of our most prac- 
tical and successful teachers. He is also a 
member of the Advisory Council of Music 
JOURNAL, 
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Music in Motion Pictures 


MARJORIE G. DAWSON 


T is no longer news that the art of 

the motion picture utilizes music 
in two ways: first (and most com- 
monly) as a background to action, 
dialogue and characterization; sec- 
ond as an end in itself, represent- 
ing either a stage piece (opera or 
musical comedy) originally depend- 
ing upon music for its effect, or a 
story about music and musicians, the 
life of a composer etc., with recog- 
nized classics dramatized and perhaps 
visualized for their own sake. 

The past year did not produce 
much of significance in the latter 
category—certainly nothing to com- 
pare with such past successes as Jn- 
terrupted Melody, The Great Caruso 
or A Song to Remember. We had 
foreign-made film biographies of 
Verdi and Puccini and a screen his- 
tory of the House of Ricordi, all ad- 
mirable within their limits, but ne- 
cessarily restricted to the “art thea- 
tres” and a rather special audience 
appeal. There were two versions of 
Mozart’s Don Giovanni, one literal 
and the other freely adapted, as well 
as an interesting treatment of Puc- 
cini’s Madam Butterfly, with Japan- 
ese players supplied with Italian 
singing voices. There was cultural 
importance also in a short film on 
Pablo Casals, ending with that mas- 
ter’s performance of a Bach Suite 
for the cello. 

In the lighter field of musical 
comedy the screen has recently made 
several notewcrthy contributions. 
Funny Face gave us Gershwin music 
plus Audrey Hepburn and Fred As- 
taire, and the latter again showed 
his ageless grace with Cyd Charisse 
in Cole Porter’s Silk Stockings. (This 
composer’s Anything Goes was also 
freely adapted for Bing Crosby not 
long ago.) The Best Things in Life 
Are Free dealt with the hits and 
personalities of the famous songwrit- 
ing team of DeSylva, Brown and 
Henderson, and a filmed Vagabond 
King revived a few memories of that 
Friml classic of the past. Most suc- 
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cessful of the screen musical shows 
was the Rodgers-Hammerstein The 
King and I, climaxing a series that 
included Oklahoma! and Carousel, 
with South Pacific now in prep- 
aration. 

It must be admitted, however, that 
the background music of the motion 
pictures of the past year was on the 
whole more significant than that of 
the so-called “musical films.” George 
Antheil’s score for The Pride and the 
Passion, with emphasis on Spanish 
rhythms and choral effects, added 
greatly to the impressiveness of that 
spectacular picture, while the music 
of Georges Auric (remembered by 
movie fans for his Moulin Rouge) 
gave authority to the somewhat 
lighter Heaven Knows, Mr. Allison. 

The late Victor Young wrote his 
own obituary in two outstanding 
pieces of work,—the irresistibly clever 
accompaniment to the fantastic 
Around the World in 80 Days and 
the atmospheric, completely convinc- 
ing bull-fight music for The Brave 
One. Another highly respected com- 
poser, Bernard Herrman, contributed 
notably to the impact of that shatter- 
ing film, The Wrong Man. 

Dimitri Tiomkin maintained his 
solid reputation as a practical Holly- 
wood musician with a variety of 
achievements. His piéce de resistance 
was probably the elaborate scoring 
of the spectacular Giant, but his 
music was equally appealing in the 
less pretentious Friendly Persuasion, 
whose title he turned into a hit song, 
nominated for the Academy Award. 
As a contrast Mr, Tiomkin musically 
glorified such westerns as Gunfight 
at O.K. Corral, Tension at Table 
Rock and Night Passage, and at the 
time of writing he was co-operating 
with a new and exotic edition of 
Cinerama. 

The Newman brothers were also 
prolific and versatile in the field of 
screen music, Alfred Newman was 
responsible for the background 
scores of Anastasia and Bus Stop, 





while his brother Lionel had to his 


credit the music of such films as 
Desk Set, Boy on a Dolphin, The 
Wayward Bus, Teenage Rebel and 
The Solid Gold Cadillac. André 
Previn’s musical gifts were helpful 
to Designing Woman and Invitation 
to the Dance, among other assign- 
ments, and Alex North proved his 
established ability in The Bad Seed, 
King and Four Queens and The 
Rainmaker. 

Miklos Rozsa maintained his emi- 
nence in the musical significance of 
Lust for Life, Something of Value 
and The Seventh Sin, while Max 
Steiner’s reputation was upheld by 
Bandido and Death of a Scoundrel. 
Franz Waxman rounded out this trio 
of talents with Back from Eternity 
and The Spirit of St. Louis. 

Finally we had Elmer Bernstein’s 
effective music for The Ten Com- 
mandments, Fear Strikes Out, The 
Naked Eye and other films; the 
Bakaleinikoff score for Bachelor 
Party; David Raksin’s Man on Fire 
and The Vintage; and ‘mportant 
contributions from Bronislau Kaper, 
Hugo Friedhofer, Muir Mathieson 
and other able musicians, A mere 
listing of recent motion pictures and 
their composers should leave no 
doubt as to the significance of music 
for the contemporary screen. >>> 
Mrs. Dawson is Associate Director of Com- 
munity Relations for the Motion Picture 
{ssociation of America, also heading the 
Film Estimate Board of National Organiza- 
tions (FEBNO). This group previews all of 
the important motion pictures, regularly re- 
porting its findings to the industry through 
a so-called “Green Sheet,” which summarizes 
opinions and criticisms on a national scale 
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Music in Television 


and Radio 


BEN GROSS 


MERICANS spent more money 
last year on so-called classical 
music than on baseball. Unbeliev- 
able? Well, not long ago the enter- 
tainment trade journals published 
Government figures in proof of this. 
But if you are a devoted TV fan, 
the chances are you'll express con- 
siderable doubt. For music, the most 
popular, the most universal of the 
arts, is also, on television, the most 
neglected one, And yet, can there be 
any doubt that there is a growing, 
surging love of opera, symphonic 
and chamber music in this country? 
A love proved by the sales of mil- 
lions of recordings, by the increasing 
number of music studencs and of 
local performing groups throughout 
the land? 

Radio, of course, has always been 
more hospitable than television to 
good music. Not only the networks 
but many local stations and a goodly 
number of FM outlets have offered 
a varied menu of operatic and con- 
cert recordings. But it is still far 
from enough. 

What is behind this paucity of mu- 
sic—other than the popular—on both 
radio and television? Not one reason 
but a combination of several. 

First, most TV shows have not yet 
arrived at a successful format for the 
presentation of musical programs. 
The TV audience is composed of 
milions and yet the number of view- 
ers before each receiving set ranges 
from only one to four. Therefore an 
intimate approach is required; but 
in most instances it is not achieved. 

Secondly, it is obvious that the 
possibilities of visualizing great mu- 
sic on television have been. barely 
touched. But a note of warning is in 
order here: The most important ele- 
ment in music is sound,—not sight. 
And most of the discriminating lis- 
teners among the television audience 
are willing to overlook deficiencies 
on the visual side if they are com- 
pensated by the artistry of the per- 
formance. 
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Thirdly, and this is the most im- 
portant factor of all, good music, so 
far, has failed to win the high ratings 
of other types of TV and radio enter- 
tainment. Rightly or wrongly, these 
surveys are accepted as indications 
of the size of a show’s audience. 

Save in a few instances, neither 
networks nor sponsors will support 
a program which fails to win high 
ratings. The cost of TV is so ex- 
orbitant today that web programs 
are presented in the expectation of 
reaching from 4 to 40 million view- 
ers during the highly expensive 
prime night-time periods. If one fails 
to do that, it’s regarded as an eco- 
nomically unfeasible venture. 

But does it necessarily follow that 
there is no place on TV for opera 
companies, symphony orchestras or 
concert artists? Not at all. 

Such attractions may draw smaller 
audiences than the popular quiz, 
variety and comedy shows. But even 
at the risk of being considered a 
snob, it is my observation that the 
people who dote on good music, for 
the most part, constitute the cream 
of the viewing public. They belong 
to the upper level, intellectually, 


socially and, quite often, financially. 





A program appealing to a mere one 
or two million of such persons might 
prove to be more profitable in terms 
of sales to the maker of a quality 
product than one playing to an audi- 
ence of 10,000,000 less discriminating 
viewers, 

Let’s say that a concert—to be opti- 
mistic about it—draws 2,000 persons 
to an auditorium. How many times 
would it have to be repeated in order 
to be heard by one million ticket- 
buyers? Five hundred times! What a 
sensational, unheard-of success that 
would be! 

However, if such arguments fail to 
impress networks and _ sponsors, 
wouldn’t it still be worth while for 
them to experiment by presenting 
such offerings in the less valuable 
time spots? And might it not help if 
our confirmed music-lovers became 
articulate by sending fan mail to 
express their approval of good musi- 
cal programs on both radio and 
television? 

Even though there is much shaking 
of heads over such phenomena as 
“rock’n’ roll” and “calypso,” the fact 
is that more Americans love good 
music than ever before. As already 
mentioned, the sales of recordings 
and the increasing number of local 
operatic groups and orchestras are 
evidence of this. 

It’s true that the majority are still 
not fans of the best in music. But 
only exposure to the masterworks 
can make them that. 

There was a time when Vichysoisse 
and Crépes Suzettes were on the 
menus of only the de luxe restau- 
rants. Today many popular lunch- 
counters serve the former and re- 
cently a chain of glorified coffee-pots 
advertised: “We now make available 
to you that delectable dessert of the 
gourmets—Crépes Suzettes!” Both be- 
came best-sellers. 

It happened to soup and pancakes! 
Maybe the same fate will befall Bee- 
thoven and Puccini on TV!>DD> 





Ben Gross has been TV-radio editor and 
critic of the New York DAILY NEWS since 
1925, and is known today as the “dean” of 
his profession. For years he has been a 
crusader for more and better music on the 
air, Mr. Gross has himself appeared fre- 
quently on both radio and television and 
has contributed articles to outstanding na- 
tional magazines. His book of reminiscences, 
“I Looked and I Listened” (Random House), 
has been a recent best-seller. 






MUSIC JOURNAL 














A Friendly Letter to 
Sigmund Spaeth 


ROBERT RUSSELL BENNETT 


E’VE known each other a long 

time, Sigmund, I think I’ve 
known you a good deal longer than 
you have known me, because my 
acquaintance began many years ago 
with a short sentence in a column 
by Franklin P. Adams: “Tennis with 
Sig Spaeth and he did trounce me 
soundly.” On reading that, I made it 
my business to find out who this 
good tennis player was, It was not 
hard to do. You were already famous 
for many things, and especially for 
your definite opinions. I found out 
that in your early days you were a 
purist in music to the point of look- 
ing for a gas mask whenever they 
played anything as low down as, say, 
Tschaikowsky. 

In the many years we have traveled 
quite parallel paths since then, you 
have seemed to broaden your point 
of view until I find you paying 
sincere respect to creators of music 
who would be beside themselves with 
joy at the hope of being one-tenth-of- 
one-percent Tschaikowskys. 

I hear you apply the term 
“genius” to men who to me have 
almost all the ingredients of genius, 
but not quite all. What is your yard- 
stick, and what is mine? There has 
never been a way to prove anything 
in self-expression, no camera at the 
finish line, no umpire qualified to 
say “You're out!”, no referee to raise 
a victor’s arm. Who qualifies? The 
critics? A book of their overnight 
pronouncements makes fascinating 
reading. The public? The public 
would have let Bach die if certain 
very special musicians had not real- 
ized the greatness of his religion, and 
that he was to be a part of our re- 
ligion. The artists themselves? One 
out of heaven-knows-how-many can 
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actually hear or see anything he did 
not create himself. Who then? 

At my trade I have been pretty 
well exposed to the composers of 
music of our time. As an arranger of 
music, a musical baby-doctor who 
is indispensable to the delivery of 
the brain-child, it is my task to sup- 
ply whatever is missing in the talent- 
ed music of our popular writers. 
These men have dazzling gifts and 
sure instincts, Where do they belong 
in the history of art? I wish I knew. 

The late Olin Downes used to say 
that the great music of the future 
is being born in Tin Pan Alley. He 
Was a very sincere man, and when I 
asked him if he believed that the 
great poetry was to come from these 
lyrics, he paused —and referred the 
whole matter back to committee. 

Frederic Chopin shocked the 
world by writing waltzes, mazurkas 
and polonaises. Do we practice them 
and love them because he was 
Chopin, or because they are better, 
or is something else vital escaping 
me? I wish I knew. 

It never ceases to shock me a little 
to have well-meaning persons come 
with beaming countenance and say, 
“What a great thing you did for 
such-and-such composer in such-and- 
such show! What would it have been 
without you?” Without me and with 
those pretty tunes, it would have 
been all right. But would it be real 


music, with or without me? I really 
don’t know, and I’m not being coy 
when I say I wish I did. 

Well, they finally play their trump 
card with “Think of the pleasure 
you give to so many people!” Let’s 
you and me not make a list of the 
things and people that that puts me 
with. 

A feeling comes up within me that 
you and I are not so very far apart 
on these points at that, It is nice in 
any case to report to you the way it 
looks from here, so far. >>> 

—Robert Russell Bennett 





OU are probably right, Russell; 
we are not so far apart in our 
views on contemporary music. I am 
still inclined to apply the word 
“genius” to some of the men with 
whom you have worked, including 
yourself. For to me some sort of 
genius is implied by every work of 
art that does exactly what its crea- 
tor intended, whether it be a sym- 
phony, a grand opera, a musical 
comedy or a popular song. Perhaps 
I have become more _ tolerant 
through the years, but I still think 
America’s light music is the great- 
est of all time, in its field. And I 
have never really disliked Tschai- 
kowsky, nor lost my reverence for 
the masterpieces of the true giants 
of musical composition, But my 
tennis days are over. >>> 
—Sigmund Spaeth 


Robert Russell Bennett’s picture, with 
some biographical notes, will be found in 
the gallery of America’s living composers, 
elsewhere in this book. His eminence as 
both a creator and an arranger of important 
music has never been questioned:—and he 
belongs to MUSIC JOURNAL’s Advisory Council. 
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A Gallery of 


Living American Composers 


HE following pages present portraits and brief biographicai 

sketches of forty living American composers of distinction, pre- 
sented in alphabetical order. ‘The selection has been made largely on 
the basis of current activity and the volume of works recently published, 
performed and recorded. 

In most cases the term “American” implies that the composers 
were born in the United States. The few exceptions are naturalized 
American citizens who have spent the greater part of their creative 
lives in this country. 

It might be technically permissible to list such world famous figures 
as Igor Stravinsky, Paul Hindemith, Darius Milhaud, Ernest Bloch and 
Ernesto Lecuona as ‘Americans’, yet they belong essentially to a 
foreign musical culture, even though they have now for some time 
made the United States of America their home. Restricting the list to 
living musicians automatically eliminates some other important names, 
such as Charles Ives, George Gershwin, Henry Hadley, Edward Mac- 
Dowell, Ethelbert Nevin, Jerome Kern and Vincent Youmans. 


N GENERAL this gallery of American composition is fairly evenly 

divided between the serious and the “popular” types of music, with 
a few men deserving recognition in both categories. In the case of 
popular song writers, admission to the list depended chiefly upon the 
production of one or more works in the larger forms, such as operettas 
or musical comedies. In no case does the omission of a composer imply 
lack of merit. 


M ATERIAL for the biographical «ketches has been supplied largely 
1 by the American Society of Composers, Authors and Publishers 
(ASCAP) and Broadcast Music, Inc. (BM1), to whom thanks are also 
due for the contribution of the majority of the photographs appearing 
in these pages. Individual credits for photographs are divided among 
Rimis of London, Blackstone Studies, Belknap Photo Services, Fried- 
man-Abeles, Fabian Bachrach, Nilsson, Ira Hill, Marcus Blechman, 
3ender, Bruno, Naomi Siegler, Noel and Whitestone, as well as the 
publishers, Chappell & Co., G. Schirmer, Carl Fischer, Mills Music, 
Inc., and the E. B. Marks Music Corporation. 
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Harold Arlen 


B. Buffalo, N.Y., 1905. Started musical career as 
a choir boy, then pianist on lake steamers, arranger 
for orchestras, rehearsal accompanist for Great 
Day, etc. Wrote songs for Cotton Club Revues, Earl 
Carroll Vanities and Such motion pictures as The 
Wizard of Oz, Cabin in the Sky, etc. Composed 
scores for Bloomer Girl, St. Louis Woman, House 
of Flowers and other Broadway musical shows. 
(Current productions Jamaica and Blues Opera.) 
Song hits include Stormy Weather, Over the Rain- 
bow (1939 Academy Award), I Love a Parade, 
Blues in the Night, Accentuate the Positive, That 
Old Black Magic, My Shining Hour, Happiness Is 
Just a Thing Called Joe, Evalina, It’s Only a Paper 
Moon, Come Rain, Come Shine, Between the Devil 
and the Deep Blue Sea, You Said It, Strike Me 
Pink, etc. Orchestral works; American Minuet (re- 
corded), Americanegro Suite and others. Now 
working for films in Hollywood. 
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Leroy Anderson 


B. Cambridge, Mass., 1908. B.A., M.A., Harvard 
University. Naumburg Fellowship. Studied organ 
and bass viol. Choirmaster, conductor and arranger 
in Boston and New York, assisting Arthur Fiedler 
and teaching at Radcliffe College. Boston Pops Or- 
chestra introduced early Anderson compositions: 
Fiddle-Faddle, Sleigh Ride, Jazz Legato, Jazz Piz- 
zicato, etc. Most popular song hits thus far: Blue 
Tango and The Syncopated Clock, the latter heard 
daily on television’s “Early” and “Late” Shows. 
Anderson’s Irish Suite (recorded by Decca) con- 
tains creative arrangements of important folk music 
and he has written outstanding novelties for band 
and orchestra, including Promenade, Bugler’s Holi- 
day, A Trumpeter’s Lullaby, A Christmas Festival, 
Horse and Buggy, The Phantom Regiment, Sand- 
paper Ballet, The Waltzing Cat, China Doll and 
The Typewriter. Other Anderson titles: Serenata, 
The Penny-Whistle Song, Ticonderoga, Plink, Plank, 
Plunk!, Belle of the Ball, Alma Mater, Song of the 
Bells, The First Day of Spring, Forgotten Dreams, 
The Girl in Satin. 











Robert Russell Bennett 


B. Kansas City, Missouri, 1894. Studied piano with 
mother; violin, trumpet, etc. with father, who con- 
ducted a band and orchestra; composition with Carl 
Busch, conductor of Kansas City Symphony Or- 
chestra, Jater with Nadia Boulanger in Paris. Gug- 
genheim Fellowships in 1927 and 1928. First work 
as arranger and orchestrator in New York, 1916, 
interrupted by first World War. First Symphony, 
1926, received honorable mention in Musical 
America contest. Two awards in R.C.A. Victor 
competition. 1930, for symphonic works, Abraham 
Lincoln and Sights and Sounds. Opera, Maria 
Malibran, produced by Juilliard School of Music, 
1935. Orchestral composition, Hollywood, com- 
missioned by League of Composers, performed by 
NBC Orchestra, 1936. Eight Etudes for Symphony 
Orchestra commissioned by Columbia Broadcast- 
ing System, 1938. Other works include Charleston 
Rhapsody, Concerto Grosso, Four Freedoms Sym- 
phony, Adagio Eroico, Symphony in D for the 
Dodgers, Water Music, Hexapoda (violin), Organ 
Sonata, etc. Active in radio and television since 
1941 and as orchestrator and arranger of outstand- 
ing Broadway shows, Victory at Sea, etc. 


112 





Samuel Barber 


B. West Chester, Pa., 1910. Graduate of Curtis 
Institute of Music, Philadelphia. Studied piano with 
Isabelle Vengerova, singing with Emilio de Gogor- 
za, composition with Rosario Scalero. Winner of 
American Prix de Rome, Pulitzer Prize, Guggen- 
heim Fellowship and other awards, including the 
honorary degree of Doctor of Music, Barber’s First 
Symphony, composed in Rome, was performed 
there in 1936 by Bernardino Molinari. Toscanini 
introduced his First Essay for Orchestra and 
Adagio for Strings with the NBC Orchestra in 1938. 
Albert Spalding first played his Violin Concerto 
with the Phidladelphia Orchestra in 1941. Other 
premiéres: Bruno Walter’s conducting of the 
Second Essay for Orchestra, with the New York 
Philharmonic-Symphony, 1942, and Koussevitzky’s 
leading the Second Symphony in Boston, 1944, as 
well as a Cello Concerto, 1945, with Raya Gar- 
bousova as soloist. Other Barber compositions: 
Ballet, Medea; Knoxville, Summer of 1915 (So- 
prano and Orchestra); two Orchestral Suites; 
Music for a Scene from Shelley; Summer Music; 
Overture to The School for Scandal; Dover Beach; 
Melodies Passageres and Hermit Songs (song 
cycles); Capricorn Concerto; Excursions (piano); 
Piano Sonata; Opera, Vanessa, scheduled for Metro- 
politan premiére, 1957-8. 
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Leonard Bernstein 


B. Lawrence, Mass., 1918. Studied at Harvard un- 
der Walter Piston and others and at Curtis Institute 
of Music, Philadelphia, Pa. Piano teachers include 
Heinrich Gebhard and Isabelle Vengerova. Studied 
conducting under Fritz Reiner and Koussevitzky, 
assisting the latter at Berkshire Music Center and 
eventually becoming first an assistant and then a 
regular conductor of the New York Philharmonic- 
Symphony Orchestra. Composer of Jeremiah Sym- 
phony, Sonata for Clarinet and Piano, Sevex Anni- 
versaries (piano), the ballets Fancy Free and Fac- 
simile, Four Anniversaries (piano), 7 ive Pieces for 
Brass (commissioned by Juilliard School of Music), 
Bonne Cuisine (song cycle), Age of Anxiety 
(second symphony), Prelude, Fugue and Riffs 
(commissioned by Woody Herrian), / Hate Music 
(song cycle). Also the Broadway musical shows: 
On the Town, Wonderful Town, Candide and (cur- 
rently produced) Gangway!, opera, Trouble in Ta- 
hiti and motion picture score, On the Waterfront. 
Winner of television “Emmy” for his work on 
Omnibus, appearing as commentator, conductor 
and pianist, and Variety award for best musical 
score of the past year (Candide). 
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Irving Berlin 


B. Temum, Russia, 1888, coming to America at 
the age of four. Early musical education with 
father, a cantor. First wrote song lyrics as a 
singing waiter on the Bowery, and later both words 
and music. Real success as songwriter began with 
Alexander's Ragtime Band (1911), followed by 
That Mysterious Rag, Everybody’s Doin’ It, and 
eventually the autobiographical What'll I Do?, All 
Alone, Remember? and Always. Other hits among 
over 1,000 published songs include 1] Want to Go 
Back to Michigan, Because I Love You, Russian 
Lullaby, The Song Is Ended, Blue Skies, A Pretty 
Girl Is Like a Melody, How Deep Is the Ocean?, 
International Rag, Say It with Music, God Bless 
America, Easter Parade, White Christmas, etc. 
There were song hits also in such highly successful 
shows as Annie Get Your Gun, Call Me Madam, 
Miss Liberty, Face the Music, As Thousands Cker, 
Watch Your Step, Yip, Yip, Yaphank and This Is 
the Army, as well as the Ziegfeld Follies, Music 
Box Revues and several motion pictures, including 
Top Hat, Follow the Fleet, Holiday Inn, On the 
Avenue, etc. 











Henry Cowell 


B. San Francisco, 1897. Studied violin as a boy, and 
later composition with Charles Seeger, meanwhile 
acquiring a direct knowledge of Gregorian chant, 
Chinese opera and Celtic and American folk music. 
He attracted early attention by his use of “tone 
clusters” on the piano, a device eventually imitated 
by most contemporary composers. Between 1923 
and 1933 he made five tours of Europe, playing his 
own works, and he has also toured the United 
States annually for more than 25 years. Recently 
he has been abroad under auspices of the Rocke- 
feller Foundation. Guggenheim Fellowship, 1931; 
National Institute of Arts and Letters, 1951; Presi- 
dent, American Composers Alliance, for four years. 
His compositions include 12 symphonies, 10 Hymns 
and Fuguing Tunes, Rondo for Orchestra, Old 
American Country Set, Tales of Our Countryside, 
Ancient Desert Drone, Pastorale and Fiddler’s De- 
light, Saturday Night at the Firehouse, Fiddler’s 
Jig, Ballad, Little Concerto, Singing Band, chamber 
and choral music, songs and piano pieces. 
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Aaron Copland 


B. Brooklyn, N.Y., 1900. Studied harmony and 
composition with Rubin Goldmark and later at 
Fontainebleau School of Music and with Nadia 
Boulanger in Paris. Guggenheim Fellowship 1925-7. 
Lecturer at New School for Social Research and 
guest lecturer at Harvard University. Organizer, with 
Roger Sessions, of Copland-Sessions Concerts, 1928- 
31, for young American composers, and founder 
of American Festivals of Contemporary Music at 
Yaddo, Saratoga Springs, N.Y. Faculty member 
Tanglewood School of Boston Symphony Orches- 
tra, Lenox, Mass. Author of What to Listen for in 
Music and Our New Music. Pulitzer Prize and New 
York Music Critics’ Award for Martha Graham 
ballet, Appalachian Spring (1945). Motion Picture 
Academy Award for film score, The Heiress 
(1950). Also wrote screen scores for Our Town, 
Of Mice and Men, North Star and The Red Pony. 
Operas: The Second Hurricane (for school per- 
formance), The Tender Land (N.Y. City Center). 
Other ballets: Billy the Kid, Rodeo (for Agnes De 
Mille). Orchestral works: Symphony for Organ and 
Orchestra; Music for the Theatre (Suite); Piano 
Concerto; Dance Symphony; Danzon Cubano; Short 
Symphony (no. 2); El Salon Mexico; Quiet City 
(incidental music); Our Town (Suite); Lincoln 
Portrait; Letter from Home; Third Symphony; 
Clarinet Concerto. Also chamber music, songs and 
piano pieces. 
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Norman Dello Joio 


B. New York City, 1913. Studio piano and organ 
with Pietro Yon and Gaston Dethier at Juilliard 
School of Music, composition with Bernard Wag- 
enaar and Paul Hindemith. Guggenheim Fellow- 
ships, 1943-4; Grant from American Academy of 
Arts and Letters, 1947. N.Y. Music Critics’ Award, 
1948, for orchestral Variations, Chaconne and 
Finale; Pulitzer Prize, 1957. Faculty member Sarah 
Lawrence College, Mannes School of Music; Metro- 
politan Opera Broadcasts; President, Musicians 
Club, New York. Compositions include three 
operas, The Ruby (1956), The Trial at Rouen and 
The Triumph of Joan (NBC-TV), incidental music 
for the play, The Kentuckian, background music for 
Air Power (22 films for teievision), 6 Ballets: 
Prairie, The Duke of Sacramento, On Stage!, Diver- 
sion of Angels, Seraphic Dialogue and Variations 
on a Theme; orchestral works: To a Lone Sentry, 
Sinfonietta, New York Profiles, Epigraph, A 
Child’s Diary; Concertino for Flute and Strings, 
Harp Concerto, Harmonica Concerto, Concertante 
for Clarinet; Chamber Music: Sonatas for Piano, 
Violin and Cello, Sextet for 3 Recorders and String 
Trio, Lamentation of Saul; etc.; Choral Works: 
Vigil Strange, A Fable, Madrigal, The Bluebird, 
Song of the Open Road; many songs and piano 
pieces. 
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Paul Creston 


B. New York City, 1906. Studied piano with G. 
Aldo Randegger and organ with Gaston Dethier. 
Self-taught in harmony, counterpoint, composition 
and orchestration. Guggenheim Fellowship, 1938- 
9. Citations from National Association for Ameri- 
can Composers and Conductors; Vice-President, 
1954-6; President, 1956-7. Music Award, American 
Academy of Arts and Letters. Organist, St. Mal- 
achy’s Church, New York. Teacher, radio director, 
etc. Compositions include Concertino, A Rumor, 
Concerto for Saxophone, Suite for Viola, Fantasy 
for Piano and Orchestra, First Symphony (N.Y. 
Music Critics’ Award), Frontiers, Dawn Mood, 
Pvem (for harp and orchestra), Zanoni (band), 
Second Symphony (National Federation of Music 
Clubs Citation); Fantasy (trombone and orches- 
tra), Two Choric Dances for orchestra (Music 
Library Association Award), Piano Concerto, Third 
Symphony, Dance Overture, Concerto for Two 
Pianos. Other band and orchestral compositions, 
chamber music, songs and choral music, piano and 
organ pieces. Commissions from Columbia Broad- 
casting System, High School of Music and Art, 
André Kostelanetz, Paul Whiteman, Alice M. Ditson 
Fund, Alfred Wallenstein, Worcester Music Festi- 
val, Luboshutz and Nemenoff, National Federation 
of Music Clubs, etc. 


)} 
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Duke Ellington 
(Edward Kennedy Ellington) 


B. Washington, D.C., 1899. Art scholarship, Pratt 
Institute. Pianist in Washington cafes, organizing 
own orchestra 1918. European and American tours; 
radio, television, records and motion pictures. Con- 
certs in Carnegie Hall and elsewhere. Creator and 
chief promoter of “swing” style of jazz, famous for 
improvisations and arrangements. Compositions in- 
clude Symphonic Suite, Black, Brown and Beige, 
Creole Rhapsody, Bank and Tan Fantasy (orches- 
tral), music for Beggar’s Holiday, Such Sweet Thun- 
der (record), television programs, A Drum Is a 
Woman, ctc. Songs, short pieces: Solitude, Mood In- 
digo, Creole Love Call, Sophisticated Lady, I Let 
a Song Go Out of My Heart, Black Beauty, Subtle 
Lament, Way Low, Reminiscing in Tempo, Rock- 
ing in Rhythm, Saturday Night Function, Caravan 
Pyramid, Echoes of the Jungle, Blue Bells of Har- 
lem, Boy Meets Horn, I’m Checkin’ Out, Goodbye, 
Don’t Get Around Much Any More, Cotton Tail, 
In a Sentimental Mood, I Got It Bad and That 
Ain’t Good, I’m Beginning to See the Light, Bounc- 
ing Buoyancy, C Jam Blues, etc. 
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David Diamond 


B. Rochester, N.Y., 1915. Studied at Cleveland In- 
stitute of Music, Eastman School, New Music School 
and Dalcroze Institute; advanced composition with: 
Nadia Boulanger and Roger Sessions. Guggenheim 
Fellowships, 1938, 1941; Prix de Rome, 1942; 
Paderewski Prize, 1943; Award of American Acad- 
emy of Arts and Letters, 1944; Ernest Bloch Choral 
Award; N.Y. Music Critics’ Circle Citation for 
Rounds and Third String Quartet. Compositions in- 
clude 5 Symphonies, 2 Violin Concertos, Psalm for 
orchestra, Concerto for 4 String Instruments, Ballet 
Suite, Tom, Quintet for Flute, 3 Strings and Piano, 
Concerto for 2 pianos, Chaconne, Canticle and 
Perpetual Motion (violin and piano); Aria and 
Hymn, Overture, Variations, Elegy in Memory of 
Ravel, Heroic Piece, Music for Shakespecre’s Tem- 
pest, Concert Piece, The Enormous Room, Timon 
of Athens, Music for Romeo and Juliet, Young 
Joseph (all for orchestra); Ballet, The Dream of 
Audubon; Cello Concerto and Sonata; Concerto for 
Chamber Orchestra; Violin Sonata; Quartet for 
Piano and Strings; 3 String Quartets; The Tomb 
of Melville (piano); Choral Works; more than 50 
Songs; Film Scores: A Place to Live, Strange Vic- 
tory, Anna Lucasta. 
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Don Gillis 


B. Cameron, Missouri, 1912. Educated at Texas 
Christian University, Fort Worth, on a scholarship 
for trombone, baritone and as assistant conductor 
of the band. Became Instructor in Theory and Band 
Director at the University after graduation, also 
winning Master of Music degree at North Texas 
Teachers College and honorary doctorate from 
Texas Christian. Gillis has also taught brass and 
woodwind at Fort Worth Conservatory of Music 
and supervised orchestral teaching in the Fort 
Worth Public Schools. Appeared as guest conductor 
with San Antonio Symphony, U.S. Army Band, 
Baltimore, Atlanta, University of Michigan and 
NBC Symphony Orchestras and the Orchestra da 
Camera of Rome. Radio production director for 
Toscanini at NBC. In 1953 he helped reorganize 
the NBC Orchestra as the Symphony of the Air, 
taking them on tour for the State Department 
through the Far East. Compositions include 5 
Symphonies, 5 String Quartets, Piano Quintet, Pan- 
handle Suite, Portrait of a Frontier Town, The 
Raven, To an Unknown Soldier, Citizen Tom 
Paine, Intermission-Ten Minutes, Prairie Poem, 
The Alamo, Scherzo-frenia, Perpetual Emotion, 
Cantata for Radio, The Crucifixion, Music for To- 
night, Rhapsody for Harp and Orchestra, etc. 
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Lukas Foss 


B. Berlin, 1922. Came to America in 1937, citizen 
since 1943. Educated at Curtis Institute of Music, 
Philadelphia, studying piano with Isabelle Venger- 
ova, composition with Rosario Scalero and conduct- 
ing with Fritz Reiner. Paris Conservatoire scholar- 
ship; later a pupil of Paul Hindemith, Serge Kous- 
sevitzky and others. Guest conductor with Pitts- 
burgh Symphony Orchestra, New York City Cen- 
ter Symphony, Los Angeles Philharmonic, Boston 
Symphony, CBS Symphony. Regular pianist with 
Boston Symphony Orchestra. Prix de Rome, 1950. 
Creative work at MacDowell Colony, New Hamp- 
shire. Youngest composer to win Guggenheim Fel- 
lowship, 1945. Pulitzer Scholarship, 1942; New 
York Music Critics’ Circle Citation, 1944, for The 
Prairie (orchestra and chorus). Other compositions 
include Orchestral Suite from Shakespeare’s The 
Tempest, Ode to Those Who Will not Return, 
Pantomime, Symphony in G, Piano Concerto, Song 
of Anguish (Cantata for baritone and orchestra), 
Song of Songs (Cantata for soprano and orchestra), 
Oboe Concerto, Recordare (orchestra), String 
Quartet in G, Duo for Cello and Piano, Ballet: 
Gift of the Magi, Operas: The Jumping Frog of 
Calaveras County (based on Mark Twain’s story), 
Griffelkin (written for NBC Television). 
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Ferde Grofé 


B. New York City, 1892. Studied orchestration with 
Pietro Floridia, conducting with Ricardo Dallera. 
Learned to play violin, viola, piano and various 
brass instruments. Member Los Angeles Symphony 
Orchestra, pianist Art Hickman’s orchestra. Joined 
Paul Whiteman’s band as pianist and arranger, later 
chief orchestrator and librarian, attracting attention 
by instrumentation of Gershwin’s Rhapsody in Blue. 
Toured Europe with Whiteman, taught orchestra- 
tion at Juilliard Summer School, conducted radio 
programs and as guest with symphony orchestras. 
Directed musical program at New York World’s 
Fair. Academy Award for film score of Minstrel 
Man. Orchestral works: Mississippi Suite, Grand 
Canyon Suite, Tabloid Suite, Hollywood Suite, 
Wheels Suite, New England Suite, Killarney, Sym- 
phony in Steel, Knute Rockne, Death Valley, At- 
lantic Crossing, etc. Band: A Day at the Farm, etc. 
Film Scores: Time Out of Mind, As Thousands 
Cheer (including hit song, Daybreak), Return of 
Jesse James, King of Jazz, etc. 
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Morton Gould 


B. Richmond Hill, N.Y., 1913. Studied piano with 
Abby Whiteside, composition with Dr. Vincent 
Jones. Toured as a prodigy until seventeen, publish- 
ing first composition at the age of six (Just 
Six). Staff arranger at Radio City Music Hall; then 
staff member at NBC, conducting, arranging and 
composing. Headed his own orchestra at 21, broad- 
casting regularly and appearing as guest conductor 
with leading symphony orchestras. Composed and 
conducted score for motion picture, Delightfully 
Dangerous, starring Jane Powell. Recently con- 
ducted Gershwin Memorial Program at Carnegie 
Hall; also featured as composer, conductor and 
pianist at Steinway Centennial. Now active in re- 
cording for RCA Victor, etc. Compositions include 
3 Symphonies, 4 American Symphonettes (from 
which the movement Pavanne has become inde- 
pendently popular), Latin-American Syphonette, 
Foster Gallery, Little Symphony, Lincoln Legend 
(introduced by Toscanini with NBC Symphony), 
Homespun Overture, Cowboy Rhapsody, Spirituals, 
Ballad for Band, Minstrel Show, Holiday Music, 
Philharmonic Waltzes, Serenade of Carols, Inter- 
play (piano and orchestra), Harvest (strings, harp 
and vibraphone), Viola Concerto and Concertette, 
Concerto for Orchestra; Ballet: Fall River Legend; 
Musical Shows: Billion Dollar Baby, Arms and the 
Girl, etc. 
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Roy Harris 


B. Lincoln County, Oklahoma, 1898. Studied piano, 
organ and clarinet, later Theory at University of 
California in Los Angeles and with Arthur Far- 
well. Guggenheim Fellowship, 1926-30, spent in 
advanced study with Nadia Boulanger in Paris. 
Teacher of Theory and Composition at Westmins- 
ter Choir School, 1933-38. Composer-in-Residence 
at Cornell University, Colorado College, Utah State 
Agricultural College, Pennsylvania Coilege for 
Women, etc. Organized and directed Pittsburgh 
Festivals of Contemporary Music. Compositions 
include 6 Symphonies, 3 String Quartets, Piano 
Trio, Piano Quintet, Viola Quintet, String Sextet, 
Concerto for Piano, Clarinet and String Quartet, 2 
Cantatas, Piano Concerto, Violin Sonata, choral 
and band music for schools and universities; Over- 
ture, When Johnny Comes Marching Home. Fellow 
of National Institute of Arts and Letters; First Na- 
tional Committee of Music Appreciation Award for 
Folk Song Symphony, 1940; Citation from National 
Association for American Composers and Conduc- 
tors, 1940; Elizabeth Sprague Coolidge Medal for 
“eminent services to chamber music”, 1942; Honor- 
ary doctor’s degrees from Rutgers and University 
of Rochester. 
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Howard Hanson 


B. Wahoo, Nebraska, 1896. Educated at Luther 
College, University of Nebraska School of Music, 
Institute of Musical Art, New York, American 
Academy, Rome (Prix de Rome). Director, East- 
man School of Music, University of Rochester, since 
1924. Conductor of local symphony orchestra and 
guest conductor of leading orchestras throughout 
U.S. Now President of National Music Council (re- 
cently chartered by Congress) and in constant de- 
mand as a lecturer and writer on music. Dr. Han- 
son’s compositions include the opera Merry Mount 
(introduced at the Metropolitan Opera House, 
1934); four symphonies: Nordic, Romantic, etc. 
(Pulitzer Prize awarded to fourth symphony, 1944); 
5 Symphonic Poems: Before the Dawn, Exaltation, 
North and West, Pan and the Priest, Lux Aeterna; 
Syphonic Prelude, Rhapsody, Legend; Concerto for 
Organ and Orchestra; Suite from Merry Mount, 
Fantasy (string orchestra); Choral Works: The, La- 
ment of Beowulf, Heroic Elegy; Chamber Music: 
String Quartet (in one movement), Concerto da 
Camera (for piano and string quartet), Pastorale 
(for oboe and strings); many songs, piano pieces, 
arrangements, etc. 
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Frank Loesser 


B. New York City, 1910. Wrote early songs for 
shows at College of the City of New York, inherit- 
ing musical ability from father, accompanist for 
Lilli Lehmann, shared by his brother Arthur, con- 
cert pianist, teacher and music critic, Cleveland 
Press. While serving in the U.S. Army, during 
World War II, Frank Loesser wrote such songs as 
The Ballad of Rodger Young, Praise the Lord and 
Pass the Ammunition, etc., Other song hits include 
Small Fry, The Moon of Manakoora, Two Sleepy 
People, Says My Heart, Dolores, Spring Will Be a 
Little Late This Year, A Touch of Texas, Jingle, 
Jangle, Jingle, They’re Either Too Young or Too 
Oid, On a Slow Boat to China, My Darling, My 
Darling, Once in Love with Amy, Baby It’s Cold 
Outside (Academy Award, 1949), Hoop-Dee-Doo, 
A Bushel and a Peck, If I Were a Bell, Standin’ on 
the Corner, etc. Musical score for the motion pic- 
ture, Hans Christian Andersen. His three successful 
stage musicals, all currently active, are Where’s 
Charley?, Guys and Dolls and The Most Happy 
Fella, voted by the New York Drama Critics “the 
best musical show of the year” (1957). Loesser 
writes both words and music and has his own 
publishing company, the Frank Music Corporation. 
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Alan Hovhaness 





























B. Somerville, Mass., 1911. Early piano study with 
Adelaide Proctor and Heinrich Gebhard, Boston; 
composition with Frederick Converse, New England 
Conservatory of Music; on scholarship with Bo- 
guslaw Martinu at Tanglewood, 1942. Awards from 
National Institute of Arts and Letters, 1951, and 
Guggenheim Foundation, 1953 and 1955. Recent 
commissions from the Fromm Foundation, Louis- 
ville Orchestra, Bethsabee de Rothschild Founda- 
tion, Houston Symphony, Columbia Broadcasting 
System and National Broadcasting Company. Wrote 
scores for Clifford Odets’ play, The Flowering 
Peach, and documentary film, Assignment India, 
shown also on television. Other compositions in- 
clude 3 Symphonies, 7 Concertos for Orchestra, 
Mysterious Mountain, Prelude and Quadruple 
Fugue, Vision from High Rock; Chamber Music: 
Alleluia and Fugue (strings), Anahid, Armenian 
Rhapsody, Celestial Fantasy, Khaldis, October 
Mountain, Prayer of Saint Gregory, Psalm and 
Fugue (strings), Quartet (flute, oboe, cello and 
harpsichord), Talin, Tower Music (brass and wood- 
wind); Choral Works: Ad Lyram, The Stars, 30th 
Ode of Solomon, Triptych; songs, piano pieces, 
rhythm, etc. 
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Gian Carlo Menotti 


B. Cadegliano, Italy, 1911. Studied at Milan Con- 
servatory of Music, then Curtis Institute of Music, 
Philadelphia, Pa., 1928-33, with Rosario Scalero 
and others. Teacher of composition at Curtis Insti- 
tute. Has written a number of successful operas, 
both words and music. Amelia Goes to the Ball, 
introduced by Fritz Reiner, in Philadelphia, 1936, 
and performed at the Metropolitan Opera a year 
later, had its original liberetto in Italian, as did 
The Island God, Metropolitan Opera, 1942. All the 
others were written in English by the composer. 
The Old Maid and the Thief was commissioned by 
the National Broadcasting Co., first heard in 1939 
and later played widely in both stage and concert 
form. The Medium, 1946, was joined by The Telz- 
phone, 1947, in a double bill on Broadway and later 
in Europe. The Consul, Menotti’s first full length 
opera, was also produced on Broadway and abroad. 
Amahl and the Night Visitors was written for NBC 
television, 1951, and is now an annual Christmas 
feature. The Saint of Bleecker Street and a “madri- 
gal ballet,” The Unicorn, the Gorgon and the 
Manticore, are his most recent stage works, plus 
the libretto of Samuel Barber’s Vanessa, currently 
scheduled at the Metropolitan Opera. Other works: 
Ballet, Sebastian, Errand Into the Maze; Orches- 
tra: Apocalypse, Piano Concerto; Chamber Music: 
Pastorale, Trio for a House Warming Party; songs, 
piano pieces, etc. 
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Frederick Loewe 


B. Vienna, Austria, 1904. Came to America in 
1924, now living in New York. Studied piano with 
Ferruccio Busoni and Eugene d’Albert; composi- 
tion and orchestration with Nicholas Reznicek. Win- 
ner of Hollander Medal in Berlin, 1923. Debut as 
concert pianist, Carnegie Hall, 1942. Composed 
Insect Suite for piano. Has written music for a 
series of highly successful Broadway musicals, 
mostly in collaboration with Alan Jay Lerner, cul- 
minating in the current sensation, My Fair Lady, 
based on Bernard Shaw’s play, Pygmalion and win- 
ner of various awards. Earlier musical comedies: 
Salute to Spring, Great Lady, The Life of the 
Party, What’s Up?, The Day Before Spring, Briga- 
doon, Paint Your Wagon, the last two still active 
on the stage, with Gigi scheduled for this season. 
Song hits include Almost Like Being in Love, 
Joshua, You’ve Got a Hold on Me, My Last Love, 
The Day before Spring, This Is My Holiday, A 
Jug of Wine, You Haven’t Changed at All, To 
Whom It May Concern, Vienna Will Sing Again, 
The Son of the Wooden Soldier, A Waltz Was Born 
in Vienna, I Had Room in My Heart, One Robin, 
Come to Me, Bend to Me, The Heather on the 
Hill, April Day, Somehow, I Could Have Danced 
All Night, On the Street Where You Live, Wouldn’t 
It Be Loverly?, With a Little Bit o’ Luck, The Rain 
in Spain, Get Me to the Church on Time. 











Douglas Moore 


B. Cutchogue, N. Y., 1893. Studied music at 
Hotchkiss Schooi, then at Yale, under Horatio 
Parker and David Stanley Smith, winning the de- 
gree of Bachelor of Music, 1917. Later studies in 
composition with Vincent d’Indy at Paris Schola 
Cantorum, Ernest Bloch, Cleveland, and Nadia 
Boulanger, Paris. Organist, lecturer, Curator of 
Musical Arts at Cleveland Museum of Art, 1921-5. 
Debut as composer-conductor with Cleveland Sym- 
phony Orchestra, 1923, with Four Museum Pieces. 
Pulitzer Scholarship in Music, 1925, Paris. Mem- 
ber of faculty Department of Music, Columbia 
University, New York, 1926, eventually MacDowell 
Professor of Music and Head of Department. Gug- 
genheim Fellowshiv, 1934. Member American 
Academy of Arts and Letters: President, National 
Institute of Arts and Letters. Operas: White Wings, 
The Headless Horseman, The Devil and Daniel 
Webster, Giants in the Earth (Pulitzer Prize, 1951), 
The Ballad of Baby Doe (introduced at Central 
City, Colorado, 1956, featured on television, 1957, 
now scheduled for Broadway production.) Orches- 
tral Works: Village Music, In Memoriam, Sym- 
phony of Autumn, Symphony in A; Chamber 
Music: String Quartet, Violin Sonata, Down East 
Suite (violin) ; Songs, piano and organ pieces. Books: 
Listening to Music, From Madrigal to Modern 
Music. 
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Bob Merrill 


B. Atlantic City, N.J., 1922. Educated in Philadel- 
phia, Pa. Worked as actor (stage and screen), mo- 
tion picture director, writer and TV producer be- 
for concentrating on songwriting. Eighteen song 
hits among the Top Ten in recent years, headed by 
If I Knew You Were Comin’ I’d’ve Baked a Cake. 
Other successes included Why Does It Have to Rain 
on Sunday?, Lover's Gold, Sparrow in the Tree 
Top, Candy and Cake, My Truly, Truly Fair, Belle, 
Belle, My Liberty Belle, Fool’s Paradise, How Much 
Is That Doggie in the Window?, Pittsburgh, Penn- 
sylvania, Mambo Italiano, Tina Marie, Make Your- 
self Comfortable. Merrill recently joined the ranks 
of Broadway show-composers with the score of the 
current New Girl in Town, based on Eugene 
O’Neill’s play, Anna Christie, starring Gwen Verdon 
and Thelma Ritter. He wrote both words and music 
for this production, including such songs as Roll 
Your Socks Up, Sunshine Girl, On the Farm, 
Flings, It’s Good to Be Alive, Look at Her, You're 
My Friend, Ain’t You?, Did You Close Your Eyes?, 
At the Check Apron Ball, There Ain’t No Flies 
on Me. 
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Walter Piston 


B. Rockland, Maine, 1894. Harvard University Mu- 
sic Department, first as student, then assistant to 
Archibald P. Davison, now Walter W. Naumburg 
Professor of Music. John Knowles Paine Traveling 
Fellowship, studying with Nadia Boulanger in 
Paris; also Guggenheim Fellowship, Coolidge 
Medal, Pulitzer Prize, N. Y. Music Critics Circle 
Award, Horblit Award. Commissions from Alice 
M. Ditson Fund, League of Composers, Interna- 
tional Society for Contemporary Music, CBS, Jui!- 
liard School of Music, Dallas and Boston Sym- 
phony Orchestras. Member of American Academy 
of Arts and Letters. Orchestral Works: Concerto; 
The Incredible Flutist; Prelude and Fugue; Seren- 
ata; 2 Suites; 6 Symphonies. Chamber Music: Con- 
certino (Piano and Chamber Orchestra); Diverti- 
mento for Nine Instruments; Fantasy (English 
Horn, Harp and Strings); Prelude and Allegro (Or- 
gan and Strings); Partita (Violin, Viola and Or- 
gan); Quintet (Flute and String Quartet); Quintet 
(Piano and Strings); 2 String Quartets; Flute So- 
nata; Violin Sonata; Suite for Oboe; Trio; Three 
Pieces for Flute, Clarinet and Bassoon; Carnival 
Song (Men’s Chorus and Brass Instruments). 
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Harold Morris 


B. San Antonio, Texas, 1890. Educated at Univer- 
sity of Texas, Cincinnati Conservatory of Music; 
Master of Music, 1922; Doctor of Music, 1939. 
Advanced studies with Leopold Godowsky (piano), 
Walter Henry Rothwell (orchestration), Rosario 
Scalero (composition). Organizer of American Mu- 
sic Guild; Vice-President National Association for 
American Composers and Conductors (Citation 
1938-9); Director International Society for Con- 
temporary Music; Music Lecturer, Rice Institute, 
Duke University; Faculty, Institute of Musical Art, 
New York, Juilliard School of Music, Teachers 
College, Columbia University; Guest Professor, 
University of Texas. Compositions include Poem 
for Orchestra (introduced by Ysaye, later con- 
ducted by Izler Solomon at Metropolitan Opera 
House); Piano Concerto (Juilliard Publication 
Award, introduced by Koussevitzky, Boston, com- 
poser at piano); Violin Concerto (Nat'l Fed. Mu- 
sic Clubs Award, radio premiere, NBC); Suite for 
Orchestra; 4 Piano Sonatas; Violin Sonata; Ama- 
ranth Symphony; 2 Trios (Award of Society for 
Publication of American Music); Passacaglia, 
Adagio and Finale (commissioned by Louisville 
Symphony Orchestra); Ballet Music for Wood- 
winds. 
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Quincy Porter 


B. New Haven, Conn., 1897. Studied at Yale with 
Horatio Parker, David Stanley Smith and others. 
Violin Concerto received Honorable Mention for 
first American Prix de Rome, 1921. Advanced study 
with Vincent d’Indy at Paris Schola Cantorum, and 
Ernest Bloch, New York and Cleveland. Played 
violin in Capitol Theatre orchestra, New York, 
and viola in André de Ribaupierre’s quartet, Cleve- 
land. Guggenheim Fellowship, 1928. Taught at 
Vassar, 1932-8. Dean of New England Conserva- 
tory of Music, 1938, and later Director. Since 1946 
Professor of Music at Yale. Compositions include 
orchestral works: Ukrainian Suite; Suite in C 
minor; Poem and Dance; First Symphony; Dance 
in Three-Time; Two Dances for Radio; Music for 
Strings; Fantasy on a Pastoral Theme (organ and 
strings); Viola Concerto; Cello Fantasy; The Deso- 
late City (baritone and orchestra); Concerto Con- 
certante (2 pianos and orchestra); Chamber Music: 
8 String Quartets; 2 Violin Sonatas; In Monasterio 
(String Quartet); Little Trio (flute, violin and 
viola); Blue Lointains (flute or viola and piano); 
Quintet (clarinet and strings); Piano Sonata; Toc- 
cata, Andante and Finale (organ); Suite for Viola 
Alone; Quintet “on a childhood theme” (flute and 
strings); Canon and Fugue (organ); Sonata for 
French Horn and Piano; Duets for Violin, Viola, 
etc.; songs and piano pieces; Incidental Music. 
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Cole Porter 


B. Peru, Indiana, 1893. Educated at Worcester 
Academy, Yale and Harvard School of Music. 
Wrote college musical shows and songs (Yale Bull 
Dog Song, Bingo, etc.). Advanced musical studies, 
harmony and counterpoint, with Vincent d’Indy 
at Paris Schola Cantorum. New York production, 
See America First, 1916. Later Broadway shows: 
Hitchy Koo, 1919; Greenwich Village Follies, 1922; 


* Paris; Wake Up and Dream; Fifty Million French- 


men; The New Yorkers; Gay Divorce; Nymph Er- 
rant; Anything Goes; Jubilee; Red, Hot and Blue; 
You Never Know; Leave It to Me; DuBarry Was 
a Lady; Panama Hattie; Let’s Face It; Something 
for the Boys; Mexican Hayride; The Seven Lively 
Arts; Kiss Me, Kate; Out of This World; Can-Can; 
Silk Stockings (several on screen also). Motion 
Pictures: Born to Dance; Rosalie; Something to 
Shout About; Broadway Melody of 1940; You'll 
Never Get Rich. Hit songs include Let’s Do It; 
I Get a Kick Out of You; What Is This Thing 
Called Love?; You’re the Top; Blow, Gabriel, Blow; 
You Do Something to Me; Begin the Beguine; 
You've Got That Thing; Love for Sale; It’s Delove- 
ly; Night and Day; Miss Otis Regrets; ’'ve Got You 
under My Skin; In the Still of the Night; Rosa- 
lie; Get Out of Town; My Heart Belongs to Daddy; 
You'd Be So Nice to Come Home To; Don’t Fence 
Me In; I Love You; Old-Fashioned Garden; All 
Through the Night; So in Love; Wunderbar; Always 
True to You in My Fashion; The Life I Late Have 
Led; Were Thine That Special Face; I Love Paris. 
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Wallingford Riegger 


B. Albany, Georgia, 1885. Studied composition 
with Percy Goetschius and cello with Alwin Schroe- 
der at Institute of Musical Art, New York. Post 
graduate work in Berlin, also conducting opera at 
Wuerzburg and Koenigsberg and the Bluethner 
Orchestra in Berlin. Headed theory and cello de- 
partments at Drake University and taught at Ithaca 
Conservatory, Institute of Musical Art, Columbia 
University Teachers College, New School for Social 
Research, Northwestern University, etc. Paderewski 
Prize for Piano Trio, 1922. Coolidge Prize, 1924; 
N. Y. Music Critics Circle Award, 1947-8 (third 
symphony). Orchestral works: 3 Symphonies: 
Dance Rhythms; Dichotomy; Music for Orchestra; 
Overture; Preamble and Fugue; Variations (piano 
and orchestra); Variations (2 pianos and orches- 
tra); Suite for Younger Orchestras; Romanza 
(strings or string quartet). Chamber Music: Con- 
certo for Piano and Woodwinds; Variations for 2 
Pianos; Nonet for Brass; Piano Quintet; The Dying 
of the Light (voice and piano, to a text by Dylan 
Thomas); songs, piano pieces, etc. 
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John Powell 


B. Richmond, Virginia, 1882. University of Vir- 
ginia, B.A., 1910. Studied music with sister, Mrs. 
J. S. Brockenbrough; piano and harmony with F. C. 
Hahr, Richmond, later with Theodore Leschetizky, 
Vienna; composition with Nawratil, Vienna. Debut 
as concert pianist, Berlin, 1907, followed by tours 
of Europe and America. Selected by Walter Dam- 
rosch as piano soloist with New York Symphony 
Orchestra on European tour, playing his own Negro 
Rhapsody. Member, National Institute of Arts and 
Letters, Astronomical Society of France. Symphony 
in A, commissioned by National Federation of 
Music Clubs, first performed at Biennial Conven- 
tion, Detroit, 1947, later by National Symphony 
Orchestra, Washington, and Louisville Symphony 
(using American folk materials). Other works in- 
clude In the South (Piano Suite); Variations and 
Double Fugue; At the Fair (Suite), containing the 
popular Banjo Picker; Sonata Psychologique; Vio- 
lin Concerto; Sonata Teutonica; Sonata Virginian- 
esque (piano and violin); Jn Old Virginia (Over- 
ture for Orchestra); Second Violin Sonata; From 
a Loved Past (violin); Natchez-on-the-Hill (3 Vir- 
ginia Country Dances for Orchestra); Set of Three 
for Orchestra; 5 Virginia Folk Songs for Baritone; 
choral settings, hymns, piano pieces, etc. 
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Harold Rome 


B. Hartford, Conn., 1908. Trinity College and 
Yale, studying architecture as well as music, Went to 
Europe four times with Yale orchestra. Played 
piano in New Yerk while working as architect. 
Produced musical shows in Adirondacks, later with 
U. S. Army. Wrote words and music and directed 
successful labor revue, Pins and Needles, 1937. 
Other musicals include Sing Out the News (with 
George S. Kaufman and Moss Hart); songs for 
Streets of Paris; The Little Dog Laughed; Lunch- 
time Follies; special material for Star and Garter 
and Ziegfeld Follies; Stars and Gripes; Skirts (for 
England); Call Me Mister; Peep Show; Bless You 
All; Wish You Were Here (with Joshua Logan and 
Arthur Kober); Fanny (with Logan and S. N. 
Behrman). Song hits include Sunday in the Park, 
Sing Me a Song of Social Significance, Mene Mene 
Tekel, Franklin D. Roosevelt Jones, The Face on 
the Dime, South America Take It Away, All of a 
Sudden My Heart Sings, On the Avenue, Going 
Home Train, The Money Scng, Wish You Were 
Here, My Lost Melody, Dancing with You, Day 
Dream, etc. 


126 





Richard Rodgers 


B. New York City, 1902. Educated at Columbia 
University and Institute of Musical Art. Wrote 
varsity shows while at college, in collaboration with 
Lorenz Hart, who remained his lyricist for years. 
Their first professional show, Poor Little Ritz Girl, 
was presented on Broadway by Lew Fields. First 
real success with songs in Garrick Gaieties, Man- 
hattan and Mountain Greenery. Later musical com- 
edies of Rodgers and Hart included Dearest Enemy, 
The Girl Friend, A Connecticut Yankee, Spring Is 
Here, Present Arms, Jumbo, On Your Toes, Babes 
in Arms, The Boys from Syracuse, I Married an 
Angel, Too Many Girls, I'd Rather Be Right, Pal 
Joey, Peggy Ann, Heads Up, Love Me Tonight. 
After Hart’s death, Rodgers teamed with Oscar 
Hammerstein II to create such musicals as Okla- 
homa! (Pulitzer Prize 1944), Carousel, Allegro, 
South Pacific (Pulitzer Prize, 1950), The King and 
I, Me and Juliet, Pipe Dream; also music for mo- 
tion picture, State Fair, TV’s Victory at Sea and 
ballet, Ghost Town. Song hits include (with Hart) 
Blue Moon, With a Song in My Heart, My Heart 
Stood Still, Mimi, Lover, Thou Swell, This Can’t Be 
Love, I’ve Got Five Dollars, My Romance, Soon, 
Ten Cents a Dance, Bewitched, etc.; (with Ham- 
merstein) Oh, What a Beautiful Morning, People 
Will Say We’re in Love, Surrey with a Fringe on 
Top, If I Loved You, It Might as Well Be Spring, 
Some Enchanted Evening, Bali Ha’i, Younger Than 
Springtime, We Kiss in a Shadow, etc. 
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Tom Scott 


B. Campbellsburg, Kentucky, 1912. Learned to play 
guitar, harmonica and banjo from Negro workers 
on father’s farm; later studied violin with Leon 
Caplinger, then clarinet and saxophone, organizing 
dance band; University of Kentucky; piano study 
with Dwight Anderson; composition with Harrison 
Kerr, George Antheil and Wallingford Riegger. 
Joined Fred Waring’s glee club, eventually arrang- 
ing and composing music for this group. Toured 
as ballad-singer, playing his own guitar accompani- 
ments, also recording and broadcasting folk songs 
of America. Orchestral works: Song with Dance; 
Plymouth Rock; Swing Scene; Hornpipe and Chan- 
tey; Music for String Orchestra; First Symphony: 
From the Sacred Harp; Johnny Appleseed; Fanfare 
and Cantilena; Binorie Variations; Sophocles the 
Hyena; Trajectories; Coney Island. Opera: The 
Fisherman. Chamber Music: 2 String Quartets; 
Ballad of the Harp Weaver; Lento for Saxophone 
and Strings; Scherzo for Oboe and Strings; Col- 
loquy for Strings; Procession, Canon and Jig; Em- 
ily Dickinson Suite; Sonatina, Variations (piano). 
Choral: Prologue to Look Homeward Angel; The 
Prodigal Son; Go Down Death; many choral ar- 
rangements, songs, film and TV scores (Camera 3 
and other programs). 
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William Schuman 


B. New York City, 1910. New York University, 
Columbia University Teachers College, Malkin 
School of Music; private lessons in harmony from 
Max Persin and in composition with Charles Hau- 
biel and Roy Harris; conducting at Salzburg Mo- 
zarteum. Started as composer of popular songs, 
playing violin, banjo and double bass, directing 
jazz band, and writing special material for night 
club performers. On faculty of Sarah !.awrence 
College, 1935-45; then Director of Publicaiions for 
G. Schirmer; since 1945 President Juilliard School 
of Music. Winner of Pulitzer Prize (first for mu- 
sic), two Guggenheim Fellowships, N. Y. Music 
Critics’ Circle Award. Orchestral works: 6 Sym- 
phonies; American Festival Overture; Violin Con- 
certo; Credendum (for UNESCO); Symphony for 
Strings; William Billings Overture; New England 
Triptych; Side Show (for The Seven Lively Arts); 
Steeltown (for film). Ballets: Undertow (for An- 
thony Tudor); Night Journey and Judith | (for 
Martha Graham). Band: George Washington 
Bridge; Chester. Choral: Music for Henry VIII; 
This Is Our Time; A Free Song; The Lord Has a 
Child; Four Rounds on Famous Words. Chamber 
Music: Three Score Set (piano); 4 String Quar- 
tets; songs, etc. 
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Jule Styne 


B. London, 1905. Studied piano, harmony, compo- 
sition and theory at Chicago College of Music, 
appearing as piano soloist with Chicago Symphony 
Orchestra at age of nine. Organized own popular 
orchestra, Chicago, 1931. Active in motion picture 
studios since 1940. Film scores for Anchors 
Aweigh, Tonight and Every Night, The Umpire’s 
Daughter, Two Guys from Texas, It’s a Great 
Feeling, The Kid from Brooklyn, It Happened in 
Brooklyn, The West Point Story, Two Tickets to 
Broadway, Don’t Fence Me In, Macao, My Sister 
Eileen. Music for Broadway and TV production of 
Peter Pan; scores for Two on the Aisle, Hazel 
Flagg, Bells Are Ringing, High Button Shoes, 
Gentlemen Prefer Blondes; produced Pal Joey, 
Mr. Wonderful, etc. Ballets: Wallflower, Side Show, 
Cops and Robbers. Song hits include J Don’t Want 
to Walk without You, I Said No, Come Out, Come 
Out, Wherever You Are, I’ve Heard That Song 
Before, There Goes That Song Again, Saturday 
Night Is the Loneliest Night, ’'ll Walk Alone, The 
Charm of You, It’s Been a Long, Long Time, 
Fiddle Dee Dee, Time After Time, I Believe, Papa 
Won’t You Dance with Me?, Bye Bye Baby, Dia- 
monds Are a Girl’s Best Friend, That’s the Tune. 
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Roger Sessions 


B. Brooklyn, N. Y., 1896. Harvard University and 
Yale School of Music; advanced study in composi- 
tion with Ernest Bloch. Taught Theory at Smith 
College 1919-23; Cleveland Institute of Music. 
Guggenheim Fellowship, 1926-7. Fellowship Amer- 
ican Academy in Rome and Carnegie Fellowship, 
1931-2. Member National Institute of Arts and 
Letters. Fulbright Scholarship; teacher in New York, 
at University of California and Princeton University 
(Conant Professorship). Compositions include * re» 
symphonies; Incidental Music for “ndreieff’s Miac« 
Maskers (first major work, 1923); Violin Concerto 
(introduced by Boston Symphony Orchestra, 1925); 
String Quartet; Piano Sonata; Chorale for Orgin; 
Three Choral Preludes (organ); Pages from a 
Diary; Trial of Lucullus; Idyll of Theocritus; Vio- 
lin Sonata; Piano Concerto; Mass; many songs, 
piano pieces, etc. Text-book, Harmonic Practise, 
published by Harcourt, Brace & Co. 
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Virgil Thomson 


B. Kansas City, Missouri, 1896. Harvard Univer- 
sity; advanced study with Heinrich Gebhard, Arch- 
ibald Davison, Wallace Goodrich, Rosario Scalero, 
Nadia Boulanger (Paris). Music critic, New York 
Herald Tribune, 1940-55, Member National Insti- 
tute of Arts and Letters; Chevalier, Legion of 
Honor; Doctor of Fine Arts (Syracuse University). 
Books: The State of Music (1939); The Musical 
Scene (1945); The Art of Judging Music (1948). 
Scores for documentary films: The Plough That 
Broke the Plains; The River; Tuesday in November; 
Louisiana Story. Operas: Four Saints in Three Acts, 
The Mother of Us All (with Gertrude Stein as 
librettist). Orchestral works include two sympho- 
nies; six Portraits; incidental music for plays and 
films. Many choral compositions, piano pieces, 
songs, chamber music for small instrumental groups, 
arrangements, etc. Now active as lecturer and free 
lance writer, as well as composer. 
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Deems Taylor 


B. New York City, 1885. Educated Ethical Culture 
School, New York University. Studied music with 
Oscar Coon, New York. Several honorary degrees 
(Doctor of Music). Member American Academy 
of Arts and Letters; Vice-President, National In- 
stitute of Arts and Letters. Music critic, New York 
World and American; editor, Musical America; 
musical advisor, CBS, Encyclopaedia Britannica; 
editor Music Lover’s Encyclopaedia; writer on 
Book-of-the-Month Club Music Appreciation Rec- 
ords; radio commentator, including Philharmonic- 
Symphony Orchestra and Metropolitan Opera; 
Director and President of ASCAP. Author of 
books: Of Men and Music; The Well-Tempered 
Listener; Music to My Ears; contributed to Pic- 
torial History of the Movies, A Treasury of Gilbert 
& Sullivar:. Composed four operas: The King’s 
Henchma» (Metropolitan Opera, 1927); Peter Ib- 
betson (4etropolitan Opera, 1931); Ramuntcho 
(Philadeipixia Opera, 1942); The Dragon (one act, 
based cn Lady Gregory’s play, 1957). Other works 
include The Siren Song (Symphonic Poem); The 
Chambered Nautilus and The Highwayman (Can- 
tatas); Fantasy on Two Themes; Circus Day and 
Through the Looking-Glass (Orchestral Suites): 
Marco Takes a Walk (Orch. Variations); Elegy 
(Orchestra); Restoration Suite; many songs, choral 
works, piano pieces, translations and arrangements. 
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Alec Wilder 


B. Rochester, N. Y., 1907. Four years at Eastman 
School of Music and private study. Composed series 
of short pieces for woodwind and harpsichord, ie- 
corded as the “Alec Wilder Octet” (Brunswick, 
Columbia, Mercury), with Mitch Miller as oboist 
and Walter Gross at the harpsichord. Some of the 
individual titles: Walking Home in Spring; The 
Children Met the Train; She'll be Seven in May; 
Seldom the Sun; Such a Tender Night; A Debu- 
tante’s Diary; The Neurotic Goldfish, etc. Several 
large works for symphony orchestra, including 
Concerto for French Horn, Concerto for Oboe; also 
(for chamber orchestra) Air for Oboe, Air for Bas- 
soon, Air for English Horn, Air for Flute, Slow 
Dance, Theme and Variations, etc. Ballet: Juke Box 
(for Lincoln Kirstein). Operas: The Impossible For- 
est; The Lowland Sea; Sunday Excursion; Kittiwake 
Island; The Wind Blows Free; Cumberland Fair. 
Children’s Operettas: Herman Ermine in Rabbit 
Town; Churkendoose. Many Golden Records for 
Children. Film Scores: Daddy Long Legs; Albert 
Schweitzer. Hit Songs: It’s So Peaceful in the 
Country, I’li Be Around, While We’re Young, Soft 
as Spring, Moon and Sand, At the Swing Shift 
Ball, etc. 
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Harry Warren 


B. Brooklyn, N. Y., 1893. Educated Catholic 
Schools, singing in choir; played drum in brass 
band, carnival shows, stage hand, actor, motion 
pictures. Wrote songs for Broadway shows: Sweet 
and Low, Crazy Quilt, Laugh Parade; for motion 
pictures: Forty-Second Street; Gold Diggers of 
1933, 1934, 1935; Footlight Parade; Wonder Bar; 
Go into Your Dance; Down Argentine Way; Tin 
Pan Alley; Sun Valley; Spring in the Rockies; 
Sweet Rosie O’ Grady; Billy Rose’s Diamond 
Horseshoe; Hello, Frisco; The Harvey Girls; Zieg- 
feld Follies; Weekend in Havana; My Dream Is 
Yours; Summer Holiday; Yolanda and the Thief; 
Barkleys of Broadway; Summer Stock; Pagan Love 
Song; Carnival Story; Belle of New York. Song hits 
include three winners of Motion Picture Academy 
Award: Lullaby of Broadway (1935); You'll Never 
Know (1942); On the Atchison, Topeka and the 
Santa Fé (1946); also Forty-Second Street; Young 
and Healthy; Shuffle Off to Bpffalo; We’re in the 
Money; Shadow Waltz; About a Quarter to Nine; 
She’s a Latin from Manhattan; Jeepers Creepers; 
You Must Have Been a Beautiful Baby; September 
in the Rain; Nagasaki; I Found a Million Dollar 
Baby; Cheerful Little Earful; Would You Like to 
Take a Walk?; I had the Craziest Dream; I’ve Got 
a Gal in Kalamazoo; Chattanooga Choo Choo; 
There'll Never Be Another You; My Heart Tells 
Me; Java Junction, etc. 
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Music For Christmas 


e 
Piano Solos 
(Material in parenthesis denotes grade) 


CHRISTMAS EVE 
Heins-Sawyer (3) ................... Me 25 


CHRISTMAS EVE REVERIE 
cy ES Cs NER Ra haiay eats ee WAZ 


JINGLE BELLS 


Fearies-Sawyer (3) ................ MG 25 
JOLLY JINGLES 
TEN Tee) sine MC 25 


LOOKING FOR SANTA CLAUS 
SG 


bo ko |, ae mare NE 20 
MERRY SLEIGHING PARTY 

Weel 139s nes beidniensas MC _.25 
SILENT NIGHT, HOLY NIGHT 

Gruber-Sawyer OOO By MC. 25 
SONGS FOR CHRISTMAS-TIDE 

SE 1 ae a RES ta FOX __—.60 
STAR OF THE SEA 

Kennedy-Miller (3) ................ MC. .25 
Piano—Four Hands 
JOLLY JINGLES 

NEE areata aliens MG. 325 


Piano Collections 
and Methods 


(Material in parenthesis denotes grade) 
CHRISTMAS SONGS 


joo. gt 6 8 Sea ee PRO: .75 
SIX CHRISTMAS CAROLS 
oy Se ea eR ae er HF. 350 


31 FAVORITE CHILDREN’S egg 


Kevan (1-2) Pe 


Vocal Solos—Secular 


(Material in parenthesis denotes grade) 


CARILLON 
Eugene Field; Poem, Briel; Med 
Voice HTF 


CHRISTMAS CAROLS 


40 


b | Se 


COMING OF THE KING 
RPEARM eG a ei siists eyecare veseetabsni ods MIL __ .60 


DEAR SANTA, HAVE YOU 
HAD THE MEASLES? 
Kells-Arland-Van (Easy) ........ ER 
DECK THE HALLS WITH BOUGHS 
OF HOLLY; GOD REST YE, MERRY 
GENTLEMEN 
Clarke MC _.25 


HURRAH! FOR GOOD OLD SANTA 
CLAUS 
Sawyer 
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IN SANTA’S LITTLE TOY STORE 
Kallen-Bach MC 

IN THE BLEAK MIDWINTER 
Williams; High Voice (Easy) 

HWG __ .60 

IT CAME UPON THE MIDNIGHT 

CLEAR—WASSAIL SONG, THE 
Willis-Sears-Clark 

IT CAME UPON A MIDNIGHT 

CLEAR 


Sullivan-Sears. ................00.:00 MC 25 
JINGLE BELLS 

Plerpont-Clarke «.o..5....:6-sss0000c MC 25 
JINGLE BELLS 

i Gel piven enon p tions KMP _ .50 


SNOW LAY ON THE GROUND, 
THE 


Lockwood; Med Voice (Med) 
AMP _ .60 


Vocal Collections and 
Studies—Secular 


(Material in parenthesis denotes grade) 


CHRISTMAS CAROLER, THE 
Cookson; 32 Traditional Carols 
Mie 25 
CLARENDON BOOKS OF CHRIST- 
MAS CAROLS 
Wiseman and Northcote (Easy) 
OUP 


Book I, Piano—2.00; Book I, 
Melody Only 60; Book II, Piano 
—2.00; Book II, Melody only ...... .60 


KIDDIE’S CHRISTMAS CAROLS 
Klarmann (Easy) Words & Music; 

9 Pictures for Coloring By Aileen 
jG RISE aT ae Pape ne ea RE .50 
NOELS 

Marx & Anne Oberndorfer; Cloth 
Bound, Compl, with historical 
Legendary Notes .................. 
TO SING, PLAY & COLOR; Chil- 
DREN’S FAVORITE CHRISTMAS 


CAROLS 
Edited and Arr. By Bell........ PAR: .35 


Vocal Solos—Sacred 
(Material in parenthesis denotes grade) 


ADESTE FIDELES—O COME 


ALL YE FAITHFUL 
Reading 


CAROL OF THE LITTLE KING 
Caldwell; Med Voice (Easy) 
HWG 





.60 

CHRIST CAME TO BETHLEHEM 

Kaye-Ballantine ...................... WK _ .50 
CHRIST-CHILD LAY ON MARY’S 
LAP, THE 

Conant Gasy) os6cicccicccc GMC _.70 
CHRIST CHILD, THE 

ROIS Sire tres MC .25 


{ FIRST NOEL, THE—O LITTLE 
TOWN OF BETHLEHEM 
Redner-Brooks-Clarke. ........... MC .25 


HARK, THE HERALD ANGELS 
SING—JOY TO THE WORLD 


Mendelssohn-Handel-Miller .MC  .25 
HOLY CITY, THE 
Adams-Ruhl (3) .............0..... Me 25 


HULY CITY, THE 
Weatherly-Adams-Klickmann 
KM 


.50 
JOSEPH, DEAREST JOSEPH 
Lockwood; Med Voice (Med) 
AMP _ .60 
LITTLE LORD JESUS, THE 
Protheroe; Low Voice ........ HTF_ .40 


LULLABY ON CHRISTMAS EVE 
Christiansen, F. Melius and Olaf 
C. (Med Easy) No. 705.....APH  .40 


O, HOLY NIGHT 
Adam es ee 
O, HOLY NIGHT—Cantique De Noel 
Adam KMP _ .50 
OH COME, ALL YE FAITHFUL 
—Reading; 
SILENT NIGHT, HOLY nee 


CPE oivnosscricca is 25 
SILENT NIGHT, HOLY NIGHT; 
O VERDANT PINE 

Gruber-Anschuttz-Sawyer ...... Me. 23 
SILENT NIGHT, HOLY NIGHT 

Pe SRB cpr Rtey OR aes bese KMP _ .50 
STAR AT CHRISTMAS 

David CEMGG ES inne csebcic GMC __.70 
STAR OF THE EAST 

Cooper-Kennedy-Miller ......... MC 23 
Choral—Secular— 


(Material in parenthesis denotes grade) 


FOUR OLD CAROLS For Unacc. 
Mixed Chorus, 
‘Woodgate; a cappella (Med) 
OUP 


Dear Nightingale Awake — .35; 
Joseph Dearest, Joseph Mine — 
.35; Rocking—.25; Stephen Was a 
Stable Lad.—.25 


Choral—Secular— 
S.A., S.S. 


(Material in parenthesis denotes grade) 


CHRISTMAS DANCE OF 
THE SHEPHERDS 





Kodaly (Med Easy) ............... BH 22 
FIRST NOEL, THE 
Stevens; SA or TB (Easy) ....PRO 20 
HAPPY CHRISTMAS EVE 
Barnard (1) No. 2561 ............ HM 15 
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Choral—Secular—S.A., S.S. 


JOHNNY, BRING THE PINE = IN 
.20 


(continued) Abbey-Aks CARY) os ME 
LULLABY, FROM THIS DAY 
HE’LL BE COMIN’ DOWN Williams; a cappella (Med) .OUP  .25 
THE CHIMNEY LUTE BOOK LULLABY 
OMNI S520 - cn ceaissscticpagntas seed CHM _— .25 Furth; a cappella (Med) ...0UP  .25 
I HEARD THE BELLS ON E HRISTMA APP 
CHRISTMAS DAY NEW YEAR CHM 25 
2 AEORR SAS ceo eka inert: CHM _.25 2 
IT WAS A NIGHT OF WONDER OLD LORRAINE CHRISTMAS 
MPO CMBR) Sooo iyo ssccescelacoedntecets SP .20 | CAROL 
Goodwin; No. 89134 (Easy) .FL  .20 
JINGLE BELLS 
Pierpont-Dretke; No. 86139 ON CHRISTMAS NIGHT 
EMMI vin shay waeys ws cuca ckavie sg ubesee .20 Stone; SSA (Easy) .............. PRO - 22 
JOYOUS TIDINGS 
PAWL MEET) cic censceciesssesecouseece RE .20 | SNOW LAY ON THE GROUND, THE 
Hallstrom (Easy). ................... SP .20 


LET JOY YOUR CAROLS FILL 
Fletcher- R. J. Staples; 


WE WISH YOU A MERRY 
CHRISTMAS 










Choral: SA, SAB,SSAB, SSA, 
SACB, SSCB, SCB; No. 645.MIL  .20 Riegger; English Christmas — 
INO, GPIS0 CHAS) 5... .ciscsess cease. .20 
O COME, ALL YE FAITHFUL 
Oakeley-R. J. Staples; 
arr. can be used for SA, SSA, 
SAB, SCB, SACB; No. 646 .MIL_ .20 | Choral—Secular— 
OLD LORRAINE, CHRISTMAS $.S.A.—Pop. 
CAROL - , . 
ne OL OED AE), 6 an | FES BRING TO LOOK 
LIKE CHRISTMAS 
SHEPHERDS ARISE! Willson-Churchill  .................. PLY. 20 
MV ARWOR: MERAY) 55.50.05 0cckeesenseesess RE  .20 
VERY MERRY CHRISTMAS, A 
Dot & Dick Gilbert-Riegger; No. 
ae tle tnt eel FL 20 | Choral—Secular— 
T.T.B.B. 
WE WISH YOU A 
MERRY CHRISTMAS (Material in parenthesis denotes grade) 
List Net Riegger; English Christmas Carol 
MUSIC, BK. 2 ING; BOISS THARY): ..60rsecisessecsens FL .20 | BELL RINGER, THE 
(Gr. 2) $.52 $.39 Besancon; Christmas Carol; No. 
SS MNES ooo 5, estas cacees os FL .20 
MUSIC, BK. 3 FIRST NOEL, THE 
(Gr. 3) 60 .45 Choral—Secular— Stevens; SA or TB (Easy) ....PRO  .20 
S.S.A. FIRST NOWELL, THE 
MUSIC, mi si (Material in parenthesis denotes grade) Depaur che eecedeovesenconeeceasoseeseccesess LG .20 
(Gr. 4) J d 
: ils GOD BLESS THE MASTER 
Davis (Med) BH 20 OF THIS HOUSE 
MUSIC, BK. 5 — ong (ns eapaaee lates % Hallstrom (Easy) ..................0. SP. .20 
(Gr. 5) 64 48 CHRISTMAS, 1620 GOD REST YE MERRY GENTLEMEN 
Barthelson; No. 89139 ,. 20 SEO pee Sei Cem aa Sept Is 20 
MUSIC, BK. 6 CHRISTMAS PROGRAM FOR GREAT DAY, THE 
(Gr 6) 64 48 TREBLE VOICES A Ferguson; Flemish Christmas 
: “hd Carol; No. 85054 (Med) ........ re. 20 
Raymond & Lois Rhea ............ EY 5 
MUSIC, BK. 7 ee on op | TA TE Beets OM 
(Gr. 7) 64 48 re (eee R ; CHRISTMAS DAY 
oS. EE een renee eer CHM .25 
| DING DONG, MERRILY ON HIGH ° 
| LEARNING MUSIC Desle (EASY) oooccccccsesssecessee OUP IT’S BEGINNING TO LOOK 
SSA—.25: SATB__.35 LIKE CHRISTMAS 
lias ide iiike Willson-Churchill; TTBB ...PLY  .20 





FIRST NOWELL, THE 


Stevens (Easy) .........0.0c00000. PRO .20 | JINGLE BELLS 

















‘| Pierpont-Genuchi ............... LUD 
| GOD BLESS THE MASTER JOHNNY, BRING THE PINE TREE IN 
“| OF THIS HOUSE Abbey-Aks (Easy) ................ MER __ .20 
| Hallstrom (Easy) ...........0...-..-. se 620 
Tests, Teacher's Manuals | LO, HOW A ROSE E’ER BLOOMING 
cihaancachoin | HOLLY AND THE IVY, THE Praetorius-Depaur ................. LG 20 
aS MRIANY oo eos denn acs PRO .20 
EXAD =| HOLLY AND THE IVY, THE RUSSIAN _CAROL 
Riegger; English Christmas Carol; Maltzeff-Riegger; No. 85050 
No. 89138 (Easy) ...cccccccccceee. hr, . 26 4s CSS ae Nac rereeT ES Fe 120 
FOR FURTHER=! IN WINTER COLD SUSAN BELLE 
INFORMATION=| "Bell; No. 89148 (Easy-Med) FL .20]| Abbey-Aks (Easy) ............... MER .20 
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Choral—Secular— 
S.A.B. 


(Material in parenthesis denotes grade) 


DING-DONG, MERRILY ON HIGH 
PRO 


Stevens (Easy) .20 


HOLLY, AND THE IVY, THE 
Riegger; English Christmas Carol; 
FL 


No. 88593 (Easy) .20 


JINGLE BELLS 
Pierpont-Howorth; Optional Med 
BE i | RE  .25 


MASTERS IN THIS HALL 
Riegger; French Christmas Caroi; 


No. 88592 (Easy) .20 


"TWAS THE NIGHT BEFORE 
CHRISTMAS 


Darby-Simeone (Easy) 50 


Choral—Secular— 
S.A.T.B. 


(Material in parenthesis denotes grade) 


ADAM LAY Y’BOUNDEN 
Gordon (Med. Easy) 


ALFRED BURT CAROLS, THE 
Set I: Carolling, Carrolling; All on 
a Christmas Morn; We'll Dress 
the House; Ah, Bleak and Chill 
bt ae tg aie eee seria SP 


20 


25 


CAROL OF THE ANGELS 
Brown-Runkel No. 1753 .20 


CAROL OF THE FRIENDLY BEASTS 
..Caldwell (2) No. 1741............ HM _.20 


CHERRY TREE CAROL 


Sateente  CIMMCG)  oé..5.0055.5<c00cccs2 OUP _ .30 
CHRISTMAS DAY IN THE 
MORNING 

Semmler (Easy) .................. GML: 22 
CHRISTMAS EVE 

Hillyer & Luboff; SSATTBB; No. 

11. SRR Eo Bites Garin peoren atte wet MOR 20 


CHRISTMAS NIGHTINGALE, THE 
Barthelson LG 


CHRISTMAS BELLS 


Lorenz (Dif) No. 9867 .......... PDS ee 
CLIMB UP, CHILLUN, CLIMB 
en Deen S cp apie ae eer ae G20 


COVENTRY CAROL 
Terri; Optional Flute or Violin & 
Harp, or Piano Acc. ............<... LG 


COVENTRY CAROL 


Bf 


Barthelson (Med) ................ MAR _.25 
CRADLE CAROL 
MPORWE CIC) ooo. ciscccccesivccseesae OUP _ .30 
DEAR SANTA, HAVE YOU HAD 
THE MEASLES? 
Kells-Arland-Vann-Simeone; 
SATB OR SA (Easy).................. SP .25 
DING-DONG, MERRILY ON HIGH 
Stevens (Easy) .....00......0.0005. PRO _ .20 


DING DONG, MERRILY ON HIGH 
oi kes LG: - 20 


DING DONG, MERRILY ON HIGH 


RNAS SOUS <cisscies svetisicbecead OUP 

NEED oo ies ahen 35 
ECHOES ARE SOUNDING 

Barthelson (Med) ................ MAR _ 25 
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BACH—Magnificat 


Vocal score (Letim)......cccccccscsccossssssnssessuee $ .75 
Full orchestra score 














Set of orchestra parts... 
Extra Strings, each 75 
St. Matthew Passion 
(Urtext) 
Vocal score (German) ........cccccccccscsscesee: 2.00 
Full score and parts on rental 
BEETHOVEN 
An die Freude 
Vocal score (German)........cccccccsne . 1.00 
Full score and parts on rental 
BRAHMS 
German Requiem 
Vocal score (English) ......cccccccccnne 1.25 
Vocal score (German) oonnccccccccccsmsenenee 1.50 
Full score and parts on rental 
BRUCKNER 
Mass in E minor 
Vocal score .90 
Pocket orchestra SCOr€.............cccccscssee 2.00 
Set of wind-orchestra parts................. 15.00 
Te Deum 
Vecal score .90 
Pocket orchestra score 1.50 
Set of orchestra parts... a 


Extra strimgs, CCH. cccssssssssnsesssessee 


BUXTEHUDE—Open to Me 
Gates of Justice (Aperite 
Mihi Portas Justitiae) 


Vocal score (Latin-English)................. .60 
GRIEG 
Four Psalms, Op. 74 

Octavo (English), a cappella.............. .50 


Landsighting 





Vocal score (Eng-Ger-Fr)........cccccccun 80 
Full orchestra sCOre.........cccccscssssssnsene 2.00 
Set of orchestra parts... rine 
Eiciree -SIPIIE,  CICR nn ccnneniy EO 


HANDEL 
Dettingen Te Deum 


i RR GRUNER veneer eterrabenene P 
Full orchestra score... 
Set of orchestra parts... ccs 16.00 
SOO COPIT | ann scence 


1.50 

















| HANDEL—Messiah 
(Urtext) 
Vocal score (Eng-Ger)... a WO 
Full orchestra score sevuseeeene 0.00 
Set of orchestra parts... vw0.00 
Extra strings, each 2.50 
Psalm 112 
Vocal SCOP. nna eiesiseceeass : 90 
Full orchestra sCore...o.....cccccsssss wssssssune 9.00 
Set of orchestra parts... ccc 9.00 
Eccles String; QCOCUN.asiesssencctessereersssersres | OO 
HAYDN—Nelson Mass, 
D minor (Coronation 
or Imperial Mass) 
Vecal score oiiccccccscccssssmnvennn nisi, Wo 
Full orchestra score. scene 15.00 
Set of orchestra parts... we 5.00 
Extra strings, C€CR ccc 1,00 
MOZART 
Mass in C minor, K. 427 
(K. 417a) (Urtext) 
Vocal score .................. iscncties: 
Full orchestra score... vevvenh 0.00 
Set of orchestra parts... wwe20,00 
Extra strings, CGCh...... ccc 1,00 
Requiem, K. 626 
IE I siege esierncion . 1.00 
Full orchestra SCOP... .cccccccccmesssenn 15.90 
Set of orchestra parts................. 13.50 
Extra strings, each........ in 90 
ne 
Vocal score 00... sascwiba) 
Full orchestra score... ssouskesiessiceeae 
Set of orchestra parts... 35.00 
Extra strings, each... 2.00 
Four Sacred Pieces: 
Ave Maria 
Octavo (Mixed, a cappella)........... .25 
Laudi Alla Vergine Maria 
Octavo (Female, a cappella)............. .30 
Stabat Mater: 
Te Deum: 
Each vocal score . ee 
Each full orchestra score... ecco. 6.00 
Each set of orchestra parts...... “10.00 
| Extra strings, CC. SO 











Vocal Scores available on approval 











C. F. PETERS 
373 FOURTH AVENUE 





The new Fall 1957 Peters Edition Catalogues for CHORAL — 
VOCAL — ORGAN — PIANO MUSIC — INSTRUMENTAL — 
CHAMBER MUSIC now available without charge on request from: 


CORPORATION 


° NEW YORK 16, N. Y. 






















Music of the Middle Ages 
Volume IV - EA-0024 


ENGLISH POLYPHONY 
of the 13th and early 
14th centuries 
$4.98 


RUSSELL OBERLIN, 
countertenor 


CHARLES BRESSLER, tenor 
Donald Perry, tenor 
Seymour Barab and 
Martha Blackman, viols 


and on stereophonie 
STEREONYME tape for stacked 
or staggered playback heads 
$14.95 


THE PSALMS 
$4.98 
in Hebrew and in English 


EA-0025 - 


Morris CARNOVSKY 


EA-0026 
SPANISH 
KEYBOARD MUSIC 


of the 16th and 17th centuries 
$4.98 


PAUL WOLFE, harpsichord 


and on stereophonic 
STEREONYME tape for stacked 
or staggered playback heads 
$14.95 


FOR COMPLETE CATALOGUE WRITE: 


EXPERIENCES 
ANONYMES 


20 East 1ith Street, 
New York 3, 
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Choral—Secular—S.A.T.B. 
(continued) 


FIRST CHRISTMAS, THE 
Samuel & Al Lohr; a cappella =) 


RN ATION sos rochaca at acessechoced .20 
FOUR CHORALES FOR mamas 
eae Ct | i Ged Ser Se ee ay MAR _— .25 


FOUR OLD CAROLS 
Woodgate; a cappella (Med). OUP 
Dear Nightingale Awake—.35; Jo- 
sexh Dearest, Joseph Mine—.35; 
Rockiing—.25; Stephen Was a 
Stable Lad—.25; 

FRIENDLY BEASTS, THE 


GO TELL IT ON THE MOUNTAIN 
BIPM NMI) oociciaseheeseetecrtnee ra 25 
GOD BLESS THE MASTER OF 
THIS HOUSE 
Williams; a cappella (Med) OUP _ .35 


HE’LL BE COMIN DOWN THE 
CHIMNEY 
TSE Re et ee CHM 25 


| HERE ’MONGST ASS AND 


OXEN MILD 
Lockwood (Med) ............ ; 
HOLIDAY POLKA 
Sarlow-Large ............ 
HOLLY BERRY RED, THE 
CS a ar GMC .22 


AMP _.25 


bean 5.) 320 


I HEARD THE BELLS ON 
CHRISTMAS DAY 

_ ROR er Genrer So eegeme 
I HEARD THE BELLS ON 
CHRISTMAS DAY 

Marks-Ringwald (Easy) ........ SP 25 
I’M A LITTLE CHRISTMAS TREE 

Maxwell, Philip & Helen-Boutelle 

BOB. = .25 

I SING OF A MAIDEN 

Osborne; a cappella (Med).....PR = .20 
I'LL BE BESIDE YOU... 

Phret (Med). ....:................ MAR 25 
IN SILENCE AND WONDER 

Frank (Med) GMC _...22 
IN WINTER COLD 

Bell; No. 84536 (Med)...........FL  .20 
IT WAS A NIGHT OF WONDER 

Tellep; SAB or SATB (Easy....SP —.20 


JINGLE BELLS 
Pierpont-Genuchi .............. 

JINGLE BELLS CALYPSO 
Tellep; SATB & Latin American 
Instruments (Easy) . ee ae 

JOYOUS CHRISTMAS CAROL, A 
Hognt (Med) .............,........ MAR 25 


LOUD 25 








| JOYOUS CHRISTMAS CAROL, A 


Hokanson (Easy) ...................800 20 


| LET CAROLS RING 


Wilson; SATB, Anthem with 
We el ee <6) I 2 
| LIKE SILVER LAMPS 

Blake (Med) ... <cee: . -25 
| LITTLE CHILD, we 

Gordon (Easy) . iiwete . ao 
| LO, HOW A ROSE. E’ER BLOOMING 

Praetorius-Wagner-Terri ........ eas 25 
LOLLY, LULLAY 

Smith (Med) ........ WIT __ .20 


| 

| 

| MEXICAN CHRISTMAS PROCESSION 
Christiansen; Mexican Folk Tune 
(Rasy) Mo: 503! .............:.:.. APH. 15 


Raffman (Med) ...................... BH ..25 | 
FUM, FUM, FUM 
Schumann; SSATBB .......... mau < 2 


| NOEL 
Mayes (Med) 3c BH ___ .20 


O COME, O COME, EMANUEL 
Goodwin (Med) No. 84464...FL  .20 


OH, NIGHTINGALE AWAKE 





Brott; a cappella (1) No. 1748 
HM _.20 
RING OUT THE BELLS, SING 
OUT THE VOICES 
pL | 0 ae eaters a RE: 25 
OTHER NIGHT, THE 
Rae, a en Ra Re PLY 25 


SHEPARD CAROLS 
Freed. (Med Dif) ....:..........1 CrP. .25 


| SILENT NIGHT 





Gruber-Wagner; Optional Guitar, 
Harp, or Piano Acc. .............. SAG 32S 
SNOW LAY ON THE GROUND, THE 
| MOMS GANG) 5. <. sschv casncs <pabvyants PRO ...25 
' SNOW LAY ON THE GROUND, THE 
Lockwood (Easy) ................ AMP _..20 


SNOW LAY ON THE GROUND, THE 
SAEINOIBON 255) centres P63. 25 

| SUITE OF NOELS, OP. 40 

Johnson (Med Dif) ........... CFP — .50 


THREE EARLY AMERICAN CAROLS: 
AWAKE MY SOUL; CRADLE HYMN; 
O MARY, WHERE IS YOUR BABY? 
Frackenpohl; SATB (Easy) ....SP 
Each, 20; Per £.t—.60 
TWO CHORALES 
ge |) re ‘MAR _..25 


TWO CHRISTMAS SONGS 





Sree (O46): .2...5..560s00503. OUP _ .30 
Choral—Secular— 
S.A.T.B.—Pop. 

| HOME FOR THE HOLIDAYS 

Stillman-Allen-Craig _............ PLY 525 

| IT’S BEGINNING TO LOOK 

| LIKE CHRISTMAS 

|  Willson-Churchill .................. PLY 520 
Choral—Collections— 


Secular 
(Material in parenthesis denotes grade) 
CAROLS FROM MANY LANDS 


Lorenz (Moderately Easy) No. 
_S. (hb, BUN ne arent ear arrt fyog, EO. 20 





CHRISTMAS CAROLS FROM THE 
MASTER 
Lorenz (Mod Easy to Dif) No. 


AOE Ee ib one Mint eres fee LO__..20 
JOYOUS CAROLS 
Whitner; SA (Easy) .....:..:...40F 275 
| NOELS 
Marx and Anne Oberndorfer; Carols 
“UCL gape nae ee Ng MEP E ERE Bt ce HTF __ .60 


SING WE NOEL 
Ehret; 2-Pt. with Descants (Easy) 
MAR 1.00 
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Cantatas, Operettas, 
Operas—Secular 


(Material in parenthesis denotes grade) 


BIRDS’ CHRISTMAS CAROL, THE 
Hagemann; Operetta in Three 
Acts (Junior High) ................ PR 1.50 


CHRISTMAS FUN IN ’91 
Eanes; Christmas Operetta (Inter) 
EL 1.25 


ELF WHO STAYED BEHIND, THE 
Quick & Fluckey; Christmas Oper- 
CUR EPRI) ooo orci, EL 1.00 


HE SAID HE WAS SANTA 
Quick & Fluckey; Christmas Oper- 
EL 


Ute CN ss aia). Gants 1.25 
LITTLE BLUE ANGEL 

Quick & Fluckey; Christmas Oper- 

Otid: CEE) ic eee Bi 425 


MIRACLE OF JEAN THE JUGGLER 
Young-Bampton HTF Voc, Sc....._ 1.00 
MR. WUGGELBY’S TOY SHOP 
Archer-Duncan; Christmas Oper- 
etta; Easy to Stage & Costume; 
Easy Solos; Choruses in Unison; 
Uses Large Number of Children; 
Time, 30 Mins; One Acct ....... FL 1.00 


PICCOLA 
WIGKONE-EIBOK fui -50scccmian HTF 
Vocal Score—.50; Stage Guide—.50 


SANTA AND THE SPACE MEN 
Quick & Fluckey; Christmas 7 
PEE 62 Lt Se ees Oe Se Ba 225 
STOCKINGS WERE HUNG, THE 
House-Laukandt; Christmas Oper- 
etta in One Act, For Elementary 
i". AMR Belt ibe Ri Reames eee ey” PR: £25 


TREE THAT FOUND CHRISTMAS, 
THE 


Kleinsinger-Darion; Vocal Score 
CH 2.00 


Choral—Sacred— 
Unison 


(Material in parenthesis denotes grade) 


CHRISTMAS CAROLS—Series 6 
i OF 


Grime (Easy). ........... an 
MANGER CAROL 

Sowerby (Easy) ..................HWG .16 
MARY’S LULLABY 

SIMMER: (PAAGY) ooé. 2 cccccseestetens HWG _ .16 


WHEN AN ANGEL HOST, ENTUNED 
Jacques (Easy) . O 
Unison—25; Mixed—.25 


Choral—Sacred—S.A. 


(Material in parenthesis denotes grade) 


ABOVE THE CLEAR BLUE SKY 
Lutkin; No. S006: 5.i6606:06658; Hit.:.4$ 


CHRIST CHILD’S LULLABY, THE 
Diggle; SA or Unison; No. 5015 
ee «ih ay A 











Everything 
about the world 
of music and 


musicians — 


Groves Dictionary 
of Musie 
and Musicians 


ENLARGED FIFTH EDITION IN 9 VOLUMES 
Edited by ERIC BLOM 


gE ie first complete revision and expansion of the world’s most 
valuable and authoritative source of musical knowledge. In- 
formation about the whole art of music is now available in a single 
source—the only standard, completely up-to-date music encyclo- 


pedia in the world. 


New entries in the Fifth Edition include: 
e Articles on major living American composers and composi- 
tions that have become known since the last revision in 1940. 
e A comprehensive article on the folk music of Western na- 
tions by authorities from 38 countries. 


e@ Articles on American jazz and the latest technical advances 
in film music, radio transmission, ear-training, etc. 


e Articles on liturgical music, drama, criticism and music 


teaching. 





John Barkham, of the Saturday 
Review Syndicate, says, “The reju- 
venation of an old friend . . . the 
articles are marvels of concise in- 
formation, magisterial authority.” 


Subscription Books Bulletin says, 
“Comprehensive, authoritative, and 
well written . . . so vast an amount 
of new material, both in revision 
and addition, that owners of the 
Fourth edition would do well to 





HOLLY TREE, THE 
Horrocks; SA (Easy) ........... OUP: 25 
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purchase the Fifth.” 


In nine volumes, attractively and 


Now available on twelve months’ 
installment plan to institutions 
and teachers 
LIBRARIES, SCHOOLS OF 
MUSIC: Special ten day free trial. 
We will send you a set of 
GROVE’S DICTIONARY OF 
MUSIC AND MUSICIANS for 
you to examine. If you decide to 
keep the set, you pay us in twelve 
monthly installments and_ there 
are no deposit or interest charges. 
The price is the regular Library or 
School price: List price less 15% 

(or $108.37 plus postage). 





INDIVIDUAL TEACHERS OF 
MUSIC: Use coupon to ask for 
details on our special installment 
plan. 


sturdily bound in heavy blue buck- 
ram. Set in new modern Basker- 
ville Type, with bold-face headings 
throughout, every page is easy to 
read, every entry easy to locate. 
8,398 pages, 76 plates. 
$127.50 the set, 
jacketed and boxed 


ST MARTIN’S PRESS 
103 Park Avenue 
New York 17, New York 


Books of International Importance 








ST MARTIN’S PRESS 

103 Park Avenue 

New York 17, New York 

SCHOOLS, LIBRARIES CHECK HERE 

0 Please send us a set of GROVE’S DIC- 
TIONARY OF MUSIC AND MUSICIANS 
(fifth ed., nine vols.) for a free ten 
doy trial. If not completely satisfied 
with the set, we shall return it within 
ten days. 


TEACHERS CHECK HERE 
1 Please send me details on your special 
installment plan for teachers of music. 


NAME . rr 

Library or School 
Address ; OB a Bhverte secs ; 
2 ge ey 1.7) State................ 





VE no ee 














Choral—Sacred—S.A. 
(continued ) 


JESUS WAS BORN IN BETHLEHEM 


Dioranal (Hasty) ....;...::.......06...6. eee 
JESUS, BORN 

Lynn Goasy) .....;:..:....-. MER _ .20 
SLEEP, MY JESUS, SLEEP 

Dickinson (Easy) ................ HWG _.20 


TWELVE DAYS OF CHRISTMAS, THE 


Avalos; SA or TB (Easy) ....PRO — .25 
VIRGIN UNSPOTTED, A 

pene: (Easy) ©....:.....,:... UP 2 
Choral—Sacred—S.S.A. 
(Material in parenthesis denotes grade) 
ADOREMUS 

Davis; 


with Quitar Acc. (Easy) 
HWG _.20 
AWAY IN A MANGER 


Terri; Optional Harp or Piano 

REESE CE ena emer neti fC Fai 2” 
BABE IS BORN, A 

Pattison ........ sts a |; oe 
CARILLON 

Seas INO? SOR4 i is05560.05: de 1S 


CHRIST IS BORN TODAY, THE 
Nyquist (Easy) tm 20 





COME UNTO HIM—FROM 
“THE MESSIAH” 
Handel-Protheroe; No. 5004.HTF  .15 


IN THE MANGER 
Branscombe; No. 3072 ........ HTF _ .20 


JESUS CHRISTMAS LULLABY 


ETNA DEE Teta SANE IRD EV 25 
LITTLE JESUS CAME TO 
TOWN, THE 

James; Pie, 3064 33.8 Mir. .i3 


LITTLE TOWN OF BETHLEHEM, O 
Protheroe; a cappella; No, 3044 


HIF. .20 
LOVE CAME DOWN AT CHRISTMAS 
Lowerby; No. 3046 .............. Hrr.~ .15 
LOVE CAME DOWN AT CHRISTMAS 
_ ee CO 2 eae nae ete MER _ .20 
MARY 
Guion-Martin (Med) .............. Cr 20 
NOEL 
Warner; No. 3075 ................. Hirt 15 


O COME, O COME, EMANUEL 
Goodwin; 13th Century Plain 
Song (Easy) No. 89147 ......... FL. 20 


SHEPHERD AND THE KING, THE 
Ciibert (ied) .........5 3.0 OUP — .35 


SLEEP, LITTLE ONE, SLEEP 
Beiet TRC) aoe MAR _.25 


SLEEP, SWEET JESUS, SLEEP 
Abbey-Aks (Easy) ......... .MER _ .20 


SLUMBER, O HOLY CHILD 





SUSANI 
WII ec ys oak ances basen’ EV 25 

SUSSEX CAROL 
Fischer No. 3071 


VIRGIN’S CRADLE HYMN 
Rubbra; a cappella (Easy) .OUP  .15 


srseaceeosnaeta per: 320 


Choral—Sacred— 
S.S.A.A. 


(Material in parenthesis denotes grade) 


MARY’S LULLABY 
James, a cappella; No. 3066 
BYTE: .-:.35 


STAR OF THE EAST 
Kennedy (Easy) No. 3569 ..LO — .20 


Choral—Sacred— 
T.T.B.B. 


(Material in parenthesis denotes grade) 


GO, TELL IT ON THE MOUNTAINS 
Huntley; a cappella No. 4067 
Nir: AS 


JOSEPH, DEAR ONE, JOSEPH MINE 
Barrow; German Carol; a cappella 
ree- 8 





CHRISTMAS FOLKSONG, A Hallstrom (Easy) «0.0... 20 | TWELVE DAYS OF CHRISTMAS, 
Rishel, SSA & Sopr. Solo; No. STORY OF SILENT NIGHT, THE THE 
2 Re aa aaa |: HTF _ .20 Westervelt; with Descants ........ EV___ .60 Avalos; SA or TB (Easy) ....PRO — .25 


























New Piano Teaching Material 














from 
SCHROEDER & GUNTHER, INC. 

BRODSKY, MICHAEL HIBBS, CLEO ALLEN 

RR RN os ios cn si00''gspecssaneichvascostecedastesbenes 15) READ O18 PWOGE—GFr. 3 ooo eiccs.sescsscseossseacsesesees 3D 
CANFIELD, JOSEPHINE NEVIN, MARK 

Down the Longhorn Trail—Gr. 3 .............ceceeeeeeee 30 Boogie Woogie Holiday—Gr. 3 .........sscssceseceeeeeeees .40 
DVORKIN, JUDITH Boogie Woogie Suite #1—Gr. 2 ......cscseseeseesees .40 

Ny NB oss Sauapacescosaesccoedsseaceses 35 Boogie Woogie Suite #2—Gr. 3. ..........csseeeeeeeeees .50 

AME (SPORE T— rT ooo nnsccccscccccccccsccnsecccsocees 39 PRE TRIN EMIES F< oS. 0rceacsaesensees cess deuvsenessanvecsies bs} 
GARROW, LOUISE Jaze VAGiiday—— Sr, 3 oos..ssscccssesevesceeeesees Ree vinietecsds .40 

By Be ee eh ee ao PERRIN, HAL , 

Looking for Santa Claus—Gr. 1 .............0.cccccescess 3D PAR RUMP TUE RTS P55 5505652555 0ceecencecavevndsskoessvsves .40 

RU TE NS Se os cic Sands cod sdinacencbeseokeescncncese 35 HAYES, OPAL LOUISE 


NE PEE ONE Te eee ei ete apne OnE ee Te 35 


Might train to Fexas—Gr. 2 .....:.:..s0cscscccssesscenees B50) 
SI NN os Sch ccaksaoavesesabonsnease 35 
ON B08 ink se cans unddetecnescbecdesseosucsoss 23> 
NE Neo 5c sskcboscascensolevisasesoness .40 
GLOVER, DAVID CARR, JR. 
At the Bottom of the Sea—Gr. 3 ................cceeeeee .50 
IM on oe Bs oak eeacs 35 
INEM AB oe SA 55525 a sas cnsewsenkeeiv ears a> 
a ee Oe a a aie .40 
MN PN acco ova a, <ocude sons audaneasoedscetsconakenusd 35 
Go! Maggie Boogie—Gr. 3 ...........cccceeeeseeeeeeseeees 3D 
ee oe, ee enema rn i] 
RE PATS PION 2 Sian sccsicvecspssnocsascevcoscsess Be ie] 
ANE RIS Pte Peer neeIEC ae oe: 35 
OO Be oon cs UG baa ncsoovanngsebenesnap Fe) 
GRANT, JOSEPH W. 
Roll the Man Down—Gr. 3 ...............cc.sccccccecseeee .40 


Mad Ping Pong Ball—Gr. 2 
rae TAMNIR DD NIE ES 82 oss cde cvensccasaiiscenpedcssscecerens .30 
WILLIAMS, JEAN 











SLIME HEME URMID NON, Sion, cocsscnncecsis-eccadacssvestsnceee’s .40 
Se NMNEAE RON De ccsssp canes s cuicenv ieee’ susesnasenoncdusopatsa .40 
NEVIN, MARK 
Deep River Fantasy—2 piano, 4 hands-—Gr. 3.... .80 
BOOKS 
LET’S PLAY EVERY DAY.................. Louise Garrow 
A collection of 16 first grade 


piano solos 
YOUR FAVORITE CHRISTMAS CAROLS 
Louise Garrow 


Pi GN ssi so cSekasisscersuevess ; 
DR PEE HIEMETE. Sin i.csa rise cscdesercocatececse Mark Nevin 
MME cs ccc scas nase bapasbacaiscassieess Re i 











SCHROEDER & GUNTHER, INC. 


Sole Selling Agent 
ASSOCIATED MUSIC PUBLISHERS, INC., 1 West 47th Street, New York 36, N. Y. 
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Choral—Sacred—T.T.B.B. 














ADORAMUS TE 








CAROL OF THE LONELY 

















(continued) Corsi-Greyson (Med) .......... BOU___ .25 | SHEPHERD 
ALFRED BURT CAROLS, THE— Caldwell (Med) ............... .HWG_ 20 
| Set III CHILD IS BORN IN BETHLEHEM, A 
WE CHRISTIANS MAY Nigh Bethlehem; Carol of The Pooler (Easy) Danish Folk Mel- 
REJOICE TO-DAY Mother; What Are The Signs; Ee eS Se eh APH _ .16 
Fuger-Bach-Barrow; a cappella Christ In Strangers Guise, Come, CHILDREN OF GOD, THE 
ECS .16 | Dear Children Fiandorf; Bar. Solo; No. 2084 
YE WATCHERS AND YE WR AM ok os SP .25 HTF .20 
= ONES 39 | ALFRED BURT CAROLS, THE— 3 CHORALES FROM THE 
ray (Easy) encccccccveccccecsccessens PRO . 0 Set ll CHRISTMAS ORATORIO 
O Hearken Ye; Some Children Bach-Ehret (Med) ............... BOU 25 
See Him; Jesus, Tiny Babe; Bright, CHRIST CHILD, THE 
Sox thee Star, Carol og | oa erin BOU .20 
(Material in parenthesis denotes grade) Lockwood (Med) ................ AMP _ .20 jo gS 2) Sa pee SU 20 
ALL MY HEART THIS 
ARISE, SHINE, FOR THY NIGHT REJOICES Ee cae Yom tak Akta 
LIGHT IS COME Lutkin; 2 Choirs; No. 2021 .HTF  .25 (Easy) EGET ERNE NS DRX pbs HWG 20 
Elvey-Lutkin; No. 6010 ........ HTF- .15 | ANGEL CHORUS, THE CHRISTMAS NIGHT 
LOVE OF THE FATHER. THE Benson (Easy) No. FRAN occ LO .20 Bush; SSATBB, a cappella (Dif) 
C ; - - 4 ANGELS WE HAVE HEARD OUP _ .50 
andlyn; Optional Tenor Part ON HIGH 
 gstlasaeswnateomaalad WIT  .20 LG 25 | CHRISTMAS LOG, THE 
PMI 55 5 Sueaeassceacsiaedgeesess Sead . Durrant; a cappella (Med) ..OUP 25 
PRAISE OUR GOD, YE aaa CHRISTMAS FOLKSONG, A 
SONS OF MEN Rishel No. 2065 :.:................. Min: 20 
BIVGY CEA) in sca. 00k sce eee, PRO _—.20 
Leutuer (Easy). 2.........0:..05- MER _ .25 AWAY IN A MANGER : CHRISTMAS NIGHT 
James; a cappella No. 2046 ..HTF  .15 
PURINE is tasici es oes arto wereat coke Bon ..25 
COMING OF THE KING, THE 
BABE LIES IN THE CRADLE, A COINS Ny Ade ai saks cvs cespascnciaes MIL . .25 
Choral—Sacred— Lockwood (Med) oo..cc.sscuu AMP 25 | COMPANIONS, ALL SING LOUDLY 
S.A.T.B. BEHOLD A STAR Gray (Easy) ...ccccccccccseseee RO .22 
Abbey-Litten (Easy) ............ MER___ ..20 | CRADLE HYMN OF THE el 
(Material in parenthesis denotes grade) BEHOLD, I BRING YOU MATER DOLOROSO 
GOOD TIDINGS Harris; a cappella (2) No. 1750 
ADESTE FIDELES: Goss (Dif) No. 9869 .............. LO 2.22 eb 
O COME ALL YE FAITHFUL BLESSED BE THAT MAID, MARY 
Reading; Mixed Voices or Male Huntley-Wood; a cappella (Med) DEAREST JESUS, O 
or Female Voices ................ MC. 25 OUP _.25 Sowerby; Motet .....:............:. HTF __ .30 
A Newly Designed Series of Catalogs 
FOR THE PROFESSIONAL AND STUDENT 
(Recordings and Durations Incl.) 
Selected Piano Music—Symphonic (Rental) & Supplement (Sale)—Selected Vocal 
Music—Selected String (and Chamber) Music—Opera Vocal Scores and Libretti 
—Full and Pocket Scores. 
FOR THE PRIVATE TEACHER 
(Classified and Graded) 
Popular Vocal Music—Organ Music—Educational Piano Music—Recorder Music 
—Music for Brass—Music for Woodwinds. 
FOR THE EDUCATOR 
Choral Catalog—Band Catalog—Elementary Wind Solos and Ensembles—Orches- 
tral Catalog (Sale)—Hawkes School Series (Orchestral Thematics). 
OTHER CATALOGS INCLUDE: 
ARTIA and KULTURA Caialogs—B & H Recorded Music, for Radio, T.V. and 
dubbing (with duraticns). 
BROCHURES LISTING THE COMPLETE WORKS OF SOME OF OUR LEADING 
COMPOSERS 
Bartok—Britten—Copland—de Hartmann—Korn—Lees—Prokofiev—Rachman- 
inoff—Rathaus—Rorem-R. Strauss—Stravinsky. 
Available on request from 
BOOSEY AND HAWKES, INC. P.O. Box 418, Lynbrook, L. I., N. WY. 
1957 ANNUAL 137 








Choral—Sacred—-S.A.T.B. 
(continued) 


DESCANTS ON EIGHT HYMNS 


Boyd; No. 2073 HTF 
DESCANTS ON FAMILIAR HYMNS 

Lutkin No. 2035 ........... Mair 30 
DESCANTS ON TEN HYMNS 

Boyd No. 2047 ........... mae ...35 
DEUM LAUDAMUS—We Praise God 

Leng; Chirstmas Chorale with Na- 

ration (Adv) . Sue |) ae 4. 
ETERNAL HEAVENLY KING, THE 

Swan; Liturgical Canticles of the 

Eastern Church (Med Dif) ...BH  .20 
FROM HEAVEN ABOVE TO 
EARTH, I COME 

Bach/Frackenpohl; From Five 

Chorales by J. S. Bach, No. Ill 

(GL:  } eer 20 
GESU BAMBINO 

Yon-Ringwald; SATB & Childrens 

Choir (Easy) ....... ie, alee 
GIVE EAR UNTO THE WORD 
OF THE LORD 

Laubenstein ...... EV 30 
GLAD TIDINGS OF GREAT JOY 

Wiley (Easy) ........ PRO .20 
GLORY AND PRAISE TO 
GOD ON HIGH 

Peery (Easy) No. A345 O° 20 
GO, TELL IT ON THE MOUNTAINS 

Soderstrom; a cappella No. 2114 

HiF § .20 

HAIL, JESU CHRIST 

Webbe (Med) .HWG «16 | 


30 | 


| HALLELUJAH CHORUS FROM 
| “THE MESSIAH” 
Handel; No. 2017 
| HE IS BORN 
Harris; a capella (2) No. 1742 
HM 


| HE IS BORN—II Est Ne 
| Wagner 
| HEAVENS ARE TELLING THE 
, —From “The Creation” 


| LEGEND, A 


| TOWN, 


Tschaikowsky-Cookson; No. eoey 
a cappella 
LET ME ROCK YOUR 
CRADLE, MARY 
Livingston (Easy) 
LET MUSIC BREAK ON 
THIS BLEST MORN 
Moschetti; a cappella (Easy) .OD 
LITTLE JESUS CAME TO 
THE 
James; 8-part No. 2053 


| LITTLE JESUS — TO be ty 


Rinehart; No. 17 


LITTLE j oe el ies | 
Di Julie (Easy) MER 


| LITTLE JESUS CAME TO 


TOWN, THE 
James; No. 2144 (3) 


| LORD IS COME, THE 


Kirk (Easy) 
LO, HE COMES WITH CLOUDS 
DESCENDING 

Owen-Overley; with Contralto; 

Solo; No. 2145 (3) HT 


.20 


.20 


a J 


.20 


20 


20 


.20 


.20 


| LOVE CAME DOWN AT CHRISTMAS 


Sowerby; No. 2054 


| MAGNIFICAT 


Pachelbel-David; double chorus 
(Med Dif) CFP 
MARY ON THE MOUNTAIN 
Pet UPRCGD cso. ccsesh os casves. .MAR 
MARY’S CRADLE SONG 
Schimmerling; a cappella (Easy) 
AMP 


NIGHT JOURNEY OF THE 


| WISE MEN 


| ‘Hayden; No. 2041 ................ HIF 20 
| HOLY MESSIAH 
Fe are Re Ae By. -25 
IT CAME UPON THE MID- 
NIGHT CLEAR 
Willis-Wilson (Easy) No. A346 
LO 20 
JERUSALEM THAT BRINGEST 
| GOOD TIDINGS 
og RE eee eee: HTF .20 
| JESUS CAME TO EARTH 
Emig (Dif) No. 9868 ............ i)... 222 
| JESUS, THE CHRIST IS BORN 
Steubine (Rasy) ....;....50:<..sec0s.00 ar 20 
| JESUS, BABE OF BETHLEHEM 
Overley; SATB; No. 2146 (2) 
HTF 20 
JOSEPH, DEAREST JOSEPH 
Lockwood (Easy) ...............AMP — .25 
JOYFUL MORN, O MEISTERSINGER 
Wagner-Ganschow; No. 2043 
HIF. .20 } 
| KING OF HEAVEN 
Enners (Mod Dif) No. C126.LO — .22 
KING SHALL COME, THE 
Lockwood (Easy) ............... MMT _..20 


Morgan (Med) 


.20 


.75 
4s) 


.20 


sae 





of BAND AND SHEET MUSIC COVERS 





No. 3100 


RINGOVER COVER 








ner Urrpen sent serrate. 
notin MY gttiytertet tee 

ss as , 
Srerieeetepraper ter recat tay 


No. 3100C 








board or leatherette covers. 





Telleno Covers are available in octavo, band and sheet music size. Prices range from 55¢ each for fiber board 
to $3.00 each for deluxe leatherette covers. Octavo covers are available with or without cross in both fiber 


The Telleno Ringover Matching Band Cover is a must for the matching band. Available in three, four or five 
pocket models. Prices range from 95¢ each to $1.25 each. All models have fitted lyre slots. 








ALL TELLENO COVERS ARE AVAILABLE AT YOUR DEALER 


HENRY TELLER AND SON 
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NIGHT OF CHRISTMAS, THE 
Wilson (Mod Dif) No. C125..LO 
NO ROOM IN THE INN 
Abbey; SSATB (Med Easy) 
MER 


NOEL NOUVELET 
Shaw; 8-part; No. 2038 
NOEL NOUVELET 
Van Hulse; SAATB; No. 2106 
HTF 


O COME, O COME masniatets > 


Terri 


25 


.20 
.22 


25 


25 


O JESU SO SWEET, O JESU ~ gaa 
25 


Gordon 
O MAGNUM MYSTERIUM 


Victoria-Greyson (Med) ....BOU 
OF THE FATHER’S LOVE 
BEGOTTEN 

Rodgers (Med) .............::...: HWG 


OH REJOICE, YE CHRISTMAS 
LOUDLY 
Maier; a cappella (4) No. 1752 
HM 


ON THE MORNING OF 
CHRIST’S NATIVITY 
McKay (2) No. 1749 


PRAYER ON CHRISTMAS EVE 


Peeters (Med) No. 1174 ...APH 
REJOICE IN BETHLEHEM 
Pfautsch; with Sopr. Solo ...... LG 


REMEMBER GOD’S GOODNESS 
Deale (Med) OUP 
RING, CHRISTMAS BELLS 
Reinecke-Dickinson (Easy) 
HWG 
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THE POLYCHORDIA STRING LIBRARY 


THE POLYCHORDIA STRING TUTOR and THE POLYCHORDIA SOLOS 
Edited by James and Sebastian Brown 





| RISE UP, SHEPHERD, AN* FOLLER 


Soderstrom; a cappella; No. 2117 
HTF __ .20 

RISE UP, SHEPHERD, AND FOLLOW 
Christy; a cappella (3) No. 1736, 


FP 
SAINT JOSEPH 
Schimmerling; a cappella (Med) 
AMP _.20 
SAVIOUR NOW IS BORN, THE 
Williams (Easy) 0000.00.00... HWG .16 
SEARCH OF THE THREE KINGS 
eit GSO”) eae ene e emer Cr 320 
SHEPHERDS, AWAKE 
DT SGU CMO) -osiiccssidcicccsias MER 20 
SILENT NIGHT 
Greuber-Johnson (Med) ..... CF 
Instr. Parts, Complete—1.00 
SILENT NIGHT 
Gruber-Gruber (Mod Easy) No. 
FL 2 ARR Ss Rt cea nee Ra Ree LO 22 
SING WE THE BIRTH 
Wadely; a cappella (Med)...OUP  .25 
SING WITH JOY 
Thomas-Stevens (Easy) ........ PRO 20 
SLEEP, HOLY BABE 
Ganschow; 8-Part; a_ cappella; 
bo Ear” UNREAL Oe Ia aan kee HTF _ .20 
SLEEP, MY LITTLE JESUS 
Bergmann-Hoggard (Easy) ...SP  .20 
SONG OF SIMEON, THE 
Black; with Soprano & Bass Solos 
|, Seanad aR al epee ON Se HWG 20 
STAR AT CHRISTMAS 
ROUTE) CERUN) ook. os apeeeus: GMC 22 
STAR, THE 
ING CEASY) ooo. escccsetce ..MER _— .20 
SUSSEX CAROL 
Fischer; SSATB; No. 2118 ...HTF — .20 





| 
| 
| 


| 
| 
| 





THAT CHRISTMAS LONG AGO 
Sittard; a cappella (2) No. 1744 


HM __ .20 
THAT WONDROUS NIGHT OF 
CHRISTMAS EVE 
Ward (Med Dif) ................ GMC _ .30 


THOU HALLOWED meeeswet or 
Gibbs (Med) 


THREE KINGS ONCE npn 
Cowen-Calahan; No. 2108... HTF .20 

TO US IS BORN DEN ARES 
Cramer (Med) AR .25 


TO US IS BORN A LITTLE ony 


Means (Easy) ..... HWG__ ..20 
TODAY IN BETHLEHEM 

Boyd; a cappella (1) No. 1743 

HM _ .20 
*’TWAS GOLD THEY OFFERED HIM 

Whitford; a — (2) No. 

j 9 s je 20 
TWO CAROLS: MARY IS A LADY 
BRIGHT; IN EXCELSIS GLORIA 

Fricker; a cappella (Dif) ....O0UP 35 
TWO CHORALS FROM “THIS DAY” 

Williams; a cappella (Med) OUP 30 
VIRGIN UNSPOTTED, A 

Billings-Ehret . 5s Gi. LS 28 
WHAT CHILD IS THIS? 

Frackenpohl; SATB (Easy)... SP 20 
WHAT CHILD IS THIS? 

Barnard (Med) .. HWG .16 
WHAT STAR IS THIS? 

Edmundson (Med) HWG __ 20 


WHEN AN ANGEL HOST ENTUNED 
Jacques (Easy) oes. OUP 
Unison—25; Mixed—.25 





Expertly graded albums and separate works for student string groups from beginners to those of ad- 
vanced achievement. 
Music by the great composers of all periods constitutes the bulk of the library, thus insuring the develop- 
ment of taste along with technique from the start. 
- All scores in the Polychordia String Library include an optional piano part and are therefore adaptable 
to groups of any size. 
The Solo Library offers a wealth of well edited material for violin, viola and ‘cello for pupils at all tech- 
nical levels. 
All scores are budget priced and may be purchased separately with any number of parts. 
A complete catalogue of the three series will be sent on request 
and any selections from the lists will be sent on approval. 









cys Miasice. C 
2121 


orporation 


Broadway 


New York 23, N. Y. 
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WHEN AT CHRISTMAS CHRIST 
WAS BORN 

Dalley-Scarlett (Med Easy)....CF 
WHEN CHRIST WAS BORN 

Pike; No. 2066 .... HTF 
WHEN CHRIST WAS BORN OF 
MARY FREE 

Ehret PLY 
WHILE THE SHEPHERDS WERE 
WATCHING 

Gibbs (Med) . OUP 


YE SHALL KNOW THAT THE 


LORD WILL COME 
Willan (Med Dif) CFP 


Cantatas, Pageants, 


.60 


Services and Methods 


—Sacred 
CHIMES OF THE HOLY NIGHT 


Holston; SSA (Easy) LO 
CHRISTMAS ANGELS, THE 
Landon; Mixed Voices (Mod 
Easy) ; LO 
CHRISTMAS ORATORIO, THE 
Van Hulse; Crchestrations on 
Rental HTF 
ECHO OF CHRISTMAS, THE 
Lorenz; Cantata For Multiple 
Cho:rs (Mod Dif) ............. LO 
FEAST OF CHRISTMAS 
McMahon (Med) .. MAR 


ARMSTRONG 
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1.00 


| FEAST OF THE STAR, THE 


Friedell; Pageant For SATB 

Ea Oia iemernantirat HWG 
GLORY TO GOD; CHRISTMAS 
CANTATA 

Kirk; SATB, with Solo For Sop. 

BO RAE. Ee TRONS: os sckeses ects JF 


KING AND THE STAR, THE 
Cain; For School or Jr. Choirs; 
Orchestrations on Rental; SA, 
SAB—.40 & 50 ... .... FT 


| KING OF KINGS 


Protheroe; SATB; Solos For Sopr; 
Also, Tenor, and Bass; Orchestra- 
tions on Rental 


1.00 


1.50 


Bb) 


| SHEPHERDS, THE—Medieval Music 
| Drama 


Gundry; Mixed Chorus or Treble 
Chorus & Soloist with Organ or 
Orch. (Dif) emeree. « L! 
Mixed Chorus & Vocal Score— 
1.75; Spec. Treble Chorus Part— 
.50; Orch. Materials on Rental. 
STABLE AT BETHLEHEM; The 
Nativity Pantomine 
Kirk; Narrator, Mixed or Chil- 
drens’ Chorus and Piano........ CH 
STAR OF THE NATIVITY 
Livingstone-Wolf; Christmas Can- 
tata; SATB with Piano Acc...BOU 


Organ 


oF de 


(Material in parenthesis denotes grade) 


CHORALE PRELUDES FOR 
CHRISTMAS 
Lundquist (Easy) 


ge! 


| FIVE CHRISTMAS FANTASIES: 
| Van Hulse HTF 
| Father Brebeuf’s Carol—75; Pa- 
| pago Christmas—.60; Yuletide 
Echoes—.75; Child Jesus in 
Flanders—.60; Joyeaux Noel—.90 


| 


| MEMORIES OF CHRISTMAS ae 


Carleton (Easy) BJs 


Organ Collections 


(Material in parenthesis denotes grade) 


CHRISTMAS ALBUM FOR ORGAN 


(| > NER SR a  aSe epi Rater irs OUP 2.25 
| FOLKLORIC SUITE 
cee TR el iirc ape eee HFT 3.50 


| . 
|Organ and Piano 
| (Material in parenthesis denotes grade) 


| CHRISTMAS DUETS FOR OR- 
| GAN AND PIANO 
| Peery (Easy ) 


| 

| e e 

| Violin 
| , 
| (Material in parenthesis denotes grade) 
| 


| SILENT NIGHT, HOLY NIGHT 


Gruber-Sawyer (4) .........0.0... MC. .25 


DIutinsie Cxecllence 


ICE ire the Ke COR Gels ibelsametteny. 


fA xv flutes 


C O-M PANY 
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Trumpet or Cornet 


CHRISTMAS FAVORITES 
Beeler 


Orchestra—Concert 


CHRISTMAS FANTASIE, A 
Grossman (4) LUD 


Full Orch & Piano—3.00; Set B 





Band 


(Material in parenthesis denotes grade) 


ALEULIA From Exultate Jubilate 
Mozart-Barnes (3)................ LUD 
Full—6.00; With Full Score— 
7.50; Symph—8.50; with Full 
Score—10.00 


TOY SHOP, THE 
Colby-Yoder; with Narrator (2) 
.CHM 





String Orchestra 
(Material in parenthesis denotes grade) 


CHRISTMAS CONCERTO IN 
G MINOR—Concerto Grosso, No. 8, Op. 
6 No. 8 
Corelli; String Orchestra, 2 Vio- 
lins Soli, Cello Solo, Cembalo ad 
Hb (plot De ee CFP 
Score—.75; Set of Parts—4.00; 
Cembalo—1.00; Strings, Each—.40 
PASTORALE—Christmas Concerto 
Corelli-Douglas; ad lib Piano & 








6.50; Set C—8.50 Full—6.50; Symph—9.00 Woodwind (2) ........ccccccce FOX 1.50 
Music For Easter 
Vocal Solos—Secular VON MORRcR 20 | Choral—Sacred— 
(Material in parenthesis denotes grade) T.T.B.B. 
ILL BE BACK WHEN THE er (Material in parenthesis denotes grade) 
EASTER LILIES BLOOM Choral—Sacred 
Marks-Klickmann. ................ KMP 50 Unison BEATITUDES,THE 
Glarum; a cappella (3) No. 3511 
(Material in parenthesis denotes grade) HM _.20 
easel LIFT UP YOUR HEADS O MAN BEWAIL THY SIN SO 
Vocal Solos Sacred Walker: (las 7) o.5.:.:.ccciessi HWG~ .16 | GREAT ' 
HOSANNA Greitter-Bach-Barrow; Organ Acc. 
: ve ECS .16 
G r-Didiee-Hall ................ MC 25 
evinces Choral—Sacred—S.A. 
Coma GATES OF THE (Material in parenthesis denotes grade) 
Crosby-Kmapp 20... KMP_ .50 | HOLY, HOLY, HOLY SANCTUS Choral—Sacred—S.A.B. 
. “ S ” N b 
—_— THE—Les Rameaux sai ss ao ee ae 20 (Material in parenthesis denotes grade) 
Oo RS Re i a eee eo : 
SAVIOUR, HEAR US, WE PRAY ALLELUIA 
Brahms-Lutkin; No. 5012.....HTF  .15 i a eS Tae aed MER __ .20 
SPRING CAROL 
POTS COSY) 5. 5c ci ccicvecess MER _ .20 | CHRIST, THE LORD, IS RISEN 
Choral—Secular— 4 TODAY 
SUNRISE ON A HILL tg 
PCORK CMO) oa ssid LO = 22 Williams-Nelson; SSAB (Easy) 


S.S.A. 


(Material in parenthesis denotes grade) 


EASTER BELL CAROL 
Davies; No. 89133 (Easy)....... fas. (2a 


Choral—Secular— 
T.T.B.B. 


(Material in parenthesis denotes grade) 


WERE YOU THERE? 
Drews (Med) 


Choral—Secular— 
S.A.T.B. 


(Material in parenthesis denotes grade) 
EASTERN FLOWERS ARE BLOOM- 


ING BRIGHT 
PRES A OSY D5 cccnecvcnnsocrses PRO _ .20 
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THIS JOYFUL EASTER-TIDE 
CF 


Harvey (Med) .25 


Choral—Sacred—S.S.A. 


(Material in parenthesis denotes grade) 


COME UNTO HIM 


Handel; No. 5004 HIF .15 


NOW FROM EV’RY CHRISTIAN 

STEEPLE 
Chapman (Med) 
SSA—.25; SATB—.25 


VERE LANGUORES NOSTROS 


Lotti-Greyson (Med) ............ BOU _—.25 
Choral—Sacred— 
S.S.A.A. 


(Material in parenthesis denotes grade) 


BEATITUDES THE 
Glarum; a cappella (3) No. 2558 
HM _ .20 








APH «18 


INCLINE THINE EAR 
Himmel-Lutkin; No. 6006...HTF  .15 


LEGEND 
Tschaikowsky-Parnell; No. 465! 
HTF~ .20 
PALMS, THE 
Faure-Gray (Easy) ............. PRO .20 
Choral—Sacred— 
S.A.T.B. 


(Material in parenthesis denotes grade) 


ALL HAIL, REDEEMER 

Peery (Easy) No. A334........... LO__i..20 
ALL IN THE MORNING 

Davis; No. 84485 (Med)........ i Se 
ALLELUIA 

James; a cappella; No. 2109.HTF  .20 
ALLELUIA, CHRIST HAS 
TRIUMPHED 

Mueller (Basy)  n:..:c.c:.cccc00-s- Ce ome 
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EASTER CHORALE, AN 


Bach-Tucker (Med) ... 


| EASTER DAWN 


I WAS THERE WHEN THEY 

ee Se SU .20 | CRUCIFIED MY LORD 

MacGimsey-Simon (Med Easy) 
CF 








BEATITUDES, THE Saar; SSAATTBB; No. 2018 25 
Van Hulse; Solo For Sopr, se HTF_ .20 | IN FAITH, I QUIET WAIT 
Begs od » parame HTF .90 | EASTER TRIUMPH | Bach-Protheroe; No. 2036...HTF  .15 
fc de | td aie HWG~ .25 | IN PAR — / : 
Franck-Sowerby No. 2058...HTF . .20 From The ——— 
FAITHFUL CROSS Faure; NO 20S8 oo.) iesk.6ilecs ces mar 20 
CHORALE FOR EASTER | Bichhorn-Warlick (Med).............. INTO TI 
Davis; a cappella (Med)...AMP  .20 | . GMC .20 | coe WOODS MY MASTER 
CHRIST IS ARISEN FATHER, FORGIVE THEM PATIOS TIO O88 ocisactiscedssssieees Mir 20 
Rhea ........ kempicriectsa ee Tare} - VARS AeASY) .2,......5..... HWG_ .20 
CHRIST IS RISEN | | FORTH HE CAME AT EASTER JESU, PRICELESS TREASURE 
Peery (Mod Dif) No. C112..LO .22 | Williams (Easy) -HWG 16 Bach-Crueger; No. 2051 .....HTF .15 
CHRIST, OUR LORD, IS RISEN | GO TO DARK, GETHSEMANE | JESU, TENDER SAVIOUR 
Van — Solo For Med. Voice | Miles; No. 2094 ... ..HTF .20 | Grieg-Gangschow; No. 2052.HTF —.20 
Reese HTF .20 | Gop Is ASCENDED UP ON HIGH __| JESUS SHALL REIGN 
COME, FAITHFUL PEOPLE | Hill; SSATB (Med Easy) ..MER .20 , Hiatton-Soderstrom; SSAATTBB; 
Darst (Easy) ee oy .20 GOD PLACED HIS HAND ON | PROS See iat hima HTF .20 
COME, YE DISCONSOLATE MINE | JOY DAWNED AGAIN ON 
James; No. 2056 .. ete .20 | Rhea, SSAATTBB; No. 2075 | EASTER DAY 
CONFITEBOR TIBI. HIF .20 | Praetorious-Stevens (Easy)...PRO  .20 
Smith (Med) ............ veeCF  .25 | GOD’S ETERNAL PLAN | LAMB OF GOD—Agnus Dei; From 
Miles; No. 2076 a ee oe Pre ie Bs .20 | “The Requiem” 
DELIVER ME—LIBERA ME; | Pees vee, oeee............-..:-: HTF_ .20 
From “The Requiem” HE HATH TRIUMPHED GLORI- LIVING CHRIST, THE 
IS PC, SESS wicscsiccvsssccocess HTF ~ .25 | QUSLY Wilson (Mod Dif) No. C113 
DESCANTS ON EIGHT HYMNS Bairstow (Dif) No. 9860........ QO 22 im: 22 
Boyd; No. 2073 0.0... HTF  .30 | HE WAS CRUCIFIED CRUCIFIXUS LORD, COME AWAY 
DESCANTS ON TEN HYMNS Lotti-Pooler; SSAATTBB (Med) BRUISE TOD since ceasesexcacen0s HWG __.20 
BROS PAG. ZOGT ca svesce scones mir ..35 Tg Lo ECON ee soem APH’ .25 | LORD JESUS, THINK ON ME 
HEAR MY PRAYER, O LORD Roff; a cappella (2) No. 1759 
EASTER ALLELUIA, AN Arkhangelsky- Savich; SSAATTBB; me 20 
Wilson (Dif) No. 9858 .........LO — .22 oo SR RS ans eee HTF'~ .20 | LO, THE FAIR BEAUTY OF THE 
EASTER CAROL HEAR MY PRAYER, O LORD EARTH 
Van Hulse; Chimes ad lib; No. NG "Tig bE mas | 6 Meek; a cappella (Med) ...BMIC  .20 
DIOL ...-eseeeeevseeeessseeseenneeceenteeeee HTF .20 | HOLY, HOLY, HOLY SANCTUS— MIGHTY TRIUMPH, THE 
EASTER CAROL From “The Requiern” Lorenz (Mod Easy) No. 4483 
Reske (Med Easy) ................... CP. 23.4" “Bates Alo: 2099 i... s6sssccisnccl HIF. -.20 LD 22 











Price $1.00 


MR. WUGGELBY'S TOY SHOP 


IRENE ARCHER 


OLIVE DUNGAN 


Easy Solos and 
Choruses in Unison 
A short lively operetta portraying the real Spirit of 


Christmas. It may be performed by a large number 
of children. Simple to stage and costume. 


For Early 


by 
and 


with 





2 NEW CHRISTMAS OPERETTAS 





Grades 


CHRISTMAS FOR THE VERY YOUNG 


for 
Youns by 
CLAIRE HARSHA UPSHUR 


for 





Unison Voices 





ity Ploy 
a Simole 


= Tebow ‘ 

ynison n vores - 
shut . 
Chaire Harshe UP Six Tableaux 
om 
im i 
nee 
nana. 


The leading players are Mary, Joseph, the Three Kings 
and Four Shepherds. Other children can perform as 
members of the choir. Easy to stage and costume. 


Price $.60 





HAROLD FLAMMER, INC. 





Send for copies NOW “On Approval” 


Our Fortieth An 


251 W. 19th ST., NEW YORK 11, N. Y. 


niversary 
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THAT go — WITH JOY 





























Choral—Sacred—S.A.T.B. vraare e LORn. pase | 
(continued) ranc werby; Can Be Sung WAS BRIG 
ae Opticnal Solos; No. sve Ley; Apress id (DE): OUP _ .25 
Ne castes dene nct ss olas ds eaedead posses Be 
NOW FROM EV'RY CHRISTIAN | PRAYER OF ST. FRANCIS maa Oe 
Hastings-Craig; SATB; Text From Miles: ‘ 
Chapman (Med) .................. OUP .25 | St. Francis of Assisi ............ PLY .20| es; NG. 2093 ..........--. EEF a2 
SSA—.25; SATB—.25 | PRESERVE MY SOUL, 0 GOD | ee 
NOW SING WE ALL HIS PRAISE James; No. 2086 «0.0.0... HTF 29 | Peiedell (Med). ................ HWG 29 
Bright; a cappella (Med)...MAR _ .30 | | TO CALVARY’S SUMMIT 
| REJOICE oS cee - | Black; Mixed Voices, Mostly in 
| war EVI bk. cssacee ‘ Unison, with Baritone Solo 
° ET FILIAE | | REJOICE, THE LORD IS RISEN ie paltonantatve HWG_ .20 
isring-Greyson; Mixed Chorus Dickinson (Med) WG 16 | 
a tee Cor Gee.. 200 «(2S | ee on | ae EASTER CHORALES: JOY- 
O JOYFUL MORN | REQUIEM FUL WE HAIL THIS GLORI- 
Ww G ce te 3043 Faure; Latin & English Text, Ed. OUS DAY: WE CELEBRATE 
agner-Ganschow; oO. ore - ns age — Sopr. & Bar. _ se THIS HOLY FEAST 
ons wi Ixe€ orus. ——a7 23 | Bach-Miles; No. 2099............ HIF 20 
O SACRED HEAD, NOW WOUNDED ____s Orchestration Available on tei | yadteorosis: 
Hassler-Bach; a cappella ....ECS 16 | RESURRECTION DAWN WALKING WITH THE MASTER 
O SAVIOR OF THE WORLD Lorenz (Easy) No. A333....... EO. 20 Protheroe; No. 2010......... Ber. 35 
Goss; Bor 2050)... i... cates: ir * 315" | RESURRECTION MORN WHEN CHRIST RODE INTO 
O SING UNTO THE LORD, A Dickinson (Med) ................ HWG__ .25 | JERUSALEM 
a cog : iia” ace ile | pt ge ER EARTH A MES- Ward (Med Dif) ................ GMC __ .30 
illen; Baritone 0, ib. | SAGE N 
Sg” peal onaaae a CFP .20 | Aldridge (Med) ........c00000 cup 2s | See ee 
——— eee From | SALVATION TO OUR GOD Stanton (Med) ................... OUP _ .30 
Ream a, 5186 HTF 29 | Horton; with Ten Solo (4) No. WINTERTIDE HATH PASSED AWAY 
: Rr figs a aa aire . | ue 2 je rg i ara yee ARO HM PY A Meek; a cappella (Med)....BMIC .20 
’ ’ PP 
pg eg a ge SAVE US, O LORD WOOD OF THE CROSS 
Kvamme; with Sop. Solo; a cap- Matthews No. 2089 .............. HTF .15 | " Rile-Henderson (Med Easy)....CF  .25 
pella (2) ER Gc, SR HM .20 SEE, THE CONQUEROR MOUNTS lle-rienderson e y)>-. — 
OPEN THE GATES OF THE IN TRIUMPH YE BIRDS WITH OPEN THROAT 
TEMPLE Smart-Townsend (Easy) ...... PRO .20 Meek: lla (Easy) BMIC  .15 
— SA & SATB SING AND REJOICE eek, a Cappe y . 
Sf acer Srusinapsepeoeece nec ae BH .20 Wilson (Mod Easy) No. 4484.LO .20 
OUT OF THE DEPTHS, O LORD, SING, WITH ALL THE SONS OF Bi Pgh eal 6 2h oa 
WE CRY GLORY Mueller (Med Easy) .......... ; 
Kiekbusch; a cappella (2) No. Blake; Soprano Solo with Organ YE SONS AND DAUGHTERS 
1 aap an pene receive TURTON aE HM .20 | _ or Piano Acc. (Med) ............. eee’ Van Hulse; No. 2080............HTF = .25 
FOR THE CHORAL DIRECTOR 
Hundreds of excellent choruses from which to choose—the best of Bach, Brahms, Handel and 
other master-composers, as well as many outstanding porary composers. Includes such 
highlights as: 
ALMIGHTY GOD OF OUR FATHERS—WILL JAMES (SATB or TTBB) ea. $ .20 
CAROL OF THE DRUM—KATHERINE K. DAVIS (SATB) . . .20 
BEHOLD NOW, PRAISE THE LORD—EVERETT TITCOMB (SA, “SATB or - TTB) ea. .20 
BOW DOWN THINE EAR, O LORD—HAYDN MORGAN (SSAA or SATB) ea. .20 
FOR THE INSTRUMENTAL DIRECTOR 
YOUR CONCERT READER 
by David Gornston and Harry Huffnagle 
A dynamic and positive approach to band and orchestra playing, 
written with logic, reason and understanding. Produces sight readers 
fast and with great accuracy. Published for Bh ma F, C, and Bass Clef 
Instruments, Drums and Viola. Each book . . $1.00 
FOR THE PIANO TEACHER 
EDITION WooD 
Including the standard studies and classical works of the piano repertoire. Carefully edited, 
attractively printed and bound. Ask your dealer for EDITION WOOD when ordering piano 
music. A partial listing of titles include: 
190 BACH, J. S$—TWO AND THREE-PART INVENTIONS $1.25 
754 CHOPIN, FR.—CHOPIN ALBUM (32 Favorite sieceaata be 2.50 
752 HAYDN, F. J—SONATA ALBUM, 10 Sonatas . . . ‘ 1.25 
399 SCHUMANN, Op. 68—ALBUM FOR THE YOUNG A A 
B. F. WOOD PIANO COLLECTIONS 
MAGIC KEYS (In Three Books)—LOUISE CURCIO each book. $1.00 
WORK AND PLAY (in Two Sede ROBINSON & MARY 
MC CORMICK each book ; ; 75 
THE B.F. WOOD MUSIC CO., INC. * 24 BROOKLINE AVENUE e BOSTON 15, MASS. 
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Cantatas, Pageants, 
Services, and Methods 
—Sacred 


(Material in parenthesis denotes grade) 


AND YET HAVE BELIEVED 
Fisher-Lynn; An Easter Cantata 
For 2 Sopranos, Tenor, Baritone, 
Bass Soloists, Junior Choir, Adult 
Choir with Organ or Piano Acc. 


PR 1.25 
CROWN OF LIFE, THE 
Peery; Cantata For Mixed Voices 
PE MED 6 cabs vatbas ccc ssicess us EMD eee 
HE LIVES AGAIN 
Kenny; Cantata For Mixed Voices 
(Easy) Sa meinen ss! io Bae fe 3 


GARDEN & THE SEPULCHRE, THE 
Protheroe; Requires 2 Soloists, 
Either Alto or Bar, & desc or 
Tenor air. 60 

OLIVET 
Protheroe; 
Solos For Sopr. 
Compl Vocal Score.............. 

OUR GLORIOUS KING 
Van Hulse; in 4 Parts; The Trans- 
figuration; Prophecy; Ascension; 
Epilogue of Thanksgiving. Tenor, 
Bass Solos, Chorus of Mixed 
Voices (Med Dif) ............... HTF 


SAINT LUKE PASSION 
Schultz-Steinitz; with — Text 
| ee ...OUP 
Vocal Score —2.50 


17 Numbers, Incl. 
Tenor, & Bar; 


fae 75 


1.00 





WOND’ROUS CROSS, Tlie 
Hunt; Organ Acc. (Easy)......0OUP 
Vocal Score—2.45; Chorus Only 
a5 


Organ 


(Material in parenthesis denotes grade) 


ALL GLORY LAUD AND HONOR 


Blast OUP 


Bach-Andrews (Med) 





2.15 


TEXTBOOKS, LITERATURE 


(Continued from page 70) 


MY MUSICAL PUZZLE BOOK 
Boyter; Theory (Easy) 


ORCHESTRA WORKBOOK 
Perkins; Theory (Easy) 


PROFESSIONAL DANCE PIANO 
Koty; Textbook (Tif) 


SEEING AND HEARING 
Montgomery; Theory (Easy) ..CF 
SIX SONATAS 
Telemann-Kaufmanr:; 
Piano Acc 
16 DANCES IN 16 RHYTHMS 
Choreography by Ted Shawn; 
Music by Jess Meeker; Labanota- 
tion by Ann Hutchinson; Dance 
Method—Labanotation ........ WIT 
TEDDY BEARS’ PICNIC, THE 
Choreography & Word Description 
by Gertrude Hallenbeck; Bratton 


Violin & 
PR 


5p] 


3.00 


1.00 


4.00 


3.50 


| 


| 


| I (Elem) 














& Kennedy dance routine which 
has been made to fit the popular 
Statler dance routine; recordings 
which may be used as Acc; pub- 
lished vocal editions may also be 


WONG BREADS 65 cose WIT 2.00 
THEORY AND MUSICIANSHIP, 
Book II, Part I & II 

McIntosh, Theory (Med) ..... CF 

UN NE one cease sons ovdy kas 1.50 


THREE R’S FOR DANCING, Book 


II (Elem) 
Chilkovsky; Dance Method; Laba- 
notation WIT 


THREE R’S FOR DANCING, Book 


2.00 


Chilkovsky; Dance Method; Laba- 


INN si eo WIT 2.00 
WARMING UP SCALES & 
ARPEGGIOS 

PRIN S30 oo Se ee PR 1.25 


Miami University, Oxford, Ohio, 
announces the appointment of Otto 
Frohlich, conductor, pianist and 
composer, to the staff of the Music 
Department. Mr. Frohlich, who has 
conducted in opera houses and thea- 
tres in Europe and the U. S., will 
teach opera classes, direct the pro- 
duction of operas and direct the 
University Symphony Orchestra, 








Pisloe Dien, pr. says: 








En addition to good teaching, it takes good, solid, supplementary material to make a good, happy 
student. Teaching by one method may be an easy way out, but to face facts, it takes more than this 
to build students, who in turn build teacher reputation and lasting qualities. 


Here at the Deiro Headquarters we have everything that has ever been published. Yes, even 
foreign editions. You can make a choice of study material to fit either individual students or a 
curriculum. We have by far the largest stock of accordion music in the world, plus, the staff 


to guarantee shipment of your order “The Same Day it is Received”. 


logs available now: 


There are 3 excellent cata- 


1.AMPCO EDITION 2.LIBRARY of ACCORDION FAVORITES 3.FOREIGN EDITIONS 


Send for your copies, they’re FREE — a request on 
. There’s a 


send yours now. 


your letterhead is all that’s needed . 
veritable mountain of material . . . 
You'll be glad you did. 
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NEW RECORDINGS 


Released between September 1, 1956 and August 31, 1957 


ALBENIZ, ISAAC 
IBERIA (complete) Philadelphia Orch., 


Ormandy, Cond. Columbia M2L-237. 
$7.96 


IBERIA with Debussy, IBERIA Phila- | 


delphia Orch., Ormandy, Cond. Colum- 
bia CL 921. $3.98 


TRIANA from “Iberia” with Rimsky- 


Korsakov, CAPRICCIO ESPANOL and 
Ravel, BOLERO; ALBORADA DEL 
GRACIOSO Hollywood Bowl Symph., 
Slatkin, Cond. Capitol P 8357. $3.98 


VISTAS D’ESPANA 


with works by | 


Turina. Almeida, Guitar Capital P 8367. | 


$3.98 


ANDERSON, LEROY 


MORE LEROY ANDERSON FAVOR- | 
ITES Ellsasser, Organ M-G-M_ E3505 | 


$3.98 | 
MUSIC OF LEROY ANDERSON East- | 


man-Rochester Pops, Fennell, 
Mercury MG 50130. $3.98 


ANTHEIL, GEORGE 


Cond. 


SERENADE NO. 1 FOR STRINGS with | 
4 other orchestral works Oslo Philhar- | 
monic, Antonini, Cond. Composers Re- | 


cordings CRI 103. $5.95 


ARNDT, FELIX 


MELODIES OF FELIX ARNDT Van | 


Spall Request RLP 9001. $3.00 


AVON 


FANTASIE DE CONCERT; ROBERT 


McGINNIS PLAYS THE CLARINET | 
with Ten Standard Clarinet Selections. | 


Grand Award AAS-702. $4.98 


BABADJANIAN, ARNO 


TRIO IN F SHARP MINOR with | 
a 


Mendelssohn, TRIO NO. 2 IN 
MINOR Oistrakh, Violin, Babadjanian, 


Piano Knushevitsky, Cello Colosseum | 


CRLP 247. $3.98 


BACH, JOHANN SEBASTIAN 
AIR FROM SUITE #3 IN D Rostropo- 


vich, Cello, National Philharmonic, | 

Anosov, Cond. Colosseum CRLP 254. | 
$3.98 

BOURREE; SIGURD RASCHER 


PLAYS THE SAXOPHONE with 18 
Standard Saxophone Selections. Grand 
Award AAS-703. $4.98" 


BRANDENBURG CONCERTOS NO. 1, | 
NO. 2, NO. 4 Boyd Neel Orch. Unicorn | 


UNLP 1040. $3.98 


BRANDENBURG CONCERTO NO. 5 
National Philharmonic, Kondrashin, 
Cond. Colosseum CRLP 250. $3.98 


BRANDENBURG CONCERTOS NO. 
5, NO. 3, NO. 6 Boyd Neel Orch. 
Unicorn UNLP 1041. $3.98 


BRANDENBURG CONCERTO NO. 5; 
CONCERTO FOR PIANO IN D MI- 
NOR Zimbler Sinfonietta, Lukas Foss, 
Cond., Foss, Piano, Pappoutsakis, Flute, 
Zazovsky, Violin Unicorn UNLP 1039. 

$3.98 
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CHROMATIC FANTASY AND 
FUGUE; PRELUDE, FUGUE AND 
ALLEGRO IN E FLAT; 
CONCERTO; PRELUDE 
FUGUE IN A MINOR Jambor, Piano 
Capitol P 8348. $3.98 


CONCERTO FOR ORGAN AND OR- 
CHESTRA IN D MAJOR; CONCERTO 
FOR ORGAN AND ORCHESTRA IN 
D MINOR Ellsasser, Hamburg Chamber 
Orch., Walther, Cond, M-G-M E3365. 

$3.98 


CONCERTO 
PIANOS with Mozart, CONCERTO IN 
E FLAT TWO PIANOS Haskil and 
Anda, Philharmonia Orch., 
Cond, Angel 35380. $4.98 


CONCERTO IN C MINOR with Mo- 
zart’s CONCERTO IN A MAJOR Mil- 
stein, Violin Capitol P 8362. $3.98 


CONCERTO IN D MIN. FOR HARP- 


SICHORD & STRINGS; CONCERTO | 


IN C MAJ. FOR TWO HARPSI- 
CHORDS & STRINGS Richter & Mul- 
ler, Ensemble of Ansbach Bach Festival, 
Richter, Cond. London LL. 1445. 


CONCERTO 
PIANO & ORCHESTRA  Sviatoslav 


Richter, Piano, National Philharmonic, | 


Zanderling, Cond. Colosseum CRLP 
250. $3.98 


CONCERTO NO, 2 FOR VIOLIN with | 


Beethoven, ROMANCES VIOLIN AND 
ORCHESTRA Oistrakh, Violin, Gewand- 
haus Orch., Konwitschny, Cond. Decca 
DL 9875. $4.98 


CONCERTO NO. 2 FOR VIOLIN 
Oistrakh, Violin, National Philharmonic, 
Kondrashin, Cond. Colosseum CRLP 
254. $3.98 


LEONID KOGAN PLAYS’ BACH 
Kogan, Violin, Philharmonia, Acker- 
mann, Cond, Angel 35343. $4.98 


PARTITAS AND SONATAS Milstein, 
Violin Capitol PCR 8370. $11.94 


PRELUDE, LEONARD SMITH PLAYS 
THE CORNET with Nine Standard 
Cornet Selections. Grand Award AAS- 
701 $4.98 


SONATA FOR TWO VIOLINS IN C | 


MAJOR David Oistrakh, Violin, Igor 
Oistrakh, Violin, Vladimir Yampolsky, 
Piano Colosseum CRLP 246. $3.98 


SUITE NO. 2 IN D MINOR FOR 
CELLO SOLO Mstislav Rostropovich, 
Cello Colosseum CRLP 254. $3.98 


THE SIX CLAVIER CONCERTI 
AFTER VIVALDI Marlowe, Harpsi- 
chord Capitol P 8361. $3.98 


THE SIX CLAVIER PARTITAS Jam- 
bor, Piano Capitol PBR 8344. $7.96 


TOCCATA, ADAGIO & FUGUE IN 
C, 12 CHORALE PRELUDES FROM 
THE ORGEL-BUCHLEIN Marchal, 
Organ Zodiac Z 335. $3.98 


TOCCATAS AND FANTASIAS Agi 


Jambor, Piano Capitol PBR 8354. $7.96 | 


ITALIAN | 
AND | 


IN C MAJOR TWO | 
| BARTOK, BELA 
Galliera, | 


$3.98 | 
IN D MINOR FOR) 


BARAT 


FANTASIE IN E FLAT; LEONARD 
SMITH PLAYS THE CORNET with 
Nine Standard Cornet Selections. Grand 
Award ASS-701. $4.98 


BARBER, SAMUEL 


SYMPHONY NO. 1 with Hanson, 
SYMPHONY NO. 5 Eastman-Rochester 
Symph. Hanson, Cond. Mercury MG 
50087. $3.98 


CONCERTO FOR ORCHESTRA Min- 
neapolis Symph, Dorati, Cond. Mercury 
MG 50033. $3.98 


CONCERTO FOR ORCHESTRA L’Or- 
chestre De La Suisse Romande, Anser- 
met, Cond. London LL. 1632. $3.98 


DIVERTIMENTO FOR STRING OR- 
CHESTRA with Works by Ives, Milhaud 
and Skalkottas. Zimbler Sinfonietta, Foss, 
Cond. Unicorn UNLP 1037. $3.98 


GEZA ANDA PLAYS BELA BARTOK, 
FOR CHILDREN VOL. 2 Anda, Piano 
Angel 35246. $4.98 


HUNGARIAN SKETCHES; ROUMA- 
NIAN DANCES with Kodaly, HARY 
JANOS SUITE Minneapolis Symph., 
Dorati, Cond. Mercury MG 50132. 

$3.98 


MIRACULOUS MANDARIN SUITE 
with Kodaly, PEACOCK VARIATIONS 
Chicago Symph. Dorati, Cond. Mercury 
MG 50038. $3.98 


MUSIC FOR STRINGS Chicago Symph., 
Kubelik, Cond. Mercury MG 50001 
$3.98 


MUSIC FOR STRINGS, PERCUSSION 
AND CELESTA with Schoenberg, FIVE 
PIECES FOR ORCHESTRA Chicago 
Symph., Kubelik, Cond. Mercury MG 
50026. $3.98 


SECOND SUITE, OP. 4 Minneapolis 
Symph., Dorati, Cond. Mercury MG 
50098. $3.98 


SONATA FOR UNACC. VIOLIN with 
Riisager, SONATA FOR 2 VIOLINS 
& SONATA FOR VIOLIN, CELLO 
AND PIANO Tworek, Violin, Sender- 
ovitz, Violin, Vagning, Piano London 
LL. 1553. $3.98 

SONATA NO. 2 with Ravel. SONATA 
Druian, Violin, Simms, Piano Mercury 
MG 50089. $3.98 


BASSI 


NOCTURNE, ROBERT MCGINNIS 
PLAYS THE CLARINET with Ten 
Standard Clarinet Selections. Grand 
Award ASS-702. $4.98 


BAUER, MARION 


PRELUDE AND FUGUE; SUITE FOR 
STRING ORCHESTRA Vienna Orch., 
Adler, Cond. Composers Recordings 
CRI 101. $5.95 
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BAX, ARNOLD 
GARDEN OF FAND with Butterworth, | 


A SHROPSHIRE LAD and Williams, 
EIGHTH SYMPHONY Halle Orch., 
Barbirolli, Cond. Mercury MG "35.56 

3.98 


BEETHOVEN, LUDWIG VAN 


CHORAL FANTASY IN C MINOR 
FOR PIANO, CHORUS & ORCHES- 


TRA. Richter, Piano, Chorus under 
Alex. Sveshnikov, National Phil. Orch. 
under Zanderling, Cond. Colosseum 


CRLP 255. $3.98 
COMPLETE SYMPHONIES OF BEE- 


THOVEN Weingartner, Cond. Colum- 


Bia E7L 55. $13.98 


CONCERTO IN D FOR VIOLIN Hei- 
fetz, Violin, Boston Symph., Munch, 
Cond. RCA Victor LM 1992. $3.98 


FANTASIA IN C MINOR with Bruck- 
ner, SYMPHONY NO. 9 Foldes, Piano, 
Berlin Philharmonic, Lehmann, Cond., 
Decca DXB 139. $9.96 


PIANO SONATA IN E MAJOR, OP. 
109; PIANO SONATA 


MAJOR, OP. 110. Music at M.LT. 


Series, Ernst Levy, Piano Unicorn UNLP | 


1033. $3.98 


PIANO SONATA IN F MINOR, OP. 
57, “APPASSIONATA”; PIANO SON- 
ATA IN C MINOR, OP. 111. Music at 
M.1L.T. Series, Ernst Levy, Piano Uni- 
corn UNLP. 1034. $3.98 


ROMANCES VIOLIN AND ORCHES- 
TRA with Bach, CONCERTO NO. 2 


Oistrakh, Violin, Gewandhaus Orch., 
Konwitschny, Cond. Decca DL 9875. 
$4.98 


SONATA IN C-SHARP MINOR, OPUS 
27, NO. 2 “MOONLIGHT”; SONATA 
NO. 21, IN C, OPUS 53 
STEIN” Horowitz. Piano RCA Victor 
L7 2009. $3.98 


SONATA NO. 3 FOR VIOLIN AND | 


PIANO IN E FLAT MAJOR, OP. 12, 
NO. 3; SONATA NO. 9 FOR VIOLIN 
AND PIANO IN A MAJOR, OP. 47 
“KREUTZER” Anahid and Maro 
Ajemian M-G-M E 3423. $3.98 


SONATA NO 4; SONATA NO. 5 
Friedrich Gulda, Piano London LL. 
1372. $3.98 


SONATA NO. 6; 
Friedrich Gulda, 
1374, $3.98 


SONATA NO. 8 IN C MINOR “PA- 
THETIQUE” Grinberg, Piano Colos- 
seum CRLP 255. $3.98 


SONATA NO. 30, OP. 109; SONATA 
NO. 32, OP. 111 Schioler, Piano Capi- 
tol P 18046. $3.98 


STRING QUARTET NO. 14 Koeckert 
Quartet Decca DL 9863. $4.98 


SYMPHONY NO. 1; SYMPHONY NO. 
8 Suisse Foomande Orch., Ansermet, 
Cond. Loniion LL. 1493. $3.98 


SYMPHONY NO. 3. Philharmonia, 
Klemperer, Cond. Angel 35328. $3.48 


SYMPHONY NO. 3 Berlin Philhar- 


SONATA NO. 7 
Piano London LL. 


IN A-FLAT | 


“WALD- | 


TURE; 
LEONORE OVERTURE NO. 3 Min- 
neapolis Symph., Dorati, Cond. Mercury 
MG 50017. $3.98 


SYMPHONY NO 6 “PASTORAL” De- 
troit Symph., Paray, Cond. Mercury 
MG 50045. $3.98 


SYMPHONY NO. 6 Berlin Philhar- 
monic, Cluytens, Cond. Angel "tim 
4.98 


SYMPHONY NO. 6 Boston Symph., 
Munch, Cond. RCA Victor LM bath 
3.98 


SYMPHONY NO. 7 Detroit Symph., 
Paray, Cond. Mercury MG 50022. $3.98 


SYMPHONY NO. 7; FIDELIO OVER- 
TURE Chicago Symph., Reiner, Cond. 
RCA Victor LM 1991. $3.98 


SYMPHONY NO. 9 Bayreuth Festival, 
Furtwangler, Cond. RCA Victor LM 
6043. $7.98 

TRIO NO. 9 IN E FLAT Gilels, Piano, 
Kogan, Violin, Rostropivich, Cello Col- 
osseum CRLP 255. $3.98 


VIOLIN SONATA NO. 3 with Brahms, 
VIOLIN SONATA NO. 3. Oistrakh, 


Violin, Yampolsky, Piano Angel 35331. | 


$4.98 


WILHELM KEMPFF PLAYS BEE- 
THOVEN SONATAS, NO. 8, 14 AND 
23 Decca DL 9864, $4.98 


BELLINI, VINCENZO 


CALLAS SINGS “NORMA” Callas, So- 
loists, Serafin, Cond, Angel 35379. $4.98 


| BEN-HAIM, PAUL 


CONCERTO FOR’ STRINGS with 
Carlos Chavez, SINFONIA NO. 5 FOR 
STRINGS Solomon, Cond. M-G-M 
E3423. $3.98 


SONATA FOR PIANO with Marga 

Richter, SONATA FOR PIANO Men- 

aham Pressler, Piano M-G-M E3244, 
$3.98 


BENJAMIN, ARTHUR 


SONATINA FOR VIOLIN & PIANO 
with Williams, SONATA IN A MIN. 
FOR VIOLIN & PIANO Frederick 
Grinke, Violin & Arthur Benjamin, 
Piano London LL. 1382. $3.98 


BERGSMA, WILLIAM 


THE WIFE OF MARTIN GUERRE 
Judd, Safarty, Harbachick, et al. Cham- 


ber Orch., Waldman, Cond. Composers 


Recordings CRI 105X. $5.95 


| BERGSON 


SCENE & AIR; ROBERT McGINNIS 
PLAYS THE CLARINET with Ten 
Standard Clarinet Selections. Grand 
Award AAS-702. $4.98 


| BERLIOZ, HECTOR 


ROMAN CARNIVAL OVERTURE 
with works by Ravel and Debussy. Min- 
neapolis Symph., Dorati, Cond. Mer- 
cury MG 50005. $3.98 


SYMPHONIE FANTASTIQUE Minne- 
apolis Symph., Dorati, Cond. Mercury 
MG 50034. $3.98. 


monic, Jochum, Cond. Decca DL oes | BERNSTEIN, LEONARD: 


SYMPHONY NO. 4; SYMPHONY NQ. | 
8 Minneapolis Symph., Dorati, Cond. 
Mercury MG 50100. $3.98 
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SERENADE FOR VIOLIN’ SOLO, 
STRINGS AND PERCUSSION Stern, 
Violin Symph. of the Air, Bernstein, 
Cond., Columbia ML 5144. $3.98 





SYMPHONY NO. 5; EGMONT OVER- | BERWALD, FRANZ 
CORIOLAN OVERTURE; | 





SYMPHONY IN C MAJOR; SYM- 
PHONY IN E FLAT Berlin Philhar- 
monic, Markevitch, Cond. Decca DL 
9853. $4.98 


BIZET, GEORGES 
CARMEN SUITE; L’ARLESIENNE 
SUITES NO. 1 & 2 Detroit Symph., 
Paray, Cond. Mercury MG a. “ 


L’ARLESIENNE (Complete) Chorus 
and Orch. Paris Opera, Albert Wolff, 
Members of the Comedie-Francais Lon- 
don XLL. 1489-90. $9.96 


SYMPHONY IN C MAJOR; JEUX 
D’ENFANTS London Symph., Young, 
Cond. Capitol P 18018. $3.98 


BLISS, ARTHUR 
A COLOR SYMPHONY; INTRODUC- 
TION AND ALLEGRO London Symph., 
Bliss, Cond. London LL. 1402. $3.98 


CONCERTO FOR VIOLIN & ORCH.; 
THEME AND CADENZA FOR VIO- 
LIN & ORCH. Campoli, Violin, London 
Philharmonic, Bliss; Cond. London LL. 
1398. $3.98 


QUARTET NO. 2 with Rubbra, QUAR- 
TET NO. 2 Griller String Quartet Lon- 
don LL. 1550. $3.98 


BLOCH, ERNEST 
CONCERTO GROSSO FOR STRING 
ORCHESTRA WITH PIANO OBBLI- 
GATO Chicago Syph., Kubelik, Cond. 
Mercury MG 50001. $3.98 


CONCERTO GROSSO FOR STRING 
ORCHESTRA WITH PIANO OBBLI- 
GATO with Hindemith SYMPHONIC 
METAMORPHOSES ON THEMES 
BY CARL MARIA VON WEBER Ku- 
belik, Cond., Chicago Symph, Mercury 
MG 50027. $3.98 


THE PIANO MUSIC OF ERNEST 
BLOCH Ajemian, Piano M-G-M E3445. 
$3.98 
QUARTET NO. 1 Roth String Quartet 
Mercury MG 50110. $3.98 
SONATAS FOR VIOLIN 1 & 2 Druian, 
Violin, Simms, Piano Mercury MG 
50095. $3.98 
SUITE FOR VIOLA AND PIANO; 
SUITE HEBRAIQUE; MEDITATION 
AND PROCESSIONAL Primrose, Viola 
Capitol P 8355. $3.98 


BOCCHERINI, LUIGI 
QUARTET IN A MAJOR with La 
Tiranna, TRIO IN G MINOR, TRIO 
IN G MAJOR Quartetto Carmirelli 
London LL. 1454. $3.98 


BOIELDIEU, FRANCOIS 
OVERTURES with Von Suppe, OVER- 
TURES Bamberg Symph., Lehmann, 
Cond. Decca DL 9856. $4.98 


BOITO, ARRIGO 


MEFISTOFELE Soloists, Orchestra, 
Chorus, Rome Opera, Vittorio Gui, 
Cond. RCA Victor LM 6049. $7.98 


BORODIN, ALEXANDER 
POLOVETSIAN DANCES with Rim- 
ski-Korsakov, COQ D’OR SUITE Dor- 
ati. Cond., London Symph, Mercury MG 
$0122. $3.98 
SYMPHONY NO. 2 IN B MINOR Min- 
neapolis Symph., Dorati, Cond. Mer- 
cury MG 50004. $3.98 


MUSIC JOURNAL 











BOZZA 
ARIA; SIGURD RASCHER PLAYS 
THE SAXOPHONE. With 18 Standard 


Saxophone Selections. 
AAS-703. $4.98 


BRAHMS, JOHANNES 


Grand Award | 


A GERMAN REQUIEM, OP. 45 with | 


Mahlerg, KINDERTOTENLIEDER 


Soloists, Chorus & Berlin Philharmonic | 
Kempe, Cond. RCA Victor LM 6050. | 


$7.98 


CONCERTO FOR VIOLIN AND OR- 
CHESTRA: with Tschaikovsky’s CON- 


CERTO FOR VIOLIN & ORCHESTRA; | 


and Mozart’s CONCERTO NO. 5 VIO- 
LIN AND ORCHESTRA  Oistrakh, 
Violin, Saxon State Orch. Konwitschny, 
Cond. Decca DXB 141. $9.96 


CONCERTO FOR VIOLIN AND OR- | 


CHESTRA Philadelphia Orch., Or- 
mandy, Cond. Francescatti, Violin Co- 
lumbia ML 5114. $3.98 


CONCERTO NO. 1 IN D MINOR FOR | 
| BRANT, HENRY 


PIANO  Firkusny, P 


8356. $3.98 


Piano Capitol 


CONCERTO NO. 2 FOR PIANO AND | 


ORCHESTRA ‘Serkin, Piano, Philadel- 


phia Orch., Ormandy, Cond. Columbia | 


ML 5117. $3.98 
QUARTETS FOR PIANO & STRINGS, 





SYMPHONY NO. 4 Detroit Symph., 
Paray, Cond. Mercury MG 50057. $3.98 


SYMPHONY NO. 4 Philh. Symph. | 
Orch. of N.Y., Walter, Cond. Columbia | 


ML 5127. $3.98 


SYMPHONY NO. 4 Philharmonia, Kar- 
ajan, Cond. Angel 35298. $3.48 


SYMPHONY NO. 4 Vienna Philh. 
Orch., Kubelik, Cond. London LL. 1485. 
$3.98 


TRIO NO. 2 IN E FLAT Gilels, Piano, 
Kogan, Violin, Shapiro, French Horn 
Colosseum CRLP 258. $3.98 


VARIATIONS & FUGUE ON HAN- 
DEL THEME with Chopin, BALLADE 
NO. 3 IN A FL. MAJ.; SCHERZO NO. 


| 
| 


3 IN C SHARP MIN.; FANTASIE IN | 
F MIN. Julius Katchen, Piano London | 


LE. 1325. $3.98 


VIOLIN SONATA NO. 3 with Beetho- 
ven, VIOLIN SONATA NO. 3 Oistrakh, 
Violin, Yampolsky, Piano Angel 35331. 


$4.98 | 


ANGELS AND DEVILS with Fine. 
MUTABILITY; MUSIC FOR PIANO, 
EXCERPTS Orgel, Sopr., Fine, Piano 


Composers Recordings CRI 106. $5.95 | 
| BRITTEN, BENJAMIN 
HOLIDAY DIARY with _ Ireland, 


COMPLETE Aller, Piano, Hollywood | 


String Quartet Capitol PCR 8346, $11.94 


SCHERZO, OPUS 4; INTERMEZZO, 
#4; INTERMEZZO, #1 with Schu- 
mann, SCENES FROM CHILDHOOD; 


NOVELETTE, OPUS 21, #4 Friedberg, | 


Piano Zodiac Z 1001. $3.98 


SERENADE NO. 2 IN A MAJOR, OP. | 


16 with Schumann, THE BRIDE OF 
MESSINA OVERTURE Philharmonia 
Orch. of Hamburg, Winograd, Cond. 
M-G-M E3437. $3.98 


SONATA NO. 2 FOR VIOLIN AND 
PIANO with Schumann, SONATA NO. 
1 FOR VIOLIN AND PIANO Druian, 


Violin, Simms, Piano Mercury MG 
50091. $3.98 
SONATA; ROBERT MCGINNIS 


PLAYS THE CLARINET with Ten 
Standard Clarinet Selections Grand 
Award AAS-702. $4.98 


SONGS OF BRAHMS with Wolf. 
SONGS OF HUGO WOLF Debussy, 
SONGS OF DEBUSSY Suzzane Danco, 


Sopr., Guido Agosti, Piano London LL | 


1329. $3.98 


SYMPHONY NO. 1 Chicago Symph. | 


Kubelik, Cond. MG 50007. $3.98 


SYMPHONY NO. | Philh. Symph. Orch. 
of N.Y., Walter, Cond. Columbia ML 
5124. $3.98 


SYMPHONY NO. 1 Pittsburgh Symph., 


PIANO CONCERTO IN E FLAT Son- 
dra Bianca, Piano, Philharmonia Orch. 


of Hamburg, Walther, Cond. M-G-M | 


E3366. $3.98 


THE LITTLE SWEEP Pears, Vyvyan, 
Soloists. English Opera Group Orch. 
and Choir Cond. Benjamin Britten Lon- 
don XLL. 1439. $4.98 


THE YOUNG PERSONS GUIDE TO | 


THE ORCHESTRA with Dohnanyi, 
VARIATIONS ON A _ NURSERY 
TUNE Concert Arts Orch. Capitol P 
8373. $3.98 


THE YOUNG PERSONS GUIDE TO 
THE ORCHESTRA with Tchaikovsky, 
NUTCRACKER SUITE Minneapolis 
Symph., Dorati, Cond. Mercury MG 
50055. $3.98 


BRUCH, MAX 
VIOLIN CONCERTO NO. 1 with 
Wieniawski, VIOLIN CONCERTO NO. 
2 Mischa Elman, Violin, London Phil- 
harmonic, Boult, Cond. London LL. 


1486. $3.98 


} 
| 


VIOLIN CONCERTO IN G MINOR | 


Oistrakh, Violin, National Philharmonic, 
Gauk, Cond. Colosseum CRLP 225. 
$3.98 


| BRUCKNER, ANTON 


Steinberg., Cond. Capitol P 8340. $3.98 | 


SYMPHONY NO. 2 Philh. Symph. Orch. 


of N.Y., Walter, Cond. Columbia ML | 


5125. $3.98 
SYMPHONY NO. 3. Minneapolis 
Symph., Dorati, Cond. Mercury MG 
50072. $3.98 
SYMPHONY NO. 3; HUNGARIAN 
DANCES; ACADEMIC FESTIVAL 


OVERTURE Philh. Symph. Orch. of 
N.Y., Walter, 
5126. $3.98 


SYMPHONY NO. 4 Berlin Philhar- 
monic, Jochum, Cond. Decca DL 9866. 


$4.98 | 
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Cond. Columbia ML | 


SYMPHONY NO. 4 Philharmonia Orch., | 


Matacic, Cond. ANGEL 3548B. $9.96 


SYMPHONY NO. 4 Pittsburgh Symph.., 
Steinberg, Cond. Capitol P 8352. $3.98 


SYMPHONY NO. 


DEN OF FAND and Williams, EIGHTH 
SYMPHONY Halle Orch., Barbirolli, 
Cond. Mercury MG 50115. $3.98 


CANBY, EDWARD TATNALL 
THE INTERMINABLE FAREWELL 
with 11 Other Choral Works Randolph 


Singers Composers Recordings CRI 102. 
$5.95 


CARPENTER, JOHN ALDEN 
ADVENTURES IN A _ PERAMBU- 
LATOR with Phillips, MCGUFFY’S 
READER Eastman-Rochester Symph., 
Hanson, Cond. Mereury MG 50136. 

“ $3.98 


CARTER, ELLIOTT 
MINOTAUR BALLET SUITE with 
McPhee. TABUH-TABUHAN Eastman- 
Rochester Symph., Hanson, Cond. Mer- 
cury MG 50103. $3.98 


CASELLA, ALFREDO 
LA GIARA with Respighi. THE PINES 
OF ROME Orch. of Accademia Di 
Santa Cecilia, Rome, Previtali, Cond. 
London LL. 1575. $3.98 


CASTELNUOVO-TEDESCO 

THE LARK with Faure. SONATA, 

OPUS 13 and Vitali, CHACONNE 

Heifetz, Violin RCA Victor LM 2074. 
$3.98 


CHABRIER, ALEXIS E. 
ESPANA with Ibert, ESCALES and 
Ravel, RAPSODIE ESPAGNOLE De- 
troit Symph., Paray, Cond. Mercury 
MG 50056. $3.98 A 


LE ROI MALGRE LUI — BALLET 
MUSIC with Khachaturian, MASQU- 
ERADE-SUITE and Messager, LES 
DEUX PIGEONS-SUITE Paris Con- 
servatory Orch., Blareau, Cond. London 
LL. 1521. $3.98 


CHADWICK, GEORGE W. 
SYPHONIC SKETCHES Eastman-Roch- 
ester Symph., Hanson, Cond. Mercuiy 
MG 50104. $3.98 


CHARPENTIER, GUSTAVE 
IMPRESSIONS D'ITALIE Paris Con- 
servatory Orch., Wolfe, Cond. London 
LL. 1511. $3.98 


CHAUSSON, ERNEST 
POEME FOR VIOLIN AND ORCHES- 
TRA with Ravel, TZIGANE Oistrakh, 
Violin, National Philharmonic, Kondra- 
shin, Cond. Colosseum CRLP rs 
3.98 


SYMPHONY IN B_ FLAT Detroit 
Symph., Paray, Cond. Mercury MG 
50108. $3.98 


| CHAVEZ, CARLOS 


5 with Wagner, | 


DIE GOTTERDAMMERUNG-DAWJN;; | 


SIEGFRIED’S RHINE 
FUNERAL MUSIC Vienna Philh. Orch., 
Knappertsbusch, Cond. London LL. 
1527-8. $3.98 


SYMPHONY NO. 9 with Beethoven, 
FANTASIA IN C MINOR Bavarian 


JOURNEY, | 


SINFONIA NO. 5 FOR STRINGS with 


Paul Ben-Haim, CONCERTO FOR 
STRINGS Solomon, Cond. M-G-M 
E3423. $3.98 


| CHOPIN, FREDERIC 


Radio Symph., Jochum, Cond, Decca 


DXB 139. $9.96 


| BUTTERWORTH, GEORGE S. K. | 
A SHROPSHIRE LAD with Bax, GAR- | 


' 





BALLADE NO. 1 IN G MINOR Gilels, 
Piano Colosseum CRLP 256. $3.98 


BALLADE NO. 3 IN A_ FLAT; 
SCHERZO NO. 3 IN C SHARP MIN.; 
FANTASIE IN F MIN. with Brahms, 


VARIATIONS & FUGUE ON HAN- 
DEL THEME Julius Katchen, Piano 
London LL. 1325. $3.98 
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BYRON JANIS PLAYS CHOPIN; 
SONATA NO. 2; IMPROMPTU NO. 
1; NOCTURNE NO. 8; ETUDE NO. 
5; MAZURKA NO. 45; SCHERZO NO. 
3 RCA Victor LM 2091. $3.98 


CHOPIN BY STARLIGHT Hollywood 
Bowl Symph. Capitol P 8371. $3.98 


CONCERTO NO. 2 IN F MINOR with 
Liszt, CONCERTO NO. 1 IN E-FLAT 
Pennario, Piano Capitol P 8366. $3.98 


LES SYLPHIDES with Dukas, LA 
PERI Halle Orch., Weldon, Cond. Mer- 
cury MG 50117. $3.98 


SONATA NO. 2 IN B FLAT; POL- 
ONAISE IN A FLAT Emil Gilels, Piano 
Colosseum CRLP 256. $3.98 


TRIO IN G MINOR with Glazounov, 
OBEREK, Wieniawski, LEGENDE and 
Zarzycki, MAZURKA Oistrakh, Violin, 
Various Artists, National Phil. Colos- 
seum CRLP 251. $3.98 


VARIATIONS IN B FLAT, OPUS 12 
ON A THEME OF HEROLD Tatiana 
Nicolaieva, Piano Colosseum CRLP 
256. $3.98 


CIMAROSA, DOMENICO 


IL MATRIMONIO SEGRETO Piccolo 
Scala Orch., Soloists, Sanzogno, Cond. 
Angel 3549C/L. $11.44 


CLAFLIN, AVERY 


- 


DESIGN FOR THE ATOMIC AGE 
with 11 Other Choral Works Randolph 
Singers Composers Recordings CKI 102. 

$5.95 


FISHHOUSE PUNCH with McBride, | 


PUNCH AND THE JUDY and Moore, 
COTILLION SUITE Oslo Philharmonic, 
Antonini, Cond. Composers Recordings 
CRI 107. $5.95 


LA GRANDE BRETECHE Brinton, 
Blankenship, Owens Vienna Orch., Ad- 
ler, Cond. Composers Recordings CRI 
108X. $5.95 


LAMENT FOR APRIL 15 with 11 
Other Choral Works Randolph Singers 
Composers Recordings CRI 102. $5.95 


THE QUANGLE WANGLES HAT 
with 11 Other Choral Works Randolph 
Singers Composers Recordings CRI 102. 

$5.95 


ARKE, HERBERT L. 
MAID OF THE MIST; LEONARD 
SMITH PLAYS THE CORNET with 
Nine Standard Cornet Selections Grand 
Award AAS-701. $4.98 


VARIATIONS ON CARNIVAL OF 
VENICE; LEONARD SMITH PLAYS 
THE CORNET with Nine Standard Cor- 
net Selections. Grand Award AAS-701. 

$4.98 


COPLAND, AARON 


APPALACHIAN SPRING: BILLY 
THE KID Philadelphia Orch., Ormandy, 
Cond. Columbia ML 5157. $3.98 


SYMPHONY NO. 3 Dorati, Minneapo- 


lis Symph. Mercury MG 50018. $3.98 
CORELLI, ARCANGELO 
PRELUDE & GIGUE; SIGURD 


RASCHER PLAYS THE SAXOPHONE 
with 18 Standard Saxophone Selections. 
Grand Award AAS-703. $4.98 


SONATA VIII; LEONARD SMITH 


PLAYS THE CORNET with Nine | 
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Selections 
$4.98 


Standard Cornet 
Award AAS-701. 


COWELL, HENRY 
HENRY COWELL—SYMPHONY NO. | 


10; HYMN AND FUGUING TUNE 
NO. 2; BALLAD; FIDDLER’S JIG; 
HYMN AND FUGUING TUNE NO. 
§ Vienna Orchestral 


Cond. Unicorn UNLP 1045. $3.98 


PERSIAN SET Stokowski Orch. Com- | 


posers Recordings CRI 114. $5.95 


SYMPHONY NO. 4 with Riegger, NEW 
DANCE and Hovhaness, CONCERTO 
NO. 1 “AREVAKAL” Eastman-Roch- 
ester Symph., Hanson, Cond, Mercury 
MG 50078. $3.98 


SYMPHONY NO. 7. with Ward, 
ADAGIO AND ALLEGRO; JUBILA- 
TION OVERTURES Vienna Symph., 
Strickland, Cond, M-G-M E3084. $3.98 


COWEN, J. 


MUSIC A LA CARTE World Symph. 
Request RLP 10028. $4.98 


RAINBOW RHAPSODY World Symph. 
Request RLP 10030. $4.98 


CRESTON, PAUL 


DANCE OVERTURE with 3 other 
Orchestral works Oslo Philharmonic, An- 
tonini, Cond. Composers Recordings. 
CRI 111. $5.95 


DEBUSSY, CLAUDE 


IBERIA with Albeniz, IBERIA Phila- 
delphia Orch., Ormandy, Cond. Colum- 
bia CL 921. $3.98 


IBERIA; PRELUDE A L’APRESMIDI 
D’UN FAUNE; LA MER _ Detroit 


Symph. Paray, Cond. Mercury MG 
50101. $3.98 
LA MER with Ravel, VALSES 


NOBLES ET SENTIMENTALES; LA 
VALSE St. Louis Symph., Golschmann, 
Cond. Columbia ML 5155. $3.98 


PRELUDE TO THE AFTERNOON OF | 


A FAUN with Ravel, RAPSODIE ES- 
PAGNOLE; BOLERO; LA VALSE 
Boston Symph., Munch, Cond. RCA 
Victor LM 1984. $3.98 


SONGS OF DEBUSSY with Brahms, 


SONGS OF BRAHMS Wolf, SONGS | 


OF HUGO WOLF Suzanne Danco, 
Sopr., Cuido Agosti, Piano London LL 
1329. $3.98 


SUITE BERGAMASQUE, ESTAMPES, 
THE CHILDRENS CORNER Firkusny, 
Piano Capitol P 8350. $3.98. 


THE EVENING MUSIC AND PER- 
SONALITY MUSIC OF DEBUSSY 
Johana Harris, Piano M-G-M_ E3339. 

$3.98 


THE EXOTIC MUSIC AND DANCE 
MUSIC OF DEBUSSY Johana Harris, 
Piano M-G-M E3340. $3.98 


THE MARTYRDOM OF SAINT SE- 


BASTIAN with Soloists, Chorus and 
Boston Symph., Munch, Cond. RCA 
Victor LM 2030. $3.98 


THE WATER MUSIC AND NATURE 
MUSIC OF DEBUSSY Johana Harris, 
Piano M-G-M_ E3338. $3.98 


THREE NOCTURNES with Stravin- | 


sky, FIREBIRD Minneapolis Symph., 
Dorati, Cond. Mercury MG 50025. 
$3.98 


Grand | 


Society, Adler, | 





THREE NOCTURNES with Works by 
Berlioz and Ravel Minneapolis Symph., 
Dorati, Cond. Mercury MG 5005. $3.98 


| DELIBES, CLEMENT P. L. 


COPPELIA Covent Garden Opera Orch., 
Irving, Cond. RCA Victor LM rapt 
3.98 


SYLVIA Philharmonic Orch., Irving, 
Cond, RCA Victor LM 2036. $3.98 


DELLO JOIO, NORMAN 
MEDITATIONS ON ECCLESIASTES 
with Wigglesworth, SYMPHONY NO. 1 
Vienna Orch., Adler, Cond. Composers 
Recordings CRI 110. $5.95 


DOHNANYI, ERNST 
VARIATIONS ON A NURSERY TUNE 
with Britten, THE YOUNG PERSONS 
GUIDE TO THE ORCHESTRA Con- 
certs Arts Orch. Capitol P 8373. $3.98 


DONIZETTI, GAETANO 


CALLAS SINGS LUCIA Maria Callas, 
Soprano, Serafin, Cond. Angel 35382. 
$3.48 


L’ELISIR D’AMORE Di Stefano, Gue- 
den, Corena and Chorus & Orch. of 
Maggio Musical Fiorentino, Molinari- 
Pradelli, Cond. London XLLA-38. 
$14.94 


DONOVAN 
NEW ENGLAND CHRONICLE with 
Hively, TRES HIMNOS and Porter, 
POEM AND DANCE Eastman-Roches- 
ter Symph., Hanson, Cond. Mercury 
MG 50086. $3.98 


DUKAS, PAUL 
LA PERI with Chopin, LES SYL- 
PHIDES Halle Orch., Weldon, Cond. 
Mercury MG 50117. $3.98 


LA PERI; THE SORCERERS AP- 
PRENTICE with Saint Saens, OM- 
PHALES SPINNING WHEEL Orches- 
tra of the Paris Opera, Benedetti, Cond. 
Capitol P 18008. $3.98 


SORCERERS APPRENTICE — with 
Faure, PELIEAS AND MELISANDE 
and Roussel, THE SPIKERS FEAST 
Detroit Symph., Paray, Cond. Mercury 
MG 50035. $3.98 


VARIATIONS, INTERLUDE AND 
FINALE ON A THEME BY RAMEAU 
with Franck, PRELUDE, CHORALE 
AND FUGUE Lenore Engdahl, Piano 
MGM E3421. $3.98 


DVORAK, ANTONIN 


CONCERTO FOR CELLO AND OR- 
CHESTRA Rostropovich, Cello, Czech 
Philharmonic, Talich, Cond. Colosseum 
CRLP 231. $3.98 


QUARTET IN F MAJOR; QUARTET 
IN E-FLAT Budapest String Quartet 
Columbia ML 5143. $3.98 


SERENADE FOR STRINGS, OP. 22; 
SERENADE FOR WINDS, CELLO, 
AND BASSES, OP. 44 Winogard, Cond. 
M-G-M_ E3489. $3.98 


SERENADE FOR STRING ORCHES- 
TRA IN E MAJOR; SLAVONIC 
RHAPSODY IN G MINOR; SLAV- 
ONIC RHAPSODY IN A_ FLAT 
MAJOR Bamberg Symph., Lehmann, 
Cond. Decca DL 9850. $4.98 
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SERENADE FOR STRING ORCHES- | 


TRA IN E MAJOR with Vaughan 
Williams, FANTASIA ON GREEN- 


SLEEVES; FANTASIA ON A THEME | 


BY THOMAS TALLIS Boyd Neel Orch. | 


Unicorn UNLP 1044. $3.98 
SYMPHONIC VARIATIONS 


InN. CI 


MAJOR, OP. 78; SCHERZO CAPRIC- | ,, 
CIOSO, OP. 66 Philharmonia Orch. of | FIELD, JOHN 


Hamburg, Winograd, Cond. M-G-M | 


E3438. $3.98 


SYMPHONY NO. 5 “NEW WORLD” 
Philadelphia Orch., Ormandy, 
Columbia ML 5115, $3.98 


Cond. | 


SYMPHONY NO. 5 “NEW WORLD” | 


Chicago Symph., Kubelik, Cond. Mer- 
cury MG 50002. $3.98 


TRIO IN E MINOR, OPUS 90 Oistrakh, 
Violin, Oborin, Piano, Knushevitsky, 
Cello Colosseum CRLP 253. $3.98 


VIOLIN CONCERTO with Ravel’s and 


THEME & VARIATIONS; 13TH NOC- 


TURNE; 2ND VALSE-CAPRICE; PIE- | 
CES BREVES POUR PIANO; 3RD | 
BARCAROLLE Verd, Piano Zodiac Z | 


1003. $3.98 


TRIO IN D MINOR, OP. 120 with 
Ravel, TRIO IN A MINOR Beaux-Arts 
Trio M-G-M E3455. $3.98 . 


PIANO CONCERTO NO. 
NOCTURNES Sondra Bianca, Piano, 
Philharmonia Orch. of Hamburg, Jones, 
Cond. M-G-M E3476. $3.98 


FINE, IRVING 
MUTABILITY; MUSIC FOR PIANO 
(Excerpts) with Brant, ANGELS AND 
DEVILS Orgel, Sopr., Fine, Piano Com- 
posers Recordings CRI 106, $5.95 


| FITZGERALD 


Milhaud’s VIOLIN ENCORES Martzy, | 


Violin, Rias Symph., Fricsay, Cond. 


Decca DL9858. $4.98 
DVORKIN, JUDITH 


MAURICE with 11 Other Choral Works | 


Randolph Singers Composers 
ings CRI 102. $5.95. 


EL SABIO, ALFONSO 


LAS CANTICAS DE SANTA MARIA 


Iadone, Lute. 


$4.98 


Oberlin, Countertenor 
Exp. Anon. EA0023. 


ELGAR, EDWARD 
ENIGMA VARIATIONS with Purcell- 
Barbirolli, 


MG 50125. $3.98 


SEA PICTURES; IN THE SOUTH 


Record- | 


SUITE FOR’ STRINGS | 
Halle Orch., Barbirolli, Cond. Mercury | 


London Symph., Weldon, Cond, Capitol | 


P 18017. $3.98 


ELLSASSER, RICHARD 
VARIATIONS ON A THEME 
PAGANINI; VARIATIONS ON A 
THEME BY CHOPIN Ellsasser, Organ 
M-G-M E3417. $3.98 


ENESCO, GEORGES 


BY | 


SONATI NO. 3 with Janacek, SON- 


ATA Druian, Violin, Simms, 
Mercury MG 50090. $3.98 


FAURE, GABRIEL 
LA BONNE CHANSON—Song Cycle 
with Schumann, LIEDERKREIS—Song 
Cycle Suzanne Danco, Sopr. and Guido 
Agosti, Piano London LL. 1324. $3.98 


Piano | 


| 
| 


PAVANE with Ravel, LA VALSE and | 


PSYCHE Detroit 
Cond. Mercury MG 


Symph., 
50029. 


Franck, 
Paray, 


$3.98 | 


PELIEAS AND MELISANDE with 
Roussel, THE SPIKERS FEAST and 
Dukas. 
Detroit Symph., Paray, Cond. Mercury 
MG 50035. $3.98 
SONATA IN A MAJ, FOR VIOLIN 
AND PIANO with Franck, SONATA 
IN A MAJ. FOR VIOLIN AND 
PIANO Lola _ Bobesco, Violin and 
Jacques Genty, Piano London LL. 1549. 
$3.98 


SONATA, OPUS 13 with Vitali, CHA- 
CONNE and 
THE LARK Heifetz, Violin RCA Vic- 
tor LM 2074. $3.98 


1957 ANNUAL 


SORCERERS APPRENTICE | 


Castelnuovo-Tedesco, | 


CONCERTO IN A FLAT MINOR; 
LEONARD SMITH PLAYS THE COR- 
NET with Nine Standard Cornet Selec- 
tions. Grand Award ASS-701. $4.98 


FOSTER, STEPHEN 
AMERICAN COLLEGES SING STE- 
PHEN FOSTER Request RLP 8028. 
$4.98 


INSTRUMENTAL TREASURES OF 
STEPHEN FOSTER Florida Concert 
Society Request RLP 10035. $4.98 


| FRANCK, CESAR 


CHORAL NOS. 1, 2 AND 3 with Vival- 
di, CONCERTO NO. 2 IN A MINOR 


Jeanne Demessieux, Organ London LL. | 


1433. $3.98 
PRELUDE, CHORALE AND FUGUE 
with Dukas, VARIATIONS, INTER- 


LUDE AND FINALE ON A THEME | 


BY RAMEAU. Lenore Engdahl, Piano 
M-G-M E3421. $3.98 


PSYCHE with Faure, PAVANE and 
Ravel, LA VALSE Detroit Symph., Pa- 
ray, Cond. Mercury MG 50059. $3.98 


SONATA IN A MAJOR FOR VIOLIN 
AND PIANO with Faure, SONATA IN 
A MAJOR FOR VIOLIN AND PIANO 
Lola Bobesco, Violin and Jacques Genty, 
Piano London LL, 1549. $3.98 


SYMPHONY IN D MINOR Detroit 
Symph., Paray, Cond. Mercury MG 
50023. $3.98 


FRESCOBALDI, GIROLAMO 


FRESCOBALDI Wolfe, 
Exp. Anon. EA0022. $4.98 


QUATTRO PEZZI with Petrassi, CON- 
CERTO FOR ORCHESTRA NO. 1 
Orch. of Accademia Di Santa Secilia, 
Rome, Previtali, Cond. London LL. 
1570. $3.98 


Harpsichord 


FRIML, RUDOLF 
VAGABOND KING _ SELECTIONS; 
STUDENT PRINCE SELECTIONS AI- 
fred Drake, Mimi Benzell Decca DL 
8362. $3.98 


GABRIELLI, GIOVANNI 


TWO PIECES FOR DOUBLE STRING 
ORCH. with Mozart. EINE KLEINE 


NACHTMUSIK; DIVERTIMENTO IN | 


D MAJOR and Telemann, CONCERTO 
IN G MAJOR FOR VIOLA & STRINGS 
Stuttgart Chamber Orch., Munchinger, 
Cond. London LL. 1321. $3.98 


1; FEVE | 


| GAY, JOHN 
THE BEGGARS OPERA Old Vic., Pro 
Arte Orch., Sargent, Cond. RCA Victor 
LM 6048. $11.98 


GERSHWIN, GEORGE 
PORGY AND BESS Soloists, Chorus, 
Orch. Cond. by Lehman Engel Colum- 
bia CL 922. $3.98. 
PORGY AND BESS All-Star 
Bethlehem EXLP1. $14.95. 


PORGY AND BESS, SYMPHONIC 
PICTURE with Morton Gould, SPIR- 
ITUALS FOR ORCHESTRA Minne- 


Cast 


apolis Symph., Dorati, Cond. Mer- 
cury MG 50016, $3.98 
PRELUDE; SIGURD RASCHER 


PLAYS THE SAXOPHONE with 18 
Standard Saxophone Selections. Grand 
Award AAS-703. $4.98 


RHAPSODY IN BLUE; AN AMERI- 
CAN IN PARIS Pennario, Piano Holly- 
wood Bowl Symph., Slatkin, Cond. Capi- 
tol P 8343. $3.98 


GIMINEZ 
EL BAILE DE LUIS ALONSO; LA 
BODA DE LUIS ALONSO Soloists, 
Chorus and Orch. of Madrid-Argenta 
London XLL. 1482. $4.98 


GLAZOUNOV, ALEXANDER 
OBEREK with Chopin, TRIO IN G 
MINOR, Wieniawski, LEGENDE and 
Zarzycki, MAZURKA Oistrakh, Violin, 
Various Artists, National Phil. Colos- 
seum CRLP 251. $3.98 


THE SEASONS Paris Conservatory 
Orch., Wolff, Cond. London LL. Fay 
3.98 


GLINKA, MICHAEL I. 
A LIFE FOR THE TSAR Soloists, 
Chorus and Orchestra National Opera, 
Belgrade, Danon, Cond. Loedon XLLA. 
43. $19.92 


GLUCK, CHRISTOPH W. 
GAVOTTE; SIGURD RASCHER 
PLAYS THE SAXOPHONE with 18 
Standard Saxophone Selections. Grand 
Award AAS-703. $4.98 
ORFEO ED EURIDICE Soloists, Berlin 
Civic Opera Chorus & Orch., Rother, 
Cond, Urania UR 8015. $3.98 


GOEDICKE, ALEXANDER 
CONCERT ETUDE; LEONARD 
SMITH PLAYS THE CORNET with 
Nine Standard Cornet Selections. Grand 
Award AAS-701. $4.98 


GOTTSCHALK, LOUIS MOREAU 
PIANO MUSIC BY LOUIS MOREAU 
GOTTSCHALK Jeanne Be‘irend, Piano 
M-G-M E3370. $3.98 


GOULD MORTON 
JUNGLE DRUMS Gould Orch. RCA 
Victor LM 1994. $3.98 


SPIRITUALS FOR ORCHESTRA with 
Gershwin, PORGY AND BESS, SYM- 


PHONIC PICTURE Minneapolis 
Symph., Dorati, Cond. Mercury MG 
50016. $3.98 


GOUNOD, CHARLES 
PETITE SYMPHONIE IN B MINOR 
FOR WIND INSTRUMENTS with 
Schubert, EINE KLEINE TRAUER- 
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Gounod (continued) 


MUSIK; MINUET & FINALE IN F 
MAJOR Ensemble of Wind Instruments, | 
Poulteau, Cond, London LL. wr i 


| HARRIS, ROY 





| HOVHANESS, ALAN 
CONCERTO NO. 1 


SYMPHONY NO. 3 IN ONE MOVE- | 
MENT with Hanson, SYMPHONY NO. | 
4 Eastman-Rochester Symph., Hanson, | 


Cond. Mercury MG 50077. $3.98 


| HAUFRECHT, HERBERT 


GRETCHANINOV, ALEXANDER 


PHANTASME; SIGURD RASCHER 
PLAYS THE SAXOPHONE with 18 | 
Standard Saxophone Selections. Grand 
Award AAS-703. $4.98 


GRIEG, EDVARD 


CONCERTO IN A MINOR FOR 
PIANO AND ORCH. with Tchaikovsky, 
CONCERTO NO. 1 FOR PIANO AND 
ORCH. Sondra Bianca, Piano Philhar- 
monia Orch. of Hamburg Walther, Cond. 
M-G-M E3278. $3.98 


PEER GYNT SUITES NO. 1, 2; WED- 
DING DAY AT TROLDHAUGEN; 
TRIUMPHAL MARCH Bamberg 
Symph. Suitner, Cond., Bavarian Symph. | 
Grunke, Cond. Decca DL 9869. $4.98 


PIANO CONCERTO IN A MINOR 
with Liszt, PANO CONCERTO NO. 1 
Farrell, Piano, Halle Orch., Weldon, | 
Cond. Mercury MG 50126. $3.98 | 


TWO ELEGIAC MELODIES with Niel- | 
sen, MASKARADE-EXCERPTS, and | 
Schultz, SERENADE FOR STRINGS | 
Danish State Radio Symph. Orch., Erik 
Tuxen & Thomas Jensen, Conds. London 
1314. $3.98 


GROFE, FERDE 


THE GRAND CANYON SUITE; THE 
MISSISSIPPI SUITE Hollywood Bowl 
Symph., Slatkin, Cond. Capitol P 8347. 

$3.98 | 


HANDEL, GEORGE FREDERIC 


EXCERPTS FROM THE MESSIAH. 
Unicorn UNLP 1043. $3.98 


CONCERTOS FOR ORGAN AND OR- | 
CHESTRA Music at M.1LT. Series 
Lawrence Moe, Organist Liepmann, | 
Cond., Unicorn UNLP 1032. $3.98 


SOLOMON Soloists, Royal Philhar- 
monic, Beecham, Cond. Angel 3546B. 
$9.96 | 


HANSON, HOWARD 


FANTASY VARIATIONS ON A | 
THEME OF YOUTH with Triggs, THE | 
BRIGHT LAND and Rogers, THE 
TALE OF PINOCCHIO Eastman-Roch- 
ester Symph., Hanson, Cond. David 
Burge, Piano Mercury MG 50114. 
$3.98 | 


SONGS FROM DRUM TAPS with | 
Thompson, THE TESTAMENT OF | 
FREEDOM Eastman-Rochester Symph., 
Hanson, Cond. Mercury MG 50073. 
$3.98 


SYMPHONY NO. 4 with Harris. SYM- | 
PHONY NO. 3 IN ONE MOVEMENT 
Eastman-Rochester Symph., Hanson, | 
Cond. Mercury MG 50077. $3.98 


SYMPHONY NO. 5 with Barber, SYM- 
PHONY NO. 1 Eastman-Rochester 
Symph., Hanson, Cond, Mercury MG 
50087. $3.98 


HARMAN, CARTER 


A HYMN TO THE VIRGIN with 11 | 
Other Choral Works Randolph Singers 
Composers Recordings CRI 102. $5,95 | 
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SQUARE SET with 3 Other Orchestral 


Works Orchestra Accademia Nazionale | 


Di Santa Cecilia, Antonini, Cond. Com- 
posers Recordings CRI 111. $5.95 


HAYDN, JOSEPH 


NO. 51, 


SONATAS, NO. 32, NO. 50, 
Ernst 


NO. 46 Music at M.I.T. Series 
Levy, Piano Unicorn UNLP 1036. 
$3.98 


PIANO SONATAS NOS. 8, 10, 25 & 30 | 


Kathleen Long, Piano London LL. 1380. 
$3.98 


SYMPHONY NO. 33 IN C MAJOR; 
SYMPHONY NO. 46 IN B MAJOR 


Philharmonia Orch. of Hamburg, Wino- | 


grad, Cond. M-G-M E3436. $3.98 


SYMPHONY NO. 94 IN G MAJOR, 
“SURPRISE” with Mozart, 


EINE | 


KLEINE NACHTMUSIK N.W.D.R. | 


Symph., Hamburg, Schmidt-Isserstedt, 


Cond., Capitol P 18022. $3.98 

“TOY SYMPHONY,” SYMPHONY 
NO. 100; ITALIAN OVERTURE Or- 
chestra Radio-Symphonique De Paris, 


Rene Leibowitz, Cond. Urania UX 104. 
$4.98 


TRIO NO. 1 IN G MAJOR with Men- 


delssohn, TRIO NO. 1 IN D MINOR, | 


OP. 49 Beaux-Arts Trio M-G-M E3420 
$3.98 


TRIO NO. 3 IN C MAJOR Oistrakh, 
Violin, Oborin, Piano, Knushevitsky, 
Cello Colosseum CRLP 248. $3.98 


TRIO NO. 
Piano, Kogan, Violin, Rostropovich, 
Cello Colosseum CRLP 248. $3.98 


TRUMPET CONCERTO IN E-FLAT 

Holler, Trumpet, Vienna Philharmusica, 

Swarowsky, Cond. Urania UX 104. 
$4.98 


| HINDEMITH, PAUL 


MATHIS DER MALER with Toch, 
SYMPHONY NO. 3 Pittsburgh Symph., 
Steinberg, Cond. Capitol P 8364. $3.98 


SYMPHONIC METAMORPHOSES 
with Schoenberg. FIVE PIECES FOR 
ORCHESTRA, OP. 16 Chicago Symph., 
Kubelik, Cond. Mercury MG sia 
3.98 


SYMPHONIC METAMORPHOSES 
with Bloch, CONCERTO GROSSO FOR 
STRING ORCHESTRA WITH PIANO 


17 IN G MINOR Gilels, | 


OBBLIGATO Chicago Symph., Kubelik, | 


Cond. Mercury MG 50027. $3.98 


| HIVELY, WELLS 


SUMMER HOLIDAY with 3 Other or- 
chestral Works Orchestra Accademia 


“AREVAKAL” 


with Cowell. SYMPHONY NO. 4 and 
Riegger, NEW DANCE Eastman-Roch- 
ester Symph., Hanson, Cond. Mercury 


MG 50078. $3.98 

PRELUDE AND QUADRUPLE 
FUGUE with Prestii THE MASKS 
Eastman-Rochester Symph., Hanson, 


Cond. Mercury MG 50106. $3.98 


SAINT VARTAN SYMPHONY Suri- 
nach, Cond, M-G-M E3453. $3.98 


HOWE, MARY 


SAND; STARS with 3 Other Orchestral 
Works Vienna Orch., Strickland, Cond. 
Composers Recordings CRI 103. $5.95 


HUMPERDINCK, ENGELBERT 


EXCERPTS FROM KONIGSKINDER, 
HANSEL UND GRETEL, SLEEPING 
BEAUTY Vienna Philharmusica, Swar- 
osky, Cond. Urania UR 8007. $3.98 


HANSEL UND GRETEL Soloists, Ber- 
lin Radio Symph. Orch., Rother, Cond. 
Urania UR 8016. $3.98 


| IBERT, JACQUES 


DIVERTISSEMENT with Piston, THE 
INCREDIBLE FLUTIST and Rossini- 
Respighis, LA BOUTIQUE FANTAS- 
QUE Boston Pops, Fiedler, Cond. RCA 
Victor LM 2084. $3.98 


ESCALES with Ravel, RAPSODIE 
ESPAGNOLE and Chabrier, ESPANA 
Detroit Symph., Paray, Cond. Mercury 
MG 50056. $3.98 


SUITE SYMPHONIQUE “IMPRES- 
SIONS OF PARIS” with Rieti, MAD- 
RIGALE Winograd, Cond, M-G-M 
E3414. $3.98 


IRELAND, JOHN 


PIANO CONCERTO IN E FLAT with 
Sondra 


Britten, HOLIDAY DIARY 
Bianca, Piano, Philharmonia Orch. of 
Hamburg, Walther, Cond. M-G-M 
E3366. $3.98 


IVES, CHARLES 


VIOLIN SONATA NO. | with Porter, 
VIOLIN SONATA NO. 2 Druian, Vio- 
lin, Simms, Piano Mercury MG ees 

3.98 


VIOLIN SONATAS 2, 3, & 4 Druian, 
Violin, Simms, Piano Mercury MG 
50097. $3.98 

THE UNANSWERED QUESTION with 
Works by Bartok, Milhaud and Skal- 
kottas. Zimbler Sinfonietta, Foss, Cond. 
Unicorn UNLP 1037. $3.98 


| JANACEK, LEOS 


Nazionale Di Santa Cecilia, Antonini, | 
Cond. Composers Recordings CRI 111. | 
$5.98 | 


TRES HIMNOS with Donovan, NEW | 


ENGLAND CHRONICLE and Porter, 
POEM AND DANCE Eastman-Roch- 
ester Symph., Hanson, Cond. Mercury 


MG 50086. $3.98 
HOSMER 
ROMANZA; ROBERT MCGINNIS | 


PLAYS THE CLARINET with Ten | 


Selections. Grand 


$4.98 


Standard Clarinet 
Award AAS-702. 


KABALEVSKY 


SONATA with Enesco, SONATA NO. 
3 Druian, Violin, Simms, Piano Mercury 
MG 50090. $3.98 


DIMITRI 


COLAS BREUGNON SUITE with 
Shostakovitch, SYMPHONY NO. 1 St. 
Louis Symph., Golschmann, Cond. Co- 
lumbia ML 5152. $3.98 


PIANO CONCERTO NO. 3 Gilels, 
Piano, National Philharmonic, Kabal- 
evsky, Cond. Colosseum CRLP 10223. 

$3.98 
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KAY, ULLYSES 


HOW STANDS GLASS 


THE 


AROUND; WHAT’S IN A NAME? | 
with 10 Other Choral Works Randolph | 


Singers Composers Recordings CRI 


102. $5.95 


KHACHATURIAN, ARAM 
CONCERTO FOR PIANO AND OR- 


KOHS, ELLIS 


SYMPHONY NO. 1 with Scott, BIN- 


| LETHIERE 


} 


ORIE VARIATIONS; HORNPIPE AND | 


CHANTEY Vienna Orch., Adler, “eee 
5.95 | 


Composers Recordings CRI 104. 


| KREISLER, FRITZ 


CHESTRA Pennario, Piano, Concert | 


Arts Symph., 
P 8349. $3.98 


CHESTRA Ricci, Violin, London Philh., 
Fistoulari, Cond, London LL. 1537. 
$3.98 


MASQUERADE-SUITE with Messager, 
LES DEUX PIGEONS-SUITE and 
Chabrier, LE ROI MALGRE LUI- 
BALLET MUSIC Paris Conservatory 
Orch., Blarea, Cond. London LL. rae 

3.98 


KODALY, ZOLTAN 


Slatkin, Cond. Capitol | 


MINIATURE VIENNESE MARCH; 
SIGURD RASCHER PLAYS THE 


SAXOPHONE with 18 Standard Saxo- | 


phone Selections. Grand Award AAS- 
703. $4.98 


| LA TIRANNA 
CONCERTO FOR VIOLIN AND OR- | 


TRIO IN G MINOR; TRIO IN G 
MAJOR with Boccherini) QUARTET 


IN A MAJOR Quartetto Carmirelli Lon- | 


don LL. 1454. $3.98 


LANTIER 


SICILIENNE; SIGURD RASCHER 
PLAYS THE SAXOPHONE with 18 
Standard Saxophone Selections. Grand 
Award AAS-703. $4.98 


| LENGSFELDER, H. J. 
| 


HARY JANOS SUITE with Bartok, | 
HUNGARIAN SKETCHES; ROUMA- | 


NIAN DANCES Minneapolis Symph., | 


Dorati, Cond. Mercury MG 50132. 
$3.98 


HARY JANOS SUITE with Strawinsky, 
DIVERTIMENTO Rias Symph., Fric- 
say, Cond. Decca DL 9855. $4.98 


PEACOCK VARIATIONS with Bartok, 
MIRACULOUS MANDARIN SUITE 
Chicago Symph., Dorati, Cond. Mercury 
MG 50038. $3.98 


QUARTET NO. 1 Roth String Quartet 
Mercury MG 50094. $3.98 


ANIMAL ANTICS World Symph. Re- 
quest RLP 10031. $4.98 


MANY MOODS World Symph. Request 
RLP 10033. $4.98 


MUSICAL HEADLINES World Symph. | 


Request Records RLP 10029. $4.98 


MUSICAL NOTES FROM A TOUR- 
IST’S SKETCH BOOK World Symph. 
Request RLP 10027. $4.98 


MUSICAL PORTRAITS OF WALL 
STREET World Symph. Request RLP 
10034. $4.98 


SOCIAL CALENDAR World Symph. 
Request RLP 10032. $4.98 


ROMANCE & POCOCCA; ROBERT 
MCGINNIS PLAYS THE CLARINET 
with Ten Standard Clarinet Selections. 
Grand Award AAS-702. $4.98 


| LIST, KURT 


Other Choral 
Composers 


REMEMBER with 11 
Works Randolph Singers 
Recordings CRI 102. $5.95 


LISZT, FRANZ 


15 HUNGARIAN RHAPSODIES Brail- 
owsky, Piano RCA Victor LM 6038. 
$7.98 


CONCERTO NO. 1 IN E-FLAT with 


Chopin, CONCERTO NO. 2 IN F 
MINOR Pennario, Piano Capitol P 
8366. $3.98 


LES PRELUDES with Robert Schu- 
SYMPHONY NO. 4_ Detroit 


mann, 

Symph., Paray, Cond. Mercury MG 
50036. $3.98 

SONATA IN B MINOR, OP. 178 


BENEDICTION DE DIEU DANS LA 
SOLITUDE, FROM OP. 173, Music at 
M.I.T. Series, Ernst Levy, Piano Uni- 
corn UNLP 1035. $3.98 


PIANO CONCERTO NO, 1 with Grieg, 
PIANO CONCERTO IN A MINOR 
Farrell, Piano, Halle Orch., Weldon, 
Cond. Mercury MG 50126. $3.98 


VALSEE D’OBERMANN; BENEDIC- 
TION DE DIEU DANS; LA SOLI- 
TUDE; BERCEUSE; APPARITION #1 
Marik, Piano Zodiac Z 1004. $3.98 








DUET ALBUMS 








for 


Each $1.50 


FLUTE, CLARINET and PIANO 
FLUTE, VIOLA and PIANO 
FLUTE, VIOLONCELLO and PIANO 
TWO CLARINETS and PIANO 
CLARINET, VIOLA and PIANO 
OBOE, CLARINET and PIANO 
VIOLIN, VIOLA and PIANO 
VIOLIN, VIOLONCELLO and PIANO 
TWO FLUTES and PIANO 
TWO OBOES and PIANO 
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LLEWELLYN 






































PLAYS THE CORNET with Nine 
Standard Cornet Selections. Grand 
Award AAS-701. $4.98 


LOCATELLI, PIETRO 
AU TOMBEAU; SONATA IN F MI- 


Piano Colosseum CRLP 248. $3.98 


TORA, ANTONIO 
CONCERTO FOR PIANO & ORCHES- 
TRA Wollmann, Piano, Vienna Orch., 
Adler, Cond. Composers Recordings. CRI 
113. $5.95 


LUENING, OTTO 


Composers Recordings CRI 103. $5.95 


MACDOWELL, EDWARD 
SECOND INDIAN SUITE Eastman- 
Rochester Symph., Hanson, Cond. Mer- 
cury MG 50082. $3.98 


MAGISTER, LEONINUS 
AND PEROTINUS 
NOTRE DAME ORGANA Oberlin, 
Countertenor, Bresler and Perry, Tenors, 
Barab, Violin Exp. Anon. EA 0021. 
$4.98 


MAHLER, GUSTAVE 
KINDERTOTENLIEDER with Brahms, 
A GERMAN REQUIEM, OP. 45 Solo- 
ists, Chorus & Berlin Philharmonic 
Kempe, Cond. RCA Victor LM 6050. 

$7.98 


MY REGARDS; LEONARD SMITH | 


NOR  Oistrakh, Violin, Yampolsky, | 


KENTUCKY DONDO, SYMPHONIC | 
FANTASIA with 3 Other Orchestral | 
Works Vienna Orch., Adler, Cond. 


MARTINI, PADRE 


GAVOTTE; SIGURD RASCHER 


PLAYS THE SAXOPHONE with 18 


Standard Saxophone Selections. Grand 


Award AAS-703. $4.98 


ROMANCE: SIGURD  RASCHER | 
PLAYS THE SAXOPHONE with 18 


Standard Saxophone Selections. Grand 
Award AAS-703. $4.98 


MARTINU, BOHUSLAV 


FANTAISIES SYMPHONIQUES with | 


Piston, SYMPHONY NO. 6 Boston 


Symph., Munch, Cond. RCA Victor LM | 


2083. $3.98 


| MASSENET, JULES 
MANON Chorus & Orchestra of the | 


Theatre National De L’Opera-Comique, 


Monteux, Cond. RCA Victor LM 6402. | 
$15.98 | 


McBRIDE, ROBERT 


PUNCH AND THE JUDY with Claflin, | 


FISHOUSE PUNCH and Moore, CO- 
TILLION SUITE Olso Philharmonic, 
Antonini, Cond. Composers Record- 
ings CRI 107. $5.95 


McPHEE, COLIN 


TABUH-TABUHAN with Carter, MIN- | 


OTAUR BALLET SUITE Eastman 


Rochester Symph., Hanson, Cond. Mer- | 
| MESSAGER, ANDRE 


cury MG 50103. $3.98 


MEHUL, ETIENNE 


RONDEAU BASQUE; SIGURD RAS- 
CHER PLAYS THE SAXOPHONE 


with 18 Standard Saxophone Selections. | 


Grand Award AAS-703, $4.98 































MENDELSSOHN, FELIX 





chon 
PRESTIGE WOODWINDS 


Sell with confidence the finest line of 
woodwinds today .. . truly, LINTON is 
the only specialists in the woodwind field, 
and therefore, better qualified to serve 
you with quality, beauty, and prestige in 
every instrument. 





BASS AND ALTO CLARINETS 
SAXOPHONES 
FLUTES - - PICCOLOS 
OBOES - - BASSOONS 
ENGLISH HORNS 


A MIDSUMMER NIGHT’S DREAM 
Berlin Philharmonic, Fricsay, Cond. 
Decca DL 9846. $4.98 


PIANO CONCERTI NOS. 1 & 2 Peter 
Katin, Piano, London Sym. Orch., Col- 
lins, Cond. London LL. 1453. $3.98 


SONGS WITHOUT WORDS—Com- 
plete Ania Dorfmann, Piano RCA Vic- 
tor LM 6128. $11.98 


SYMPHONY NO. 4 “ITALIAN” with 
Mozart, SYMPHONY NO. 40 IN G 
MINOR Minneapolis Symph., Dorati, 
Cond. Mercury MG 50010. $3.98 


TRIO NO. 1 IN D MINOR, OP. 49 

with Haydn, TRIO NO. 1 IN G MA- 

JOR Beaux-Arts Trio M-G-M E3420. 
$3.98 


TRIO NO. 2 IN C MINOR with Babad- 
janian, TRIO IN F SHARP MINOR 
Oistrakh, Violin, Babadjanian, Piano, 
Knushevitsky, Cello Colosseum CRLP 
247. $3.98 


VIOLIN CONCERTO IN E MINOR 
Oistrakh, Violin, National Philharmonic 
Kondrashin. Cond. Colosseum CRLP 
225. $3.98 

ESTAMPAS Y’ESTAMPILLAS FOR 
ORCH. OF CELLOS with Santa-Cruz, 
SUITE FOR STRING ORCHESTRA 
Surinach, Cond. M-G-M E3515. $3.98 


LES DEUX PIGEONS-SUITE with 


Chabrier, LE ROI MALGRE LUI- 
BALLET MUSIC and Khachaturian, 


MASQUERADE-SUITE Paris Conserva- 


tory Orch. Blareau, Cond, London LL. 


1521. $3.98 
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MEYERBEER, GIACOMO l NY 
LES PATINEURS with Strauss, GRAD- 
UATION BALL Ballet Theater Orch., 
Levine, Cond. Capitol P 8360. $3.98 


MILHAUD, DARIUS FAL INC (¢? 
SUITE PROVENCAL; SAUDADES 
DO BRASIL Milhaud, Cond. Capitol i 


kottas, Zimbler Sinfonietta, Foss, Cond. 
Unicorn UNLP 1037. $3.98 


VIOLIN ENCORES with Ravel, VIO- 
LIN ENCORES and Dvorak, VIOLIN 
CONCERTO Martzy, Violin, Antonietti, 
Piano Decca DL 9858. $4.98 


MILLS, CHARLES 
THE TRUE BEAUTY with 11 other 
Choral Works Randolph Singers Com- 
posers Recordings CRI 102. $5.95 


P 8358. $3.98 ay 
SYMPHONY NO. 4 FOR STRINGS AY WoOoDWIND 
With Works by Bartok, Ives and Skat- Po a ae ae ee SE 
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MONDONVILLE, JEAN 
TAMBOURIN; SIGURD RASCHER 
PLAYS THE SAXOPHONE with 18 
Standard Saxophone Selections, Grand 
Award AAS-703. $4.98 
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MONTEVERDI, CLAUDIO 
VOCAL MUSIC OF CLAUDIO MON- | 
TEVERDI N. Y. Pro Musica Antiqua 
Dir., Noah Greenberg Columbia ML | 
5159. $3.98 
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COTILLION SUITE with Claflin, | 
FISHOUSE PUNCH and McBride, 
PUNCH AND THE JUDY Oslo Philhar- 
monic, Antonini, Cond. Composers Re- 
cordings, CRI 107. $5.95 


FARM JOURNAL Oslo Philharmonic, 
Antonini, Cond. Composers Recordings 
CRI 101 $5.95 


| 
MOORE, DOUGLAS | 















? 


EASY TO SET-UP « MOVE e STO 
(3 vara : 


x 





MOUSSORGSKY, MODESTE 
A NIGHT ON BALD MOUNTAIN 
with Tchaikovsky, SYMPHONY NO. 
2 Winograd, Cond. Philharmonia Orch. 
of Hamburg M-G-M E3433. $3.98 


BORIS GODOUNOYV, Soloists, Chor- | 
us and Orchestra of the National Opera | 
House, Belgrade, Cond. Baranovich Lon- 
don XLLA, 31. $14.94 


PICTURES AT AN EXHIBITION— 
Arr. Ravel Chicago, Symph., Kubelik, 
Cond. Mercury MG 50000. $3.98 





MOZART, WOLFGANG A. | .. ah 3 
ADAGIO FROM CONCERTO; RO- FOR ANY SIZE BAND 
4s 


BERT McGINNIS PLAYS THE CLAR- 
ORCHESTRA or CHORUS 


INET with Ten Standard Clarinet Se- 
Custom-built to fit your band, orchestra, or 


lections Grand Award AAS-702. $4.98 

BASTIEN AND BASTIENNE Soloists 
chorus. Sturdy, Safe, Guaranteed. Set up fast... 
take down quickly... store compactly. Also com- 


with Munich Chamber Orch., Stepp, 

Cond. Decca DL 9860. $4.98 

CARL SEEMAN PLAYS MOZART | bination risers and portable stages for any event 
SONATAS, NOS. 1, 2, 3, & 4 Decca | or performance, New 1956-1957 catalog illustrates 


than any other 
riser! 














DL 9867. $4.98 many types of risers, portable stages, sousaphone 

CONCERTO FOR CLARINET AND | Chairs, variety shows, and other items. STORE 

ORCHESTRA, IN A; CLARINET COMPACTLY! 

QUINTET IN A _ Benny Goodman, Wenger... top name in risers! Ensy-te-Set-up . . . Easy to 

Clarinet, Boston Symph., Munch, Cond., mave and store, Light in weight, 

Boston Symph. String Quartet RCA = ya. ar dae told 

Victor LM 2073. $3.98 Write for FREE Cat- ashe pee 

CONCERTO FOR TWO PIANOS IN | | alog and low prices. 

E FLAT: CONCERTO FOR PIANO || prec yon awe] WWENGER MUSIC EQUIPMENT CO. 

NO. 12 Robert and Gaby Casadesus, quately Mi ‘ 

Columbia Symph., Szell, Cond. Colum- ’ 14 Wenger Bidg., Owatonna, Minnesota 

bia ML 5151. $3.98 RISERS _ PORTABLE STAGES - SOUSAPHONE CHAIRS 
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During 1957, thirteen awards, to- 
talling $8,000, were conferred by the 
Student Composers Radio Awards 
(SCRA) National Judging Panel. 
These awards are annually sponsored 
by BROADCAST MUSIC, INC. 
Winner of the $1,000 award was Jan 
Morris Bach, 19, of Forrest, Ill. The 
following composers received $750 
prizes: George C. Forest, 25, Chicago, 
Ill.; Samuel Gale, 21, Brooklyn, 
N. Y.; Michael Kassler, 15, Maple 
Shade ,N. J. and Leon Nedbalek, 21, 
Denton, Texas. Awards of $500 were 


given to Bruce Archibald, 23, White | 


Plains, N. Y.; Robert Bernat, 25, 
Pittsburgh, Pa.; Allen Brings, 22, 
Flushing, N. Y.; Richard Browne, 
22, Flint, Mich.; George Crumb, 27, 
Charleston, W. Va.; 


Sahl, 22, New York, N. Y.; and Jose 
Serebrier, 20, Philadelphia, Pa. 


Bruno Walter has been awarded a | 


Robert Lom- | 
bardo, 24, Hartford, Conn.; Michael 





gold medal by the Royal Philharmo- | 


nic Society of London, England. 








In the heart of historic Baltimore 











Yankee 


and well illustrated pamphlet for pupil use. 


‘One of the outstanding recordings of 
the year.’’— SOCIAL EDUCATION 


“A portrayal of the Yankee character 
that is as informative as it is entertain- 
ing.’’— HISTORY NEWS 


| “Bill Bonyun is possessed of a good voice 


and a skilled style—the record is fun to 
hear.’’“— NEW YORK HERALD TRIBUNE 


12” LP 











“The Story of New England Through its Ballads and Songs” 


18 songs of farming, fishing, trading, 'umbering — of her tragedy and humor — of her 
struggle for independence, skillfully woven into a logical narrative pattern by BILL 
BONYUN, Old Sturbridge Village ballad singer, whose years of experience in the class- 
room has enabled him to create this unique teaching tool. Complete with teacher notes 


HL 500 


HEUEUO OAT RECORDS. soornaven, wv 


3 “Our American Heritage in Story and Song for the Classroom” 


PEABODY 


CONSERVATORY 


COLLEGE OF MUSIC 
REGINALD STEWART, Director 


Scholarships 
Available 


Distinguished 
Faculty 


The Peabody offers complete musical training in all branches—for the beginner 
or advanced student. Composition—Sacred Music—Opera—School Music— 
Concert Career—Musical Comedy and Television. 


The Peabody specializes in the preparation of orchestral musicians with Music 
Education background. 


Dormitory facilities for men and women. 


Member: National Association of Schools of Music and of the Middle States 
Association of Colleges and Secondary Schools. 


For catalog write: 
The Registrar, 9 East Mt. Vernon Place, Baltimore 2, Maryland 








Legend 


“The best collection yet of its kind with, 
besides, excellent notes and sound.” — 
DOWNBEAT Music Magazine 

“Definitely a worthwhile folksong rec- 
ord.’’— Warren De Motte, author of LONG 
PLAYING RECORD GUIDE 

“Should be in every classroom across the 
nation!’’— Frank Warner, noted folklorist, 
Executive Secretary YMCA, Long Island Zone 


List price $4.98 
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Mozart (continued) 
CONCERTO IN A MAJOR FOR VIO- 
LIN with Bach, CONCERTO IN C 
MINOR FOR VIOLIN Milstein, Violin 


Capitol P8362. $3.98 


CONCERTO IN E FLAT TWO 
PIANOS with Bach, CONCERTO IN 
C MAJOR TWO PIANOS Haskil and 
Anda, Two Pianos Philharmonia Orch., 
Galliera, Cond, Angel 35380. $4.98 


CONCERTO NO. 5 VIOLIN AND OR- 
CHESTRA with Brahms, CONCERTO 
FOR VIOLIN AND ORCHESTRA and 
Tchaikovsky, CONCERTO FOR VIO- 
LIN & ORCHESTRA Oistrakh, Violin, 
Saxon State Orch. Konwitschny, Cond. 
Decca DXB 141. $9.96 


CONCERTO NO. 12 IN A MAJOR; 
CONCERTO NO. 14 IN E FLAT MA- 
JOR Matthews, Piano, Festival Orches- 
tra. Schwarz, Cond. Capitol P 18015. 

$3.98 


CONCERTO NO. 17 FOR PIANO; 
CONCERTO NO. 15 FOR PIANO 
Bernstein, Piano, Cond., Columbia 
Symph. Columbia ML 5145. $3.98 

CONCERTO NO. 21 FOR PIANO; 


CONCERTO NO. 27 FOR PIANO Ser- 
kin, Piano, Columbia Symph., Schneider, 
Cond. Columbia ML 5013. $3.98 


COSI FAN TUTTE Dermota, Della 
Casa, Kunz, Ludwig, Schoeffler, Vienna 
State Opera Chorus and Vienna Philh. 
Orch. Karl. Bohm, Cond. London 
XLLA-32. $14.94 


\ 
DIVERTIMENTO NO. 7 D MAJOR; 
DIVERTIMENTO NO. 1 E FLAT 
MAJOR; TWO MENUETTOS WITH 
CONTRE DANCES Salzburg Mozart- 
eum Orch., Marzendorfer, Cond. Lon- 
don LL. 1427. $3.98 


EINE KLEINE NACHTMUSIK with 
Haydn, SYMPHONY NO. 94 IN G 
MAJOR, “SURPRISE” N.W.D.R. 
Symph., Hamburg, Schmidt-Isserstedt, 
Cond., Capitol P 18022. $3.98 


EINE KLEINE NACHTMUSIK; DI- 
VERTIMENTO IN D MAJOR with 
Telemann, CONCERTO IN G MAJOR 
FOR VIOLA AND STRINGS and 
Gabrielli, TWO PIECES FOR DOUBLE 
STRING ORCH. Stuttgart Chamber 
Orch., Munchinger, Cond. London LL. 


1321. $3.98 
EINE KLEINE NACHTMUSIK, SER- 
ENATA NOTTURNA,  DIVERTI- 


MENTO NO. 11 Boyd Neel Orch. Uni- 
corn UNLP 1042. $3.98 


LES. PETITS RIENS; SIGURD 
RASCHER PLAYS THE SAXOPHONE 
with 18 Standard Saxophone Selections. 
Grand Award AAS-703. $4.98 


MARIA STADER SINGS MOZART 
ARIAS FROM OPERA AND CON- 
CERT with Orchestra Decca DL 9872. 

$4.98 


MINUET; ROBERT MCGINNIS 
PLAYS THE CLARINET with Ten 
Standard Clarinet Selections. Grand 
Award AAS-702. $4.98 


MOZART OVERTURES Berlin Philhar- 
monic, Lehmann, Cond. Decca DL 
9849. $4.98 


PIANO CONCERTO NO. 23 with Schu- 
mann, PIANO CONCERTO IN A MI- 
NOR Haas, Piano, Berlin Philharmonic, 
Leitner, Cond. DECCA DL 9868. $4.98 
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Mozart (continued) 


PIANO CONCERTO NO. 26 D MA- | 
JOR; PIANO CONCERTO NO. 25 C | 
MAJOR Friedrich Gulda, Piano, New | 


Symph. Orch. of London, Collins, Cond. 
London LL. 1370. $3.98 


PIANO SONATAS, NOS. 12, 13, 14 | 
& 17 Casadesus, Pianist Columbia ML | 


5149. $3.98 
QUARTET NO. 17 with Schubert, 


QUARTET NO. 2 Quartetto Italiano | 


Angel 35351. $4.98 


REQUIEM MASS IN D MINOR Solo- | 
ists, Philh. Symph. Orch. of N.Y., Wal- | 


| PARAY, PAUL 


ter, Cond., Columbia ML 5012. $3.98 
REQUIEM MASS IN D MINOR Royal 


Philh., Beecham, Cond. Columbia ML | 


5160. $3.98 


SONATAS FOR PIANO & VIOLIN, | 
F MAJOR, B FLAT MAJOR Seemann, | 
Piano, Schneiderhan, Violin Decca DL | 


| PETRASSI, GOFFREDO 
SYMPHONY NO. 35 “HAFFNER” 


9862. $4.98 


with Schubert, SYMPHONY NO. 


“UNFINISHED” Vienna Philh. Orch., 


Schuricht, Cond. London LL. 1534. 
$3.98 


SYMPHONY NO. 36; EINE KLEINE 
NACHTMUSIK London Symph., Dorati, 
Cond. Mercury MG 50121. $3.98 


SYMPHONY NO. 38 IN D, “PRAGUE”; | 
SYMPHONY NO. 34 IN C Chicago | 
Symph., Kubelik, Cond. Mercury MG | 


50015. $3.98 


SYMPHONY NO. 38 IN D, “PRAGUE”; | 


with Smetana, THE MOLDAU; THE 


HIGH CASTLE Chicago Symph., Ku- | 
belik, Cond, Mercury MG 50042. $3.98 | 


SYMPHONY NO. 40 IN G MINOR | 
| 
| PINKHAM, DANIEL 


with Mendelssohn, SYMPHONY NO. 4 
“ITALIAN” Minneapolis Symph., Dorati, 
Cond, Mercury MG 50010. $3.98 


SYMPHONY NO. 41; SYMPHONY 

NO. 39 Philh. Symph. Orch. of N.Y., 

Walter, Cond. Columbia ML ae 
3.98 


VIOLIN CONCERTO #4 Oistrakh, 
Violin, National Philharmonic, Kon- 
drashin, Cond, Colosseum er saae 

3.98 


VIOLIN CONCERTOS NOS. 4 & 5, 


Schneiderhan, Violin Berlin Philhar- | 


monic, Rosbaud, Cond., Vienna Symph. 
Leitner, Cond. Decca DL 9857. $4.98 


WALTZ FANTASY; ROBERT MC- 
GINNIS PLAYS THE CLARINET 
with Ten Standard Clarinet Selections. 
Grand Award AAS-702. $4.98 


WANDA LANDOWSKA PLAYS MO- 
ZART, SONATAS, ETC. Landowska 
Piano. RCA Victor LM 6044. $7.98 


NIELSEN 
MASKARADE-EXCERPTS with Schultz, 
SERENADE FOR STRINGS and Grieg, 
TWO ELEGIAC MELODIES Danish 
State Radio Symph. orch., Erik Tuxen & 
Thomas Jensen, Cond. London 1314 
$3.98 


OFFENBACH, JACQUES 
LA VIE DE PARIS, 19TH CENT. POP- 
ULAR MUSIC, OFFENBACH AND 
OTHERS Concerts Lamoureux Orch. 


Cariven, Cond. Grand Awards GA-33- | 


401. $3.98 
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OFFENBACH AT HIS BEST Teller Re- | 


quest RLP 8027. $4.98 
OFFENBACH IN AMERICA Boston 


Pops, Fiedler, Cond. RCA Victor LM | 


1990. $3.98 
THE PLEASURES OF PARIS—GAITE 


PARISIENNE Philadelphia Orch., Or- | 


mandy, Cond. Columbia ML 5069. 
$3.98 


| ORFF, CARL 
DIEKLUGE _ Soloists, Philharmonia | 
Orch., Sawallisch, Cond. Angel 3551B/L. | 


$9.96 


MASS COMMEMORATING ~~ THE 


500TH ANNIVERSARY OF _ THE | 
DEATH OF JOAN OF ARC Detroit | 


Symph., Paray, Cond. Mercury MG 
50128. $3.98 


CONCERTO FOR ORCHESTRA NO. 


1 with Frescobaldi, QUATTRO PEZZI | 


Orch. of Accademia di Santa Secilia, 
Rome Previtali, Cond. London LL. 1570. 
$3.98 


PHILLIPS, BURRILL 


McGUFFY’S READER with Carpenter, 


ADVENTURES IN A PERAMBULA- | 


TOR Eastman-Rochester Symph., Han- 


son, Cond. Mercury MG 50136. $3.98 | 


PIERNE, HENRI 


CONZONETTA; ROBERT McGINNIS 
PLAYS THE CLARINET with Ten 
Standard Clarinet Selections. Grand 
Award AAS-702. $4.98 


FOLK SONG “ELEGY”; MADRIGAL 
with 10 Other Choral Works Randolph 
Singers Composers Recordings CRI 102 

$5.95 


PISTON, WALTER 


SYMPHONY NO. 3 Eastman-Rochester 
Symph., Hanson, Cond. Mercury MG 
50083. $3.98 


SYMPHONY NO. 6 with Martinu, 
FANTAISIES SYMPHONIQUES Bos- 
ton Symph., Munich, Cond. RCA Victor 
LM 2083. $3.98 


THE INCREDIBLE FLUTIST with | 


Rossini-Respighi, LA BOUTIQUE FAN- 
TASQUE and Ibert, DIVERTISSE- 
MENT Boston Pops, Fiedler, Cond. 
RCA Victor LM 2084. $3.98 


PORTER, QUINCY 


POEM AND DANCE with Donovan, 
NEW ENGLAND CHRONICLE and 
Hively, TRES HIMNOS Eastman-Roch- 
ester Symph., Hanson, Cond. Mercury 
MG 50086. $3.98 


VIOLIN SONATA NO. 2 with Ives, 
VIOLIN SONATA NO. 1 Druian, Vio- 
lin, Simms Piano Mercury MG 50096. 


$3.98 | 


POULENC, FRANCOIS 
LES RICHES; THE HOUSE GUESTS; | 


AUBADE CONCERTO FOR PIANO 
AND 18 INSTRUMENTS London 
Symph., Fistoulari, Cond. Jacquinot, 
Piano, M-G-M E3415, $3.98 


Band Music 
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HARRY JAMES 


SERIES 


Arrangements for Solo Trumpet 


with Band Acc 





Arranged by A. L. PHILLIPS 


Ciribiribin 





Carnival of Venice 


Flight of the Bumble Bee 





Trumpet Rhapsody 





Trumpet Blues and 
Cantabile 


Concerto for Trumpet 


Prices for each Composition 
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r FULL BAND ' $4.00 
CONDUCTOR’S SCORE ... 1.00 

y TRUMPET SOLO .. 60 
y EXTRA PARTS, EACH ... 40 
Let toos++++++++ +4444 
> e 
7 + 
‘ Modern Symphonie t 
, Arrangements for Band t 
¢ By MEYER KUPFERMAN t 
s 
° ; 
> 4 
‘ BEYOND THE BLUE + 
q HORIZON z 
q By RICHARD A. WHITING 
q and W. FRANKE HARLING t 
> 

§ 
f ; 
> 
‘ THAT OLD BLACK t 
r MAGIC D4 
4 By HAROLD ARLEN = 
, STANDARD BAND $5.00 2 
F SYMPHONIC BAND... 7.50 J 
+ CONDUCTOR’S SCORE ...... 1.00 $ 
y EXTRA PARTS 40 + 
; $ 
7 

> 
$ 
$ FAMOUS MUSIC + 
7 
, CORPORATION a 
y 1619 Broadway, New York 19 { 
> > 
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playing. 


individual instruction. 
Parts, each $1.00 


BOSTON ° 





While primarily designed for class use, 


CHICAGO 


THE NEWEST AND MOST PRACTICAL 
BAND METHOD AVAILABLE TODAY! 


OUR BAND CLASS BOOK 


Book 1 — Beginner's Method 


C. PAUL HERFURTH & HUGH M. STUART 


THE ONLY BAND METHOD WITH ALL 
OF THESE OUTSTANDING FEATURES ... 


Every instrument begins with its easiest, most natural note. 

@ Useful activities are included for students who are not 
playing at the moment. 

@ Every note in every book has piano accompaniment. 

@ To simplify the student’s and teacher's work, illustrations, 
work sheets and charts are provided. 


Starting with the production of the very first sounds on his instrument, the 
student is led in an interesting step-by-step manner to ensemble and solo 


the method is highly practical for 


$1.50 Full Score $5.00 


Cari FiscHer or St 


INC. 


DALLAS ° LOS ANGELES 








Selective 


SOLOS AND ENSEMBLES 
FOR‘WOODWINDS 





Cundy-Bettoney publications appearing 


A few of the many 


on the N.I.M.A.C. list. Write today for your copy of the complete list. 


Flute and Piano Grade 


Handel—Sonata No. 2 


¥ 
Molique—Andante, Op. 69 Ill - 
Kuhlau—Three Grand Solos, Op. 57 V- 


Bb Bass Clarinet and Piano 


Kesnar—The Clown il - 


Bassoon and Piano 


Kesnar—Concerto V- 


Alto Saxophone and Piano 


Kesnar—-Pastorale Hil - 


Two Flutes 


Kuhlau—Three Grand Duos, Op. 39 V- 


Twe Clarinets 


Mozart-Tenney—Six Duets, Op. 70 Iii - 


Three Flutes 


Kummer, G—Trio, Op. 58 V- 


Three Clarinets (with scores) 
Beethoven—Adagio Cantabile 


(Trio Op. 87) Il - 


Music wiil be sent on 30 days approval. 
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Four Bb Clarinets (with scores) Grade 
Glazounow—In Modo Religioso I-1V 90 
Erickson-Waln—Petite Suite V-Vi = 2.50 
Two Bb Clarinets, Alto and Bass Clarinet 
(with scores) 

Stamitz-Kesnar—Andante Hl-1V .90 
Hute, Oboe, Clarinet and Bassoon 

(with scores) 

Grieg—Three Little Pieces th 1.75 
Flute, Oboe, Clarinet, Horn & Bassoon 

(with scores) 


Pierne—Pastorale 1-1 1.15 
Mozart—Adagio Wl-1V 2.00 
String—Wind Ensembles 
Stamitz—Quartet in Eb, Op. 8 No. 4 

(cl., vin., viola and cello) HWi-1V = 2.00 
Schumann—Fairy Tales, Op. 132 

(cl., viola and piano) HWl-1V = 2.00 








| PRESTI, LO 

THE MASKS with Havhaness, PREL- 
UDE AND QUADRUPLE FUGUE 
Eastman-Rochester Symph., Hanson, 
Cond. Mercury MG 50106. $3.98 


| PROKOFIEV, SERGE 


ALEXANDER NEVSKY Legostaieva, 
Mezzo-Soprano, Bolshoi Theatre Orch., 
Samosud, Cond. Colosseum eel 

3.98 


SONATA NO. 2, OP. 14; SONATA 
NO. 3, OP. 28 with Schubert, FAN- 
TASIE in C, OP. 15 Graffman, Piano 
RCA Victor LM 2012. $3.98 


SYMPHONY NOS. i AND 7 “CLAS- 
SICAL” Philharmonia Orch., Nicolai 
Malko, Cond. RCA Victor LM ey 

3.98 


ROMEO AND JULIET, BALLET Bol- 

shoi Theatre Orch., Rozhdestversky, 

Cond. Colosseum CRLP 10209-10. 
$3.98 


VIOLIN SONATA NO. 2 Oistrakh, Vio- 
lin, Yampolsky, Piano Colosseum CRLP 
252. $3.98 


PUCCINI, GIACOMO 
ALBANESE SINGS PUCCINI Perlea, 
Trucco, Bellezza, Conductors RCA Vic- 
tor LM 2033. $3.98 


IL TABARRO Soloists, Chorus & Orch., 
Rome Opera, Bellezza, Cond. RCA 
Victor LM 2057. $3.98 


LA BOHEME RCA Victor Orchestra 
& Chorus, Beecham, Cond. RCA LM 
6042. $7.98 


PURCELL-BARBIROLLI 
SUITE FOR STRINGS with Elgar, 
ENIGMA VARIATIONS Halle Orch.. 
Barbirolli, Cond, Mercury MG 5012S. 
$3.98 


RACHMANINOFF, SERGEI 


PIANO CONCERTO NO. 2 Oborin. 
Piano, National Philharmonic Orch., 
Gauk, Cond. Colosseum CRLP 10223. 

$3.98 


SONATA IN G MINOR FOR CELLO 
& PIANO Zara Nelsova, Cello & Arthur 
Balsam, Piano London LL. 1480. $3.98 


SYMPHONY NO. 2 Leningrad Philhar- 
monic, Sanderling, Cond. Decca DL 
9874. $4.98 


THE ROMANTIC MUSIC OF RACH- 
MANINOFF Kostelznetz Orch. Colum- 
bia CL 1001. $3.98 


RAMEAU, JEAN PHILLIPE 


LE TEMPLE DE LE GLOIRE; SIG- 
URD RASCHER PLAYS THE SAXO- 
PHONE with 18 Standard Saxophone 
Selections. Grand Award AAS-703. 
$4.98 


PAASEPIED; SIGURD RASCHER 
PLAYS THE SAXOPHONE with 18 
Standard Saxophone Selections. Grand 
Award AAS-703. $4.98 


RIGAUDON; SIGURD RASCHER 
PLAYS THE SAXOPHONE with 18 
Standard Saxophone Selections. Grand 
Award AAS-703. $4.98 


| RAVEL, MAURICE 


ALBORADA DEL GRACIOSO with 
Works by Berlioz and Debussy. Minne- 
apolis Symph., Dorati, Cond. Mercury 
MG 50005. $3.98 
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Ravel (continued) 


BOLERO with Rimsky-Korsakov, CA- | 


PRICCIO ESPAGNOL Detroit Symph., 
Paray, Cond. Mercury MG 50020. 


$3.98 | 


BOLERO; ALBORADA DEL GRA- 
CIOSO with Albeniz, TRIANA FROM 
IBERIA and Rimsky-Korsakov, CA- 
PRICCO ESPAGNOL Slatkin, Cond., 
Hollywood Bowl Symph. Capitol P a 


DAPHNIS AND CHLOE Minneapolis 
Symph., Dorati, Cond. Mercury MG 
50048. $5.95 


LA VALSE; VALSES NOBLES ET 
SENTIMENTALES with Debussy. LA 
MER St. Louis Symph., Golschmann, 
Cond. Columbia ML 5155. $3.98 


LA VALSE with Franck, PSYCHE and 
Faure, PAVANE Detroit Symph., Paray, 
Cond. Mercury MG 50029. $3.98 


PAVANE POUR UNE INFANTE DE- 


FUNTE with Works by Berlioz and De- | 
bussy Minneapolis Symph., Dorati, Cond. | 


Mercury MG 50005. $3.98 


RAPSODIE ESPAGNOLE with Cha- | 


brier, ESPANA and Ibert, ESCALES 


MG 50056. $3.98 


RAPSODIE ESPAGNOLE, BOLERO; | 


LA VALSE with Debussy, PRELUDE 
TO THE AFTERNOON OF A FAUN 
Boston Symph., Munch, Cond. RCA 
Victor LM 1984. $3.98 


Kon¢rashin, Cond. Colosseum CRLP 


253. $3.98 


VALSES NOBLES ET SENTIMEN- 
TALES with Ravel, LA VALSE and 
Debussy, LA MER St. Louis Symph., 
Golschmann, Cond. Columbia ML Ho 

98 


VIOLIN ENCORES with Milhaud, VIO- | 
LIN ENCORES and Dvorak, VIOLIN | 


CONCERTO Martzy, Violin, Antonietti, 
Piano Decca DL 9858. $4.98 


RESPIGHI, OTTORINO 


RESPIGHI ALBUM Scarlatti Orch. of 
Naples, Caracciolo, 
35310. $3.48 


ROMAN FESTIVALS; CHURCH WIN- | 


DOWS Minneapolis Symph., Dorati, 
Cond. Mercury MG 50046. $3.98 


THE PINES OF ROME; THE FOUN- 
TAINS OF ROME Minneapolis Symph.., 
Dorati, Cond. Mercury MG 50011. 


$3.98 


THE PINES OF ROME with Casella, 
LA GIARA Orch. of Accademia Di 
Santa Cecilia, Rome, Previtali, Cond. 
London LL. 1575. $3.98 


Detroit Symph., Paray, Cond. Mercury | se m, MARGA 


SONATA FOR PIANO with Paul Ben- 
Haim, SONATA FOR PIANO Mena- 
hem Pressler, Piano M-G-M_ E3244. 

$3.98 


| RIEGGER, WALLINGFORD 


SONATA with Bartok, SONATA NO. 


2 FOR VIOLIN Druian, Violin, Simms, 
Piano Mercury MG 50089. $3.98 


TRIO IN A MINOR Oistrakh, Violin, 
Oborin, Piano Knushevitsky, Cello Co- 
losseum CRLP 252. $3.98 


TRIO IN A MINOR with Faure, TRIO 
IN D MINOR, OP. 120 Beaux-Arts 
Trio M-G-M E3455. $3.98 


TZIGANE with Chausson, POEME 
FOR VIOLIN AND ORCHESTRA 
Oistrakh, Violin, National Philharmonic 


NEW DANCE with Hovhaness, CON- 
CERTO NO. 1 “AREVAKAL” and 
Cowell, SYMPHONY NO. 4 Eastman- 
Rochester Symph., Hanson, Cond, Mer- 
cury MG 50078. $3.98 


RIETI, VITTORIO 


MADRIGALE with Ibert, SUITE 
SYMPHONIQUE “IMPRESSIONS OF 
PARIS” Winograd, Cond. M-G-M 
E3414. $3.98 


| RIISAGER, KNUDAGE 


SONATA FOR TWO VIOLINS & 
SONATA FOR VIOLIN, CELLO AND 


Cond. ANGEL | 


PIANO with Bartok, SONATA FOR 


UNACC. VIOLIN Tworek, Violin, 
Senderovitz, Violin, Vagning, Piano 
London LL. 1553. $3.98 


| RIMSKY-KORSAKOV, NIKOLAI 


CAPRICCO ESPAGNOL with Albeniz, 
TRIANA FROM “IBERIA” and Ravel, 
BOLERO; ALBORADA DEL GRA- 
CIOSO Hollywood Bowl Symph., Slat- 
kin, Cond., Capitol P 8357. $3.98 


CAPRICCIO ESPAGNOL with Ravel, 
BOLERO Detroit Symph., Paray, Cond. 
Mercury MG 50020. $3.98 


COQ D’OR SUITE with Borodin, PO- 
LOVETSIAN DANCES London Symph., 
Dorati, Cond. Mercury MG re : 

3.9 


RUSSIAN EASTER OVERTURE; CA- 

PRICCIO ESPAGNOL Detroit Symph., 

Paray, Cond. Mercury MG oe 
3.98 


RUSSIAN EASTER OVERTURE; 

SYMPHONY NO. 2 Detroit Symph., 

Paray, Cond. Mercury MG 50028. 
$3.98 


SCHEHERAZACE Minneapolis Symph., 
Dorati, Cond. Mercury MG pice” 
3.98 


SNEGOUROCHKA, THE SNOW 
MAIDEN Soloists, Chorus and Orches- 
tra of the Natl. Opera, Belgrade., Bara- 
novich, Cond. London XLLA, 45. 
$24.90 


ROGERS 


THE TALE OF PINOCCHIO with 
Triggs,. THE BRIGHT LAND and Han- 
son, FANTASY VARIATIONS ON A 
THEME OF YOUTH David Burge, 
Piano Eastman-Rochester Symph., Han- 
son, Cond. Mercury MG 50114. $3.98 


ROMBERG, SIGMUND 


STUDENT PRINCE SELECTIONS 
WITH VAGABOND KING SELEC- 
TIONS Lauritz Melchior and Others 
Decca DL 8362. $3.98 




















“EVERYBODY'S FAVORITE” 


ACCORDION METHOD 


A DIRECT MODERN APPROACH TO ACCORDION FUNDAMENTALS 
By Joseph M. Estella and Frank Carbone 


‘ELEMENTARY SECTION = 
@ SONGS AND TECHNICAL MATERIAL PRESENTED 'N AN EASY AND LOGICAL MANNER 


@ AN EXCELLENT TEACHING COURSE FOR ACCORDION 


@ OUTSTANDING SUPPLEMENTAL MATERIAL FOR USE WITH ANY ACCORDION METHOD 


Book One (New and Revised Edition) 


$1.00 


In Preparation: Intermediate Section — Book Three and Book Four 


AMSCO MUSIC PUBLISHING COMPANY 


FROM 12 TO 120 BASS 


240 West 55th St., New York City 


1.00 
$1.00 each 


Book Two 
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ROSSINI, GIOACCHINO 

THE BARBER OF SEVILLE Bastianini, 
Simionata, Corena, Siepi, Chorus and 
Orch. Maggio Musicale Fiorentino., 
Erede, Cond, London XLLA 51. $14.94 


ROSSINI-RESPIGHI 
LA BOUTIQUE FANTASQUE with 
Ibert, DIVERTISSEMENT and Piston, 
THE INCREDIBLE FLUTIST Boston 
Pops, 
2084. $3.98 


ROUSSEL, ALBERT 

THE SPIKERS FEAST with Dukas, 

SORCERERS APPRENTICE and Faure, 

PELIEAS AND MELISANDE Detroit 

Symph., Paray. Cond. Mercury MG 

50035. $3.98 

SYMPHONY NO. 3; SYMPHONY NO. 

4 L’Orchestre De La Suisse Romande, 

Ansermet, Cond. London LL. 1495. 
$3.98 


ROZSA 
CONCERTO FOR VIOLIN AND OR- 
CHESTRA with Spohr, CONCERTO 


SYMPHONY NO. 3 Paris Convertoire- 
ore, Cluytens, Cond. Angel 35336. 
$4.98 


SYMPHONY NO. 3 Vienna Philhar- 
musica, Swarowsky, Cond, Urania UR- 
X-105. $4.98 


SANJUAN, PEDRO 


Fiedler, Cond. RCA Victor LM 


NO. 8 and Tchaikovsky, SERENADE | 


MELANCHOLIQUE Heifetz, Violin, 
with Orch. RCA Victor LM 2027. 
$3.98 


RUBBRA, EDMUND 
QUARTET NO. 2 with Bliss; QUAR- 
TET NO. 2 Griller String Quartet Lon- 
don LL. 1550. $3.98 


SAINT-SAENS, CAMILLE 
DANSE MACABRE Philh. Symph. 
Orch. of N.Y., Mitropoulos, Cond. Co- 
lumbia ML 5154. $3.98 


OMPHALES 


ERS APPRENTICE Orchestra of the | 
Paris Opera, Benedetti, Cond. Capitol | 


P 18008. $3.98 


PIANO CONCERTO NO. 2; PIANO 
CONCERTO NO. 4 Darre, Piano. Or- 
chestre National De La Radio-Diffusion 
Francaise, Fourestier, Cond. Capitol P 


“SPINNING WHEEL” | 
with Dukas, LA PERI; THE SORCER- | 


| 


| 
| 
| 
| 
| 
| 


LA MACUMBA with 3 Other Orches- 
tral Works Orchestra Accademia Na- 
zionale Di Santa Cecilia, Antonini, 
Cond. Composers Recordings Oral os 

5.95 


SANTA-CRUZ 


SUITE FOR STRING ORCHESTRA 
with Mendoza-Navas, ESTAMPAS 
Y’ESTAMPILLAS FOR ORCH. OF 


CELLOS Surinach, Cond. M-G-M 
E3515. $3.98 
SYMPHONY NO. 2 FOR STRING 


ORCHESTRA with Villa-Lobos, BACH- 
IANAS BRASILEIRAS NO. 9 FOR 
STRING ORCHESTRA Surinach, Cond. 
M-G-M E3444. $3.98 


SCARLATTI, DOMENICO 


16 SONATAS Kathleen Long, Piano 
London LL. 1330. $3.98 


SONATAS Gilels, Piano 
CRLP 258. $3.98 


Colosseum 


SCHOENBERG, ARNOLD 


FIVE PIECES FOR ORCHESTRA with 
Bela Bartok, MUSIC FOR STRINGS, 
PERCUSSION AND CELESTA Chi- 
cago Symph., Kubelik, Cond. Mercury 
MG 50026. $3.98 


FIVE PIECES FOR ORCHESTRA, OP. 
16 with Hindemith, SYMPHONIC 
METAMORPHOSES Chicago Symph., 
Kubelik, Cond. Mercury MG 50024. 
$3.98 


SCHUBERT, FRANZ 


EINE KLEINE TRAUERMUSIK; 
MINUET & FINALE IN F MAJOR 
with Gounod, PETITE SYMPHONIE 





MENTS Ensemble of Wind Instruments, 
Poulteau, Cond. London LL. ge - 


FANTASIA IN C MAJOR FOR VIO- 
LIN AND PIANO, OP. 159 with Schu- 
mann, SONATA NO. 1 IN A MINOR 
FOR VIOLIN; PIANO SONATA OP. 
105 Anahid and Maro Ajemian, Violin 
and Piano M-G-M E3383. $3.98 


FANTASIE IN C, OP. 15 with Pro- 
kofieff, SONATA NO. 2, OP. 14; SON- 
ATA NO. 3, OP. 28 Graffman, Piano 
RCA Victor LM 2012. $3.98 


MOMENTS MUSICAUX; SONATA IN 
C MAJOR Serkin, Piano Columbia ML 
5153. $3.98 


OCTET Oistrakh and Others 
35362. $4.98 


QUARTET NO. 2 with Mozart, QUAR- 
TET NO. 17 Quartetto Italiano Angel 
35351. $4.98 


QUARTET NO. 14 Hollywood String 
Quartet Capitol P 8359. $3.98 


ROSAMUNDE; SYMPHONY NO. 5 
Columbia Symph., Walter, Cond. Co- 
lumbia ML 5156. $3.98 


SCHUBERT OVERTURES Philhar- 
monia Orch. of Hamburg, Winograd, 
Cond. M-G-M E3362. $3.98 


SYMPHONY NO. 5; INCIDENTAL 
MUSIC TO ROSAMUNDE N.W.D.R. 
Symph., Hamburg, Schmidt-Isserstedt, 
Cond. Capitol P 18021. $3.98 


SYMPHONY NO. 8 “UNFINISHED” 
with Tchaikovsky, ROMEO AND JU- 
LIET OVERTURE Chicago Symph., 
Dorati, Cond. Mercury MG as: 
3.98 


Angel 


SYMPHONY NO. 8 “UNFINISHED” 
with Mozart, SYMPHONY NO. 35 
“HAFFNER” Vienna Philh. Orch., 
Schuricht, Cond. London LL. 1534. 
$3.98 


THE BEE; SIGURD RASCHER PLAYS 
THE SAXOPHONE with 18 Standard 
Saxophone Selections Grand Award 














18036. $3.98 IN B MINOR FOR WIND INSTRU- AAS-703. $4.98 
BAND ORCHESTRA 
WORKS THE DEBUT SERIES for Young Bands THE ACHIEVEMENT SERIES 
oF A musical treasury of classical and contemporary com- for Young Orchestras 
DISTINCTION positions written for the young or beginning band in Colorful sounding, musically stimulating arrangements for 
AND colorful and easy-to-read arrangements. the beginning orchestra. 
MERIT IVORY TOWERS OF XANADU Clifford P. Barnes : 
THREE BACH CHORALES Bach - Eller RIGADOON AND MINUET (Suite) Purcell - Barnes 
ie HERALD OF SPRING (Overture) Paul Bennett MAGYAR MELODIES (Selection) Clifford P. Barnes 
TYROLIAN FESTIVAL (Overture) William Eller SHADOW MOUNTAIN (Overture) Marcel Marteau 
omer | So Handel-Gordon = HOT STACCATO (Novelty) Roger Britten 
A-ROVING (Old Sea Shanty) arr. Charles Barrett TWO BACH CHORALES i 
PROGRAM THE GREEN RUSHES OF RUNNYMEDE Charles Barrett ee 
HIGHLIGHTS TWO COURTLY DANCES Rameau. - Gordon ALLEGRETTO GRAZIOSO Schubert - Gordon 
BEAU GALANT (in preparation) Telemann - Gordon GOTHIC LEGEND (in preparation) Philip Gordon 
wR Prices are well within the range of your budget. Write to 
Dept. E for free reference scores of the above compositions. 
from the 
educational CHORAL 
waitin THE GEM CHORAL EDITION THE SKIDMORE CHORAL LIBRARY 
of Outstanding popular favorites arranged for all voice Distinctive choral publications. Sacred and Secular set- 
groupings. tings in all voice combinations. 
SHAPIRO, Partial listing includes:— Titles include:— 
BERNSTEIN SIDE BY SIDE + WAGON WHEELS * ON THE SUNNY A PRAYER FOR BROTHERHOOD * SLOW, SLOW FRESH 
& CO. INC. SIDE OF THE STREET * SOUTH OF THE BORDER — FOUNT*! AM THE GOOD SHEPHERD * OH! NIGHTINGALE 
1270 Sixth Ave. MY PRAYER * RED SAILS IN THE SUNSET * SOUND OFF WALK THE PATH OF PEACE + GIVE US A SONG 
New York 20, N.Y. Also! the delightful new series WHO’S WHO AT THE ZOO (A Musical menagerie for Mixed Voices $.A.T.B.) 
Send for your free new choral catalog 
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Benjamin Britten, famed British 
composer, has been appointed as an 
honorary member of The American 
Academy of Arts and Letters and 
The National Institute of Arts and 
Letters. The latter organization is an 
honorary society composed of 250 
native or naturalized American citi- 
zens qualified by notable achieve- 
ment in art, music and letters. The 
American Academy comprises fifty 
men and women selected from the 
membership of the Institute for spe- 
cial distinction. 





fy Performance 
— i ee eee 










_ the. FRANZ Flash-Beat Electronome _ 
the only Underwriters ‘approved electric 
metronome 
with a beat you can SEE and HEAR! 

““® accurate, convenient, dependable 
@ light visible from all sides 
@ 5 year written guarantee 


An invaluable aid for teachers, students, 
performers. Write for our booklet. 


FRANZ MFG. CO. 
53 WALLACE STREET 
New Haven, Connecticut 


Np, 


Highest rated 
in the 
United States 








Estimates for 
engraving and printing 
gladly furnished. 
Any publisher 
our reference. 


Kayucr 


2801 WEST 47TH STREET + CHICAGO 32. ILLINOIS 
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SCHULTZ 
SERENADE FOR STRINGS with Grieg, 
TWO ELEGIAC MELODIES and Niel- 
sen, MASKARADE-EXCERPTS Danish 
State Radio Symph. Orch, Erik Tuxen 
& Thomas Jensen, Conds. London bs oo 


| SCHUMANN, ROBERT 


CARNAVAL; FANTASIE IN C Casa- 
desus, Pianist Columbia ML gene" 
3.98 


FANTASIESTUCKE; WALDSCENEN 
Friedrich Gulda, Piano London LL. 
1371. $3.98 


FANTASY PIECE; ROBERT MC- | 
GINNIS PLAYS THE CLARINET with 


Ten Standard Clarinet Selections. Grand 
Award AAS-702. $4.98 


GIESEKING PLAYS SCHUMANN 
Walter Gieseking, Piano Angel 35321. 
$4.98 


LIEDERKREIS-SONG CYCLE with 


Faure, LA BONNE CHANSON-SONG | 


CYCLE Suzanne Danco, Spro. and | 
Guido Agosti, Piano London LL. 1324. 
$3.98 | 


LIEDERKREIS-SONG CYCLE with | 


Wolf, MORIKE LIEDER Gerald Sou- 
zay, Bar. & Dalton Baldwin, Piano Lon- 
don LL. 1476. $3.98 


PIANO CONCERTO IN A MINOR 
with Mozart, PPANO CONCERTO NO. 
23 Haas, Piano, Berlin Philharmonic, 
Jochum, Cond. Decca DL 9868. $4.98 
“RHENISH” SYMPHONY NO. 3 NBC 
Symph., Toscanini, 
LM 2048. $3.98 

SCENES FROM CHILDHOOD; NOV- 
ELETTE, OPUS 21, #4 with Brahms, 
SCHERZO, OPUS 4; 


INTERMEZZO | 


Cond. RCA Victor | 


#4; and INTERMEZZO, #1 Friedberg, | 


Piano Zodiac Z 1001. $3.98 


SONATA NO. 1 IN A MINOR FOR | 


VIOLIN AND PIANO with Schubert, 
FANTASIA IN C MAJOR FOR YIO- 
LIN AND PIANO Anahid and Maro 
Ajemian, Violin and Piano M-G-M 
E3383. $3.98 


SONATA NO. 1 FOR VIOLIN AND 
PIANO with Brahms. SONATA NO. 2 


FOR VIOLIN AND PIANO Druian, 
Violin, Simms, Piano Mercury MG 
50091. $3.98 
SYMPHONIES NO. 1 AND NO. 4 | 
Israel Philharmonic, Kigtzki, Cond. | 
Angel 35372. $4.98 


SYMPHONY NO. 2 Detroit Symph., 
Paray, Cond. Mercury 1:°G 50102. 
$3.98 


SYMPHONY NO. 4 with Liszt, LES 
PRELUDES Detroit Symph., Paray, 
Cond. Mercury MG 50036. $3.98 


THE BRIDE OF MESSINA OVER- 
TURE with Brahms, SERENADE NO. 
2 IN A MAJOR, OP. 16 Philharmonia 
Orch., Winograd, Cond. M-G-M E3437. 

$3.98 


| SCOTT, TOM 


BINORIE VARIATIONS; HORNPIPE 
AND CHANTEY with Kohs, SYM- 
PHONY NO. 1 Vienna Orch., Adler, 
Cond. Composers Recordings no 

5.95 


SCRIABIN, ALEXANDER 
SONATA NO. 3; SIXTEEN PREL- 
UDES Horowitz, Piano RCA Victor 
LM 2005. $3.98 








The following are recipients of the 
honorary Doctor of Music degree: 
Goddard Lieberson, Temple Univer- 
sity; Oscar Hammerstein 2nd, Boston 
University; James Pease, Franklin 
College, Indiana; Ernst von Doh- 
nanyi, Florida State University; Fred- 
erick Fennell, Oklahoma City Uni- 
versity; and J. Oscar Miller, Carson- 
Newman College, Tennessee. The 
Doctor of Humanities Degree was 
awarded to Charles A. Sink by 
Wayne State University. 


XY 


PETERS EDITION 


BACH-URTEXT 
6 Brandenburg Concerti 











PETERS EDITION 


a 
on © 
5 E § 
= g ¢ ae 
2. 2s se 
w 5 2+ 
Ae EE ik 
& Pi ro) a= 
No. 1, F major...$4.50 .40 1.25  .60 
For Vn Solo, 3 Obs, Bsn, 2 Hrns, 
String Orch (Cembalo ad lib.) 
No. 2, F major... 6.00 .69 1.25 .60 
For Flute, Oboe, Trumpet, Violin 
Soli, String Orchestra, Cembalo 
No. 3, G major... 4.00 .40 1.25 .60 
For 3 Violins, 3 Violas, 3 V‘celli, 
Contrabass (Cembalo ad libitum) 
No. 4,G major... 4.50 .60 1.25 70 
For 2 Flutes Soli, Violin Solo, 
String Orchestra and -Cembalo 
No. 5, D major... 5.25  .60 (included .70 
For Flute and Violin and Cem- in Set) 
balo Soli, with String Orchestra 
No. 6, Bb major.. 3.50 .60 1.25 .60 
For 2 Violas, 2 Gambas (or V‘celli), 
V’cello, Bass (Cembalo ad libitum) 
4 Suites (Ouvertures) 
No. 1, C major... 4.50 .60 1.00 .65 
For 2 Oboes, Bassoon and String 
Orchestra (Cembalo ad libitum) 
No. 2, B minor... 3.50 .60 1.00 .60 
For Flute Solo, Strings, Cembalo 
(Peters Edition Full Score: $2.00) 
No. 3, D major... 4.00 .40 1,00 .65 
For 2 Obs, 3 Trps, Timp, String 
Orchestra (Cembalo ad libitum) 
No. 4,D major... 5.00 .40 1.00 .65 


For 3 Obs, Bsn, 3 Trps, Timp, String 
Orchestra (Cembalo ad _ libitum) 


Full Orchestra Scores to each of the 6 

Brandenburg Concerti and the 4 Suites are 

also available in the Peters Edition Urtext, 
each $2.00. 


C. F. Peters Corporation 
Music Publishers 
373 Fourth Ave., New York 16, N. Y. 
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Superb quality! Brilliant styling! Outstanding playing 
qualities! Try one at your music dealer's, today. There 
is a York Band Instrument just right for you. 


BAND INSTRUMENTS 


Free, illustrated brochure upon request. 


CARL FISCHER MUSICAL INSTRUMENT CO., INC. 
105 EAST léth ST, NEW YORK 3, NEW YORK 


l “HOW TO HELP CHILDREN LEARN MUSIC” | 
by CARABO-CONE & ROYT (Harper & Bros., $3.50) | 

7 Significant Learning-Theory New to Music Education 
| 


Method-classes & Materials now available 


C oO N E Be R 0 Y T REE ~ ye Y. 19 Z 


Write for 
brochure 





LUTTON MUSIC PERSONNEL SERVICE | 


The Clark-Brewer Teachers Agency—Music Department 


IF YOU ARE AVAILABLE for a teaching position in the field of Music, let us 
be of service to you. We have calls for Music Teachers with degrees in all 
phases of Applied Music and Music Education in the Public Schools, Colleges, 
Universities and Conservatories. 


64 E. Jackson Boulevard 
Chicago 4, Illinois 


C. A. Lutton, Manager HArrison 7-1279 


B. Lutton, Asst. Mgr. 



















Buffet is the Woodwind chosen by over 85% of 
the world’s great musicians. Evette & Schaeffer, 
made by Buffet, is the world’s finest medium 
priced Clarinet. See for yourself, at your music 
dealer’s, today. Free, colorful brochure upon 
request. 


PARIS, FRANCE 


CLARINETS * SAXOPHONES * ALTO and BASS CLARINETS * OBOES * CORNETS » TRUMPETS | 
BUFFET CRAMPON Anc. Evette & Schaeffer 105 E. 16th STREET, NEW YORK 3, NEW YORK | 








THIS ANNUAL LISTS MANY 
HALL & McCREARY 
CHORAL OCTAVOS 


They are outstanding not alone 
for the high quality and useful- 
ness of the repertoire they pro- 
vide but also for their superior 
mechanical features—open, easy- 
to-read, printed on durable VIS- 
IONEZE paper. Securely bound 
— no loose leaves. Measures 
numbered for quick reference. 
Program notes and interpretative suggestions. 





Read 


MUSIC JOURNAL 


At Home Today 





And Put It To 


Complete miniatures of any or all H. & M. 
Octavos will be sent you (FREE, of course), 
so you can inspect every note and word 
without the trouble and expense of sending 
for music on approval. If you don’t have 
H. & M. miniatures, send for them. 


HALL & McCREARY COMPANY 
Park Avenue at Sixth Street 

‘ Mi polis 15, Mi + 

® a! ? 


Work In Your 
Classroom 


Tomorrow 
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SECUNDA 
WELCOMING THE SABBATH, A 
FRIDAY EVENING SERVICE Tucker, 
Tenor, Choir, Dir. of Sholom Secunda 
Columbia ML 5119. $3.98 


| SERRANO 


LOS CLAVELES; LA DOLOROSA 
Soloists, Chorus and Orch. of Madrid- 
Argenta London XLL. 1483. $4.98 


SHOSTAKOVITCH, DMITRI 
SYMPHONY NO. 1 with Kabalevsky, 
COLAS BREUGNON SUITE St. Louis 
Symph., Golschmann, Cond, Columbia 
ML 5152. $3.98 


| SIBELIUS, JEAN 


SYMPHONY NO. 2 N.W.D.R. Symph., 


Hamburg, Schmidt-Isserstedt, Cond. 
Capitol P 18009. $3.98 

SIMON, FRANK 
WILLOW ECHOES; LEONARD 


SMITH PLAYS THE CORNET with 
Nine Standard Cornet Selections. Grand 
Award AAS-701. $4.98 


SKALKOTTAS, NIKOS 
LITTLE SUITE FOR STRINGS with 
Works by Bartok, Ives and Milhaud. 
Zimbler Sinfonietta, Foss, Cond. Uni- 
corn UNLP 1037. $3.98 


| SMETANA, BEDRICH 


MA VLAST; MY FATHERLAND Chi- 
cago Symph., Kubelik, Cond. Mercury 
OL-2-100 MG 50013-50014. $7.96 


THE MOLDAU; THE HIGH CASTLE 
with Mozart, SYMPHONY NO. 38 IN 
D “PRAGUE” Chicago Symph., Ku- 


belik, Cond. Mercury MG 50042. $5.98 
| SMITH, LEONARD 

VIGNETTE; LEONARD SMITH 

PLAYS THE CORNET with Nine 

Standard Cornet Selections. Grand 

Award AAS-701. $4.98 


SNOWHILL, GEORGE 


TEXAS SUITE Ellsasser, Organ M-G-M 
E3381. $3.98 


SOUSA, JOHN PHILIP 


SOUSA MARCHES Decca Band, Coll- 
ing, Cond, Decca DL 8368. $3.98 


SPOHR, LOUIS 
CONCERTO NO. 8 with Tchaikovsky, 
SERENADE MELANCHOLIQUE and 
Rozsa, CONCERTO FOR VIOLIN AND 
ORCHESTRA Heifetz, Violin, with 
Orch. RCA Victor LM 2027. $3.98 


STEVENS, HALSEY 
LIKE AS THE CULVER ON THE 
BARED BOUGH with 11 Other Choral 
Works Randolph Singers Composers 
Recordings CRI 102. $5.95 


STRAUSS, RICHARD 


GRADUATION BALL with Meyerbeer, 
LES PATINEURS Ballet Theatre Orch., 
Levine, Cond. Capitol P 8360. $3.98 


SCENES FROM ELEKTRA AND SA- 
LOME & LE BOURGEOIS GENTIL- 
HOMME SUITE Soloists & Chorus with 
Chicago Symph., Reiner, Cond. RCA 
Victor LM 6047. $7.98 
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STRAUSS, JOHANN 
EMPEROR WALTZ; DIE FLEDER- 
MAUS OVERTURE; VIENNA LIFE; 
TALES OF THE VIENNA WOODS; 
GYPSY BARON OVERTURE; BLUE 
DANUBE Columbia Symph., Walter, 
Cond. Columbia ML 5113. $3.98 


FOUR GREAT WALTZES, WIENER 
BLUT; WINE, WOMEN, AND SONG; 
TALES FROM THE VIENNA WOODS; 


THE EMPEROR Minneapolis Symph., 


Dorati, Cond, Mercury MG 50019. 


$3.98 | 


STRAUSS SPARKLES IN HI-FI Vienna 





Philharmusica, Hagen, Cond. Urania | 


UR 8009. $3.98 


THOUSAND AND ONE NIGHTS Solo- | 


ists, Berlin Rundfunk Chorus & Orch., 
Dobrindt, Cond. Urania UR 8017. 
$3.98 


VIENNESE NIGHT AT THE PROMS 


Halle Orch., Barbirolli, Cond. Mercury | 


MG 50124. $3.98 


STRAUSS, RICHARD 
DEATH AND TRANSFIGURATION; 
DON JUAN Hans Knappertsbusch-Paris 
Conservatory Orch. London LL. 1478. 
$3.98 


DON QUIXOTE NBC Symph., Tosca- | 


nini, Cond, RCA Victor LM 2026. 


$3.98 
EIN HELDENLEBEN Minneapolis | 


Symph., Dorati, Cond. Mercury MG 
50012. $3.98 


SUITE FROM THE ROSENKAVAL- 
IER; TILL EULENSPIEGEL Minneap- 
olis Symph., Dorati, Cond. Mercury 
MG 50099. $3.98 


TILL EULENSPIEGEL; DEATH AND | 


TRANSFIGURATION Vienna Philhar- 


monic, Reiner, Cond. RCA Victor LM | 


2077. $3.98 
STRAVINSKY, IGOR 


DIVERTIMENTO with Kodaly, HARY’ | 
JANOS SUITE Rias Symph., Fricsay, | 


Cond. Decca DL 9855. $4.98 


FIREBIRD with Debussy, THREE NOC- 
TURNES Minneapolis Symph., Dorati, 
Cond. Mercury MG 50025. $3.98 


FIREBIRD BALLET SUITE Minneap- 
olis Symph., Dorati, Cond. Mercury MG 
50004. $3.98 


OEDIPUS REX Soloists, Chorus & 
Ernest Ansermet-Suisse Romande Orch. 
London XLL. 1273. $4.98 


PETROUCHKA Minneapolis Symph., 
Dorati, Cond. Mercury MG 50058. 
$3.98 


SONG OF THE NIGHTINGALE; | 


PULCINELLA SUITE Suisse Romande 
Orch., Anserrmet, Cond. London LL. 
1494. $3.98 


THE RITE OF SPRING Paris Con- 
servatoire Orch., Monteux, Cond. RCA 
Victor LM 2085. $3.98 


THE SOLDIERS TALE Pritchard, Cond. 
RCA Victor LM 2079. $3.98 


SUPPE, FRANZ VON 
OVERTURES with Boieldieu, OVER- 
TURES Bavarian Symph., Graunke, 
Cond. Decca DL 9856. $4.98 


SURINACH, CARLOS 
SINFONIETTA FLAMENCA with 
Turinas, SINFONIA SEVILLANA Phil- 
harmonia Orch. of Hamburg, Winogard, 
Cond. M-G-M E3435. $3.98 
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TARTAN 
PLAID JACKETS 


Authentic tartans; 
basic colors: Red, 
Blue, Gray, 
Green . . . new 
slim lapels . 
“New Elegant 
Look’’ 


. fully $19 % 


lined. 



























ROR BANDS AND GLEE CLUBS 
DIRECT FR@M MANUFACTURER 





STRIPED 
UL. AZERS 


Classic Blazer, 
2, 3 or 4 Button 
.. . Patch or flap 
pockets...also in 
Plaids 


Solids. $22 






SHAWL COLLAR JACKETS | 
Red, Powder Blue, Gray, 
Royal Blue, Rust, Gold, Pink, 
White . . . easy fitting ... 
fully lined. 

SAXONY CLOTHES 
198 CANAL ST., NEW YORK 13, N.Y. 
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New Ludwig Band Publications 


DANSE OF THE JAPANESE YOUTH 
A New —Thrilling, Original Work by the Japanese Composer SHIGEO TOHNO, 
which won First Prize in Tokyo, Japan in a Competition for Original Works for 
Band by Jap composers. Full Band $9.50; Symph. Bend $12.50. 
HANDEL — “SARABANDE and BOURREE”’ 
Arr. by Eric Osterling. Full Band $5.50; FB wfs $7.00; Sym. Bd. wfs $9.00. 
SCRIABIN — “TWO SCRIABIN ETUDES” 
By the great Russian Composer — A. Scriabin, arr. by Albert Oliver Davis. Full 
Bd. $7.50; F.B. wfs $7.00; Sym. Band with Full Score $12.50. 
FRANGKISER — “HICKORY HILL” Overture 
A fine Class “C” number for Contest or Festivals. Full Bd. $6.00; FB wfs $7.70; 
Sym. Bd. $8.50; SB wfs $10.00. 
OSTERLING — “WALTZING WINDS” 
A charming program number, by Eric Osterling, which every Band will program. 
Full Bd. $7.50; Sym. Bd. $10.00. 





FREE Sample Miniature Scores Sent on Request. 
On sale at All progressive Dealers or 





uDWic MUSIC((E PUBLISHING C2 


557 East 140th St. Cleveland 10, Ohio 












BASSOONS & CLARINETS 


Perfection attested to by popularity! None finer made! 

Beautiful Clarinets and Bassoons, superbly finished, 

superbly tuned, most reasonably priced. Truly master- 

pieces. Try one today. Illustrated brochure upon 

request. 

CARL FISCHER MUSICAL INSTRUMENT CO., INC. 
105 EAST 16th ST., NEW YORK 3, NEW YORK 
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THE MUSIC OF CARLOS SURINACH | 


Marga Richter, Piano, Solomon, Cond. 
M-G-M E3419. $3.98 


TAYLOR, DEEMS 
THROUGH THE LOOKING GLASS 
Eastman-Rochester Symph., Hanson, 
Cond. Mercury MG 50081. $3.98 


TCHAIKOVSKY, PETER ILYTCH 


1812 OVERTURE; CAPRICCIO ITAL - | 


IAN Minneapolis Symph., Dorati, Cond. 
Mercury MG 50054. $3.98 


AURORA’S WEDDING; BLACK 

SWAN SCENE Minneapolis Symph., 

Dorati, Cond. Mercury MG 50118. 
$3.98 


CAPRICCIO ITALIEN Francesca Da 
Rimini, London Sym. Orch., Collins, 
Cond. London LL, 1441. $3.98 


CONCERTO NO. 1 IN B FLAT FOR 
PIANO AND ORCH. with Grieg, CON- 
CERTO IN A MINOR FOR PIANO 
AND ORCH. Sondra Bianca, Piano 
Philharmonia Orch. of Hamburg Wal- 
ther, Cond. M-G-M E3278. $3.98 


CONCERTO FOR VIOLIN AND OR- 
CHESTRA with Brahms, CONCERTO 
FOR VIOLIN & ORCHESTRA and 
Mozart, CONCERTO NO. 5 VIOLIN 
AND ORCHESTRA Oistrakh, Violin, 
Saxon State Orch. Konwitschny, Cond. 
Decca DXB 141. $9.96 


EUGENE ONEGIN Soloists, Chorus 
and Orch. National Opera, Belgrade, 
Cond. Oscar Danon London XLLA-41. 

$14.94 


GREAT MELODIES OF TCHAIKOV- 
SKY Philadelphia Orch., Ormandy, 
Cond. Columbia CL 946. $3.98 


LAST THREE SYMPHONIES Lenin- 
grad Philharmonic, Mravinsky, Sander- 
ling, Conds. Decca DXE 142. $14.94 


NUTCRACKER SUITE with Britten, 
THE YOUNG PERSONS GUIDE TO 
THE ORCHESTRA Minneapolis Symph., 
Dorati, Cond. Mercury MG 50055. 
$3.98 


NUTCRACKER Minneapolis Symph., 
Dorati, Cond. Mercury OL-2-101 MG 
50031-50032. $9.96 


PIQUE DAME Soloists, Chorus of the | 


Yugoslav Army and Orchestra of Na- 
tional Opera, Belgrade, Baranovich, 
Cond. London XLLA. 44. $19.92 


ROMEO AND JULIET OVERTURE 
with Shubert, SYMPHONY NO. 8 


“UNFINISHED” Chicago  Symph., 
Dorati, Cond. Mercury MG 50037. 
$3.98 


SERENADE MELANCHOLIQUE with 
Rozsa, CONCERTO FOR’ VIOLIN 
AND ORCHESTRA and Spohr, CON- 
CERTO NO. 8 Heifetz, Violin, with 
Orch. RCA Victor LM 2027. 


SLEEPING BEAUTY Bolshoi Theatre 
Production Under Yuri Faier Colosseum 
CRLP 10081-2. $8.96 


SLEEPING BEAUTY BALLET, COM- 
PLETE Minneapolis Symph., Doradi, 
Cond. Mercury OL-3-103. $19.95 


SWAN LAKE Minneapolis Symph., 
Dorati, Cond. Mercury $3.98 per MG 
Number; MG 50068—Vol. I Act 1; MG 


50069—Vol 11 Acts II & IV; MG 50070 | 


—Vol. If Act Til 


SWAN LAKE Minneapolis Symph., 


Dorati, Cond, Mercury OL-3-102 MG | 


50050-1-2. $19.95 


$3.98 | 


SYMPHONY N®. 1 Vienna Philhar- 
musica, Swarowsky, Cond, Urania UR 
| 8008. $3.98 


SYMPHONY NO. 2 Paris Conservatory 
1507. 
$3.98 


SYMPHONY NO. 2 with Mussorgsky, 
A NIGHT ON BALD MOUNTAIN 
Philharmonia Orch. of Hamburg; Wino- 
grad, Cond. M-G-M E3433. $3.98 


SYMPHONY NO. 4 Leningrad Philhar- 
monic, Sanderling, Cond. Decca DL 
9883. $4.98 


SYMPHONY NO. 4 Chicago Symph., 
Kubelik, Cond. Mercury MG 50003. 
$3.98 


SYMPHONY NO. 5 Paris Conservatory 
Orch., Solti, Cond. London LL. 1506. 
$3.98 


SYMPHONY NO. 5 Leningrad Philhar- 


| Orch., Solti, Cond. London LL. 


monic, Mravinsky, Cond. Decca DL 

9884. $4.98 

SYMPHONY NO. 5 _ Minneapolis 
| Symph., Dorati, Cond. Mercury MG 
| 50008. $3.98 

SYMPHONY NO. 6 Leningrad Philhar- 

monic, Mravinsky, Cond. Decca DL 

9885. $4.98 


SYMPHONY NO. 6 L’Orchestre De La 
Suisse Romande, Ansermet, Cond. Lon- 
don LL. 1633. $3.98 


SYMPHONY NO. 6 Chicago Symph., 
Kubelik, Cond. Mercury MG ne 
3.98 


THE SLEEPING BEAUTY Minneap- 
olis Symph., Dorati, Cond. Mercury 
$3.98 per MG Number; MG 50064—Vol. 
I Prologue; MG 50065—Vol. II Act I; 
MG 50066—Vol. III Act Il; MG 50067 
—Vol. IV Act III 


VARIATIONS ON A _ ROCOCO 
THEME FOR CELLO AND ORCHES- 
TRA Knushevitsky, Cello, National Phil- 
harmonic, Gauk, Cond. Colosseum 
CRLP 231. $3.98 


TELEMANN, GEORGE P. 


CONCERTO IN G MAJOR’ FOR 
VIOLA & STRINGS with Mozart, EINE 
KLEINE NACHTMUSIK; DIVERTI- 
MENTO IN D MAJOR and Gabrielli, 
TWO PIECES FOR DOUBLE STRING 
ORCH. Stuttgart Chamber  Orch., 
Munchlinber, Cond. London LL. cae 


THOMPSON, RANDALL 


THE TESTAMENT OF FREEDOM 
with Hanson, SONGS FROM DRUM 
TAPS Eastman-Rochester Symph., Han- 
son, Cond. Mercury MG 50073. $3.98 


TOCH, ERNST 


SYMPHONY NO. 3 with Hindemith, 
MATHIS DER MaALER Pittsburgh 


Symph., Steinberg, Cond. Capitol P 
8364 $3.98 
TRIGGS 


' THE BRIGHT LAND with Rogers, 
THE TALE OF PINOCCHIO and Han- 
son, FANTASY VARIATIONS ON A 
THEME OF YOUTH Eastman-Roch- 
ester Symph., Hanson, Cond. David 
Burge, Piano Mercury MG 50114. 
$3.98 


MUSIC JOURNAL 











Ly iw >) 


EDDIE BERT 


Metronome A Star 
tured tr 


Kenton 


pts Lalekelepar-taalebare mcel 
inusual . fine y 

musicians. Listen 
Eddie an 


Fractured E 


other hit 


F.E£E.OLDS & SON 


FULLERTON, CALIFORNIA 


1957 ANNUAL 








TURINA, JOAQUIN 
SINFONIA SEVILLANA with Surin- 
ach, SINFONIETTA FLAMENCA Phil- 
harmonia Orch, of Hamburg, Winogard, 
Cond. M-G-M E3435. $3.98 


VISTAS D-ESPANA with Works by 
Albeniz Almeida, Guitar Capitol P 8367. 
$3.98 


VERDI, GIUSEPPE 


AIDA Toscanini, Cond. NBC Symph., 
Ch rus, Robert Shaw with Soloists RCA 
Victor LM 6132. $11.98 


IL TROVATORE Tebaldi, Del Monaco, 
Simionata and Chorus Alberto Erede- 
Suisse Romande Orch. London XLLA- 
50. $14.94 


LA TRAVIATA Soloists & Chorus with 
Orch., Rome Opera Monteux, Cond. 
RCA Victor LM 6040. $11.95 


LA TRAVIATA La Scala Opera Com- 
pany Serafin, Cond. Angel 3545B/L. 
$7.96 


RIGOLETTO, OPERA-FOR-ORCHES- 
TRA Kostelznetz Orch. Columbia CL 
970. $3.98 


THE LADY AND THE FOOL — 

BALLET Philharmonia Orch., Macker- 

ras, Cond. RCA Victor LM 2039. 
$3.98 


VERDI AND TOSCANINI N.B.C. 
Symph., Toscanini, Cond. RCA Victor 
LM 6041. $7.98 


VILLA-LOBOS, HEITOR 
BACHIANAS BRASILEIRAS NO. 9 
FOR STRING ORCHESTRA with 
Santa-Cruz, SYMPHONY NO. 2 FOR 
STRING ORCH.  Surinach, Cond, 
M-G-M E3444. $3.98 


MUSIC BY HEITOR VILLA-LOBOS. 
Solomon, Cond, Surinach, Cond. M-G-M 
E3516. $3.98 


VITALI 
CHACONNE with Castelnuovo-Tedesco, 
THE LARK and Faure, SONATA, 
OPUS 13 Heifetz, Violin RCA Victor 
LM 2074. $3.98 


VIVALDI, ANTONIO 
CONCERTO NO. 2 IN A MIN. with 
Franck. CHORAL NOS. 1, 2 & 3 Jeanne 
Demessieux, Organ. London LL. 1433. 
$3.98 


WAGNER, RICHARD 
A WAGNER PROGRAM, EXCERPTS 
Wurttemberg State Orch., Leitner, Cond. 
Decca DL 9854. $4.98 


DIE GOTTERDAMMERUNG-DAWN;; 
SIEGFRIED’S RHINE JOURNEY; FU- 
NERAL MUSIC with Bruckner, SYM- 
PHONY NO. 5 Vienna Philh. Orch., 
Knappertsbusch, Cond. London LL. 
1527-8. $3.98 


DIE GOETTERDAEMMERUNG Kir- 
sten Flagstad. Set Svanholm with Oslo 
Philh. Orch. and Norwegian State Radio 
Orch. and Opera Chorus. Cond. Oiven 
Fieldstad London XLLA. 48. $29.88 


FLYING DUTCHMAN Uhde, Varnay, 
Weber, Lustig, Chorus & Orch. of Fest- 
spielhaus, Bayreuth, Cond. Joseph Keil- 
berth London XLLA-42. $14.94 


LOHENGRIN Detroit Symph., Paray, 
Cond. Mercury MG 50021. $3.98 
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‘BVEC 


Presents 


DAVID ROSE 


. - his latest 


New and Widely 
Acclaimed 


“HOLIDAY 
for TROMBONES” 


as recorded by 


DAVID ROSE 


on MGM Records 
= 


Published for: 
PIANO SOLO .. . List .60 
TROMBONE with piano 


accompaniment... . .79 


TROMBONE TRIO 


: Lf 
CONCERT BAND 


Arranged by 
C. PAUL HERFURTH 


Arranged by 
DAVID ROSE 


Ask your dealer for this 
and other BVC publications. 


Bregman, Vocco & Conn, Inc. 
1619 BROADWAY 
New York 19, New York 
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i Wagner (continued) 


PRELUDE TO “PARSIFAL”; GOOD 
FRIDAY SPELL FROM “PARSIFAL”; 
SIEGFRIED IDYLL; PRELUDE TO 
ACT I OF “DIE MEISTERSINGER” 
Pittsburgh Symph., Steinberg, Cond. 
Capitol P 8368. $3.98 


| WARD 


ADAGIO AND ALLEGRO AND JUBI- 
LATION OVERTURES with Cowell, 
SYMPHONY NO. 7 The Vienna Symph., 
Strickland, Cond. M-G-M E3084. $3.98 


| WAXMAN, FRANZ 


MUSIC BY FRANZ WAXMAN Wax- 
man, Cond. Decca DL 8376. $3.98 


| WEBERN, ANTON 


THE COMPLETE MUSIC Robert Craft, 
Cond. K4L 232. Col. $5.98 


WEILL, KURT 
JOHNNY JOHNSON Matlowsky, Cond. 
M-G-M_ E3447. $3.98 
THREEPENNY OPERA Matlowsky, 
Cond. M-G-M E3121 OC $4.98 


WEISS, ADOLPH 
VARIATIONS FOR ORCHESTRA 
Vienna Orch., Adler, Cond. Composers 
Recordings CRI 113. $5.95 


WHITNEY 
RUMBA; SIGURD RASCHER PLAYS 
THE SAXOPHONE with 18 Standard 
Saxophone Selections, Grand Award 
AAS-703. $4.98 


WIENIAWSKI, HENRYK 
LEGENDE with Chopin, TRIO IN G 
MINOR’ Glazounov, OBEREK and 
Zarzycki, MAZURKA Oistrakh, Violin, 
Various Artists, National Phil. Colos- 
seum CRLP 251. $3.98 


VIOLIN CONCERTO NO. 2 with 
Bruch, VIOLIN CONCERTO NO. 1 
Mischa Elman, Violin—Sir Adrian Boult 
-London Phil. Orch. London LL. ep 

3.98 


WIGGLESWORTH, FRANK 
SYMPHONY NO. 1 with Dello Joio, 
MEDITATIONS IN ECCLESIASTES 
Vienna Orch., Adler, Cond. Composers 
Recordings CRI 110. $5.95 


WILLIAMS, VAUGHAN 
EIGHTH SYMPHONY with Butter- 
worth, A SHROPSHIRE LAD and Bax, 
GARDEN OF FAND Halle Orch., 
Barbirolli, Cond. Mercury MG 50115. 
$3.98 


FANTASIA ON GREENSLEEVES; 
FANTASIA ON A THEME BY 
THOMAS TALLIS with Dvorak, SERE- 
NADE IN E MAJOR FOR STRING 
ORCH. OPUS 22 Boyd Neel Orch. Uni- 
corn UNLP 1044. 3.98 


SONATA IN A MIN. FOR VIOLIN & 
PIANO with Benjamin, SONATINA 
FOR VIOLIN & PIANO Frederick 
Grinke, Violin & Arthur Benjamin, 
Piano London LL. 1382. $3.98. 


SYMPHONY NO. 4 Philh. Symph. of 
N. Y., Mitropoulos, Cond. Columbia 
ML 5158. $3.98 





Dept. A57 
601 West 26th Street 
New York 1, New York 
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PETERS EDITION 


CORELLI-URTEXT 


Critical text edition based on the original 
edition, with realized Continuo part 

12 Concerti Grossi, Op. 6 

For 2 Solo Violins, Solo Violoncello 

and String Orchestra 

(Cembalo or Organ ad lib.) 


PETERS EDITION 
. 3 
= ° 
ae Se 
e 3 42d. 
Concerti da Chiesa: a 3 bs $8 
No. 1,D_ major....$2.00 4.50 .50 1.00 
No. 2,F major... 2.00 4.00 .40 1.00 
No. 3,C_ minor.... 2.00 4.00 .40 1.00 
No. 4,D  major.... 2.00 4.00 .40 1.00 
No. 5,Bb major.... 2.00 4.50 .40 1.00 
No. 6,F major.... 2.00 4.50 .50 1.00 
No. 7,D  major.... 2.00 4.00 .40 1.00 
No. 8 (Christmas)... .75 4.00 .40 1.00 
Concerti da Camera: 
No. 9,F major... 2.00 4.00 .40 1.00 
No. 10,C major... 2.00 4.50 .50 1.00 
No. 11, Bb major... 2.00 4.00 .40 1.00 
No. 12,F major... 2.00 4.00 .40 1.00 


Critical text edition based on the original 
sources, with realized Continuo part 

12 Concerti Grossi, Op. 6 

For 2 Solo Violins, Solo Violoncello 

and String Orchestra 

(Cembalo or Organ ad lib.) 


No. 1,G_ major... 2.00 3.00 .40 1.00 
No. 2,F major... 2.00 3.00 .40 1.00 
No. 3,E minor... 2.00 4.50 .60 1.00 
No. 4,A_ minor... 2.00 3.00 .40 1.00 
No. 5,D  major.... 2.00 4.50 .60 1.00 
No. 6,G_ minor... 2.00 4.50 .60 1.00 
No. 7,Bb mgjor.... 2.00 3.50 .45 1.00 
No. 8,C_ minor... 2.00 4.50 .60 1.00 
No. 9,F major.... 2.00 4.50 .60 1.00 
No. 10,D_ minor... 2.00 4.50 .60 1.00 
No. 11,A_ major... 2.00 4.50 .60 1.00 
No. 12,B minor... 2.00 4.50 .60 1.00 


C. F. Peters Corporation 
Music Publishers 
373 Fourth Ave., New York 16, N. Y. 














CHORD DICTIONARY 


Standard reference for students, teachers 
and arrangers. Order direct from pub- 
lisher or from your dealer. Price — $1.00 
HARTMAN PUBLISHING CO. 
19318 BASELINE RD., GLENDORA, CALIF. 





Newest colorfast fabrics 
available. Write for 


ROBES Catalog 459. 
E.R. MOORE CoO. 


268 Norman Ave., Brooklyn 22, N. Y. 
932 Dakin St., Chicago 13, Ill. 
1641 N. Allesandro St., Los Angeles 26, Calif. 
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WOLF, HUGO 


MORIKE LIEDER with Schumann, 
LIEDERKREIS-SONG CYCLE Gerald 
Souzay, Bar. & Dalton Baldwin, Piano 
London LL. 1476. $3.98 


SONGS OF HUGO WOLF with Brahms, 
SONGS OF BRAHMS and Debussy, 
SONGS OF DEBUSSY Suzanne Danco, 
Spro., Guido Agosti, Piane ondon LL 
1329. $3.98 


ZARZYCKI, ALEXANDER 


MAZURKA with Glazounov, OBEREK, 
Chopin, TRIO IN G MINOR and 
Wieniawski, LEGENDE Oistrakh, Vio- 
lin, Various Artists, National Phil. Co- 


losseum CRLP 251. $3.98 
ZUCCA, MANA 
WALLA-KYE; SIGURD RASCHER 


PLAYS THE SAXOPHONE with 18 
Standard Saxophone Selections, Grand 
Award AAS-703. $4.98 


Additional new recordings 
listed by category 


"ANTHOLOGIES 


CALYPSO ANTHOLOGY Sir Freddie 
Grant Bethlehem BCP 7001. $4.98 


C.S.E.M. ITALIAN MUSIC FOR 
STRINGS OF THE BAROQUE PE- 
RIOD Cambridge Society for Early Mu- 
sic, Bodky, Cond, Unicorn UNLP 1030. 








$3.98 | 


ENGLISH KEYBOARD MUSIC Wolfe, 
Harpsichord Exp. Anon. EA0013. 
$4.98 


HOUSE OF THE LORD Roger Wagner 
Chorale Capite! P 8365. $3.98 


IMPRESSIONS OF SPAIN Piano Music 
Sanchez, Piano Capitol P 18039. $3.98 


LIGHT MUSIC. Sibelius, Romance in 
C, Op. 42; Grieg, Two Melodies, Op. 
53; Ole Bull, Saeterjentens Sondag; 
Agrell, Sinfonia in F Major; Arne, Air 
And Giga; Arne, Dances From Comus; 
Handel, Dream Music From Alcina; 
Handel, Overture Faramondo. Boyd Neel 
Orch, Unicorn UNLP: 1038. $3.98 


MUSIC AT M.LT,. THE MODERN 
AGE OF BRASS Ingolf, Dahl, Paul 
Hindemith, Nicolai Berezowsky, Robert 
L. Sanders-Roger Voisn Brass Ensem- 
ble Unicorn UNLP 1031. $3.98 


MUSIC OF THE GREAT KEYBOARD 
MASTERS Gorodnitzki, Piano Capitol 
P 8374. $3.98 


SYMPHONIC DANCES Hollywood 
Bowl Symph., Slatkin, Cond. Capitol 
P 8369. $3.98 


THE FORGOTTEN PEDAL HARPSI- 
CHORD AND A BAEDEKER FOR 
CONCERT CHOIR. Bruce Prince Jo- 
seph, Harpsichord, Hufstader Singers 
Cook Lab. 11312. $4.98 


THE HARP, Bach, Haydn, Tournier, 
Zabel, Debussy, Chopin, Lecuona, Ed- 
ward & Joseph Vito Cook Lab 10301. 

$4.98 


TRADITIONAL FOLK SONGS OF 
THE OLD WORLD Roger Wagner 
Chorale Capitol PBR 8345. $7.96 

















WHAT CAN WE DO 
TO HELP OUR 
MUSIC STUDENTS? 


Youth’s tremendous interest in music is 

widely recognized. 
_ Question: What are you—the school librar- 
ian, band director. or music teacher doing 
to encourage this development? How can the 
quality of your school band, orchestra or 
music club be raised so to compete favor- 
ably with the fast-stepping university band, 
rhythm club and the college-level hi-fi listen- 
ers-study course? 

Answer: Partly it lies in supplying your 
students with an up to date music reference 
library and your band with “catchy” modern 
arrangements and show formations. 

A leading Americana Book Publisher stands 
ready to help with both needs. Get set for 
fall musical activities by placing orders NOW. 


BLUE BOOK OF TIN PAN ALLEY 
BLUE BOOK OF BROADWAY 
MUSICALS 
BLUE BOOK OF HOLLYWOOD 
MUSICALS 
By JACK BURTON 


This trilogy is a cram-packed informaticnal 
guide to titles and available recordings of all 
American songs. The biographies of our top 
tunesmiths, musical shows and motion pictures 
are reviewed, here. All in Jack Burton’ s world 
famous inimitable ‘showbusiness _ :yle.’’ 
@ used by Disc Jockies in planning their patter 
® consulted by network reference librarians 
@ listings studied by band and record addicts 
@ invaluable to high-school and college music 
departments. 
2000 pages sold as set for only $18.50 


THE MELODIES LINGER ON 


50 years of popular song with some music and 
all covers and personalities pictured. Reference 
volume and delightful conversation piece to 
bring back memories. 

224 pages — $5.00 

INDEX OF AMERICAN POPULAR 
MUSIC 

By JACK BURTON 
This limited edition quadruples Mr. Burton’s 
Blue Book series by listing all popular songs 
by first title line. Indexed with reference to the 
four books listed above. Composer, publisher 
and date of almost any song written can be 


found. 
For owners of Blue Books only $10.00 


THE OLD MUSIC SHOP 
By THREE SONS 
Covers late 19th and early 20th century musical 
instruments as first introduced into the Ameri- 
can home. Describes the early music industry 
that has so enriched our way of life. 
Paper — $1.00 Cloth — $3.00 
PLAYER PIANO SCRAPBOOK 
By PROF. HARVEY ROEHL 
Outstanding music historian, who gives us a 
picture panorama of early mechanical musical 




















instruments. Paper — $3.00 
MARCHING BANDS AMERICANA 
COLLECTION 


By PROF. W. CAMPPELL 

Because of the great interest shown by high- 
school band directors, the Director of Cornell 
Universities Band has now compiled Band 
Shows and new Concert arrangements of many 
old favorites. Now ready are three full March- 
ing Band Shows for use oe —— half- time 
programs or for adaptati pag- 
eants. Each show comes oy a full orchestre- 
tion of easy modern arrangements as well as 
field diagrams and how-to-do-it instructions. 
A must! No. 1: “Gay Nineties” 3; No. 2: “Car- 
nival Pageant’ and No. 3: “Back to School.” 

Each Complete—$4.00 Extra Scores—$2.00 


1WSTRUMENTAL MUSIC IN OUR 
SCHOOLS TODAY 


A basic text and reference by Prof. Campbell, 
now in press with probable price $6.00 


Order Direct from Publisher 


CENTURY HOUSE 
Watkins Glen, New York 




















coe None 
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Don Malin, former president of | Anthologies (continued) 


C. C. Birchard & Co., has been ap- 
pointed educational director of Mills 
Music, Inc., and will also serve as 
editorial advisor to the B. F. Wood 
Music Co. A well-known arranger of 


TROUBADOUR AND TROUVERE 
SONGS Oberlin, Counter tenor, Barab, 
Violin Exp. Anon. EA 0012. $4.98 


WALTZ AND BALLET Reginald Foort 
Cook Lab. 1058. $4.98 


choral compositions and band works, | COLLECTIONS 


AMERICAN CONCERT BAND MAS- | 
| degree in Music Education from 


Mr. Malin is a former president of 
the Music Publishers’ Association 
and the Music Industries Council. 


Baritone Igor Gorin has been 
awarded the ASCAP Gold Medal for 


his contribution to American music 


as a singer and composer. 











PETERS EDITION 
ORCHESTRA CATALOGUE 


Full Orchestra @ Chamber Orchestra 
String Orchestra © Wind Orchestra 
Band @ Concerti © Choral Works 

For purchase and for rental. 
Many works playable 


as chamber music. 


EULENBURG 
POCKET SCORES 
CATALOGUE 


Also listing pocket- and large-size 
scores from Peters Edition and 
leading European publishers. 
includes many additional 


chamber music works. 





Each catalogue contains over a thousand 
works, These and other C. F. Peters cata- 


logues will be sent without charge on request. 


C. F. Peters Corporation 
Music Publishers 


373 Fourth Ave., New York 16, N. Y. 
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TERPIECES Eastman Wind Ens., Fen- 
nell, Cond. Mercury MG 50079. $3.98 


AMERICAN MUSIC FOR STRING 





Arnold Broido has been appointed 
full-time Educational Director of the 


| Edward B. Marks Music Corp. He 


ORCHESTRA ~ Eastman-Rochester | ; : i 
_ Manager of Century Music Publish- 


Symph., Hanson, Cond. Mercury MG 
50074. $3.98 


AMERICANA FOR SOLO WINDS 
AND STRING ORCHESTRA Eastman- 


Rochester Symph., Hanson, Cond. Mer- | 


cury MG 50076. $3.98 


A SPANISH GUITAR RECITAL An- | 


ido, Guitar Capitol P 18014. $3.98 


BAND MARCHES OF EUROPE Vari- | 
ous European Bands Decca DI 8317. | 
$3.98 | 


BOARDWALK PIPES Elmore, Organ, 
Atlantic City Convention Hall Mercury 
MG 50109. $3.98 


BRASS AND PERCUSSION—BAND 


MUSIC Morton Gould, Symphonic 


Band RCA Victor LM 2080. $3.98 


BRITISH BAND CLASSICS Eastman 
Wind Ens., Fennell, Cond, Mercury MG 
50088. $3.98 


BUDAPEST QUARTET ENCORES 
Budapest String Quartet Columbia ML 
5116. $3.98 


CAMPOLI PLAYS VIOLIN ENCORES 
London LL 1461. $3.98 


CELLO COLOURS Navarra, Cello, Dus- | 


sol, Piano Capitol P 18023. $3.98 


CLASSICAL MEXICAN WALTZES 
Miguel Garcia Mora, Piano Capitol P 
18037. $3.98 


COLORATURA FAVORITES Rita 
Streich Decca DL 9873. $4.98 


CONTEMPORARY MUSIC FOR 
STRING ORCHESTRA Martin, Hin- 
demith, Berkeley, Barber Stuttgart 
Chamber Orch., Munchinger, Cond. 
London LL 1395. $3.98. 


CONTEMPORARY PERCUSSION 
MUSIC Am. Perc. Soc., Price, Cond. 
Urania UX 106. $4.98 


CONTEMPORARY SPANISH 
DANCES Maleras, La Orquesta Es- 
panola Capitol P 18019. $3.98 


FAMOUS BARITONE ARIAS Robert 
Merrill RCA Victor LM 2086. $3.98 


FAMOUS OPERATIC ARIAS Roberta 
Peters, Soprano, Rome Opera Orch., 
Bellezza and Jonel, Conds. RCA Victor 
LM 2031. $3.98. 

FROM THE ROMANTIC ERA AI- 
meida, Guitar Capitol P 8341. $3.98 


GRAND TOUR Philh.-Symph. Orch. 
of N. Y., Kostelanetz, Cond. Columbia 
CL 981. $3.98. 





GREAT BARITONE ARIAS Gorin, | 


Bar., Voorhees Orch. Urania Ur 8002. 


$3.98 | 
GYPSY Hollywood Bowl Symph., Dra- | 


gon, Cond. Capitol P 8342. $3.98 


HILDE GUEDEN SINGS ARIAS | 


FROM THE ITALIAN OPERAS Lon- 
don LL 1321. $3.98 


will work in conjunction with Felix 
Greissle, Editor-in-Chief, Carl Zoe- 
hrns, Sales Manager and Ralph Satz, 
part-time consultant to the firm. Mr. 
Broido, who received his Master’s 


| Teachers Collge, Columbia Univer- 


sity, was Vice-President and General 


ing Company and Mercury Music 
Corporation, 


PLAN AHA 


NOW IS THE TIME TO PLAN 
YOUR YEAR’S MUSICAL ACTIVITIES 

















NEW FREE CATALOGS 
(] BAND CATALOG 


A 24-page guide for band and orchestra 
directors—complete contents of all band 
books for football season—thematics—pop- 
ular and concert music listings—easy or- 
chestra music. Free quick-step band with 
your request. 


() INSTRUMENTAL CATALOG 


America’s greatest instrumental fair—list- 
ings of newest collections, combo books, 
school dance bands, sacred music. All in- 
str ts. Free popular collection with re- 
quest. Mention instrurnent. 





[] CHORAL CATALOG 


A complete listing of choral folios and 
contents—popular, sacred. Walt Disney’s 
Mouseketunes, Calypso Singers, Irvin 
Cooper. Complete alphabetical listing of 
choral publications. Free choral book with 
request. 


[] PIANO CATALOG 


Popular, standard and sacred piano publi- 
cations. David Carr Glover Piano Course 
and books. Thematics. Free piano book 
with request. 


[] ORGAN CATALOG 


A listing of more than 300 publications 
for the Hammond and pipe organs. By 
Ethel Smith and other renowned organists. 
Complete contents for home and church 


Write Now — your FREE MUSIC BOOK and 
CATALOG is waiting 





Name........... 


Address........ 








City & State ives eto nach hahaa ea fainelc eee 


Position 





music. Free organ collection with request. 


HANSEN PUBLICATIONS, INC. 


332 N. Miami Ave., Miami 32, Fla. 


Dallas ° New York ° Hollywood 
SE ae IR 


MUSIC JOURNAL 

















Collections (continued) 
HILDE GUEDEN SINGS MUSIC OF 


VIENNA London LL 1323. $3.98 


ITALIAN SONGS Giuseppe Valdengo, 
Bar. London LL. 1540. $3.98 


JAN PIERCE IN OPERA Reiner, Mit- 

ropoulous, Perlea, Leinsdorf & Cellini, 

Conductors RCA Victor LM ue 
3.98 


KEYBOARD AND VIOLIN WORKS 
Pinkham, Hovhaness, Cowell, Brink, 
Violin, Pinkham, Harpsichord, Cowell, 
Low, Celeste Composers Recordings CRI 
109. $5.95 


L'ITALIA Hollywood Bowl 
Dragon, Cond. Capitol P 8351. $3.98 


LITTLE GAELIC SINGERS OF 
COUNTY DERRY Decca DL 9876. 
$4.98 


LOVE ME IF YOU WANT TO italian 
Love Songs Nilla Pizzi, 
Victor LPM 1378. $3.98 


Symph., 





THE GENIUS OF DAVID OISTRAKH 
Oistrakh, Violin, National Philharmonic, 
Kondrashin, Cond, Colosseum CRLP 
249. $3.98 


THE SPIRIT OF 76 Music for Fifes and 
Drums Eastman Wind Ens., Fennell, 
Cond. Mercury MG 50111. $3.98 


THE VIOLINIST COMPOSER Ois- | 


trakh, Violin Decca DL 9882. $4.98 
WALTZES BY THE STRAUSS FAM- 


ILY Boston Pops, Fiedler, Cond. RCA 


Victor LM 2028. $3.98 


; CHRISTMAS 
A CHRISTMAS SING WITH BING 


Soprano RCA | 


LURE OF SPAIN Kostelanetz Orch. | 


Columbia CL 943. $3.98 


MALCUZYNSKI 
zynski, Piano Angel 35348. $4.98 


MARCHES Eastman Wind Ens., 
nell, Cond. Mercury MG 50105. 


Fen- 


ENCORES Malcu- | 


$3.98 | 


MARCHES FOR TWIRLING Eastman | 


Wind Ensemble, Fennell, Cond. Mercury 
MG 50113. $3.98 


MASSED BRASS BANDS London LL | 


1456. $3.98 

MINIATURES Milstein, Violin, Pom- 
mers, Piano Capitol P 8339. $3.98 
MOONLIGHT AND MOZART Iturbi, 
Piano Angel 35378. $4.98 

MOON RIVER MUSIC Erwin, Organ | 
Zediac Z 333. $3.98 


MUSIC FOR BRASS Brass Ensemble 
of the Jazz and Classical Music Society | 
Columbia CL 941. $3.98 


MY TRUE LOVE SINGS Robert Shaw | 


Chorale RCA Victor LM 1998. 


NOCTURNE Hollywood Bowl Symph., 
Dragon, Cond. Capital P 8363. $3.98 


OISTRAKH ENCORES Oistrakh, Vio- 

lin, Yampolsky, Piano Angel 35354. 
$4.98 

OPERA PRELUDES Wagner, Strauss 


Saxon State Orch., Kempe, Cond. Urania 
UR 8010. $3.98 


OPERATIC ARIAS Victoria De Los 
Angeles, Soprano Orchestra of the Rome 


Opera House, Morelli, Cond. RCA Vic- | 


tor LM 1920. $3.98 


OPERATIC RECITAL BY GIUSEPPE 
CAMPORA AND OPERATIC RECIT- 
AL BY GIANNI POGGI London isa 
1381. $3.98 


PIANO MUSIC OF LISZT, CHOPIN | 
AND SCHUMANN ‘Schnabel, Piano 
Urania UR 8001. $3.98 


PIPES AND DRUMS 48th Highlanders 
of Canada Columbia CL 972. $3.98 


RUFFLES AND FLOURISHES Music 
for Field Trumpets and Drums Eastman 
Wind Ens., Fennell, Cond. Mercury MG 
50112. $3.98 


THE CARABINIRI BAND OF ROME 
Angel 35371. $4.98 


THE CONCERTO Rubinstein, 
RCA Victor LM 6039. $7.98 


Piano 
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$3.98 | 








CROSBY Decca DL 8419. $3.98 


A MERRY CHRISTMAS TO YOU 
David Rose Orchestra M-G-M E3469. 
$3.98 


AN OLD FASHIONED CHRISTMAS | 


Ellsasser, Organist M-G-M_ E3475. 


$3.98 | 
CHRISTMAS CAROLS A. R. Summers | 


Folkways FA 2002. $4.25 


CHRISTMAS CAROLS IN HI-FI Car- | 


los Salzedo, Harp Mercury MG 50116. 
$3.98 


CHRISTMAS EVE WITH BURL IVES 
Decca DL 8391. $3.98 


CHRISTMAS WITH MARAIS AND 
MIRANDA Decca DL 9030. $4.98 


CHRISTMAS SONGS OF FRENCH 
CANADA Folkways FW 829. $4.25 


GERMAN CHRISTMAS SONGS Folk- 
ways FP947. $4.25 


ATTENTION 








WILWERK AND 
REVELATION O11S 





eo” 


packag 





"era 


COMPOSER BUSTS 
AND PLAQUES 


ye AWARD PINS Ll 


4ND MEDALS 





'NSIGNIA AND 
FRAT PINS 








BELLAIRE 
MOUTHPIECES 


for the most attractively 


ged — fastest selling 


misie| acce 





mUSIC AND 
MI-LADY PINS 








GREGORIAN CHANT—MIDNIGHT 
MASS & MASS FOR THE DAY Choir 
of the Monks of the Abbey of Saint 
Pierre De Solesmes London, LL. 1384. 

$3.98 


HERE WE COME A-CAROLING Ray 
Charles Singers M-G-M E3467. $3.98 


JOY TO THE WORLD Roger Wagner 
Chorale Capitol P 8353. $3.98 


MAGIC OF CHRISTMAS Mary Mayo 
M-G-M E3452. $3.98 


MERRY CHRISTMAS FROM JONI 
Joni James M-G-M E3468. $3.98 


MOTETS FOR CHRISTMAS Welch 
Chorale, Lyrichord LL35. $4.98 


O TANNENBAUM Christmas on the 
Rhine Muller, Cond. Decca DL 8388. 
$3.98 


PORTUGUESE CHRISTMAS SONGS 
Foikways FP 845. $4.25 

SPANISH CHRISTMAS SONGS Folk- 
ways FP 836. $4.25 


UKRANIAN CHRISTMAS Folkways 
FP 828. $4.25 


EASTER 


EASTER MOTETS Welch Chorale, 
Lyrichord LL 52. $4.98 


EASTER CAROLS AND HYMNS 
Bell Choir Dwight School, Erwin, Di- 
rector Zodiac EP 750. $1.50 


EASTER PARADE Various 
M-G-M E3227 ST. $4.98 


GIVE US THIS DAY Songs of Inspira- 
ion Joni James M-G-M E3528. $3.98 


TV} 


HERCO MOUTHPIECES 


Artists 
















POWER-LOCK 
CELLO AND 


BASS END PINS 





ssonies — AS] 
See 
ask for... RE 


pRODwECTS. 


(Ol; QU ALITY 


R SIGN 









CUFF LINKS 
AND TIE BARS 
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CLARINET AND 
SAX SWABS 
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IMPRINTED ID TAGS 
AND CORK GREASE 


ROC" SAX STRAP 


65 WEST 23rd STREET 
NEW YORK 10, N. Y. 








Perfection at a reasonable price. A complete line of Wood- 
winds embodying meticulous French craftsmanship and the 
most carefully selected materials. Woodwinds of incom- 
parable beauty ... Malerne. . . Try them today. 


“‘MALER 









playing ease 
tonal perfection 
beauty 

rugged dependability 
and the right price 


FLUTES and PICCOLOS 


and their smart new cases 


D. & J. ARTLEY, INC. 
ELKHART, INDIANA 





WOODWINDS 
PARIS, FRANCE 
Free, illustrated brochure upon request. 
CARL FISCHER MUSICAL INSTRUMENT CO., INC. 
105 EAST 16th ST. 


 . = Opportunity for Chek or Shel SDivecker 
SPECIAL KJOS AUDITION DISCS of SACRED MUSIC 


LORD OF HOSTS Wennerberg DE GLORY MANGER Schroth 


O GOD OF YOUTH uchroth A LULLABY SONG Schroth 
PRAISE WE SING TO THEE Luvaas JESUS, SHEPHERD OF THE SHEEP... Schroth 
iIFT HIGH THE CROSS .. Sateren KEEPING HOLY VIGIL Schroth 


Recorded by The SCHROTH SINGERS 
Conducted by GERHARD P. SCHROTH 


RECORDS and MUSIC OFFER 


The above listed numbers have been recorded on two 33% RPM records. These two 
records and one copy of each number recorded are available to choir directors for the 
approximate cost of handling and mailing — $1.00. Please enclose this amount with your 
order. If you are not satisfied for any reason, return the records and music and your 


money will be refunded. 
Please Enclose $1.00 


NEIL A. KJOS MUSIC CO., 525 BUSSE, PARK RIDGE, ILL. 
Send Special Audition Discs and Music 


Please Name 
Enclose 
$1.00 Address 
City State 





NEW YORK 3, NEW YORK 








Easter (continued) 


GREGORIAN CHANT—-ASCENSION 
AND ASSUMPTION Choir of the 
Monks of the Abbey of St. Pierre of 
Solesmes London LL 1464. $3.98 


GREGORIAN CHANT—PENTECOST 
AND CORPUS CHRISTI Choir of the 
Monks of the Abbey of St. Pierre De 
Solesmes London LL 1463. $3.98 


FOLK MUSIC — AMERICA 


AMERICAN BANJO Mike Seeger Folk- 
ways FA 2314. $5.95 


AMERICAN BALLADS Pete Seeger 
Folkways FA 2319 $5.95 


CAJUN SONGS FROM LOUISIANA 
Folkways FE-438. $5.95 


CUMBERLAND MOUNTAIN FOLK 
SONGS Paul Clayton Folkways nage 
4.25 


INDIAN MUSIC OF THE SOUTH- 
WEST Folkways FW 8850. $5.95 


KENTUCKY BALLADS Logan English 
Folkways FA 2136. $4.25 


LET’S GO A-HUNTING Bill Bonyun 
Heirloom HL-501-EP. $1.29 


SONGS OF THE GOLD RUSH 
Logan English Folkways FA 2323. 
$5.95 


SOUTHERN MOUNTAINS_ CHIL- 
DREN’S SONGS AND GAMES Jean 
Ritchie, Dulcimer Folkways FC ante 

4.25 


YANKEE LEGEND Bill and Gene Bon- 
yun Heirloom HL 500. $4.98 : 
FOLK MUSIC — BELGIAN CONGO 


MUSIC OF THE ITURI FOREST 
PEOPLE Folkways FE 4483. $5.95 


| FOLK MUSIC — CALYPSO 


CALYPSO, LORE AND LEGEND 
Patrick Jones Cook Lab. 5016. $4.98 


CARIBBEAN RHYTHMS _ Folkways 
FW 8811. $5.95 


FOLK MUSIC — CANADA 


SONGS OF FRENCH CANADA Jac- 
ques Labreque Folkways FG ares 
5.95 


FOLK MUSIC — CUBA 


ASI CANTABA CUBA VOL II. Duo 
Cabrisas-Farach, Julio Gutierrez Pan- 
art 3022. $3.98 

ASI CANTABA CUBA VOL. III Lago 
Sisters—Lalita Salazar—Ana Martinez 
Casado Panart 3024. $3.98 


| FOLK MUSIC — EAST INDIAN 


DRUMS OF TUNA- 
$4.98 


EAST INDIAN 
PUNA. Cook Lab. ER 5018. 


| FOLK MUSIC — ENGLAND 


BALLADS RELIQUES Hermes Nye 
Folkways FW 2305. $5.95 


NATIONAL AIRS OF ENGLAND with 
FOLK MUSIC—-WALES National Airs 
of Wales New Symph. Orch. of London, 
Harvey, Cond. London LL 1460. $3.98 


| FOLK MUSIC — FINLAND 


TUNES AND SONGS OF FINLAND 
John Stark Folkways FW 856. $4.25 
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FOLK MUSIC — FRANCE 
CHILDREN OF PARIS GRAND 
AWARD G.A. 33-501. $4.98 


SONGS AND PIPES FROM BRIT- 
TANY Folkways FM 4014. $5.95 


FOLK. MUSIC — HUNGARY 


GYPSY AND FOLK MUSIC OF HUN- 
GARY Hungarian State Folk Ensemble 
Angel 65029. $3.98 


FOLK MUSIC — IRELAND 
NATIONAL AIRS OF IRELAND New 
Symph. Orch. of Leadon, Harvey, Cond. 
London LL 1459. $3.98 


TRADITIONAL IRISH SONGS Sorcha 
Ni Ghualrim Folkways FW 861. $4.25 


FOLK MUSIC — ISRAEL 


HEBREW FOLK SONGS Mark Olf 
Folk-ways FW 928. $4.25 


JEWISH CHILDREN SONGS AND 
GAMES Folkways FC 724. $4.25 


FOLK MUSIC — LATIN AMERICAN 


MERINCUE Nemours Jean-Baptiste 
and Orch. Cook Lab, 1186. $4.98 


FOLK MUSIC — MEXICO 


THE VOICE OF MEXICO Trio Leones, | 


Gustavo Zepoll Cook Lab. 10248. 
$4.98 


FOLK MUSIC — MIDDLE EAST 


ARABIC AND PRUSE MUSIC Folk- 
ways FE 4480. $5.95 


FOLK MUSIC — SCOTLAND 


NATIONAL AIRS OF SCOTLAND | 


New Symph. of London, Harvey, Cond. 





SCOTTISH SONGS AND BALLADS 
Rory and Alex McEwen Folkways 
FW903. $4.25 


FOLK MUSIC — SPAIN 
FIESTA FLAMENC.4 Carlos Montoya, 
Nino De Almaden Cook Lab, 10271. 
$4.98 
Flamenco 
10289. 
$4.98 


MONTOYA, Patterns in 
Carlos Montoya Cook Lab. 


FOLK MUSIC — WALES 
NATIONAL AIRS OF WALES with 
FOLK MUSIC—ENGLAND National 
Airs of England—New Symph. Orch. of 
London, Harvey, Cond. London LL 
1460. $3.98 


SHOW TUNES 
ANYTHING GOES Bing Crosby, Don- 
ald O’Connor, Jeanmaire, Mitzi Gaynor 
Decca DL 8318. $3.98 
ELLA SINGS GERSHWIN Ella Fitz- 
gerald Decca DL 8378. $3.98 
HAPPY HUNTING Ethel Merman and 
Original Cast RCA Victor LOC 1026. 

$3.98 

HEAR, HEAR Fred Waring Decca DL 
9031. $4.98 





LI'L ABNER; PERCY FAITH PLAYS | 


MUSIC FROM LI'L ABNER Colum- 
bia CL 955. $3.98 

LI'L ABNER Orig, Cast 
COL. $5.98 

MR. WONDERFUL ORIGINAL CAST 
Decca DL 9032. $4.98 

MY FAIR LADY; GUYS AND DOLLS; 
THE KING AND I; SOUTH PACIFIC 


OL -51506. 


Melachrino On Broadway, Melachrino | 


Orch. RCA Victor LPM 1307. $3.98 


OKLAHOMA Kibbee, 
UCS 57. $1.98 

SILK STOCKINGS Cole Porter Andre 
Previn, Cond. M-G-M E3542 ST. $4.98 
SOUTH PACIFIC Kibbee, Organ 
Urania UCS-57. $1.98 

THE BIG SOUND ON BROADWAY 
Ray Bohr, Organ RCA Victor LPM 
1339. $3.98 


Organ Urania 


SHOW TUNES — FILMS 


EDGE OF THE CITY; THE COB- 
WEB Leonard Rosenman, Cond., 
Johnny Green, Cond. M-G-M_ E3501. 
$4.98 
IVANHOE; PLYMOUTH ADVEN- 
TURE; MADAME BOVARY Rozsa, 
Cond. M-G-M E3507. $4.98 
PICNIC Stoloff, Cond, Decca DL 8229. 
$3.98 
QUO VADIS HIGHLIGHTS Miklas 
Rozsa, Cond. M-G-M E3524 ST. $4.98 
THE RAINMAKER Original Sound 
Track RCA Victor LPM 1434. $3.98 
THE BRAVE ONE Munich Symph. 
Decca DL 8344. $3.98 
THE TEN COMANDMENTS Elmer 
Bernstein, Composez-Conductor DLP- 
3054-D. $9.98 
THIS COULD BE THE NIGHT Julie 
Wilson, Neile Adams, Ray Anthony, 
Cond. M-G-M E3530 ST. $4.98 
WAR AND PEACE Orch. Cond. By 
Franco Ferrara Columbia CL 930. 
$3.98 
WIZARD OF OZ; PINOCCHIO, Judy 
Garland, Cliff Edwards Decca DL 8387. 
$3.98 
THE WIZARD OF OZ Stothart and 
Stoll, Cond. M-G-M E3464 ST. $4.98 





London LL 1459. $3.98 
KEY TO 
ABC American Book Co. 
AAK Alfred A, Knopf 
APH Augsburg Publishing House 
AS Abelard-Schuman, Inc. 
AUG Augustana Book Concern 
BBC The British Book Centre, Inc. 
BH Boosey & Hawkes, Inc. 
BN Barnes & Noble 
CB Criterion Books, Inc. 
CE Century House 
CFP C. F. Peters Corp. 
CH Chappell & Co., Inc. 
CPH Concordia Publishing House 
CPI Crown Publishers, Inc. 
CRO Thomas Y. Crowell Co. 
CUA The Catholic University of 
America Press 

DB David Bogen & Co. 
DC Doubleday & Co., Inc. 
DUT E. P. Dutton & Co., Inc. 
FSC Farrar, Straus & Cudahy, Inc. 


PUBLISHERS OF BOOKS 


| GBP G. B, Putnam’s Sons 
| GD Grosset & Dunlay, Inc. 
| GP Grove Press 
| GR Greenberg Publisher 
| HD Harry Dichter 
| HM Hall & McCreary Co. 
| HR Henry Regnery 
| HUP Harvard University Press 
| JBL J. B. Lippincott 
JS Jack Spratt Music Co. 
LEB G. LeBlanc 
LP Lantern Press, Inc. 
LPP Long Player Publications 
LSU Louisiana State University Press 
LUD Carl Ludwig Music Publishing 
Co. 
MAC MacMillan Publishing Co. 
MDR Meridian Books 
MENC Music Educators National 


Conference 


ON MUSIC 
MH McGraw-Hill Book Co., Inc. 
MIL Mills Music, Inc. 
NAL New American Library 
NO W. W. Norton & Co., Inc. 
OUP Oxford University Press 
PB Penguin Books 
PH Prentice-Hall, Inc. 
PI Pitman Publishing Co. 
PL Philosophical Library, Inc. 
RH Random House, Inc. 
RM Robert McBride Co. 
SAS Simon and Schuster 

| SMP St. Martin’s Press 
ST The Steck Co. 
UCP University of Chicago Press 
UFP University of Florida Press 
UOP University of Oklahoma Press 
UW University of Washington Press 
VP Viking Press 
WCB William C. Brown 
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McGRAW-HILL 


books on music 








DEEMS TAYLOR CALLS THIS 
“The best book of its kind 


I have ever seen.”’ 


Aaron Copland, America’s most distinguished com- 
poser, opens a whole new world of musica! enjoyment 
for the listener. This revised edition of a famous 
bestseller has been expanded to include modern 
music, film music, a list of recordings which illus- 
trate the points in the book, and a list of books 
suggested for further reading. $3.95 


WHAT TO LISTEN FOR 
IN MUSIC 


By Aaron Copland 





Enrich your understanding, 
deepen your enjoyment 
of music 


Here is a book that actually increases your apprecia- 
tion of music by helping you to understand the 
musical elements and their relationships. Once ac- 
quainted with these fundamentals, which are taught 
by listening to different pieces, you are introduced 
to music through the ages and shown its evolution 
from the earliest medieval songs to modern experi- 


$7.50 
MUSIC: THE LISTENER'S ART 


By Leonard G. Ratner 


mental compositions. 





A complete course in 
counterpoint 


The techniques of polyphonic composition are ex- 
plained by studying the actual music of the periods 
in which they developed—from the simple two part 
writing of the sixteenth century composers to the 


$5.00 


four voice fugue of the eighteen century. 


BASIC COUNTERPOINT 
By Harold F. AtKisson 





Now at your bookstore MzcGRAW-HILL 








Important 


BARNES & NOBLE TEXTS 


FOR THE MUSIC DEPARTMENT 





Supplementary Sight 
Singing Exercises 


by Walter Damrosch, 
George H. Gartlan, Karl W. Gehrkens 


Teachers acclaim this book as the perfect source of prac- 
tical materia! for all levels of instruction from high school 
to advanced classes in college or a music conservatory. 
Drawing upon their teaching experience, these eminent 
authors have made judicious selections from music of 
highest quality and of such variety and interest as to 
stimulate every student’s devotion to good music. 


One of the features that teachers like most about this 
book is the fact that each selection is distinct in itself 
and may be used to illustrate a problem without refer- 
ence to any previous part of the book. 


It may be used either as a basic or a supplementary text. 


281 pp. Cloth, $4.75 


History of Music 
by Hugh Milton Miller 
This volume in the Barnes & Noble COLLEGE OUTLINE 


SERIES offers a concise, completely up-to-the-minute sum- 
mary which traces the development of musical art from 
ancient civilization to contemporary composers. Dr. Miller, 
who is Chairman of the Music Dept. at the University of 
New Mexico, systematically reviews specific periods, the 
great composers, the nationalities and schools. Each is 
analyzed from the standpoint of characteristic content and 
style, a rational analysis which presents a vivid over-all 
view of music history. 


Among its special features are: carefully selected lists of 
phonograph records; compact glossary; illustrations of in- 
struments; inclusive bibliography and thorough indexing. 
The book is keyed to standard textbooks by means of a 
Tabulated Bibliography and a Quick Reference Table. 


263 pp. Paper, $1.25 


Introduction to Opera 
Sponsored by the Metropolitan Opera Guild 


Edited by Mary Ellis Peltz 


Here is a practical handbook for all music students. It 
presents forty popular operatic masterpieces with act-by- 
act plot summaries together with a discussion of each 
work’s music and dramatic content and style written by a 
well-known critic. A unique feature of this handy paper- 
back is the discography section in which the same operas 
are considered and each complete long-playing recording 
of the opera (issued through December, 1955) is listed 
with the performance evaluated by a specialist. 


332 pp. Paper, $1.65 
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ALBAN BERG—The Man and His Music 
By Hans Ferdinand Redlich.....AS 5.00 

ALBERT SCHWEITZER—The 

Story of His Life 
By Jean Pierhal 

AMERICAN FOLK TALES AND 

SONGS 


Compiled by Richard Chase. NAL 
AMERICAN POPULAR MUSIC 
REFERENCE BOOK, 1875-1950 

By James J. Fuld HD 
AMERICAN SINGER, SECOND 
EDITION, BOOK 7 

By William C. Bridgman; Louis 

Woodson Curtis; Richard C. Berg; 

Walter E. Purdy ABC 
AMERICAN SINGER, SECOND 
EDITION, BOOK 8 

By William C. Bridgman; Louis 

Woodson Curtis; Richard C, Berg; 

Waiter. E. Purdy....:............... ABC 
ART OF J. S. BACH 

By A. D. F. Dickinson........ CFP 
ART OF REED FIXING, THE 

By Daniel Bonade 
ATKISSON—Basic Counterpoint 

By Harold F. Atkisson ........ MH 


.50 


5.00 


N 
cal 
So 


3.50 
25 


5.00 


BALANCED CLARINET CHOIR, THE 
By Alfred Reed Eee. 25 
BALLET—A Decade of Endeavor 
By A. H. Franks PI 
BALLET ANNUAL, 1957—A Record 
and Yearbook for the Ballet 


2.52: | 


New Books on Music 


f ee S WORKBOOK, 
THE—VOL. 

By Dayton W. Nordin.......... AUG 
CHOOSING AN ARTIST CLARINET 


2.50 


By Tene) Gt yoo esis Lee OS 
CLARINET TECHNIQUE 

By Frederick Thurston....... OUP... 3.25 

LARINET, THE 


By F. Geoffrey Rendall.............. PL 7.50 
CONVERSATIONS WITH CASALS 

By J. Corredor; Prefaced by 

Pablo Casals DUT 
CREATING MUSIC WITH CHIL- 
DREN 

By Alice M. Snyder ......... 


5.00 





MIL 2.50 


| DAILY ROUTINE FOR CLARINET 
| LEB 
DAILY ROUTINE FOR OBOE 

LEB 


DAILY ROUTINE FOR SAXO- 
PHONE 
LEB 


DEVELOPMENT OF THE GER- 
MAN CONCERT OVERTURE 
By George D. Durham, Jr...CUA 
DIE JUGENDMUSIKSCHULE 
Edited by W. Twittenhoff and 
eerie as AMP 
DISC BOOK, THE 
By David Hall and Abner Levin 
LPP 


| EDUCATIONAL GRANTS AND 
AWARDS IN THE FIELD OF 
MUSIC 
Prepared by Everett Timm MENC 
ELECTRICAL PRODUCTION OF 
MUSIC, THE 
By Alan Douglas PL 12.00 
ELECTRONIC MUSICAL INSTRU- 
MENT MANUAL, THIRD EDITION 
By Alan Douglas PI 7.50 
EMOTION AND MEANING IN 
MUSIC 
By Leonard B. Meyer 
ESSENCE OF MUSIC, THE 
By Ferruccio Busoni; Translated 
by Rosamond Ley ................ PL 
ESTELLE LIEBLING VOCAL 
COURSE FOR BARITONE, BASS- 
BARITONE AND BASS 
By Estelle Liebling CH 
ESTELLE LIEBLING - VOICE 
COURSE FOR COLORATURA 
SOPRANO, LYRIC SOPRANO 
AND DRAMATIC SOPRANO 
By Estelle Liebling 
ESTELLE LIEBLING VOCAL 
COURSE FOR LYRIC TENOR 
AND DRAMATIC TENOR 
By Estelle Liebling ................CH 
| ESTELLE LIEBLING VOCAL 
COURSE FOR MEZZO SOPRANO 
AND CONTRALTO 
| By Estelle Liebling 





Bi 


6.00 


2.00 


CH 2.00 


Edited by Arnold L. Haskell. MAC 5.00 
BALLET DECADE 

Edited by Arnold L, Haskell. MAC 5.00 
BALLET TECHNIQUE 

By Tamara Karsavina; with a fore- 

word by Margot Fonteyn....MAC 2.25 
BAND BOOK, THE 

Lee 25 

BANDSMAN’S EVERYTHING 
WITHIN, THE 

Tee es I csp icssotsdksecieel CFP 3.50 
BASIC PRINCIPLES OF CELLO 

PLAYING 

By Louis Potter, Jr. .........MENC _ .50 
BASIC PRINCIPLES OF DOUBLE 
BASS PLAYING 

By Edward Krolick .......... MENC _ .50 
BASIC PRINCIPLES OF VIOLIN 
PLAYING 

By Paul Bolland ............... MENC _ .50 
BEETHOVEN ENCYCLOPEDIA 

ie 9! | ER 6.00 
BEETHOVEN’S OWN WORDS 

Complied By P. Kruseman; Trans- 

lated By H. Antcliffe ......... CFP 3.00 
BIBLIOGRAPHY FOR STRING 
TEACHERS 

By Albert Wasse!l and Walter 

| RPS A icone ape Mie eo MENC _ .50 
BIG BILL BLUES— WILLIAM 

BROONZY’S STORY 

By Yannick Bruynoghe .........GP 3.00 | 


BLUE BOOKS OF TIN PAN ALLEY, 
BOOK 3—-HOLLYWOOD MUSICALS 
By Jack Burton 
BUILDING A CHURCH CHOIR 
By Harry R. Wilson and Jack L. 
Lyall. ...... ..HM 
CAREER IN MUSIC | 


4.00 


By Mr Bi: 2 EP 5a | 
CHAMBER MUSIC 
Edited by Alec Robertson ..... PB .95 
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CE 5.50 | 


FIRST AND LAST LOVE 
By Vincent Sheean ..... RH 
FORMS OF MUSIC, THE 
By Donald Francis Tovey...MDN_ 1.35 


GILBERT & SULLIVAN BOOK, THE 


i ae Leslie Baily .................. GBP 12.50 
| GOLDEN QUILL, THE 
| By Bernard Grun................ GBP 4.50 
| GRAMOPHONE BOOK 

By W. W. Johnson...............CFP 3.00 


50 | 


2.00 | 


4.75 | 


' GROWTH OF MUSIC, THE 
By H. C. Colles; Revised by Eric 
| Blom Pg OUP 


| GUIDE TO DANCE PERIODICALS, 


S05 


| VOL. VI 
| Complied by S. Yancey Belknap 
| UFP 7.50 
| GUIDING PRINCIPLES FOR 
| SCHOOL MUSIC GROUP AC- 
| TIVITIES 
MENC _.25 
| HANDBOOK FOR MAKING AND 
| ADJUSTING SINGLE REEDS, 
| FOR ALL CLARINETS AND 
| SAXOPHONES 
| By Kalmen Opperman wwhokk 1.30 
| HARPSICHORD, THE 
| By Eta Harich-Schneider CPH_ 2.50 
| HIGH FIDELITY RECORD AN- 
| NUAL, 1956 
| Edited by Roland Gelatt .......JBL 4.50 
| HISTORY OF RUSSIAN MUSIC, A 
| By Richard Anthony Leonard - 
MAC 6.00 
| HISTORY'S 100 GREATEST 
| COMPOSERS 
| By Helen Kaufmann ...........GD 2.95 
| HOFFNUNG MUSIC FESTIVAL, 
| THE 
| By Gerard a ee BBC 1,2§ 
| HOFFNUNG SYMPHONY OR- 
| CHESTRA, THE 
| By Gerard Hoffnung . BBC 1.25 
| HOW TO IMPROVISE PIANO 
| ACCOMPANIMENTS 
By J. Raymond Tobin OUP 2.95 
| HOW’ TO MAKE YOUR OWN 
| CLARINET REEDS 
| By Jack Spratt JS 2.00 
| INDEX OF AMERICAN POPULAR 
| MUSIC 
| By Jack Burton . ay .CE 10.00 
| INTRODUCTION TO - BENESH 
DANCE NOTATION, AN 
By Rudolph and Joan Benesh....PI 2.50 
| INTRODUCTION TO MUSIC, AN 
| By David D. Boyden ............AAK 5.75 
| INTRODUCTION TO OPERA 
By Mary Ellis Peltz ................ 1.65 
| J. S. BACH: THE MASTER AND 
| HIS WORK 
| By Wilibald Gurlitt...............CPH 1.50 
| JAZZ—ITS EVOLUTION AND 
| ESSENCE 
| By Andre Hodeir .............. .iGP {3360 
| JOHN GAY AND THE BALLAD 
OPERA 
By Geoffrey Handley-Taylor and 
Frank Granville Barker FP 5.00 
| KEYBOARD EXPERIENCE AND 
PIANO CLASS INSTRUCTION 
MENC 1.00 
| KEYBOARD HARMONY AND 
| IMPROVISATION, VOL I 
By Maurice Lieberman NO 3.95 
KEYBOARD HARMONY AND 
IMPROVISATION, VOL. Il 
By Maurice Lieberman .......NO 3.95 
LEARNING MUSIC 
By Lena BEaR ©... 5. cae.5 ST .64 
| LIBERTINE LIBRETTIST, THE 
A Biography of Mozart’s Libret- 
tist, Lorenzo Da Ponte 
By April Fitzlyon . AS 3.75 








LIFE OF ROSSINI 


By Stendhal B= T50 
LISTEN TO THE BAND, OH 

By K. Cook CEP 2.30 
MAESTRO, THE 

By Gerard Hoffnung pec 1.25 


MAKERS OF THE HARPSICHORD 
AND CLAVICHORD, 1440-1840 

By Donald H, Boalch MAC 12.50 
MARCHING AND DANCING 
BANDSMEN 


By Orin Dykae Ford 5 Ee} i ees fe 
MASTERING MUSIC 

By Lena Milam s.. BS 
MELODIES LINGER ON, THE 

By D: Larry Freeman ACE 5100 
METHOD OF AURAL TRAINING 

By A. Eric Taylor SSOP 2:25 
MINISTRY TO YOUTH THROUGH 
MUSIC, THE 

By Richard D. Hoffland APH  .75 
MISTER JELLY ROLL 

‘By Alan Lomax GP 1.45 
MODERN MUSIC 

By John Tasker Howard and 

James Lyons ......... CRO 3.95 
MODEST MUSSORGSKY 

By M. D. Calvocoressi; Edited by 

Gerald Abraham OUP 9.75 
MORLEY’S CANZONETS FOR TWO 
VOICES 

By John Earle Uhler LSU 2.50 
MOZART AND MASONRY 

By Paul Nettl PL 4.75 
MUSE AND THE FASHION, THE 

By N. Medtner ..CFP 4.00 
MUSICAL HERITAGE OF THE 


CHURCH, THE 

By Theodore Hoelty-Nickel.CPH 2.25 
MUSiC BOOK 

Edited by M. Hinrichsen... 
MUSIC DICTIONARY 

By Marilyn Kornreich Davis; in 

Collaboration with Arnold Broido 


CFP 


pC 350 
MUSIC FOR SIGHT SINGING 
By Robert Ottman PH 4.00 
MUSIC FOR THE MILLIONS 
By Van Allen Bradley HR 4.00 
MUSICIANS ON MUSIC 
Edited by F. Bonavia 3.75 


MUSIC IN PRIMITIVE CULTURE 


By Bruno Nettl -HUP_ 5.00 
MUSIC IN WALES 
By P. Crossley-Holland CFP 3.00 


MUSIC MAKING IN THE OLDEN 
DAYS 

By Henry G. Farmer CFP 5.00 
MUSIC OF THE WESTERN NA- 
TIONS—THE NATIONAL AND IN- 
TIONAL PANORAMA 

By Hugo Leichtentritt; Edited and 

Amplified by Nicholas Slonimsky 

HUP 

MUSIC—THE LISTENER’S ART 

By Leonard G. Ratner MH 
MUSIC TRADER’S GUIDE, THE 

Compiled by L. D. Gibbin ....BH 
MUSIKERZIEHUNG IN DER 
SCHULE 

Edited by Egon Kraus AMP 
MY LORD, WHAT A MORNING 

An - pnatintted by Marian An- 

derson VP 


5.00 





6.00 


3.85 


5.00 


NEW APPROACH TO MODERN 
MUSIC, A 
By Buddy Defranco LEB .25 
NEW BEETHOVEN LETTERS 
Translated and Annotated by 


172 


Donald W. MacArdle and Ludwig 


S| Rage) pe EEA So Oe UOP 8.50 


| NEW CLARINET BOOK, THE 


LEB 50 


|NEW HIGH FIDELITY HAND- 


BOOK, THE 
By Irving Greene and James R. 
Radcliffe CPI 


| NICHOLAS MEDTNER—A TRIBUTE 


TO HIS ART AND PERSONALITY 
By R. Holt CFP 6.00 


OBOE, THE—AN OUTLINE OF ITS 


| HISTORY AND DEVELOPMENT 


By Philip Bate ........ .PL 6.00 


OBOE BOOK, THE 
LEB 


OLD MUSIC SHOP, THE 
By the Three Freeman Sons..CE 


OLIN DOWNES ON MUSIC 


| 
| 
| 


$4.95 | 





| SELECTIVE MUSIC LISTS FOR 


INSTRUMENTAL AND VOCAL 
SOLOS AND INSTRUMENTAL 
| ENSEMBLES 


MENC 1.50 
SIBELIUS AND THE DEVELOP- 
MENT OF FINNISH MUSIC 
By Ilmari Hannikainen ........ CFP 3.00 
| SIX DANCERS OF SADLER’S 
WELLS 
By Cyril Swinson ............. MAC 1.75 
SOPRANOS OF TODAY 
By Harold Rosenthal ............ GR 3.95 
STORY OF JAZZ, THE 
By Marshall Stearns ...........0UP 5.00 


| IN MUSIC EDUCATION, THE 


STRING INSTRUCTION PROGRAM 


MENC _—__.75 


| STRING TEACHER AND MUSIC 
| DEALER RELATIONS AND PROB- 


Edited by Irene Downes SAS 5.00 
OPERA ANNUAL—1956-57 

Edited by Harold Rosenthal and 

Raymond Ericson .... (eile 3Q7eo 
OPERA AS DRAMA 

By Joseph Kerman . AAK 4.50 
OPERA CARAVAN | 

By Quaintance Eaton FSC 700 


CGRCHESTRATION—A PRACTICAL 
HANDBOOK 
By Joseph Wagner ..... ..MH 


PANORAMA OF AMERICAN POP- 
ULAR MUSIC 

By David Ewen ................. 
PIANO FOR CLASSROOM —¥ 

By Robert Pace 
PICTORIAL BIBLIOGRAPHY jo 
THE FIRST EDITIONS OF 
STEPHEN C. FOSTER, A 

By James J. Fuld . 
POCKET ENCYCLOPEDIA OF 
MUSIC 

By H. Dexter and R. Tobin....PL 
PRACTICAL MUSIC FOR ALL 

By H. Watkins Shaw :ASEP. 250 
PRACTICE OF SACRED MUSIC, 


THE 
By Carl Halter is ee 
PRAKTISCER LEITFADEN ZU 
SCHONBERGS HARMONIELEHRE 
By Erwin Stein AMP 
PRINCE OF VIENNA 
By Bernard Grun ..... 


2.95 


1.50 


RALPH VAUGHAN WILLIAMS 

By Simona Pakenham .......SMP 
REAL JAZZ OLD AND NEW, THE 

By Stephen Longstreet ........LSU 
RECORD RATINGS 

Complied by Kurtz Myers; Edited 

by Richard S. Hill reer, & 4 | 
RECRUITING STRINGS IN THE 
SCHOOLS 

By William Hoppe; Also “In- 

teresting String Majors in Music 

Education,” by Gerald Doty 

MENC 

RICHARD STRAUSS THEMA- 
TISCHES VERZEICHNIS 

By E. H. Mueller Von Asow. Amp 


4.50 


5.00 


5:95 


SADLER’S THEATRE 
BALLET 
Edited by Hugh Fisher 


SAXOPHONE BOOK, THE 


WELLS 
P25 


LEB 


SCHUMANN AND THE _ RO- 
MANTIC AGE 
By Marcel Brion; Translated by 
Jeoffrey Sainsbury MAC 


4.50 | 


7.50 | 


LEMS 


By John Shepard .. ..MENC 50 
SVETLANA BERIOSOVA 

By Cyril Swinson Gee TS 

| SYMPHONY CONDUCTORS OF 
THE U.S.A, 

By Hope Stoddard .............CRO 5.00 
THIRTEEN CENTURIES OF ENG- 
LISH CHURCH MUSIC 

By W. H. Parry CFP -2.50 
TIME AND THE WINDS 

By Frederick Fennell ...........LEB 1.25 
TONAL COUNTERPOINT 

By Leland H. Proctor .......WCB 3.00 


PH 4.95 | 


| TRAINING THE SCHOOL DANCE 
| BAND 


HD 20.00 | 


GBP 4.50 | 


By R. Leslie Saunders CH 6.00 


UNDERSTANDING HIGH FIDELITY 
By Louis Biancolli and Lester H. 


Bogen ae 425 
| VERDI'S LAST OPERAS 
By S. Williams ............ CFP 3.00 
| VERZEICHNIS ALLER ‘MEINER 
WERKE 
By Wolfgang Amadeus Mozart; 
and “Verzeichnis Der Jugendwerke 
Wolfgang Amadeus Mozart,” by 
Leopold Mozart; Edited by E. H. 
Mueller Von Asov ............AMP 3.50 
| VIOLIN HUNTER, THE 
By William Alexander Silverman 
GBP 3.75 
VITAL BRASS NOTES 
By Charles Colin LEB .50 
| WEDDING MUSIC 
By Regina Fryxell AUG — ~.25 
| WHAT TO LISTEN FOR IN oe 
By Aaron Copland ............... 3.95 


| 


| 
| 


WHY HAVE A STRING siiccaat cies 
By Markwood Holmes; and “The 
Selection and Care of a String 


Instrument,” by Frank Hill 
MENC _ .50 
| WRITING ABOUT MUSIC—A 
STYLE BOOK FOR REPORTS 
AND THESES 

By Demar Irvine UW _ 2.00 
YOUR VOICE— APPLIED SCI- 
ENCE OF VOCAL ART, THIRD 
| EDITION 
| By Douglas Stanley ..... ek) Seoe 
| ZAVERTAL AND THE ROYAL 
ARTILLERY BAND 

By Henry G. Farmer ............CFP 5.00 


| 
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AWARDS AND PRIZES 


N 1957 The National Federation 

of Music Clubs presented cita- 
tions to the following: The Firestone 
Tire and Rubber Co., Akron, Ohio, 
for the Firestone Hour, in recogni- 
tion of its distinguished services to 
the appreciation of good music 
through 29 years of programs on 
radio and, more recently, on televi- 
sion; Dr. Rudolph Ganz, octoge- 
narian pianist, teacher and conduc- 
tor, for the distinction he _ has 
brought to music in all its branches 
and for his absorbing interest in 
America’s musical youth; Dr. Joseph 
FE. Maddy, founder and president of 
the National Music Camp, Inter- 
lochen, Michigan, for his devoted 
service to music and youth through 
this camp; and Robert Whitney, 
musical director and conductor of 
the Louisville Orchestra, for his 
world premiére performances of 120 
works commissioned by the Louis- 
ville Philharmonic Society in 9 con- 
secutive years. Presidential citations 
were presented by Mrs. Ronald Dou- 
gan, National President, to John 
Tasker Howard, a director and sec- 
retary of the American Society of 
Composers, Authors and Publishers 
and Advisory Chairman of the Fed- 
eration’s American Music Depart- 
ment, for his significant contribution 
to many fields of music and for his 
four famous books on American mu- 
sic; and to A. J. Fletcher, founder of 
the Grass Roots Opera movement, 
for his devoted contribution to the 
cause of opera and for his extraord1- 
nary record of 654 performances of 
opera in English since 1950. 

Recipients of Young Artists 
Awards were Evelyn McGarrity, 
mezzo-soprano, Macon, Ga.; Martha 
Deatherage, lyric soprano, Pratt, 
Kansas, and St. Louis, Mo.; McHenry 
Boatwright, baritone, Boston, Mass.; 
Tana Bawden, pianist, Portland, 
Ore.; and Sylvia Rosenberg, violinist, 
New York, N. Y. Student Audition 
winners were Roger Drinkall, ‘cellist, 
Cleveland, Ohio; Lloyd Alan Walser, 
organist, Norman, Okla.; and Wil- 
liam Holley, tenor, Blountstown, Fla. 
Those receiving scholarships were 
Marlene Linzmeyer, pianist, Milwau- 
kee, Wisc.; Linda Sneden, violinist, 
Maple Heights, Ohio; Franklyn Fan- 
ning, Jr., Dayton, Ohio; Margaret 
Schultz, cellist, Evanston, Ill.; Thom- 
as Parmeter, violinist, Huron, S. D.; 


1957 ANNUAL 


Carol Snodgrass, Flutist, Fort Worth, 
Texas; Suzanne Frye, ‘cellist, Lin- 
coln, Neb.; Barbara Shook, violinist, 
Boise, Idaho; and Ruth Young, com- 
poser, Baltimore, Md. 


Yale University announces the 
award of the first Friends of Music 
prize to Richard Allen of Miami, 
Fla. The recipient of this $50 prize 
is the son of the late novelist, Hervey 
Allen. 


The Henry Hadley Medal of the 
National Association for American 
Composers and Conductors was 
awarded to the composer Ernest 
Bloch. Citations of merit from the 
Association went to Howard Mitch- 
ell, conductor of the National Sym- 
phony Orchestra; Dr. Wilfred C. 
Bain, Dean of the School of Music 
of Indiana University; David Cooper, 
chief of the music division of the 
U. S. Information Agency; Dr. S. 
Lewis Elmer, president of the Amer- 
ican Guild of Organists; and Carlisle 
Floyd, composer. 





is sincerely appreciated. 


157 West 57th Street 
New York 19, New York 





music journal 


EDUCATIONAL MUSIC MAGAZINE 


hopes that you have found this 1957 Annual both 
interesting and stimulating and that it will en- 
courage your continued reading of the combined 
publications which it represents. A 1958 Annual 
is already in preparation and will appear in 

the early fall of that year. Your comments on 
the Annual and the magazine itself will be wel- 


comed at any time, and the interest of our readers 


Af Ua 


Publisher 
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Outstanding Feature Articles Published 
In Music Journal — Educational Music Magazine 


From September, 1956 through August, 1957 


Adams, Shirley 
Allan, Alfred K. 
Amrein, Edward J. 
Arcari, Andy 


Bartlett, Carl 
Bitter, Marietta . 
Blowers, Hilda 
Breuer, Robert 
Broughton, Julia 
Brown, Paul F. 
Bryant, Donald T. 


Canfield, Susan T. 
Carp, Louis, M.D. 
Carp, Louis, M.D. 
Carter, Elwyn 
Chenoweth, Vida 
Cookson, Frank B. 
Coon, Leland A. 


Davis, Josephine K. R. 
Davis, Josephine K, R. 
Dichter, Harry 

Dietz, Betty A. 

Doty, E. William 


UNE WUE op oo coc cs inns Spavctnasanssssiaeesorvee 
Ellis, Rhoda Winter ‘ona Gragery s. Dosshs 


Fennell, Frederick ... 
Finkelstein, Herman 
Fletcher, Grant ..... 
Fletcher, Stanley 
Frame, Florence K. 
Freese, Ralph . 
Frick, Ford . 
Fullbright, Glen 


Garlington, Helen 
Ghazarian-Skaggs, Hazel 
Ghazarian-Skaggs, Hazel 
Ghazarian-Skaggs, Hazel 
Gordon, Kenneth ... 
Gould, Morton .... 


Green, H. Leland 


Haines, Aubrey B 
Haines, Aubrey B. 
Hamblen, David 
Haskell, Duane H. 
Hecht, Conrad G. 
Hirsch, Helen 
Hoffman, Mary 
Hogue, Arthur R. 
Horowitz, Michael S., M.D. 
Hosmer, Helen M. 
Howard, H. Wendell 


Jeffries, Arthur 

Jones, Archie N. 
Jones, Edwin W. 
Jones, Edwin W. 
Jones, Edwin W. 
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.THE FEDERAL EXTENSION SERVICE FOR RURAL MUSIC 
melee BIG BUSINESS FOR THE SONG SHARK 

.. SPECIFICATIONS FOR SCHOOL PIANOS 
..A SHORT HISTORY OF THE ACCORDION 


Baishcog ca coe sa Nurses sabe aad or een ees eer oer PRIVATE OR PUBLIC? 
THE APPEAL OF THE HARP TO YOUNG AND OLD 
.A PHILOSOPHY OF MUSIC EDUCATION 

THE MAGIC WORLD OF CARL ORFF 
...LET US HAVE GOOD AMATEURS 
MUSIC IS HELPFUL TO FOOTBALL 
..HINTS ON THE BOY VOICE 


WHAT DOES JOHNNY HEAR? 

sits Thestion RAMON VINAY’ S LATIN INTERPRETATION OF WAGNER 
THE PHYSIOLOGY AND PSYCHOLOGY OF THE SINGING VOICE 
RECORDINGS TEACH MUSICIANSHIP 
pcote THE MARIMBA COMES INTO ITS OWN 

.. IMAGINATIVE READING ABOUT MUSIC 
STIMULATING MUSICAL SCHOLARSHIP 


Lcsesseees WHAT MAKES MUSIC FUNNY? 
... THE CASE FOR THE DILLETTANTE 
..BENJAMIN CARR’S “MUSICAL JOURNAL” 
MUSIC PUBLICITY ON A SHOESTRING 
.COMMON OBJECTIVES OF MUSICAL ORGANIZATIONS 


occas Resp eegee Seearvactreate nt tae wea MODERN MELODY 
_ RELAXATION TECHNIQUES FOR MUSICIANS 


..HISTORY OF AN EXPERIMENT IN WIND INSTRUMENTS 
see trata sptSeaeR espe endo es Miea ean ee PERFORMING RIGHTS 
Cay pcb toe eee LITERACY FOR MUSICIANS 
Pe en eee: MONKEYS OR MUSICIANS? 

..WOMEN ALSO CONDUCT ORCHESTRAS 

vcs WHAT KIND OF CHURCH MUSIC? 

..BASEBALL HAS ITS MUSICAL ANGLES 

Becmaes cosnavepance sar H Mera’ GRADUATE WORK 


SOCIALIZING MUSIC 

HOW CAN WE SAVE THE BEGINNER? 

ba TEACHERS ARE NOT BORN 

A PLEA ‘FOR THE TRANSFER PUPIL 

sa PLAY A FIDDLE AND SEE THE WORLD 
..COMPOSING FOR THE SYMPHONIC BAND 
.ELEMENTARY SCHOOLS 


ITS TRIALS AND TRIBULATIONS 
.. THE MIRACLE OF THE CARILLON 
scogaastastebuayt SOME NOTES ON HORNS 

THE IMPORTANCE OF THE CONVENTION 
..CLASSROOM MUSIC CAN BE ALIVE 

Se oe .MOZART’S “OXEN WALTZ” 

TURNING MUSIC DEPRECIATION INTO APPRECIATION 
... THE HISTORIAN LOOKS AT MUSIC 

. CONCERNING VOICE PHYSIOLOGY 

THE IMPORTANCE OF SIGHT READING 

..WHAT’S YOUR EXCUSE? 


HANDEL’S MESSIAH: 


DO INSTRUMENTALISTS READ BETTER THAN VOCALISTS? 
..OUR PROFESSIONAL MUSIC FRATERNITY 

- . FOOTBALL BANDS NEED SNAP 

iets _ COLLEGE COURSES FOR BAND DIRECTORS 
FINANCIAL OPPORTUNITIES FOR BAND DIRECTORS 
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Jones, Edwin W. 
Jones, Edwin W. 
Jones, Edwin W. 


ESE MB ga gt oa RC SO eA 


KEEPING YOUR BAND IN TUNE 
“JUST BEFORE THE BATTLE” 


Me I rac ea ota aca Siac sc hse saa jad peas cet dkoneoeh oa kpeeramuee nye nkeCiess ores Slag N Enea RN THE FUNCTION OF SIGHT READING 


CNR SERIE Te pa ae EP PCE AEE Spee MET Op AMS ole AR Meee HP Ne Alyy SaEN oN Bere LCR enteorey 


Kalmanoff, Martin 
Kelly, Dorothy G. 


NI No ares sc cod pas dacduie vuess cduacs cdiva eos snanbvde tual gadawiae matcumeedeuclcomaadne 
TR RIES HEE oe 5 rr oot p nce ule oa ae eae RIT AI ana er OE eng 3 het orc 


acter oS UNG ep eM ee ESR Teg AOD Ne Fey CVRSPEOL. Bee Rarere Tyo VRE oma PRIM Ty ROR Pietro DEVELOPING A TASTE FOR MUSIC 


THE MUSIC OF INDIA AND THE WEST 
RESOLUTIONS FOR MUSIC CRITICS 


.MOONLIGHT SONATA IN KWANGJU 
..MUSICIANSHIP IN PIANO STUDY 


DN IN oe ok tg 7 25y chy cS sencose dea Des pay adead si ga oesndesbioande canola ibaadeameescva aotlassa ae ohineain BALLET COMPOSERS ON STAMPS 


Knuth, William E. 


RECORDINGS AID INSTRUMENTALISTS 


ihe Sa NURS aU Set fan SeNS M MENS an a Uae At MUMS pos Heer rear eer vet TEACHING TEACHERS TO TEACH JAZZ 


Kuersteiner, Karl O. 


[IT Ts MEER vO Cor a eR OR Po aA De lee re Beal APUesel OR RUE Mb CARTE eg Se mee wpe 


Lindroth, Richard K. 
Lockerbie, Sarah . 


RIE RPE air 0 ee See NOON Ree rn ae eR MES MT ACR Nyy eo Ee Ean Mare + 
THERE WAS ALWAYS A ROCK ’"N’ ROLL OR ITS EQUIVALENT 


Popes, VINOOME <a..i....cckjecicecsiice : 
Lowance, Kathleen 


RR: PN eae ios secon Asta cdvnigeat toontecaace 


RT I eo cy eer ee iis lah cy ol toed hate csntaa ecninny 
Mackie, Shirley and Donald Sonnedecker .. 


Mandel, Seymour ........................:0000::000 
Martin, Deac . 
Martin, Deac 
Mason, Mrs, Jerry . 
Mathew, Gladys ..................... 
McGowan, Mildred ....... 

McKenzie, Duncan ............................ 
PROVOR, WROE Bie iio. ciecsseccecceieeenee 
Miller, Rosalie ........................ 
Moremen, Raymond 
Mueller, Kate Hevner .................... 
Mueller, John H. ........... 
Murdock, William J. 

Murphy, James F. .... 


Nettl, Paul ........... 
Nettl, Paul ............ 


O’Hara, Geoffrey 


Nc II ooo osx ssshocusesdesbes bscpentedaes 
Paperte, Frances .......... 
Pardue, Ida M. ........... 
Pfohl, Bessie W. ....... 
Porter, Ellen J. Lorenz 
Potter, Dorothy ... 


Quilty, Glenn ................. RIE ies He PME Re 


Read, Gardner ... 
Renna, Albert A. 
Ritchey, Lawrence I. 
Ritter, Bess 

Robert, Walter 
Rodman, Molly ¢ 
Rogers, Elizabeth E. 
Roller, Duane H. D. 


Sagul, Edith . siete nwo rate 
Schneider, Peedietek hy 
Semeer; BO. i6..2.0.55065050: 
Sebastian, John ........... 
Shambaugh, Robert 
Shavin, Norman ..... 
Shavin, Norman re eit 
Sveti MIM Gs Soins a ocicccisein. 
ct, aS a Barr orien 
Spaeth, Sigmund ............... 


1957 ANNUAL 


..THE BASIC ELEMENT OF PRIVATE TEACHING 


MUSIC IN EARLY CALIFORNIA 
..MUSIC: AN EMOTIONAL EXPRESSION 
Be BASSOONS AND OBOES 

icabiee MUSIC VS. MARCHING 


A' VISIT TO THE STEPHEN FOSTER MEMORIAL 
.THE VOCAL VIBRATO: ITS USE AND MISUSE 


..HOW TO GET YOUR CHILD TO PRACTICE 

THE FORGOTTEN MADRIGAL 

ADVICE TO ARTISTS’ FRIENDS 

se FOLK SONGS OR POPULARS? 

_OUR POPULAR SONGS REFLECT AMERICAN LIFE 
.... THE PRIVATE TEACHER’S VIEWPOINT 
..WHAT ABOUT OPERATIC ACTING? 
scdacsystauptbopesadh roe tani siieeeekk THEY LISTEN! 
THE BOY’ S CHANGING VOICE 

ss. FUN WITH MUSIC IN JAPAN 

... THE VIOLIN HELPS THE VOICE 

ie CHORAL CONDUCTING 
_PSYCHOLOGICAL CONCEPTS IN MUSIC 
..PERMANENCE AND CHANGE IN MUSICAL TASTE 
.ONE PROTEST, AT LEAST 
FOR THE CHORUS 


... THE LOVES AND SORROWS OF ROBERT SCHUMANN 
GERMAN CLASSICISTS IN ENGLAND AND AMERICA 


... THE DELIGHTS OF BARBER SHOP HARMONY 


lessistsseseesesee I HOUGHTS ON PIANO TEACHING 
ik SCIENTIFIC APPROACH TO MUSIC THERAPY 
ipgatevanales NOEL NOTES 

sees HYMNS FOR ALL TIME 

CHILDREN’ S ‘CONCER TS CAN BE SUCCESSFUL 
“THE KIDS FROM HOME” 


.THE SCIENCE OF MUSIC THERAPY 


IMAGINATION AND INSPIRATION 

ue PN CO- OPERATION WITH THE COMMUNITY 
“THAT NEW BLACK MAGIC”— MULTIPLE RECORDING 
vse MUSICAL NOTES 

BASIC MUSICIANSHIP 

..FIND YOUR SONG 


_VISUAL AIDS TO THE ENJOYMENT OF GREAT MUSIC 


.SCIENCE AND MUSIC 


PROBLEMS AND POSSIBILITIES OF CHAMBER MUSIC 
THE BIG CHANGE 

YOUR CHILD’S MUSIC 

BESS: e NEW APPROACH TO THE HARMONICA 
..CO-OPERATING WITH THE SCHOOL SYSTEM 
TELEVISION DISCOVERS MUSIC 

MUSIC, —TELEVISION’S STEPCHILD 

BAND AND ORCHESTRA 

.. COMPOSERS’ LIVES 

.IN AND OUT OF TUNE 


175 





Sparks, Sylvia 
Stansbury, Milton 
Starkey, David 
Stevens, Ruth W 
Stevens, Ruth W. 


Tooze, Ruth 
Udell, Budd A. 


Valentry, Duane 
Van Bodegraven, Paul 
Van Court, Carroll 


Wilkins, Frederick 
Windham, Kathryn Tucker 
Wolf, Olga 

Wolf, Olga 


Yater, Roy L. 
Young, Victor 


Zerffi, William A. C, 
Zildjian, Robert 


MUSIC EDUCATION 
Sa MANET accel enol ...MUSICIANS SHOW TASTE IN FOODS 
Nps Tada Lae Fag iad pPat stg ab sesencreenc ud suseasedoa sth gatebewaReg SRE NESORED VOICE AND OPERA 


Leonean 
AIR TO KATHERINE 


FOLK MATERIALS 


.. INSTRUMENTAL MUSIC 


liste HE GALS ARE SINGING 
LcetsteeeINSTRUMENTAL CONDUCTING 
.. JOHN PHILIP SOUSA KNEW BOXING 


MUSICAL MEMORY ANALYZED 

..ROCKING-CHAIR SONGS 
SCHOOL AND COLLEGE COURSES IN “SOCIAL” MUSIC? 
....DO IT YOURSELF 


to... JAZZ IN THE TVORY TOWER 
CONFESSIONS OF A FILM COMPOSER 


THE PHYSIOLOGY OF THE HUMAN VOICE 
..“SOUNDING BRASS AND CYMBALS” 





INDEX 


TO ADVERTISERS 








AMSCO MUSIC PUBLISHING COMPANY 
ARMSTRONG COMPANY, W. T. 
ARTLEY, INC., D. & J. 

ASCAP 

ASSOCIATED MUSIC PUBLISHERS, INC... 
BALDWIN PIANO COMPANY 

BARNES & NOBLE, INC... os 
BIG THREE MUSIC CORPORATION, INC. 
BLESSING CO., INC., E. K. 
BROADCAST MUSIC, INC. 

BOOSEY & HAWKES, INC. 

BOURNE MUSIC, INC. 

BREGMAN, VOCCO & CONN, INC... 
BRUNO & SON, INC., C. 

CENTURY HOUSE 

CHAPPELL & COMPANY, INC. 
COLUMBIA RECORDS 

CONE-ROYT 

CONN ORGAN 

CUNDY-BETTONEY CO., INC., THE 
DECCA RECORDS 

EDITION MUSICUS 

EVERETT PIANO COMPANY 
EXCELSIOR ACCORDIONS, INC. 
EXPERIENCES ANONYMES 

FAMOUS MUSIC CORPORATION 
FISCHER, INC., CARL 


FISCHER MUSICAL INSTRUMENT COMPANY, 


CARL 
FLAMMER, INC., HARO! D 
FRANZ MFG. CO., THE 
GALAXY MUSIC CORPORATION 
GIBSON, INC. - 
GRAY COMPANY, INC., THE H. W. 
HALL & McCREARY COMPANY 
HANSEN PUBLICATIONS, INC........... 
HARTMAN PUBLISHING COMPANY 
HEIRLOOM RECORDS 
HERCO PRODUCTS, INC. 
HOHNER, M., INC. 


KAY MUSICAL INSTRUMENT COMPANY 
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“SHAWNEE SHOWCASE, Vol. 1” 
“SHAWNEE SHOWCASE, Vol. Ii” 

Two 12 inch LP (33%) Albums, the Shawnee Choir directed by Dr. 
Earl Wilthoite. 


A cross-section of the Shawnee Press catalog: ge songs and fun songs 
. sacred songs and spirituals . . . patriotic songs . .. contemporary choral 
music . +. general repertory... "choral novelties. 


Almighty, The SATB 
America, the Beautiful SATB 


..Schubert-Ringwald 
Ward-Ringwald 




















And Time Still Passing SATB MacKinnon 
Barefoot SATB Brannum 
Buggy Ride SATB Bell 
Drink to Me Only TTBB Old English-Ringwald 
Give Me a Place in the Sun SATB ........ccccssscscssssssoseseees Waring, Dolph-Ades 





“O COME, LET US ADORE HIM” 

12 inch LP (33%) Album, the Shawnee Choir and Children’s Choir 
directed by Dr. Earl Willhoite. 
O Come, All Ye Faithful SATB Traditional-Shaw 
Prophecy and Annunciation SATB Ringwald 
Christmas Roundelay SATB with Children’s Choir .........ccccccceccceceoees Young 
Basth Stas Mariya NOB Cy SSA ois csccsccccscisesecsescesscossettsicscseseosive Hallstrom 
Once Upon a Winter’s Night SATB McGraw 
From the Eastern Mountains SATB Hallstrom 

















“SING AND REJOICE” 
10 inch LP (33%) Album, the Shawnee Choir and Children’s Choir 
directed by Dr. Earl Willhoite. ; 


Rejoice, Ye Pure In Heart sate Messiter-Angell 

















Three Christmas Scenes SAT McCormick 
Gracious Spirit, Dwell With Me SATB With Children’s Choir.......... Jolley 
RAS Bae Cae I RU ccicisessessnsschaskscodehasusecenesvsshncdsldqucaersctel McCormick 
PU Pee IR, EU sic “sascasinc edcnoovayasshihamabtonsvensbiededesoenbsdcaapnosian Hailstrom 
Let All The Nations Praise The Lord SATB..............00005 Leisring-Hoggard 
Love Is Come Again SATB sedeniseioakaeecbe Grove 
How Lovely Are the Words of Jesus SA Children’s Choir................04 Roff 
Cone TO NS, All VO Tas Laur SAT wvsciccscsccssccescocvsssessssvesesevsecesesvoee Roff 





The Beatitudes SATB Simeone 
“PRAISE GOD” 

10 inch LP (333) Album, the Shawnee Choir directed by Dr. Earl 
Willhoite. 














Praise God From Whom All Blessings Flow SATB ...........:0:0:000 Gearhart 
As Smoke Is Driven Away TB McCormick 
Lord God Of AGERNAM SATB: ovsiesccsecessscssssescocessscasece Mendelssohn-Willhoite 
Open My Eyes, That I May See SATB ..Lockwood 
A Mighty Fortress Is Our God SATB........cccscsccsecsssseeeeseeee Luther-Simeone 
The Ten Commandments SATB Ringwald 


The Twenty-Third Psalm SATB Harter 








Songs recorded from Livingston Gearhart’s 96 page published collection 
of 49 two-part songs for treble voices (SA) 
“A SINGING BEE” 

12 inch LP (33%) Album, singers from the Fred Waring Youth Music 
Workshop directed by Dr. Earl Wilthoite. 










Ie WINE NII ci cece asccasantna kesh tcscikcdsnss ances sdeachnaassersstecnasiesdddse aanes Steele 
Michael Finnigin ....................000006 Camp Tune 
Sometimes I Feel Like A Motherless Child... Spiritual 


SATIRE OM AMIRE NE acs sacuvcecay.secabnscensoasorcoceese coset vevabehcschsoiasagcstsniuesceddeasomn teams Work 
Little Joe, the Wrangler.. Cowboy Tune 
she biesss kan Humperdinck 
. Southern Mountain Tune 

















The Crazy Song sntineutinnneeiel Gearhart 
Good News! ...............00 .. Spiritual 
Stars of the Summer Night. .W oodbury 

War Tune 


Goober Peas ........... 
This Is My Coun 
Limerick Parade 
Wandering .... ; 
When Johnny IR QECISING FROG iissscccsisecsetsccscsscorsncisactoassaccvetecsh Lambert 
Vesper Hymn iti 

Big Chief Wotapotami 
O How Lovely Is the Evening.. 
MRI ss cxdid cackedirniassbesinieciaan 
The Caissons Song 
The Christ Child...... 








.Chief Laughing Loon 
Traditional 
... Brahms 





Austrian Carol 


PU IRL RCRIIUNE BUR ESIB Tons shires boidbenasca ccigsaciaeottee dois seonta censchouasnsaees Old English Tune 
PRICES FOR RECORDING & SCORES 

Album Title Record Only Scores Only Both 
Shawnee Showcase, Vol. I 3.50 3.50 5.00 
Shawnee Showcase, Vol. IT 3.50 3.50 5.00 
O Come, Let Us Adore Him 3.50 3.50 5.00 
Sing and Rejoice 2.50 2.00 3.50 
Praise God 2.50 2.00 3.50 
Sing Unto The Lord 3.50 3.50 5.00 
A Singing Bee 3.50 1.25 4.00 
Songfest 3.50 1.25 4.00 


For High School, College, and Community Choruses 


Christmas Music for All Choral Groups 


Sacred Music for the Worship Service 


Elementary & Junior High Choral Music 





SHAWNEE PRESS REFERENCE RECORDINGS 


For a sound selection of new choral music... 
.. Eight Long Play (33-1/3) High-Fidelity Unbreakable Vinylite Record Albums 
... Recorded by representative volunteer singers under the direction of Dr. Earl Willhoite 
... Available for your use, with complete printed scores,‘‘on approval” for 30 days at nocharge 


... Produced to assist you in the selection of new choral music 





Hello! Mr. Schnibble SATB Pfautsch 
I Hear A Voice a-Prayin’ SATB Bright 














Light of Liberty, The SATB Cairns-Ades 
Little Brown Jug SATB Eastburn-Simeone 
Lowlands SATB Chanty-Scott 





Man’s Best Friend Is His Horse, A TT BB ...ccssscccsessosseseseseeseneeee Vann-Ades 
O Brother Man! Ringwald 
Ode to Starlight SSA Brahms-Hoggard 
Open Your Heart to seine Chaplin-Simeone 
Red Rosey Bush SSA.. Mountain Song-Bell 
Red Wing SATB Mills-Simeone 


























Robe, The SATB Bacon 
Senorita’s Serenade, A SATB Hyatt 
Shout for Joy SATB Spiritual Lockwood 





Songs of Robert Schumann, Set III SATB Churchill 
Stars and Stripes Forever SATB Sousa-Simeone 
Two Wings’ SATB Harter 











The Snow Lay on the Ground 

SATB with Children’s Choir 
Come All Ye People SATB 
Shepherds, Awake SSA French Carol-Hallstrom 
Sing Noel, Ye People SATB McGraw 
Sleep, My Little Jesus SATB .....sssscsccsecesesrnersseneeereesenens Bergmann-Hoggard 
Wonder of the Darksome Night SATB ........cccccsscssccsseesereesseensnsessonee Priesing 
Lullaby of the ve +” | i 7 Ree. French Carol-Scott 
ERA Fie Te RES, © TAO hao caceetasesznnesipveresecetsentcenspbtansansabonebinn Jclley-Hoggard 





Traditional-Hallstrom 
McGraw 
























Joy to the World SATB ......scsssesesessscerssesesssnceessesesssens .. Traditional-Ringwald 
He, Watching Over All The World SATB ...ssssesessessesssersesnees Mendelssohn 
How Far Is It To Bethlehem? SATB Pfautsch 


Faure-Ringwald 





The Palms SATB 


“SING UNTO THE LORD” 
12 inch LP (334%) Album, the Shawnee Choir and Youth Choirs directed 

by Dr. Earl Wilthoite. 

O Lord, the Measure of Our Prayers SATB......+ssssssssescesserserenees Lockwood 

In This Our Time SATB Ringwald 

The Earth Is The Lord’s SATB...........-... 

He Shall Come Down Like Rain SATB. 


















Sing Unto the Lord a New ad SATB Lockwood 
Peace I Leave With SAT B..........cscssccsscssesrsererseseresasereces Maxwell & Wirges 
Welcome! All Wonders In oe Sight SATB Fusner 
O God, Our Saviour «ive I s<cssidibstsipncnasensacontocentensoseneseehtlen genie Roff 
Soe Wee May Sing SATB.............scsssscsscrevesrscesessosssressceessesssersosrones Lockwood 
O Holy Night S- ea SATB (Combined)... ... Adam-Ringwald 
Make A Joyful Noise Unto The Lord ST RR Re Simeone 

McCormick 


Go Ye Into Ail The World SATB 
Come, O Come To Me SATB.......ccsssssccsrsesssscosssccsseerececsrsseersoonsessesssrsoees Jolley 
Thine Is The Power. SATB... Roff 
Star Song SA Children’s Ch 
Praise Ye The Name of the Lord 
Great King of Peace SATB. 
Gloria in Excelsis SATB......0..c:sscsccccesseee 





Songs recorded from Harry Simeone’s 96 page published collection of 
songs for beginning mixed chorus (SATB) 


“SONGFEST” 
12 inch LP (3314) Album, singers from the Fred Waring Youth Music 


Workshop directed by Dr. Earl Willhoite 


Segre: QU BEIGE FOLOVEN saceccossecchescce: <ssecssoinersesasssscuovennsescocesnretisdpncsena) ants ROG 
To a Wild Rose.............. MacDowell 
Walking Son..........sssssssserrsrercerssssssesessseeres Swiss Folk Tune 
He’s Got the Whole World in His Hand...........ccccseesnseeeenees sssseeee SPiritual 
TAG I oan, ssnacanocs star vonsqoesceecnentonsesin English Folk Tune 
When Love Is Kind.. ...Old English Air 
We Plow the Fields..........ccrvcescssrsssssossseseescsseereerssensevssnessssessesssssvenssensonenes Schulz 
Come, Ye Thankful People. i 

The Year of Jubilo................ 
Give Me A Place in the Sun 




















Passing BY ..cccccssscssesesccssssessescsssesssneeseesescssstsnsnsnsessanecensananenessnvenecsanananscsensnenses Purcell 
Old Chisholm Trail.. eaten 
Kentucky Babe ...........cseccsesssecssseesersssrnssensesnssssescsnnsnsnsecnsnsanenssnnensonsseanenny i seibe 

imeone 


Once to Every Man and Nation. 
The Tarantella 
Jesus Walked This Lones 
The Land I Love........... 
CRE OI so ncecsssscosekasqasureg 

When the Saints Go Marching ee 
While Strolling Thru the Park. Scenisaiesbl 

Masters in This Hall 
The Friendly Beasts..............cccscrccsssresssressssresseners 


...Rossini 


‘Simeone 
Schubert 


.Old English Carol 
Old English Carol 





IMPORTANT NOTICE 


You can purchase Shawnee Press Reference Recording Albums 
and Scores through your regular music dealer. 

Or, you can procure them “on approval” for 30 days from 
Shawnee Press, with no obligation to buy. Write today. 











SHAWNEE PRESS, INC. Delaware Water Gap, Pennsylvania 

















Write us for a complimentary copy 
of the informative new Earl Bates 


booklet, “Choosing an Artist Clarinet”. 


How natural that these gifted hands 
should hold a Leblanc. 

For a Leblanc provides 

the unlimited range of expression 
and tonal color that is both 

an inspiration and a challenge 


to even the greatest artist. 


Visit your Leblanc dealer and 
discover how much a Leblanc 


can contribute to your art. 


* 


G. LEBLANC CORPORATION KENOSHA, 


WISCONSIN 
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